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EXHIBS PLEAD: DON’T TIVIKO US 





Yates to Stockholders: Rep May Go 
TV 100%, Drop Prod. for Theatres 


Republic Pictures may decides 


within 60 days to withdraw com- 
pletely from the theatrical film 
field and devote fulltime to its tv 
and” laboratory activities, prexy 
Herbert J. Yates told stockholders 
yesterday (Tues,) at a stormy N. Y. 
session which saw management 
beat down a minority attempt to 
form a committee to probe the pos- 
sibility of changing the present 
management group and having an 
independent audit of the company’s 
books. 

This will be a year of reconstruc- 
tion for Republic, Yates said. 
“Just how the changes will be 
made, I don’t know at this min- 
ute,” the-topper declared, “but in- 
dications are that before many 
months are over we will stop mak- 
ing pictures for theatres and de- 
vote fulltime to our laboratory and 
television.” 

Noting the success of the com- 
pany’s present tv series, “Stories 
of the Century,” Yates said Repub- 
lic was preparing three other se- 
ries of telepix—‘Behind the 
Scenes,” “Fu Manchu,” and “Vil- 
lage Doctor.” ‘We'll have others 
in matter of months,” he said. He 
noted that the company, if it de- 
cides to abandon theatrical pic- 
tures, would do so gradually while 
it builds up its tv business. 

Bombarded by stockholder 
queries on this turn of events, 
Yates hedged,. saying that the 


(Continued on page 20) 


COPS RAID MIAMI BEACH 
‘B’- GIRLS & STRIPPERIES 


Miami Beach, April 5. 

Miami Beach police this week 
eracked down on the Little Club, 
a wide-open strippery in the heart 
of oceanfront section, arresting the 
manager, Irving Alexander,- and 
three entertainers who were 
charged with failing to make civil- 
ian registration. Local law applies 
to all persons working on the 
Beach and requires fingerprinting 
and photographing plus issuance 
of an identification card. The raid 
followed a series of complaints by 
male late-clubbers who claimed 
overcharges and rollings. The cli- 
max was an alleged-take of $800 
from a South American tourist who 
said he “passed out” in the rest 
room of the 5 O’Clock Club, an- 
other mid-beach spot which lists 
Alexander as manager. 





The day after the raid, scores ome 


of “exotic” dancers, B-girls and 
acts working the Beach “fringe’’ 
clubs headed for police headquar- 
ters to file for identification cards 
and to make registration. There are 
no Miami Beach laws as regards 
B-girls. Over a year ago, the gen- 
darmes got after the operators of 
several of the lateries, with Ameri- 


can Guild of Variety Artists local | 


office aiding, to keep the garment- | 
doffing up to a fairly respectable | 


Continued on page 63) 





CBS Bans Lena Horne 
. . ‘ > 
Disk; Line ‘Offensive 
Hollywood, April 5. 

Lena Horne’s first platter in 
nearly five years, RCA Victor’s “I 
Love to Love,” has been banned 
by CBS both for its tv and radio 
skeins. Ruled as “too offensive” by 
net is the coupling, “Inflame me: 
go out and maim me.” It’s backed 
by “Love Me or Leave Me.” 

Disk kicks off chirp’s new con- 
tract with Victor, but the tune is 
old in her repertoire. She acquired 
it three years ago from Herbie 
Baker, Belle’s son, and it’s been 
featured prominently in her nitery 
act ever since, 


Now It's Metro 


With a TV Gleam: 
Surveying Field 


Hollywood, April 5. 

Imminent move of Metro into 
telefilm production is seen-in the 
studio conducting a thorough sur- 
vey of the field which would align 
it with other majors who have en- 
tered tv. Columbia, Paramount, 
Warners, 20th and Republic have 
already entered or disclosed plans 
for vidpix production. 

Les Peterson, in charge of 
Metro’s tvy-radio department the 
past seven years, has been huddling 

Continued on page 63) 


Showtents Taking Over 
Summer Stock Circuit; 
Remember Strawhats? 











The way things are going, they 


iwill soon be calling it the canvas- 


tup, instead of the strawhat, cir- 
‘cuit. 

Spread of tentshow theatres, 
‘which started several years ago, is 
laccelerating this season. At least 
five new teepees will lift flaps this 
summer, with others in prospect, 
|by the time the hot weather ar- 

es. 

Besides the new additions, a 
flock of tents that’ve been active 
in previous years are already 
\booking shows for the upcoming 
season. There are 10 of these, 
ranging from coast-to-coast. The 
‘musical tents have been steadily 
‘increasing since St. John Terrell 
preemed the original Music Circus 
in Lambertville, N. J., in 1949. 

An increase in tuneshow tents 
\naturally results in a hike in the 
jnumber of musicals given warm- 

(Continued on page 62) 





H WOOD VIDEOYEN 
HAS EM ON ROPES 


By FRED HIFT 


Film companies’ current and 
pronounced interest in television 
has observers, and particularly ex- 
hibitors, wondering about the 
eventual effects this studio activity 
may have on the theatres. 

While it’s acknowledged that 
the majors are still holding the 
line against the release of old prod- 
uct to the broadcasters, some the- 
atremen are inclined to believe 
that the companies’ ‘backdoor’ 
approach to video may well trans- 
late itself into a situation that isn’t 
much different from any that might 
be created via the release of fea- 
tures. 

“Let’s face it,” said one exhibi- 
tion exec last week. “We've been 
warning the companies not to sell 
to tv, And, for the most part, they 
haven't. But aren’t we hurt just 
as much if a Warner Bros. or a 
20Qth-Fox comes along and creates 
some sort of ‘super’ show for a net- 
work? The ultimate effect, al- 
most regardless what the studios 
decide to put on the air, is still 
going to be the same. The better 
the show, the more people will 
stay home. And the more people 
stay home, the more the theatre 
boxoffice suffers. 

“How can the majors play both 

(Continued on page 54) 


Jukeboxes As 
Ad Medium? 


Chicage, April 5. 

A plan to convert the nation’s 
jukeboxes into an advertising me- 
dium was unveiled at the closing 
session of the Music Operators of 
America convention here last week 
by Rodney A. Pantages, Coast coin- 
machine operator and former film 
exhibitor, who is one of the pro- 
moters of the plan. 

Pantages outlined a setup where- 
by four two-side advertising rec- 
ords would be included in the se- 
lections on each jukebox. The 
disks would be played at half-hour 
intervals by an electrical timing 
device and would not interfere 

Continued on page 63) 




















Who, Me? 

Metro producer Joe Paster- 
nak has completed his “as told 
to David Chandler” biography, 
“Easy the Hard Way.” Putnam 
will publish the tome in Octo- 
ber. 

After completing the first 
100 pages, Chandler sent the 
manuscript to the Hungarian- 
born producer. Said Paster- 
nak after reading an account 
of his youth: “I’m crazy about 
this character. I forgot it 
was me.” 





B way Scales Going Up; New Musicals 
At $8.05, $8.35; Blame Operating Nut 


> 
7 





Logan to Musicalize. 
Harrigan & Hart Series 


Joshua Logan will musicalize the 

currently serializing Harrigan & 
Hart “profile” in the New Yorker 
which E, J. Kahn Jr. has done as 
a four-parter. The producer's 
wife, Nedda Harrigan, is the 
daughter of Ned Harrigan, oldtime 
vaudeyille minstrel, Logan and 
Kahn will collaborate on the li- 
bretto. 
Random House will publish the 
H&H series, in about twice the 
New Yorker length, this fall, un- 
der the title of “The Merry 
Partners.” 





It's Perry Como Vs. 


Gleason in 1806 
Sat. Nite Slotting 


The Perry Como-NBC deal has 
been finalized, with the singer go- 
ing into the Saturday 8 to 9 hour 
next season as NBC’s answer to 
Jackie Gleason. Under its current 
blueprint CBS plans to slot Glea- 
son’s half-hour “Honeymooners” 
show at 8:30 with the Tonfmy- 
Jimmy Dorsey musical show going 
into the preceding 8-8:30 segment. 

NBC grabbed Como under a 12- 
year deal when the singer was dis- 
possessed from his three-times-a- 
week 15-minute Columbia showcase 
under the CBS-TV overhaul of its 
7:30 to 8 schedule. New NBC show 
will be sold to three sponsors at 
$60,000 each per week (a la the 
current Jackie Gleason show on 

(Continued on page 54) 
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Boxoffice’ scale for Broadway 
musicals is about to take another 
boost. Top will be $8.05 for 
“Damn Yankees” and $8.35 for 
“Seventh Heaven.” Up to now, 
the high was $7.50 for ‘‘Fanny,” 
with most other musicals retain- 
ing the $6.90 top. 

The $8.05 top price for “Damn 
Yankees” applies only to the orch- 
estra divan, the luxuriously-uphol- 
stered down-front locations, at the 
46th Street, where the musical 
preems May 5. The.regular orch- 
estra top will be $7.50, with $5.75 
top for the mezzanine and $4.05 
orchestra, $3.45 mezzanine and 
$2.30 balcony. 

The $8.35 top for “Seventh 
Heaven” will cover the entire orch- 
estra Friday and Saturday nights, 
with a $7.50 top Mondays-through- 
Thursdays, at the rélatively-small 
(1,214 ~seats) ANTA Playhouse 
where the tuner is due May 26. 
Top price will be $5.75 both 


Saturday and the midweek 
matinees. There is understood 
to have been some _ hesitancy 


about the upped scale, particularly 
for the midweek matinee, but the 
management wanted to boost the 
capacity above $50,000, and de- 
-Continued on page 63) 


SPAIN CENSORS CRACKS 
DISPARAGING HITLER 


Film censorship in Spain has 
suddenly begun to loom as an im- 
portant problem for U. S. import- 
ers and the Motion Picture Export 
Assn. will put the subject on the 
agenda in the negotiations for the 
new Spanish film agreement. 

Tightening up of censorship by 
the Franco regime comes in the 
wake of changes at the censor 
board. New bluepenciller was in- 
stalled in a row over 20th-Fox’s 
“That Lady,” which can’t be shown 
in Spain. 

Latest pic to be banned is Co- 

(Continued on page 62) 
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HOTEL SYRACUSE 


SYRACUSE, NEW YORK 


Currently presents 


The Hour of Charm 


All Girl Orchestra and Choir 


Featuring EVELYN and her Magic Violin 


under the direction of 


PHIL SPITALNY 
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‘Cherchez Les Femmes’ New Vegas 
Cry; TV, Pix Create Girl Shortage 


Las Vegas, April 5. 

The rapidly increasing number 
of hotels opening in Las Vegas 
has created one of the most fear- 
ful shortages of all=chorus girls. 
Hotel producers are now scouring 
both Hollywood and New York in 
an effort to find enough femmes to 
qualify for the line in the casino 
capitol. For example, Robert Nes- 
bitt came in to New York last 
week to case the cuties. 

Nesbitt, a British producer, who 
will stage the layout for the Dunes 
Hotel, had the usual English no- 
tion that the U. S. was the land of 
plenty, until he started looking 
for line talent. He has changed 
his thoughts on that subject con- 
siderably, he says, since then. 

Television has cut deeply into 
the available supply of femmes. 
Niteries cannot compete with 
video as far as line girls are con- 
cerned, either in the matter of 


- working conditions or salaries. On 
. tele the dames get a pretty high 


scale for one show weekly and re- 
hearsals.. In niteries they do two 
shows nightly at a lesser salary. 


_ In addition, the Coast provides the 


further competition of films. The 
femmes would feel that they can’t 
afford to get out of reach of the 
phone for fear of losing out on an 
assignment. 

The number of hotels will ne- 
cessitate the employment of almost 
200 linesters weekly at Las Vegas. 
The Dunes will have 32, the New 
Frontier is expected to total 28, 
and the other hotels on the Strip 
will use anywhere from 10 to 20. 
It’s pointed out th@t the competi- 
tion for pretty femmes has always 
been keen. Even in former days, 

(Continued on page 62) 


18 DeS, B&H Oldies For 
Pic Cavalcade; Trio’s 
2506 Plus 257, of Net 


Some 18 DeSylva, Brown & Hen- 
derson songs, all old, will comprise 
the score of “The Best Things in 
Life Are Free” when it goes before 
the 20th-Fox camera in August 
under the production aegis of 
Phoebe & Henry Ephron. Casting 
looks to be Frank Sinatra as Buddy 
DeSylva, Jackie Gleason as Lew 
Brown, and Van Johnson as Ray 
Henderson. Songsmiths got $250,- 
000 for the package, with a 25% 
cut in the net profits, for which 
they deliver all clearances, the 
synchronization rights and the like. 

There will be no new tunes. The 
20th studio’s idea is. to preserve 
full authenticity of the Roaring 
*20s, and capture the mood of that 
period, through the DeS-B-H cat- 
alog when the team was in its hey- 
day, not only as authors of Al 
Jolson’s “Sonny Boy,” for the No. 
2 Vitaphone talker, but themselves 
active in the “Hollywood gold 
rush” of the late ’20s. Their “Stand 
Up and Cheer” brought Shirley 
Temple te smash b.o. attendance 
along with “Sunny Side Up” and 





kindred Janet Gaynor-Charles Far- * 


rell musicals. ; 





Negro Leader Opera Bow 


The first American Negro to be 
engaged as conductor of a major 
opera company will make his debut 
at City Center, N. Y., April 17, with 
the New York City Opera Co. 

He is Everett Lee, who will con- 
duct the matinee performance of 
Verdi's “La Traviata.” 


,% 
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Studets Vote Sullivan 

é ° b 
American of Year 

om Detroit, April 5. 
U. of Detroit students have 
voted Ed Sullivan “American of 
the Year.” He will be honored at 
the U. of D. Spring Carnival May 
13-14 at the State -Fair Coliseum. 
Previous show biz winners have 


been Arthur Godfrey and Danny 
Thomas. 


Lanza Film Deal Snafu 
Seen as Result of Vegas 
$50,000 Frontier Fiasco 


By JOE SCHOENFELD 


Las Vegas, April 5. 

First major repercussion of 
Mario Lanza’s failure’ to appear 
last night (Mon.) at the New Fron- 
tier Hotel, Las Vegas, premiere, is 
Jack L. Warner’s decision to study 
the entire affair before proceeding 
with a musical version of James 
M. Cain’s “Serenade,” which had 
been proposed for the portly tenor. 

The entertainment industry, lo- 
cally and nationally, is still debat- 
ing whether it was laryngitis or 
stagefright that incapacitated the 
tenor. At presstime it was indi- 
cated that Lanza would not appear 
tonight (Tues.) either. Frankie 
Laine came over from the Desert 
Inn, and Teresa Brewer from the 
Sahara, to entertain the New Fron- 
tier customers for the second 
show, and will stay on as subs. 

Jimmy Durante, who took over 
for Lanza for the preem layout, 
announced that Lanza was desper- 
ately ill and was in an oxygen tent. 
This was promptly denied by the 
hotel officials. Lanza’s doctor and 
MCA execs both alleged Lanza 
had laryngitis. 

It ws learned today the Frontier 
had advanced Lanza _ $10,000 
against his $50,000 salary. 

a large corps of press, 
celebs and local bigwigs on hand 
to see the coincidental opening of 
Lanza and Las Vegas’ newest and 
most beautiful nitery room and 
casino, the lavish $1,900,000 new 
wing on the Old Frontier, Lanza 
suffered a severe case of stage 
fright and couldn’t put in an ap- 


(Continued on page 54) 


Tex. TV Station’s Course 
On Uranium Prospecting 


San Antonio, April 5. 

First television course on urani- 
um prospecting will be given by 
WOAI-TV in conjunction with 
St. Mary’s U. here starting April 
17. Course will consist of eight 
half-hour programs on successive 
Sundays and will aim to “dissemi- 
nate the facts about uranium, the 
problems of its discovery and utili- 
zation in a form readily under- 
steod by the layman.” Course will 
be taught by experts from St. 
Mary’s, from Southwest Research 
Institute and the Petty Mining Ex- 
— and Scott Petty Mining 

os. 

Course was the brainchild of Jim 
Gaines, WOAI-TV v.p. and former 
NBC and WOR, N. Y. vicepresi- 
dent. It’s being given because of 
several recent uranium strikes in 
the San Antonio area. 
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Explosive Berlin 
Symph Winds Up 
US. Tour in Red 


The Berlin Philharmonic Or- 
chestra finished a highly-surcharged 
tour of 22 U.S. cities last Friday 
(1), during which it gave 26 con- 
certs. Making its first American 
visit, with Herbert von Karajan 
as conductor, the orch was a con- 
troversigl figure almost every- 
where, despite its informal State 
Dept. sponsorship as a medium of 
international goodwill. 


There were protests in wellnigh 
every city, not that the orch was 
German, but that its conductor and 
manager had been Nazi party mem- 
bers. Halls were picketed, rallies 
were held, and pigeons were loosed 
in Carnegie Hall to create a dis- 
turbance. Orch was imported by 
Columbia Artists Mgt. Inc. under 
personal direction of veepee Andre 
Mertens, who admitted that man- 
agement lost money on the tour 
because of the “adverse publicity.” 

CAMI guaranteed cost of the 
orch’s tour, estimated at around 
$250,000, except for the overseas 
passage money, amounting to about 
$55,000, which the city of Berlin 
donated. Orch opened its tour in 
Washington Feb. 27 to a fine $12,- 
280 house, and returned there last 
week for a better $14,000 gate, re- 
ported the greatest gross any vis- 





iting orch ever drew in D. C. Three | », 


N. Y¥. concerts were sellouts long 
before they played, with an average 
$11,500 b.o. for each. Three dates 
in Chi were good; Boston drew a 
neat $9,000; Hartford was a sur- 
prise sellout at $9,800, and Mont- 
real was a whopping $14,000. Bos- 
ton reported its gross as biggest 
for any visiting symph. 

But oreh drew poorly—‘“for po- 
litical reasons,” management stated 


—in Cleveland, Cincinnati, Mil-| 


waukee, Rochester, Syracuse and 
Detroit. Pittsburgh and Newark ad- 
mittedly were the worst. In New- 
ark, for instance, the Berliners 
drew around $6,000 at the b.o. It’s 
difficult to estimate the tour’s total 
take, as in some places (Communi- 


(Continued on page 60) 


Global Abracadabra - 
50th Anni Conclave 


Milbourne Christopher will fly 
to London to share his secrets with 
fellow rope trick artists, mentalists 
and quicker-than-the-eye experts 
during the Magic Circle Golden 
Jubilee Celebrations April 27-30. 
On Friday, April 29, Christopher 
will eo-emcee the “International 
Gala Performance” with David 
Nixon, British video star; Saturday 
(30) he lectures in secret session 
on “New Ways to Deceive.” 

Christopher, past president of 
the Parent Assembly of the Society 
of American Magicians, is a mem- 
ber of the Inner Magie Circle, with 
Gold Star. 

Headquarters for the four-day 
London magic fest will be the 
Assembly Rooms, St. Pancras Town 
Hall. This is the first international 
conclave of conjurers ever staged 
in the British capital. Wizards will 
trek in from Ceylon, South Africa 
and Australia as well as the Con- 
tinent, 





-back in the 1920’s. 
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Veterans in the Loew’s Inc. or- 
ganization still talk about “the 
Loew theatres that Sime built” 
This refers to 
the founder’s penchant for motor- 
ing to some Long Island or West- 
chester roadhouse as _ surcease 
from the journalistic pressure- 
cooker at 154 West 46 Street. In 
so doing he’d notice the develop- 
ment of Jamaica, L. I, for ex- 
ample, as his second-hand open 
Locomobile would turn into the 
Merrick Road. A story would later 
appear in Variety stating that 
Marcus Loew or Joseph M. 
Schenck—he was then general 
manager of the Loew vaudeville 
theatres—‘“planned a deluxer in 
keeping with the fast housing de- 
velopment.” And so Loew’s Va- 
lencia, Jamaica, was spawned. 
Same happened with Loew’s Para- 
dise, in The Bronx, N. Y., when 
Sime noticed the upsurge of popu- 
lation in the then still primitive 
Grand Concourse, as he would 
drive en. route to the Pelham 
Heath Inn or Woodmansten Inn or 
City Island in the near-Westches- 
ter belt. "The Loew people read 
and decided to look into it. 


Certainly many a show biz trend 
or pattern was spawned via a 
Variety story. Sime, for one, al- 
ways saw money-making angles— 
and pointed them out to showmen. 

Sime Silverman died in ’33 at 60 
—Doctor Amey then observing, 
“But you can call it 120, for he 
lived two full lifetimes.” The fas- 
cination which Sime felt for show 
biz (and show biz returned the 
compliment by being fascinated "by 
Sime) was accompanied by a rest- 
less curiosity which decorated the 
pages of this now half-a-century 
old sheet with many amazing fore- 
shadowings of things to come. 

One human interest slant: Sime’s 
son Sid (who died in 1950, aged 
51) was put to work as a boy critic. 
His reviews signed Skigte and 
later, when he was older. Skig, 
contained a good deal of insight. 
The father came to realize from 
the son’s zest for films and rest- 
lessness during the vaudeville that 
moving pictures had, and would 
have, enormous appeal for chil- 
dren. In any event, Sime was an 
early and an accurate prophet of 
doom with regard to the economics 
of vaudeville. Part of vaudeville 
trouble was graft and arrogance; 
but part of the handwriting on 
the wall spelled out greater audi- 
ence appeal, broader subject mat- 
ter, modern distribution efficiency 
and control. Sime started saying 
such things in print. And such 
autocrats as E. F. Albee started 
urning — and boycotting. (But 
we'll tell that story another time.) 

Enough, in this 50th year, to re- 


‘The Loew ; | ae Sime Built’ 





call that Sime’s VARIETY was the 
first to review films, as it has been 
the first in so many show ‘ biz 
chroniclings—first to review New 
Acts, first to review Phonograph 
Records, and of course with the 
years the first with showmanship 
or in Radio, Television, 
etc. i 

The Jan, 19, 1907 issue carries 
two Film Reviews by Sime—“The 
Life of a Cowboy,” melodramatic, 
13 Mins, wing at (Tony) Pas- 
tor’s (N. Y.), released by Edison 
Film; and “An Exciting Honey- 
moon,” humorous, 7 Mins., at the 
Colonial (N. Y.), a Pathe Film 
which Sime liked better because 
“it combined comedy and ‘chasing,’ 
besides a melodramatic touch.” He 
thought “Cowboy” too long. 


Thereafter, Sime and Rush (the 
late Alfred Rushton Greason) re- 
viewed everything then extant in 
celluloid. They were chiefiy shorts, 
credited to Miles Bros., Selig Poly 
=e Vitagraph, Pathe and Edi- 
so 


A real standout film was the Jan. 
26, 1907 review of “The Merry 
Widow,” 16 Mins., at the—Bijou 
Dream (23d St., N. Y. C.), which 
Sime thought, “Without: (the Le- 
har) music the film would be utter- 
ly unattractive. There is no com- 
edy ... and the various scenes 
have no value merely as photo- 
graphs ... The scenes are trans- 
posed to make the famous waltz 
the closing view.” It was ex- 
plained that the Bijou Dream, a 
B. F. Keith individual enterprise, 
produced the short in cooperation 
with Col. Henry W. Savage who had 
presented the legit operetta in 
America. 

Al Greason (Rush) on Dec. 12, 
1908, reviewed the first vaudfilmer 
—the People’s Vaudeville, on 
125th St. and Lenox Ave. It was 
a “store show,” typical of the 200 
similar store shows in Greater New 
York in 1908, showing acts with 
films. The feature was the above- 
mentioned “Merry Widow,” but 
Rush took exception with the 
shortsighted management, which 
billed its two vaudeville acts but 
failed to take advantage of the 
permanent annunciator cards to 
+ also list the three film subjects. An 
illustrated song slide (songplug- 
ger; cuffo from one of the Tin Pan 
Alley firms generally) rounded out 
the show, which ran a little over 
an hour, 5c matinees and two night 
shows, at 10c admission. The films 
totaled 3,000 feet and Rush 
thought that failure to caption the 
celluloid stuff disappointed the 
public especially when an episode 
“from the historic ‘Boston Tea 
Party’ was almost half way over 
before the public recognized its 





importance.” 





Chicago Thinks Trib’s Future Clear 





Top Execs Expected to Divide Command Angles 
That Were McCormick’s Personal Property 


»™ 





N.Y. Art Studes’ Ball Not 
As Sinful as Sponsors’ 
‘My Sin’ French Product 


By JOE COHEN 


Apparently, sinners are more 
heavily. garbed than the virtuous, 
and the devil\travels in a singular- 
ly narrow path, according to the 
costuming of the Art Students 
League Dream Ball, one of the 
highlights of the bal masque sea- 
son held in New York... This year’s 
edition, at the Commodore Hotel, 
last Friday (1) was a heavily at- 
tended affair that drew around 
2,100 at $5 and $10 a clip (civilians 
without costuming were hit with 
the higher knick), but still one of 
the gayer affairs of the social sea- 
son. In fact, some of the attendees 
were so gay that it was felt that 
the hotel would fly away at any 
given time. 

The level of nudity, usually the 
highest of any event held in the 
U. S. outside of certain colonies, 
was probably somewhat less than 
in previous years, a surprising fact, 
inasmuch as the theme was 
“Famous Sinners.” Indeed the 
students were hard pressed to find 
a great variation in the ranks of 





the ungodly. Naturally, the first 
(Continued on page 54). | 
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Chicago, April 5. 

Impact of the death of Chicage 
Tribune publisher-editor Col. Rob- 
ert R. McCormick on the farflung 
Trib empire is expected to be a 
souree of speculation in publishing 
and allied fields for months and 
perhaps even years to come. With 
a formal announcement due this 
week, it’s expected that the com- 
mand exercised personally by the 
Colonel since 1925 will henceforth 


execs. 
Named most prominently as the 
managerfal heirs are Chesser 


Campbell, veepee of the Tribune 
Co., Don Maxwell, Trib’s manag- 
ing editor, and Howard Wood, busi- 
ness manager and treasurer. Dur- 
ing the past two years when his 
health was failing, McCormick de- 
voted much of his attention to 
charting the future course of the 
dynasty and frequently referred to 
the above trimuvirate as _ his 
“three lietenants.” 

Death of the picturesque pub- 
lisher at his Wheaton, Ill., farm 
home last Friday (1) at the age of 
74 after a lingering illness is not 
expected to result in any basic 
changes in the financiai siructure 
of the family holdings. In 1932 
the Patterson-McCormick Trust 
was set up to assure the financial 
continuity of both the McCormick 

(Continued on page 54). 





be shared by a group of top Trib. 
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| PIX SURGE TO REALISM--WALD 





Pasternak Chides Exhibs for Asking, 


Then Ducking, New Faces on Screen 


“Hollywood doesn’t make stars.+— 


It just gives them an opportunity 
to be seen. Stars are made by the 
theatres and the public.” 

The speaker was the veteran 


‘Metro producer Joe Pasternak, 


visiting New York for the first time 
in three years following an ex- 
tensive tour of the south, south- 
west, the Carribean and South 
America. As part of a good will 
tour, which included a talent hunt 


‘and plugging of his latest picture, 


“Hit the Deck,” Pasternak made it 
a point to talk to exhibitors wher- 
ever he stopped. His conversa- 
tions with theatremen included the 
subject of new faces, a topic close 
to the Hungarian-born producer 
since he’s responsible for intro- 
ducing performers such as Deanna 
Durbin, Mario J.anza, Jane Powell, 
Kathryn Grayson, and June Ally- 
gon. 

“Hollywood is doing its best to 
develop new faces,” Pasternak 
said. “It’s up to theatremen to 
edge some assistance by book- 

ng these pictures and taking a 
chance on these new performers. 
Producers can’t take all the bur- 
den. We're willing to take a 
chance. We sneak in a new face 
every opportunity we get. Only 
with the help of the entire motion 
picture industry can new stars be 

(Continued on page 20) 


Burt Balaban To 
Roll 2 Features 
For Widescreens 


Burt Balaban returned from 
London last week with a pair of 
coproduction deals which will 
mark his extry into theatrical film- 
making ranks after a fling at pro- 
ducing features for television. Two 
films, which will be produced at 
the Metro Studios in London, will 
be coproduced with (1) Exclusive 
Films Ltd. and (2) with Eros Films 
Exclusive coproduction, “Stand 
and Deliver,” is slated for the 
widescreen treatment in Eastman 
eolor. 

“Stand and Deliver,” a costumer 
about highwaymen, is slated to go 
before the cameras July 25, with 
shooting *xpected to take about 
seven or eight weeks. Balaban is 
negotiating for two American stars 
and an American director, after 
which he’ll set up an American 
distribution deal ‘with a major 
company. Screenplay for “Stand 
and Deliver” was written by Irve 
Tunick, onetime eastern prexy of 
the now defunct Television Writ- 

(Continued on page 20) 








SILLIPHANT ON BICYCLE 


Pedaling Between Pix and Novels, 
2 In One Year 








Stirling Silliphant’s original 
screenplay, “Huk!,” which he is 
pr oducing independently with John 

arnwell this summer in the Phil- 
ippine Islands, was purchased by 
Popular Library for publication as 
a soft-cover, original novel to hit 
the stands simultaneously with re- 
lease of the film. Writer-producer 
will do novelization of his own 
screenplay for ‘publisher, a switch 
from the normal practice of adapt- 
ing novels to screen form. 

Silliphant last month sold film 
rights to Universal-International 
of his novel, “Maracaibo,” just 
published by Farrar, Straus. 

“Huk!” will be second novel he’ll 
have delivered this year, with a 
third novel and a non-fiction book, 
now also in work for delivery to 
Farrar, Straus before Sept. 1, 





James Stewart, 
June Allyson in Paramount's 
“Strategic Air Command,” due in 
Gotham April 16 to do the publici- 
ty rounds and attend the film’s 
opening at the Paramount Theatre 
April 20: 





starred with | 


Long Time No hicks 
Hollywood, April 5.- 

There hasn’t been a Samuel 
Goldwyn anecdote around for 
a while so here goes. At a 
studio staff conference over 
the past week, the producer 
wanted to ram home the im- 
portance of the cast names in 
“Guys and Dolls,” including 
Marlon Brando, Frank Sinatra, 
Stubby Kaye, etc. 

Goldwyn went down the list 
just fine but mis-identified that 
one player as “Stubby Toe.” 
Nobody smiled. 


Richard UIT Goes 
UA Via Lopert 


Continuing in hot pursuit of new 
properties, United Artists this 











three British films in a deal with 
Ilya Lopert, president of Lopert 
Films Distributing Corp. Lopert 
transferred the releases to UA. 

Major production involved is 
“Richard III,” Technicolor-Vista- 
Vision entry produced and di- 
rected by Laurence Olivier. He 
also stars in the Shakespeare 
drama with Sir John Gielgud, Sir 
Ralph Richardson, Sir Cedric 
Hardwicke and Claire Bloom. 

Also part of the deal are “The 
Lucky Kid,” in Eastman color, pro- 
duced and directed by Sir Carol 
Reed, with Celia Johnson, Diana 
Dors, David Kossoff and Brenda De 
Banzie, and “The Man Who Loved 
Redheads,” Techni, produced by 
Josef Somlo and directed by Har- 
old French from a Terence Ratti- 
gan screenplay, with Gladys 
Cooper and Denholm Elliott in the 
leads. 


PIRACY SUIT VS. METRO 








Paal Says He Verbalized Story 
Later Done As ‘Small Town Girl’ 





Los Angeles, April 5. 

Plagiarism suit for $900,000 was 
filed by producer Alexander Paal 
against Metro and others, involv- 
ing the film, “Small Town Girl.” 
Complaint charged that his orig- 
inal story, “Peaceville in Trouble,” 
had been copied for picture. 

Paal contended that in Septem- 
ber, 1951, he attended a dinner 
party at the home of Leslie Kar- 
dos, Metro director, and after din- 
ner at the request of producer Joe 
Pasternak, also a guest, he had re- 
lated his story in detail. 





Republic’s 16m. Prints 
Continue With Loew’s Int’l 


Arrangement. under which 
Loew’s International distributes 
Republic’s 16m product overseas 
has been extended for another two 
years. Loew’s International has 
been handling the Rep narrow- 
gaugers abroad since 1947. 


Contract makes exceptions for 
some territories, such as South Af- 
rica, Italy and France, where Rep 
makes its own arrangements. 
Loew’s has been getting about 30 
Rep pix a year for 16m distribu- 
tion in the foreign marekt. 





Mickey Rooney Producing 
Hollywood, April 5. 


Herbert J. Yates lined up a pro- 
duction program calling for five 
Republic features in the next six 


week nabbed distribution rights to‘ 


weeks, starting with “Jaguar,” to) 


be produced by 


Mickey Rooney | 


and Maurice Duke with Sabu star- | 


yp 
Others on the list are: “White | 
Nightmare,” “Come Next Spring,” 
“Twinkle in God’s Eye” and “The | 
Vanishing American.” 
in work on the lot are “The Gun- 
man,” “The Texas Legionnaires” 





and “King of the Carnival,” a se- 
rial, 


Currently | 


| 


| 
| 





HAPPY ENDINGS N 
LONGER A MUST 


By WHITNEY WILLIAMS 


Hollywood, April 5. 
A tremendous evolution in film- 
making is in progress, and pro- 
ducers should know that films to- 
day to be successful must reflect 
the conflict of our times, the think- 
ing of our times, the mood of our 
times, in the opinion of Jerry Wald, 
executive producer at Columbia. 
There is a great surge to reali- 
ty, and the greatest need on the 


‘|}sereen today is realism, he be- 


lieves. 

Each motion picture era has of- 
fered two things: the story which 
reflected the prevailing American 
spirit, and the actors who gave this 
expression substance and meaning, 
he points out. 

In the middle and late ’20s, there 
was the emergence of the gangster 
and bootleg film—Cagney, Robin- 
son, Raft, Muni—for these were the 
themes which concerned America. 

In the early ’30s, we were con- 

(Continued on page 18) 


Newsreels Escape 


Censorship 1007, 
Except Boston 


As the upshot of a prolonged and 
stubborn fight, state censorship of 
— is now a thing of the 
past 

Only in Boston, where the Sun- 
day blue law continues in force, 
are the reels still subject to cen- 
sorship for Sunday showings. It is 
expected that there, too, the trend 
of the times will catch up with the 
current law. 











With Leer-ics? 


Hollywood, April 5. 

Plans for the filming of a 
full-length feature based on 
the current rhythm = and 
blues trend was. disclosed 
by Mercury-International Pic- 
tues. 

Pic will be produced by V. 
E. Ellsworth and Al Joyce and 
is skedded to roll the end of 
the month. 





‘Atlas Asset Value 


$43.77 Per Share 


Atlas Corp. indicated asset value 
rose to about $43.77 per share or 
the highest in the history of the 
company, Floyd B. Odlum, corpo- 
ration’s prexy, revealed in his -an- 
nual report to stockholders last 
Thursday (31). This compared with 
$37.82 per share at the end of the 
previous year. Since end of the 
year, the Atlas general porfolio 

(Continued on page 20) 


KEEPING UP WITH BENNIE 


Berger Turns Melancholic — Says 
He’ll Sell His Theatres 











Minneapolis, April 5. 

Bennie Berger, North Central 
Allied president, has experienced 
a complete change of heart anent 
exhibition’s future during the past 
two years and now is pessimistic, 
he announces. His own 14 _— 
are for sale, he says. 





Victory over the state censorship 
(Continued on page 22) 


Whereas two years ago he sa 
(Continued on page 20) 





National Boxoffice. Survey 


Holy Week Bops Trade; 


‘W’ front’ 2d, ‘Jungle’ 3d, 


Holy Week is measuring up to 
usual expectations this round, with 
most key cities covered by VARIETY 
reporting sluggish to rock-bottom 
trade. In many instances, exhibi- 
tors are merely marking time 
awaiting the arrival of expected 
upbeat on Easter. Snow and some 
unseasonable weather mixed with 
spring-like days did not help. 

“Country Girl” (Par) again held 
onto the No. 1 spot, the fact that 
Grace Kelly, one of film’s stars 
won an Oscar, helping consider- 
ably. This was especially true of 
locations where the pic was near- 
ing the end of its runs. “On 
Waterfront” (Col.), also benefiting 
from a batch of Academy awards, 
is grabbing second place with a 
flock of first-run dates. Brando 
starrer is showing unusual strength 
for second time around. 


Third money is going to “Black- 
board Jungle” (M-G), although 
playing .in only five keys. ‘Hit 
Deck” (M-G) is finishing fourth, 
a big pickup from last round. 


“Revenge of Creature” (U), play- 
ing 3-D in all except one of its 
eight dates, is capturing fifth posi- 
tion. “Cinerama” (Indie) is sixth. 
“Man Without Star” (U) is man- 
aging seventh money, though just 
getting started. 


“Battle Cry” (WB), which has 








GOLDEN JUBILEE YEAR 


VARIETY 


1905 - 1955 











‘Girl’ Again Champ, 
‘Deck’ 4th, ‘Creature’ 5th 


about exhausted its main first-run 
engagements after more than two 
months, still is showing esmough 
to wind up eighth. “Chief Crazy 
Horse” (U) is landing in ninth 
spot. It was much higher a week 
ago. “N. Y. Confidential” rounds 
out the Top 10 list. 

“Gate of Hell” (Indie) and “Doc- 
tor in House”? (Rep) are the two 
strong runner-up pix. 

A big batch of newcomers got 
around this stanza. “Big Combo” 
(AA) is a bit uneven but okay in 
Boston, fine in Cleveland and big 
in Toronto. “Purple Plain” (UA), 
also new, is disappointing this 
frame. “Mambo” looms solid in 
N. Y. “East of Eden” (WB) con- 
tinues okay to smash. 

Another newcomer, “Man Called 
Peter” (20th) shapes nice in N. Y., 
sock in’ Denver and fair in L.A. 
“Glass Slipper” (M-G) is rated 
sock in N. Y., lush in Washington 
and fancy in Balto. “7 Angry Men” 
(AA), okay in St. Louis, looks 
hefty in K.C. and smash in N. Y. 

“Cinerama Holiday” (Indie) con- 
tinues its smart pace despite con- 
ditions being particularly big in 
Detroit, Philly and Pitt. It is smash 
in N. Y. 

“Big House U.S.A.” (UA) is on 
disappointing side this session but 
tall in Omaha. “Untamed” (20th) 
is very much on tame side cur- 
rently. 

“Ma, Pa Kettle at Waikiki” (U), 
okay in Minneapolis, is good in 
Omaha. ‘White Feather” is rated 
neat in St. Louis. 

“Leagues Under Sea” (BV) 
shapes hearty in L.A. “Capt. Light- 
foot” (U), lively in Frisco, is okay 
in Toronto and Washington. 

“Americano” (RKO) looks hep 
in Omaha. “Crashout” (FM) is 


| rated so-so in Buffalo and weak in 


Cleveland. 


| (Complete Boxoffice Reports on 


Pages (8-9) 








Clergy Backed Faith’ Film Rolls 
With IATSE Crew; C10 Claims 


° 


Withdrawal Act of Morality 


Hollywood, April 5 

The 16m religioso “Each Ac- 
cording to His Faith’ went before 
the cameras last Friday (1) after 
a nine - day delay caused by an 
AFL studio craft unions protest 
against the planned use of a crew 
from the NABET-CIO union, Film 
Craftsmen’s Guild. 

While the AFL side is claiming 
a victory in having forced pro- 
ducer Paul F. Heard to get out of 
his CIO crew commitment and 
hire an IATSE crew, the NABET 
side takes the stand that if any 


victory was scored, it was a moral, 


one won by it for having taken a 
sympathetic view of the predica- 
ment the AFL squawk had caused 
Heard, the film’s sponsor, the Na- 
tional Conference of Churches, 
and the ministers who had raised 
the necessary $34,000 production 
coin from among their congrega- 
tions. 

The AFL craft unions were able 
to prevent the film from rolling 


(Continued on page 22) 


Garbo, Still Aloof, 
Back Strong As 
Internat! Fave 


With Greta Garbo never as 
much as lifting a finger to help, 
the actress has suddenly become 
the focal point of widespread at- 
tention both in the U. S. and 
abroad. 

Reissue of “Camille,” while by 
no means sensational at the bo., 
is. still doing surprise business in 
the U: S. Abroad, Metro has fol- 
lowed up “Camille” with another 
Garbo oldie “Queen Christina,” 
and it’s doing sock business. Thea- 

(Continued on page 62) 
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Egypt Shot 84 Films in 1954: 
Eyes 2.000.000 Arabs in America 


Washington, April 5. 
Egyptian film industry produced 
84 films last year, compared with 
62 in 1953. The Egyptian Ministry 
of Commerce and Industry is 
stressing the necessity of improv- 
ing the quality of the pix so that 
they can compete in the world mar- 
ket, reports Nathan D. Golden, di- 
‘rector of the Commerce Depart- 
ment motion picture division. 
Egyptian Ministry is trying to 

figure how to get the pictures good 
enough to export to the U. S. where 
an estimated 2,000,000 Arab immi- 
grants reside. 

~ Golden says about 35 film thea- 
tres are now operating in the 
Azores, and that audiences there 

refer epics, dramas and musicals. 
Films clear through exchanges in 
Lisbon, Portugal, and are censored 
before they are shipped to the 
Azores. Nearly 50% of the pix 
shown are American. 


U.S. Lineup of Features 
~ At Cannes Deemed Good; 
Bizet Jam on ‘Carmen’ 


Participation of 20th-Fox’s “‘Car- 
men Jones” on an _ invitational 
basis at the Cannes film festival 
has run into a snag over the music 
rights. 

Rights to the Bizet music, which 





is in the public domain in the U.S., | 


are in the hands of a French music 
publisher. Negotiations are cur- 
rently in progress to get the out- 
fit’s okay for a single screening of 
the CinemaScope pic for the 
Cannes jury. 

.“Carmen Jones” is one of three 
major productions to be invited to 
Cannes in addition to the two offi- 
cially nominated by the . Motion 
Picture Export Assn. Those due are 
“Marty” (United Artists) and 
“Country Girl’ (Paramount). Asked 
to compete on a “merit” basis, i.e. 
at the invitation of the Cannes 
festival management, are “Carmen 
Jones,” “Bad Day at Black Rock” 
(Metro) and “East of Eden” (War- 
ner Bros.). 

It’s felt that this gives the Amer- 
ican industry one of the strongest 
Cannes lineups in many a year. 
The fest has been extended by 
two days te accommodate the large 
volume™“of product. It now runs 
April 25 through May 11. Prior 
dates were April 25 through May 
10. 





GLAD TO ‘FORGIVE’ FINE 
THEY COULDN'T COLLECT 


Motion Picture Assn. of Amer- 
ica’s board of directors, at a meet- 
ing set for this week, is to make 
the formal decision on whether to 
withdraw the $25,000 fine levied 
against RKO for releasing “The 
French Line” without Production 
Code Administration approval. 
RKO boss Howard Hughes, of 
course, has never okayed the pay- 
ment. . 

According to trade hepsters, it’s 
regarded as a foregone conclusion 
that the MPAA board will vote to 
forget about the entire episode. 
They're. delighted that Hughes, 
however belatedly, has cut the film 
to conform with PCA standards 


and simply will not press for the 
25G, it’s said. 





ODLUM-ENGLUND HEAD WEST 





Spent Four Weeks In Spain 
Lining Up ‘Snob’ Locations 





Indie producer Bruce Odlum 
and scripter Ken Englund got back 
Monday morning (4) from Spain, 
via Iberian Airways, cleared their 
luggage through customs at Idle- 
wild and took off via TWA that 
night for Hollywood, following a 
four-week 0.0. of Spanish locations. 

They’re readying “The Snob’—a 
sort of “an American in Spain” 
saga—which will be shot in that 
country for Odlum’s Independent 
Artists Corp. Paramount is releas- 
ing, as it is also “The Girl Rush,” 
a Frederick Brisson production 
starring Rosalind Russell (Mrs. 
Brisson), with*Odlum bankrolling. 
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Steady, Boys 
Omaha, April 5. 
Last week, while prisoners 
in Nebraska’s State Peniten- 
tiary in Lincoln were staging a 
riot, Gov. Victor Anderson had 
the main body of prisoners 
taken to a film to “maintain 
their morale.” 
The usual coincidence de- 
veloped. The film was “Es- 
cape from Fort Bravo.” 


Hughes Gives In 
On Code Issue 


In a surprise move that has set 
off much trade conjecture, Howard 
Hughes has consented to cuts in 
“The Erench Line” and “Son of 
Sinbad” to win Production Code 
Administration approval of both 
films. The reaSon, say some pic 
execs, is Hughes simply decided 
that the role of Code nonconform- 
ist is not good business. (The five 
national circuits and many large 
regional chains do not book PCA- 
nixed pix as a matter of traditional 
policy.) 

“French Line” last year was 
sent into full-scale distribution by 
RKO despite the absence of Code 
okay. It has picked up well over 
$2,000,000 in domestic rentals, this 
presumably attributable in part to 








censorship controversy that the pic 
kicked off. This in turn raises the 
question of how much more, or 
less, the film would have grossed 
had it complied with PCA stand- 
ards and was booked by the big 
theatre companies. 

Regardless of the pros and cons 
on this, the fact remains that RKO 
is now free to angle for playdates 
with the top circuits, which claim 
to be in need of product. It’s re- 
called that some years ago Hughes 
peddied “The Outiaw”’ without 
PCA authorization and raked in 
about $3,000,000 in domestic dis- 
tribution money. Subsequently, 
agreement was reached with PCA, 
the pic was given wider playoff 
and RKO brought in another 
$2,000,000. 

In the case of “Sinbad,” which 
has Lili St. Cyr in a lead spot, 
PCA hadn’t made any official 
thumbs-down ruling. But there 
had been objections to the entry 
and formal disapproval would have 
been forthcoming if Hughes had 
continued with his refusal to cut 
the property. 





THAW THOSE DOLLARS! 


Nagata Pressures Japanese Govern- 
ment for Release of $8,500,000 


Hollywood, April 5. 

Film producers in Tokyo, headed 
by Masaichi Nagata, president of 
the Daiei Motion Picture Co., are 
pressuring the Japanese govern- 
ment to unfreeze more than $8,500,- 
000 in American film funds cur- 
rently held in Nippon. This was 
disclosed by Nagata who came to 
Hollywood to accept two Academy 
Awards for pictures made by his 
company. 

American pictures, he said, took 
rin about $14,500,000 last year in 
Japan but only about $6,000,000 
was unfrozen. 








publicity values accruing from aj} 





Masters, Business Scribe, 
Adapts Atomic Novel 
For David 0. Selznick 


Dexter Masters, formerly an edi- 
tor with Fortune, Tide, Consumer 
Reports and other trade publica- 
tions in Manhattan; has written a 
novel of the atomic age, “The Ac- 
cident,” which will serve as David 
O. Selznick’s first picture under his 
new contract with Metro. Book is 
beirig published April 18 by Alfred 
Knopf. 

Masters, a nephew of the late 
Illinois poet, Edgar Lee Masters, 
has been writing “The Accident” 
for some six years. Earlier he con- 
ducted a series of radio programs 
over WMCA, N. Y., dealing with 
existence under the thermonuclear 
threat. He has visited all the A- 
bomb installations to which a lay 
expert has entry. ‘ 

Under the terms of the purchase 
contract negotiated by N. Y. agent 
Monica McCall, Masters will make 
his own screenplay, working di- 
rectly with Selznick. He leaves 
Friday (8) for Hollywood under a 
10-week guarantee at $1,500 a 
week. It’s expected that he and 
the producer will make a field trip 
immediately to get the project 
away to a brisk start. Selznick 
wants to have the shooting script 
by July and the negative by fall. 
Subject matter is deemed of high 
topical value. 

Prior to the picture deal, con- 
summated in Hollywood last week 
on a quickie by Masters, there had 
been some tentative interest in 
converting the novel into a stage 
play for the Playwrights Co. 


‘SON OF SINBAD’ TO 
HIT 350-400 HOUSES 


RKO will world preem the long- 
held-back “Son of Sinbad” May 31 
at Fox Theatre, St. Louis, then 
open film June 1 in 350-400 the- 
atres throughout U. S., prexy 
James R. Grainger disclosed yes- 
terday (Mon.). 

Company ordered 400 Techni- 
color prints for mass baokings, 


Where’s ‘Jet Pilot’? 

The final session in the series of 
RKO divisional meetings wound up 
in N. Y. yesterday (Tues.). Two- 
day conclave, presided over by 
global sales chief Walter Branson, 
was given to sales and promotion 
plans for pix on the release sked 
up to mid-July. 

Absent from the list is Howard 
Hughes’ production of “Jet Pilot,” 
made at a cost of about $4,000,000 
but kept in the studio vaults the 
past couple of years. RKO presi- 
dent James Grainger said last week 
he was hopeful Hughes would set 
a release date for the film in the 
near future. 











‘WIND’ INTO HOLLAND 


Denmark Now Only Country of 
Western World Not to See Fiim 








Metro will release “Gone With 
the Wind” in Holland for the first 
time on April 22, leaving but one 
country of the free world, Den- 
mark, in which the picture has 
not been shown. 

The Holland preem will take 
place simultaneously in five thea- 
tres in three cities—Amsterdam, 
The Hague, and Rotterdam. 

Delay in releasing the picture, 
first issued in 1939, in Holland 
was caused by restrictive regula- 
tions. Similarly, restrictions in 
Denmark are still preventing the 
picture from being released in that 
country. 





Korda Features Sold for Video 





Fetch $60,000 Each — One Release, ‘The Captain’s 
Paradise,’ Grossed $1,000,000 in U.S. 





Television coin for important pix 
is growing taller. Seven Korda fea- 
tures were sold to Oliver Unger’s 
National Telefilm Associates by 
Ilya Lopert for a reported $60,000 
a piece. Films were part of the 
package which Lopert handled and 
which he turned over to United 
Artists for distribution a year and 
a half ago. 

National Telefilm is tied up with 
Joseph Justman and General Elec- 
tric in National Affiliated TV Sta- 
tions, a newly-formed syndicate 








aiming to help UHF and VHF sta- 
— that find themselves in trou- 

e. 

One of the seven titles in the 
deal is “The Captain’s Paradise,’ 
Alec Guinness starrer, which has 
grossed over $1,000,000 for UA to 
date, Pie, still in distribution, was 
sold to tv on a deferred basis. 

Among the other titles are “Cry 
the Beloved Country,” “Breaking 
Through the Sound Barrier,” 


“Tales of Hoffmann” and “Gilbert 


& Sullivan.” 





— 
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After watching the Academy Awards on tv, Paramount prexy Barney 
Balaban told his staff Thursday (31) morning that he was pleased 
to see the recognition Grace Kelly and the “Country Girl” screenplay 
received, and while the Oscars.are good for artistic and economic 
reasons alike “now let’s go out and get for this year a few more pic- 
tures like ‘Sabrina,’ ‘Knock On Wood,’ ‘Rear Window’, and ‘White- 
Christmas’. We, i.e. the producer, the distributor and the exhibitor 
alike, are only as good as our pictures.” 

Balaban’s footnote opinion was that considering “‘the smash grosses 
of ‘White Christmas’, a picture that will outgross any of the others 
214-to-1, I felt that somehow some recognition should have been given 
the songs at the very least.” He had reference to “Count Your Bless- 
ings” (Irving Berlin) which was nosed out by “Three Coins In The 
Fountain,” which got the nod as the “best” song. 

Marie Saxon Silverman born last Saturday (2) at New Rochelle 
Hospital, is first great-grandchild of founder of Variety, named for 
the musical comedy ingenue of Broadway and motion pictures in the 
1920’s. Marie Saxon (“The Ramblers,” “Merry Merry,’ “My Girl,” 
etc.) was Mrs. Sid Silverman, mother of Lieut. Syd Silverman present 
owner and publisher of VarIETy . . . Eugene W. Castle on Town Hall 
of the Air April 3 ballyhooing his book, “Billions, Blunders & Baloney,” 
which has hit the best seller lists. 

Lowell Benedict, formerly of Metro and Universal, succeeding Rob- 
ert Fleisher as 20th-Fox mag contact . . . Warner Bros. planning a 
re-make on the German pic “So Lange Du Da Bist” (As Long As You 
Are Here), Outfit is also negotiating for another German film hit 
“08/15,” a comedy about German barracks life ... With some 400 
films competing, winners of awards in the Golden Reel 16m Film 
Festival will he-disclosed at a banquet at the Waldorf tonight (Wed.). 
Event, along with the American Film Assembly, is sponsored by the 
Film Cotncil of America ... Virginia and Darryl F. Zanuck in from 
Paris yesterday (Tues.) Zanuck will huddle with Spyros P. Skouras 
and Sid Rogell, head of 20th tv subsid, on the company’s future tv 
production plans. 

Columbia’s “The Gentle Wolfhound,” currently filming in Japan, 
is bound to be technically correct if its six technical advisers have 
anything to say about it. Watching out for “boners” are a U. S. Army 
representative and one for Japan, a Catholic priest and a nun. A 
Catholic orphanage plays an important part in the story. In addition 
M-Sgt. Hugh O’Reilly, on whose romance the film is based, is on the 
job to advise Aldo Ray, his portrayer on the screen, and Mrs. Yuko 
O'Reilly, his Japanese wife, is there to advise Mitsuko Kimara, his 
screen spouse. 

Testing the appeal 6f Greta Garbo and its reissue starring the Swed- 
ish star, “Camille,” Metro has discovered that 73% of the girls and 
51% of the boys in 2,500 high schools would like to see the picture. 
Questionnaires were sent to English departments and teachers and, 
according to Metro’s survey, the subject of Garbo and “Camille” was 
discussed in almost 50% of the schools which received the queries 
. .. Warner Bros. music department chief Ray Heindorf in from the 
Coast . . . Sereen writer Stewart Stern (he scripted ‘“‘Rebel Without 
Cause” for Warners) here to confer with legit producers on the stage 
ing of his play, “The Hell of It.” 

Stanley Kramer says he would like to produce a one-shot television 
spectacular. That is, if he can find the time between pictures .. . 
N. Y.’s Sales Executives Club saluting the film industry April 26 with 
a iuncheon at the Hotel Roosevelt. Dore Schary is listed as guest 
speaker. ; 

Television is building as source material for feature films. In an- 
other transition from tv to screen, Metro will film “Fearful Decision,” 
suspense drama which will be repeated on tv on the Theatre Guild- 
U. S. Steel show . . . Theatre Owners of America prexy E. D. Martin 
has named the following to COMPO’s executive committee: Myron 
N. Blank, S. H. Fabian, Pat McGee, Walter Reade Jr., Elmer C. Rhoden, 
Morton Thalhimer, and Robert B. Wilby . . . Dallas becomes the sixth 
city to show “Cinerama Holiday” when the film opens at the Melba 
Theatre April 27 . . . Incidentally Rep. Frances P. Bolton of Ohio 
obliged Stanley-Warner by inserting in the Congressional Record Cin- 
erama’s contribution in turning the Damascus International Fair “into 
an overwhelming propaganda victory for the United States.” 

A N. Y. State bill by Senator Fred L. Moritt, Brooklyn Democrat, 
permitting a Supreme Court jury trial, as an alternative to the present 
appeal to the Regents, where a film is refused a license, failed to get 
out of the Education Committee in Albany. 

Board of directors of the Motion Pitture Pioneers and the Founda- 
tion of M.P. Pioneers met last Wednesday (30) in prexy Jack Cohn’s 
office to formulate plans for next fall’s Pioneer of the Year dinner, 
and for the financial administration of reserves. Among other things 
it was decided that widows of deceased Pioneers be stopped from 
financial succor within six months following death. 

Doris Day, formerly under contract to Warner Bros., has signed 
a four-picture deal with Metro. This is in addition to “Love Me and 
Leave Me,” which she recently completed for M-G . . . Western Union 
is keeping close tabs on the closed-circuit field and may be in the 
position to provide line facilities in the future. 

David O. Selznick’s two-picture deal with Metro is set to be finalized 
this week .. . United Artists hired four publicity reps solely to praise 
music. Lyle Engel, Marvin Frank, Norman Rosemont and Jay Mayer 
have been assigned to the tunes of “Kiss Me Deadly,” “Night of the 
Hunter,” “Not As A Stranger” and “Summertime,” respectively. 


N. Y. to L. A, L. A. to N. Y. 


Mindy Carson George Byron 

Ken Englund Bob Carroll 

Bernie Green Jeff Chandler 
Sonja Henie Cyd Charrise 

Lisa Howard ‘Bette Davis 4 
Ilona Massey Armand Deutsch 
Dexter Masters Jerry Devine 
Gilbert Millstein Richard Fleischer 
Bruce Qdlum Samuel Goldwyn Jr. 
Curtis Roberts Peter Gray 

Jo Van Fleet’ Mitchell Hamilburg 


Europe to N. ¥. Herman D. Hover 


. Sam Jaffe 
Tony Buttitta 


Stan Kenton 
Joseph H. Conlin Jr. Eartha Kitt 
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Anton Dolin Martin Leeds 
Lionel Hampton Herbert Leonard 
Val Parnell Tony Martin 


David Whitfield 
Darryl F. Zanuck 


N. Y. to Europe 


Michael Abbott 
James B. Conkling 
Reginald Denham 
Barry Fitzgerald 
Zino Francescatti 
Albert B. Gins 
Herbert Graf 
John Heawood 
Anthony Z. Landi . 
Goddard Lieberson : 


Roddy McDowall 
Patricia Medina 
Tony Owen 

Fess Parker 

Sid Rogell 
George Schlatter 
Sam Spiegel 
Earl I. Sponable 
Jan Sterling 
Robert Sterling 
Marshall Thompson 
Richard Todd 
Romo Vincent 
Keenan Wynn 
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March Flattened Out B.0. Pace: 
‘Girl’ and Battle’ Top $1,000,000; 
‘Gray Line’ Picks Up Momentum 


Business at big -firstrun theatres 
turned uneven to sharply offish 
last month. And it became more 
and more apparent that five to six 
pictures have been carrying the 
real boxoffice load. This is at- 
tested to by the fact that the really 
heavy coin total was concentrated 
in the first four biggest grossing 
film. After these leaders there is 
a sharp drop-off in the _ total 
amount of money grossed by the 
pix in the principal key cities. 
Many exhibitors are pointing to 
this as indicating a real product 
shortage of high-grossing produc- 
tions. 

There is no fault to be found 
with the top boxoffice films, how- 
ever, during the past month. It 
was neck-and-neck race right down 
to the wire between “Country 
Girl” (Par) and “Battle Cry” (WB) 
for March b.o. laurels. “Girl” 
finally nosed out the_Jatter for No. 
1 spot but there was little to choose 
between “Country Girl” and 
“Battle Cry.” A few more standout 
engagements and higher weekly 
ratings in VaRI=tTy's weekly box- 
office survey gave “Girl” a razor- 
sharp edge. Actually, “Battle” 
was clocked. as_ collecting the 
highest coin total for the month. 
Each picture showed better than 
$1,000,000 total gross in March. 
Incidentally, “Battle” was second 
in February while “Girl” was 
fourth. 

Third money goes to “Long Gray 
Line” (Col) despite a rather dis- 
appointing start in some key cities. 
However, it managed to hold in 
third place all excepting one week 

(Continued on page 18) 


Easier Antitrust 
Ideas to Start 
Strong Battle 


Washington, April 5. 


_Report of the Attorney General's 
National Committee to Study the 
Antitrust Laws may have little or 
no influence on Congress on the 
basis of the adverse criticism 
which has greeted it. 


The report contains two spe- 
cific recommendations of particu- 
lar interest to the motion picture 
industry—a uniform Federal stat- 
ute of limitations for private anti- 
trust suits; and discretionary pow- 
er for trial judges to impose less 
than the now mandatory treble 
damages in such suits. 


A bill for a uniform four-year 
statute appeared to be on its way 
through this Congress before the 
Committee’s report appeared. 


Discretionary power to award 
less than treble damages will en- 
counter much congressional oppo- 
sition. A bill has been introduced, 
but Rep. Emanuel Celler (D., N.Y.), 
chairman of the House Judiciary 
Committee, hopes to keep it bot- 
tled up. Commenting on the re- 
port, Celler said: 


“With few exceptions the report 
advocates a substantial weakening 
of the antitrust laws. In instance 
after instance, the committee re- 





commends by implication further 


curtailing present inadequate en- 
forcement authority of the anti- 
trust agencies. 


“For example, one of the most 
effective deterrents to antitrust 
violations is the provision for man- 
datory treble damages to the in- 
jured party in private actions.. Al- 
though no finding is made that this 
provision has had any adverse ef- 
fect on public interest, the report 
urges that the provision for treble 
damages be made discretionary 
rather than mandatory.” Celler 
claimed in a statement that the re- 
port contains “dozens of suggested 
changes which would hamper en- 
forcement of the antitrust“hiws.” | 








iad, Happy He 

USO-Camp Shows president 
James Sauter breathed easier 
when all the returns were in 
from the closed circuit televis- 
ing of “ANTA Album.” USO 
was offered the deal ultimately 
given CARE as far back as last 
October. 

USO thereupon appointed 
Sauter to study the proposition 
and make a recommendation. ° 
Sauter thought that the USO 
should pass up this one, but 
keep its eye open for other 
propositions that might mean a 
few quid to the armed forces 
‘morale organization. 

Sauter began his career as an 
auditor. 


Wider Theatre 
Net for Bout 


Lineup for the upcoming (May 
16) closed-circuit telecast of the 
Rocky Marciano-Don Cockell heavy- 
weight championship bout is ex- 
pected to exceed the record 71 the- 
atres snared for last September’s 
Marciano-Ezzard Charles fight. 
Theatre Network Television, which 
is handling the closed-circuit de- 
tails, is culling requests for the 50 
available mobile units which will 
bolster the network of permanent 
theatre tv installations. 

TNT, it’s understood, has al- 
ready received requests from 63 
theatres for the temporary units 
which include 20 large screen Gen- 
eral Precision PB-600’s and 30 PB- 
610’s, good for theatres with a 
seating capacity of up to 1,500. The 
large units are renting .at from 
$350 to $500, depending on size and 
location of theatres or drive-in, and 
the smaller sets are going at $150. 

According to a TNT spokesman, 
the signing of. theatres with per- 
manent installations is ahead of the 
pace of previous’ closed-circuit 
fights. Circuits such as Balaban 
& Katz, Fabian, Walter Reade, and 
Minnesota Amusement are already 
on the dotted line. The other 
chains, it’s said, have agreed to 
terms and are sending in their con- 
tracts. 


Malkan & Ellner Okay 
, ? 
As Attorneys for Queens 
Antitrust Piaintiff 
The law firm of Malkan & 
Ellner may represent the Austin 
Theatre, Queens in antitrust liti- 
gation against the major distribu- 
tors, according to a ruling this 
week by Judge Archie O. Dawson 
in N.Y. Federal Court. However, 
the judge barred the firm from 


acting for the Laskey Bros. of 
West Virginia. 


Question of the firm’s right to 
represent certain clients in anti- 
trust suits against the major com- 
panies stems from Arnold J. Mal- 
kan’s previous association as a 
partner of David Isaacson in the 
firm of Malkan & Isaacson. Latter 
had at one time worked for Sar- 
goy & Stein and, according to dis- 
tribs, was using against them con- 
fidential info obtained during his 
employment period there. Sargoy 
& Stein represent the majors in 
percentage suits against distribs. 
Isaacson was barred from acting 
in any further lawsuits vs. the film 
companies. However, Malkan 
formed a new partnership with J. 
Robert Ellner. 

In his decision, Judge mi esis 
ruled that Malkan & Ellner may 
represent any new clients in the 
theatre business, but could not 
speak for clients previously rep- 
ped by Malkan & Isaacson. Hence, 
the Laskey Bros., a former M&I 
client, were ruled out, © 











SAY AMATEURS 
GOOFED SETUP 


Taking a we-have-lost-a-battle- 
but-not-the-war attitude promoters 
of closed-circuit television in New 
York were busy this week with 
alibis, explanations and squarers 
for last week’s ANTA Album pro- 
gram. Conceding, since it could 
hardly be denied, that the thing 
had been a _ boxoffice frost, the 
tendency was to blame the charity 
auspices for slipshod arrangements, 


slothful 
forts, and so on, 


(Most criticism ras been 
voiced in terms of the film 
theatres receiving the circuit 
feed. But in Manhattan it-* 
self the patrons in the actual 
legitimate theatre of origin, 
the Adelphi, grumbled that a 
previously fascinating annual 
event had been spoiled by a 
swarm of technicians and a 
wall of camera-chains placed 
between the spectators in their 
seats and the entertainment 
on the stage. Those down- 
front who had paid the highest 
seat prices actually could see 
theleast.) Ba 


Jointly sponsored by the Ameri- 
can National Theatre and Academy 
and Cooperative for American Re- 
mittances Everywhere (CARE) or- 
ganizations, reports from around 
the country reveal than no more 
than one-third of the potential au- 
dience showed up anywhere. It is 
difficult to estimate the boxoffice 
gross because of the many price 
changes at the wickets. In addi- 
tion, the majority of tickets were 
not sold at the boxoffice, but were 


handled by local CARE commit-? 


tees. In many cases, the b.o. sale 
took place only from three days to 
a week before the show. It’s un- 
derstood that CARE and ANTA 
received many contributions not re- 
flected in ticket sales and this coin 
was chalked up to the event. Ac- 
cording to a CARE spokesman, the 
ANTA Album would have been a 
serious financial disaster if CARE 
and ANTA had depended wholly 
on the ticket sale. 


On the basis of the contribu- 
tions and the b.o. sales, it’s hoped 
the event will end up with a profit 
of $20,000, with CARE and ANTA 
taking $10,000 each. The “flop,” 
from the point of view of the pub- 
lic and the industry, can be at- 
tributed to a number of causes. 
First and foremost, perhaps, is the 
fact that it was handled by non- 
pro voluntary groups in each com- 
munity. The theatres took no re- 


(Continued on page 22) 


get-out-the-audience ef- 
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Set Legit Back? 
Narberth, Pa. 
Editor, VARIETY: 

As one who bought four 
tickets for the recent ANTA 
Album Closed Circuit Broad- 
cast at $10.00 each, with the 
dual purpose of being enter- 
tained and towards utilizing 
‘elosed TV in our business, I 
think the whole venture tech- 
nically and artistically stank! 

How so many professional 
people had the nerve to take 
the production credits, and 
how so many fine artists al- 
lowed themselves to be 
dragged into such unfavorable 
positions is hard to ‘Under- 
stand. It set the cause of 
legitimate theatre back many 
years, 

J. A. Shellenberger. 





(Unusual number of letters, ap- 
parently from lay readers, were 
addressed to VaRiETY following the 
ANTA Album fiasco. The above 
will serve as a sample—Ed.) 


Brazil Raises 
Take-Out Tax 


The Brazilian government has 
raised the agio (tax) on film re- 
mittances from a former 15 cruze- 
iros to 25 cruzeiros on each dol- 
lar. The agio is added on to the 
official rate of exchange in com- 
puting the actual rate of conver- 
sion, With the new agio in effect, 
the Americain companies now 
must convert 70% of their remitta- 
ble earnings at 43.82 cr. to the 
dollar. The official rate of ex- 
change is 18.82 cr. 


In Brazil, the Americans are al- 
lowed to bring out 70% of the 
N.Y. share at. the official rate 
(plus agio) and the remaining 30% 
at the free market rate. 


Motion Picture Export Assn. in 
N.Y. has received another $300,000 
from Brazil at the official rate of 
exchange. This represents another 
installment in the liquidation of 
U.S. film funds accrued in Brazil 
up to Feb. 1953. These payments 
aré supposed to be made monthly, 
but haven’t always come through 
on time, Brazil being very short on 








dollars. 





Censors (1) Back Down Or (2) Quit 


(Hollywood producers have just this week been invited to make a 
renewed public pledge of support to the Motion Picture Production 


Code, 


tribute and public relations gesture. 
in view of Howard Hughes’ brand-new decision to conform to the Code, 


releasing features long held back or operating without a seal. 
too, the Memphis and Kansas City news items below. 


turning its 25th anniversary [dates from March 31, 1930] into a 


This assumes added significance 


Note, 
Meanwhile, at 


press time, the U. S. Supreme Court refused to support arguments of 
the American Civil Liberties Union aimed at Chicago police censorship 


of films. 


Court would not ~-buy broad thesis that films should be 


equal with newspapers in exemption from all pre-publication control. 


Editor ) 





KANSAS ENDS CENSORSHIP 


Another State Body Bites Dust 
Following Court Decision 


By JOHN W. QUINN 
Kansas City, April 5. 


Anti-censorship has won a re- 
sounding victory in the vote taken 
April 2 by the legislature of the 
State of Kansas. It has abolished 
the Board of Review which has 
long operated to censor motion 
pictures, and charge them fees for 
the unwelcome attention. 

In existence since 1917 and com- 
posed of three women headed by 
Mrs, Frances Vaughn of Bonner 
Springs, who has served for the 
past 14 years, the Kansas Board of 

(Continued on page 22) 
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BINFORD EATS CROW 


Show of Fight by Columbia Forces 
Censor’s Surrender 








By MATTY BRESCIA 
‘Memphis, April 5. 

Faced with the first serious 
threat of legal action in years, 
Memphis’ 88-year-old censor, Lloyd 
T. Binford, and his board have 
backed down on the issue of Co- 
lumbia’s “Bamboo Prison” which 
had been 100% banned. Binford 
tried to save face by negotiating 
some deletions but Columbia’s at- 
torney, William Goodman, flatly 
spurned suggestion, wanted to fight 
issue in courts. “We didn’t request 





(Continued on page 20) 





the censors to reverse themselves | soar 


iLet Sleeping Dog (Hitler) Alone, 
Dont Show ‘Leadership, Even Evil: 
Advice of Playwright Zuckmayer 


A German picture about Adoli 
Hitler at this time would be a big 
mistake as. would be any _film 
about the July 20, 1944, assassina- 
tion attempt on Hitler’s life “un- 
less done true to life and for edu- 
cational rather than _ sensational 
values,” says Carl Zuckmayer, 
the leading German playwright. 

Zuckmayer’s comments, on his 
arrival in N. Y. from Germany 
Monday (4), has point in view of a 
new German film cycle revolving 
around the final phases of the 
Nazi era (as reported in last week’s 
VarRIETY). Zuckmayer’s own play. 
“The Devil’s General,” a big hit 
in Germany right after the war, 
has been turned into a film. “The 
Last Act,” a pic on Hitler’s last 
days, is finished in Austria, and a 
screen version of the 1944 attempt 
on the Nazi leader’s life is 
planned. 

“Hitler in the Germany of today 
is a forgotten man,” said Zuck- 
mayer. “I think it’s a very big mis- 
take to bring him back again. 1! 
don’t care how black a picture one 
paints of him, if he’s made the 
central figure in a film, he’s bound 
to have about him the aura of the 
leader, the hero. 

He’s Embarrassing 

“The Germans don’t’ bother 
about Hitler any more. I think if 
he appeared on the scene today, 
they’d be more embarrased than 
anything else. When the young 
people talk about him, they seem 
very detached, very remote about 
it. There is no passion or concern 
there any more.” 

Zuckmayer revealed that, prior 
to the making of “The Last Act,” 

(Continued on page 22) 


IATSE Seeking 
To Rule Circuit 
Video in Hotels 


The International Alliance of 
Theatrical Stage Employees is 





as 





.+seeking jurisdiction over projec- 


tionists and other employees han- 
dling closed-circuit telecasts in 
hotels. Up to this point, the 
closed-circuit firms have used lo- 
cal tv servicemen, hotel electricians 
and porters to set up and run the 
tv equipment. 

The IA, it’s understood, has no 
objection to tv serviceman work- 
ing on equipment, but wants booth- 
men to handle the actual projec- 
tion and stagehands to crate, set 
up, dissassemble and supervise the 
general physical handling of the 
equipment. John J. Francavilla, 
IA rep, is currently negotiating 
with the closed-circuit firms on 
these issues. 


California Studio Now 
Rented to Producers 
Of Theatrical Pictures 


Hollywood, April 5. 
It’s tit for tat, as the kids usea 
to say, on the Hollywood lots. With 
so many film companies going in 
for telepix, Gross-Krasne’s Cali- 
fornia Studio is reverting to the 
manufacture of theatrical films. 
Primarily devoted to tv produc- 
tion, the California Studio is cur- 
rently housing four theatre-prod- 
uct outfits: Mark Stevens Produc- 
tions, with ‘“Timetable;” Jesse 
Lasky Productions with “The Big 
Brass Band;” Stanley Kramer, 
readying “The Pride and the Pas- 
sion” for production abroad, and 
Bert Friedlob prepping “News Is 
Made at Night.” 
Meanwhile Superman Produc- 





|tions is aiming to move into the 


studio to make George Reeves 
in on the screen as well as 
in the parlor, 
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Eseape to Burma . 
(SUPERSCOPE-COLOR) 


tope ungte afr mick tn 
type adven ; for top- 
of-bill dual-dating in regular 
program market, 


Hollyweod, April 4. . 
RKO release of Benedict eaus pro- 
duction. Stars Barbara Stanwyck, Ro 
Ryan, David Farrar; features Murvyn Vye, 
Lisa Montell, Robert Warwick, Reginald 
Denny, Robert Cabal. Peter Coe, Alex 
Montoya, Anthony Numkena, Directed 
by Allan Dwan. Screenplay, Talbot Jen- 
nings, Hobart Domavan; story, Kenneth 
Perkins; camera (Te r), John 
Alton; editor, James Leicester; 
Louis Forbes. Previewed March 31, 
Running time, 86 MINS. 








score, 


> 


Gwen Moore ..:.....- Barbara Stanwyck 
Jim Brecan .....-.++++4+- Robert Ryan 
Cardigan’ .......-s0cbe cece David gg 
Makeen 6... cee vc ccccnvcs Murvyn Vye 
AMGOTE «6 occ ccs gecccters:: Lisa Montell 
Sawhwa .......secseece Robert Warwick 
Commissioner .....--.«-. Reginald Denny 
Captain of the Guard........- Peter Coe 
po SR ees os ee Alex Montoya 
POE ew ds «x0 Suivon egress Robert Cabal 
WN sik Cos ea be'n 6 ae Anthony Numkena 
Poo Kan ...<......ee.- Lal Chand Mehra 
Sergeant ....15-.ceersee John Mansfield 
Astrologer ......-+--+-.+++> Gavin Muir 


(Aspect ratio: 2-1) 





A rather stock type of jungle. ad- 
venture feature is offered in this 
pulp fiction actioner, and in the reg- 
ular program market, where the 
demands are not too discriminating, 
it will serve its purpose as a top- 
of the-bill dualer. It has a pho- 
tographic advantage in using the 
SuperScope process and Techni- 
color, giving visual impact to what 
is otherwise a routine playoff. 

While equipping his production 
with expert technical assists, pro- 
ducer Benedict Bogeaus has been 
less show-wise in overseeing the 
writing and direction. The latter, 
by Allan Dwan, lacks the kind of 
drive that could have put some 
excitement into the footage, and 
the scripting by Talbot Jennings 
and Hobart Donavan is unimagina- 
tive, particularly in the formula 
dialog and situations with which 
stars Barbara Stanwyck, Robert 
Ryan and David Farrar have to 
wrestle. As a consequence, the 
performances, while adequate 
enough, are routine. 

Ryan, a man wanted for murder, 
takes refuge on the estate of Miss 
Stanwyck, who operates in the teak 
forests of Burma. Hot on his trail 


Ys Farrar, British officer, and the 


minions of Robert Warwick, Sawb- 
wa of Sakar, whose son Ryan is 
supposed to have murdered. Noth- 
ing takes place to indicate Ryan’s 
innocence, because he’s pretty 
ready with his luger and continual- 
ly acts like a guilty man. Despite 


|the names of E. G. Robinson and 


George Raft should help boo 
Against a. Montreal story ~ 
ting, this Bischoff-Diamond pro- 
duction tells the efforts of sup- 
sedly Commie agent Peter Van 
yck to kidnap atomic physicist 
George Dolenz, :spirit him out of 
country. Script by Geoffrey Homes 
and A. T. Bezzerides, from orig- 


rt|inal.by James Nelson Neblo, talks 


out too much of the action in 
formula dialog, and Lewis Allen’s 
direction unforceful in dealing 
with meller values, so that pace is 
extremely slow. : ete 

Raft is a ported ex-gangster, 
smuggled to Canada from Lisbon 
by Van Eyck. to carry out the 
snatch and Robinson is the RCMP 
inspector heading the minions of 
the law to prevent crime. Kidnap 
plot seems too elaborate and un- 
believable: Several seemingly 
senseless killings dot the footage 
before the denouement aboard a 
freighter where all _ principals 
have gathered and Raft dies sav- 
ing Robinson and Dolenz after he 
learns the world-domination plans 
of Van Eyck’s masters. 

Concentration on detail of the 
snatch plot and police work be- 
eomes tedious after a while, al- 
though some ingeniousness in the 
RCMP scheme to trap criminals is 
interesting, even though it misfires 
in actually bringing crooks to bay. 
Performances follow generally ac- 
ceptable pattern, but are not out- 
standing. Audrey Totter appears 
as the former Raft moll forced to 
use her femme wiles on Dolenz. 
Only other distaffer with much 
footage is Toni Gerry, homely sec- 
retary to Dolenz, whom gangster 
Bryant romances and then kills. 

Technical departments all give 
competent support. Brog. 





The Eternal Sea 


Good film account of naval 
career of Admiral John M. 
Hoskins, with okay prospects 
although poorly titled and 
overlong. : / 


* ‘Hollywood, April 4. 
Republic release of John H. Auer pro- 
duction. Stars Sterling Hayden, Alexis 








Smith, Dean Jagger; features Ben Cooper, 
Virginia Grey. ‘Fayden Rorke, Douglas 
Kennedy, Louis Richard 


Jean Heydt, 
Crane, Morris A » Frank Ferguson, 
John Maxwell. Directed by Auer. Screen- 
lay, Allen Rivkin; story, William Wister 
aines; camera, John L. Russell Jr.; edi- 
tor, Fred Allen; score 3 
technical advisors, Lt. 


‘leon D. Aden 
USN, Lt. Col. Edward Bande, USAF. 


Previewed April 1, ” 
103 MINS. 
Admiral John M. Hoskins 


all this, Miss Stanwyck falls in| sue Hoskins ............ a 
love with him, they go through | Adm. Thomas L. Semple....Dean Jagger 
all kinds of escapades, including Zuggy se ee a Satlgiebees = Ben 

a tiger hunt, jungle bandits and | Capt. William Buracker....Hayden Rorke 
attack from the Sawbwa’s men be- | Capt. Walter wiley vo teee Douglas Kenn 


fore a last-minute witness turns 
up to clear him of the charge. 
Like the three stars, the re- 
mainder of the cast goes through 
the formula demands of script and 
direction without making the 
action believeable. Where _ picture 
scores is in the SuperScoping of 
good sets and other physical fur- 
bishings under the camera guid- 
ance of John Alton, and in the 
musical backing given it by Louis 
Forbes. Brog. 


A Bullet fer Jeey 
Robinson and Raft in fair 


crime meller for program dat- 
ing. 











Hollywood, April 5. 

United Artists release of Samuel Bisch- 
off and David Diamond, Stars Edward 
G. _ Robinson, ge Raft, features 
Audrey Totter, Peter Van Eyck, George 
Dolenz. Directed b Lewis Allen. 
Screenplay, Geoffrey omes and A. I. 
Bezerids, from Story by James Benson 
Nablo; camera, Harry Neuman; editor, 
Leon Barsha; music, Harry Sukman. 
Previewed in Hollywood, April 4, '55. 
Running time, 86 MINS. 





pe ee Edward G. Robinson 
WH. c. cesnwew ounlendeeoda George Raft 
TOYCO oc ccscecesscendvcce Audrey Totter 
pe Ri ae George Dolenz 
PUG. . -s Hii kenb edn bet Peter Hanson 
Se ie Peter Van Eyck 
Mrs. Hartman ........... Karen Verne 
POOR hos sen avedetcecouns Ralph Smiley 
DUBOIS .......0-0-ercees Henir Letondal 
Deo haeal'ch db 2 Ee ca 6-0 aie John Cliff 
Bn UDO. hae c's caekabab ede Joseph Vitale 
pS = Sy PP ae Bill Bryant 
DINE io weve 00's 644-0 000s ctecs Stan Malotte 
tS Me Pe Pee eT Tee Toni Gerry 
DAONOD Soo a 0st ¥0dde ccccévas Sally Blaine 
NS 6 di: 35 nanan ase ae Steven Geray 
WEE: Sue auaeN > oct cededadeus John Alvin 
SN *bia iss ote wkd 04:00 % ola er nid Bill Henry 
SS ae Carlyle Mitchell 
Oe Ee eae ee Rory Mallinson 
I PEP a Pee Py 5! Bill Neff 
rere Sandy Sanders 
eee ED ET Peter Mamakos 
Bee PE 5b seidh vi nc ad de Frank Richard 
MNO es Kinin ec ds.ae’ Roy Engel 
=, Se ae Carmelita Gibbs 
QING a. 5 dns hides ss Sandra Stone 
COMMNON TENS 5 icced ss cee. Tina Carver 
Riser Frank Hagney 
Portuguese Waiter ........ Carlos Rivero 
Armand Jp iaC baw eeoneme Alan Welles 
Driver-Police Car ......... John Goddard 
Sgt. Booking officer........ Fred Libby 
Policeman-car .........2¢: John Merrick 
pS ee Popa ie Joel Smith 
10-year-old-boy .........s,.. Paul Toffel 
Content pS 0 Se Rais Obie 6 ted pon Marion 
MM vec setsartatenoaad arry Regan 

me WE os Seewad ki eke Mal . Alberts 
Rousing crime melodramatics 


unfold slowly in this UA release | 
and effect is just fair entertain- | 





Capt. Walter F. Rodee..Louis Jean He 
Ed, SOMME . ono isicacs Crane 
Adm. Arthur Dewey eta 


MR, . PiAMET ins a tee wae Frank Ferguson 
Adm. William F. Halsey John Maxwell 
(Aspect ratio: 1:66-1) 





The heroic naval career of Ad- 
miral John M. Hoskins rates a 
good accounting in this Republic 
release, which bears the singularly 
flat title of “The Eternal Sea.” 
However, even with that handicap 
and the fact the footage is con- 
siderably overlength at 103 min- 
utes, b.o. prospects appear okay. 


Familiar names of Sterling Hay- 
den, playing the admiral, Alexis 
Smith, as his wife, and Dean Jag- 
ger; as Vice Admiral Thomas 
Semple, are used to head the cast 
under the producer - direction 
helming of John H. Auer. Work- 
ing from a well-balanced screen- 
play by Allen Rivkin, based on a 
story by William Wister Haines, 
Auer manages a good blend of sen- 
timent and heroics that keeps the 
unfoldment generally interesting. 
However, he would have a better 
show if upwards of 20 minutes 
were trimmed from the footage. 

Hayden does an excellent job of 
portraying the dedicated admiral, 
a man who lost a leg during the 
sinking of the Carrier Princeton 
early in the Pacific phase of World 
War II, fought to continue on an 
active status to command the new 
Princeton and then paved the way 
for carrier-borne jet aircraft, 
which proved its values in the Ko- 
rean conflict. Now dedicated to re- 
habilitating other war - disabled 
men, Admiral Hoskins is currently 
Commander of Air Fleet, Quonset, 
Rhode Island. That Hayden doesn’t 
seem to age too perceptibly during 
all this doesn’t matter so much be- 
cause he catches the spirit of the 
man. : 

Sea footage filmed aboard car- 
riers has excitement, particularly 
in the later, jet phases of the story. 
This action angle of the pic is bal- 
anced with the heart tugs of wor- 
rying women sweating out the ab- 
sence of their men and the tearful 
reunions. Distaffer Alexis Smita 


'does well here, as- does Virginia 
| Grey, seen as the wife of Hayden 


Rorke, who plays Captain William 
Buracker, commander of the first 
Princeton. Jagger warms up the 


ment for program market, where] character of Admiral Semple, as 





does Morris Ankrum doing: Vice 
Admirai thur Dewey Struble, 
and John Maxwell as Admiral Wil- 
liam F, Halsey. Others giving-good 
accounts of egie 3 ooo 
Ben Cooper, a gob; as - 
nedy, Louis. Jean Heydt, Richard 
Crane and Frank Ferguson. 

John L. Russell Jr.’s cameras are 
handled in firstrate fashion and the 
Elmer Bernstein score. carries 
through the nautical thente. well, 

- Brog. 





Above Us the Waves 
(BRITISH) 
Dramatic filmization of sink- 
ing of the Tirpitz during last 
World War; documentary-like 
treatment, but sturdy  b.o. 

hopes. 





. London, March 29. 

General Film Distributors release of J. 
Arthur Rank production.. Stars John 
Mills, John Gregson, Donald Sinden. Di- 
rected by Ralph Thomas. Screenplay, 
Robin Estridge from a story by C. E. T. 
Warren and James Benson; camera, Er- 
nest Steward: editor, Gerald. Thomas; 
music, Arthur Benjamin. At Odeon, Lei- 
cester Square, London, March 29, 
Running time, 99 MINS. . 


RP Ee ree John Mills 
Duty a tas a okie diy GaN John Gregson 
FEO ee Donald Sinden 


i ..James Robertson Justice 
admiral Ryder. .James Siihesl Meawin 


ar saab ten an” 5768 ae ooo 
aeeits ca eins. 2. endl oO. E. Hasse 
ae SEES etre : bn dy he 
ver Navigator....... ndon 00) 
Sasuaer eRe . bo wade at William Russell 
man Patrol Boat Officer..Theo. Bikel 
Hutchins .......-.-<5-- Thomas Heathcote 
McCleery —.. 2.22 ce ccccc cesses Harry Towb 
X2 Engineer ...«..------ Anthony Newley 
RS arr esc Cyril Chamberlain 
AMGersen ...c.cccccseese- => John Horsley 
GOOURS oo ccc cc ccccées: —_—— Wager 
X2 . Rvs ccuansees .--William Fra 
Wimley .~ 2-20 seseccenes e Weston 
Officer Interpreter ...... Guido Lorraine 





A factual, dramatie record of the 
sinking of the ace German battle- 
ship, the Tirpitz, during the last 
war, “Above Us The Waves” has 
that near-documentary quality 
which has been the hallmark of 
this type of British film. From a 
boxoffice standpoint, it could be 
rated a satisfactory film with 
strong ‘marquee support for the 
domestic market. In the U.S., it 
has no names which will help at 
the b.o. 

Told entirely without femme in- 
fluence, “Waves” relates an epic 
feat by the Royal Navy which first 
attempted to blow up the Tirpitz 
with human torpedoes and then 
made the successful assault with 
midget submarines. Although lying 
in the shelter of the Norwegian 
fjords, the Tirpitz had kept half 
the British Home Fleet bottled up 
in case it came out of h to 
strike against the island’s life-line. 
And with so many ships. kept out 
of action, other vessels were in- 
adequately guarded and were be- 
ing sunk by Nazi destroyers. 

The problem was how to reach 
the Tirpitz in its hideout. Aircraft 
had attempted bombing attacks 
but this had proved useless. John 
Mills, as a naval commander, sug- 
gested the use of human torpedoes 
and to prove that this is possible 
sticks some dummy explosives on 
his admiral’s flagship. The actual 
attempt, however, proved a fail- 
ure, but by the time the crew re- 
turned to England via Sweden the 
midget submarines were already 
in service. - 

The dramatic strength of the pic- 
ture is in the two bids to reach 
the German battleship and these 
aspects strongly play up the sus- 
pense angles. There is tension and 


+} excitement, even though there is |p, 


no element of doubt as to the out- 
come. Ralph Thomas has’ directed 


these scenes particularly well and | Linda 


has made a worthwhile film from 
Robin Estridge’s expert script. 


Acting maintains a high all-/ Bar 


round standard and the roles of 
the three skippers of the midget 


subs are realistically filled by John | W 


Mills, John Gregson and Donald 
Sinden. James Robertson Justice 
is admirable in a minor part as 
the admiral, Michael Medwin gives 
a standout performance as a rank- 
ing member of the crew and 
James Kenney has a_ youthful 
charm as a junior officer. Minor 
parts are intelligently sas 

yro. 


Heartbreak Ridge 
(FRENCH-COLOR) 


Semi-documentary of strong 
visual values and emotional 
hag ey suited to dual pills 
n * *. 








Tudor Pictures release of Rene Risacher 
procastita. Directed by Jacques Dupont. 

amera (Gevacolor), Henry Decat; chief 
cameraman, Jean Rabier; sound engineer, 
Claude Arrieu; editor, Pitrre Guillette; 
production manager, Roger LeRoch. Pre- 
viewed in N.Y., March 31, ’51. Running 
time, 866 MINS. 





(English narration and titles) 
The heroism of a French Bat- 
talion during the Korean War is 
graphically depicted in _ this 
French - made. semi-documentary 


It was filmed. under the auspices. 


of the French Ministry of Defense 
with the cooperation of the surviv- 


ing officers of the French forces 

of the United Nations in Korea. 
‘With an English narration and 

English titles where French is 


tribution to the unsung heroes of 
the United Nations who defended 
the free world in the rugged ter- 
rain’ of Korea. Picked up by 
Loew’s International for distribu- 
tion in the foreign market, it’s 
being handled domestically by 
Tudor Pictures. Why Loew’s saw 
fit not to handle the picture in the 
U.S. is a mystery, for. it’s an ex- 
cellent film, well suited for co- 
feature billing in general situa- 
tions in the U.S... With the first 
opening scheduled for the Paris 
Theatre, N.Y., it seems to be head- 
ed for art house booking. It de- 
serves wider cir a:lation, for it will 
give many citizens a_ realization 
for the first time the difficulties 
faced by the UN forces in Korea. 

It’s not all decumentary, for a 
story-line has been introduced. 
The war in Korea is seen through 
the eyes of a young lieutenant just 


55.;out of France’s West Point. To his 


disappointment, he is made a liai- 
son officer in comparatively safe 
Seoul. This gives the camera a 
chance to roam about the embat- 
tled city, capturing poignantly the 
faces of the Korean people and 
especially the children, the real 
victims of a devasting war. 

Moving up to the front, the 
young looey is faced with the prob- 
lem of overcoming the resentment 
of hardened professional soldiers 
who have already been through 
numerous combat adventures. Un- 
der battle conditions, the hardly- 
dry-behind-the-ears officer proves 
his mettle and finally wins the ac- 
ceptance of his men. 

The battle footage is amazing, 
being taken under actual combat 
conditions. (Two of the photogra- 
phers assigned to the task met 
their death). The battalion’s assault 
of Heartbreak Ridge (Crevecour) 
is as tense and exciting as any 
dreamed up piece of fiction. The 
audience will live with the French 
soldiers through every step of the 
dangerous assault. : 

A large share of the credit goes 
to the cameramen for the excep- 
tional color photography. The 
realism is breathtaking. They 
have filmed the Korean terrain, 
the . battle sequences, the rest 
camps, the leaves in Japan, the 
scenes in the dugouts and aid sta- 
tions with a touch that can’t be 
beat. This is a fine tribute to the 
French troops who fought in 
Korea as well as to all soldiers 
who have been in combat. Hell. 





As Long as They’re 
Happy 
(Songs) 
(BRITISH-COLOR) 
Filmization of a London legit 
hit; stout to fair for local mar- 


ket with limited overseas pros- 
pects. 








London, March 15. 
pas release of ay 
ond ’ Stross production. Stars Jack 
Buchanan, Janette Scott, Jean Carson, 
Brenda de Banzie. Directed by J. «Lee- 
Thompson. Screenplay, Alan Melville from 
play by Vernon Sylvaine; camera, Gilbert 
sates oiiher., — Gpteridae: Ph enn 
ow. eon, Leicester Square, 

London. Running time, 95 MINS. " 


John Bentley ........... Jack Buchanan 
Sere a Ae Janette Scott 
SE. SGA heh g's ditto oni wscne Jean Carson 
SINE thn niitctie 3 Bh arenas Brenda de Banzie 
ND Vind: beh ca vinied Susan Stephen 


pobhy Pia Jerry Wayne 


OEE 4 9-0 t'g dehy s'¢ Wianiiw ein +5 .... Diana Dors 
|). JEEPERS Hugh ~ McDermott 
Dr. Schneider ..... gansaess David Hurst 
Mrs. Arbuthnot .......... Athene Seyler 

MT b.da> Wis w.0.60. 05's cchawideles Joan Sims 
lo, SCseus whe ven toed es e's Nise Groen 

TES ys ae one ora Bryan 
Gilbert Harding |... |||. Gilbert Harding 

Me Se ai nt ays Joan Hickson 
lst Bobbysoxer ....... Susan Lyall-Grant 
2nd Bobbysoxer ......... .. Jean Aubrey 
French Sargeant ........... Peter Llling 

OMAN .. eee e cece eeneeene Edie Martin 
Ship’s Purser ....: Wild ai . Arnold Bell 
Miss Prendergast ........ Pauline Winter 
UN SUE ap coy nin 04 en's Hattie Jacques 





Generously adapted from the 
West End stage hit of a couple of 
seasons back, “As Long As They’re 
Happy” has been embellished with 
high quality production values to 
give it broader and more popular 
appeal. Its main farcical theme, 
however, remains _ unchanged. 
While it may be expected to regis- 
ter in the home market, this has 
restricted prospects overseas, par- 
ticularly in the U.S. Marquee val- 
ues are limited. 

In transferring the original Ver- 
non Sylvaine piece to the screen, 
Alan Melville’s screenplay takes 
full advantage of the opportunities 
of a wider canvas. In the orig- 
inal much of the impact made by a 
Hollywood cry crooner on a mid- 
dleclass London family was sug- 
gested. Here, it is told with full 
force in scenes which are reminis- 


tions witnessed here in the past 
few years. 

_ Jack Buchanan repeats his orig- 
inal stage role as the stockbroker 
head of the family whose wife and 
three daughters are overwhelmed 
by the arrival of the crooner at 





their suburban home, The young- 


spoken, the picture is a sock con- 


Arthur Rank-Ray-. 


cent Of the bobbysox demonstra- 


} ation; 


Avail 





on 


est (Janette Scott) is full of ador- 
ti her elder r Geen Car- 
son), a Parisienne existentialiest, 
is full of admiration, while their 
mother (Brenda de Banzie) sees the 
chance of some honest at the 
expense of her staid husband. 
Around these characters, the plot 
develops into a hearty and good- 
humored romp, without much at- 
tention to wpe bon 5 

Nine songs by Sam Coslow get 
full treatment and although pro- 
duction values are toned down, 
they strike an effective note. Jerry 
Wayne, who has.the dominant role 
of the crooner, does four of the 
numbers, one of which is shared by 
Jack Buchanan. He is a positive 
asset and sells the tunes with a 
striking combination of vocal prow- 
ess and personal charm. Fortu- 
nately he doesn’t try too seriously 
to emulate more famous lachry- 
mose warblers. Buchanan’s per- 
formance hits a breezy note. 


Jean Carson, who does a couple* 


of numbers with great effect, al- 
ways looks attractive, but Janette 
Scott is too repetitive as the ador- 
ing teenager. Susan Stephens has 
a negative part as a third sister, 
but there is a delightful guest bit 
by Diana Dors. Joan Sims is the 
epitome of the stock screen maid. 

J. Lee-Thompson has directed 
the farce vigorously, with excel- 
lent color lensing by Gilbert Tay- 
lor. Other technical credits at- 
tain good average standard. 

Myro. 





L’Arte di Arrangiarsi 
(The Art of Getting Along) ~ 
(ITALIAN) - 





Rome, March 15. 
Cei-Incom Film release of a Documento 
roduction. Stars~Alberto Sordi, Directed 
y Luigi Zampa. Story and screenplay, 
Vitagliano Brancati; camera, Marco ap- 
pelli; editor, Eraldo Da Roma; music, 


Aleesandro i. At Europa, Rome, 
Running time, 91 MINS. 

Sasa Scimoni ..........--- Alberto Sordi 
Lilli de Angelis ....... Armenia Balducci 
Baron Mazzei ..........-+ Gino Buzzanca 
oe, ee rr ee ... Franco Coop 
Paola di Grazia ........ Luisa della Noce 
TOOCARO 6 ee ewes Gianni di Benedetto 





Director Luigi Zampa and the 
late writer-scripter Vitagliano 
Brancati complete their trilogy on 
Italian. foibles through-the-years 
with this item, somewhere between 
straight comedy and bitter satire. 
It looks like fair b.o. on the home 
grounds. While some of its more 
obvious humor will get across, the 
bulk translates with more diffi- 
culty, and its export chances are 
therefore slimmer than its two 
series predecessors. 

Episodic story, told in one flash- 
back, concerns the ways in which a 
clever Sicilian, Alberto Sordi, 
adapts himself to the various re- 
gimes of Italy (monarchy, social- 
ism, fascism, clericalism) at the 
right time and in the proper man- 
ner, on his rise to riches. Pic ends 
with Sasa’s demise caused by an 
incautious film financing deal. 

Along the way, the authors have 
poked occasionally very bitter fun 
at Italian “adaptability” to one and 
all situations. Lack of distinct line 
between the amusing and the seri- 


ous makes for audience confusion, - 


with result that pic disappoints 
part of the time. 

Sordi does a fine, restrained job 
under Zampa’s meticulous guid- 
ance, which shows as well in the 
carefully reflected period atmos- 
pheres, the sharp notations on the 
passing historical scene, etc. Char- 
acters throughout are colorfully 
brought te life by a cast of lesser- 
known Italo thespers, all doing 
creditably. Other credits, both 
flight. Hawk. 


Les Fruits de L’Ete 
(Summer Fruit) 
(FRANCO-GERMAN) 


Paris March 15. 
CCFC production and release. Stars 
Edwige Feuillere. Directed by Raymond 
Bernard. Screenplay, Jean Marsan, Ber- 
nard; camera, Robert Le Febvre; editor, 
oy Re Colisee, Paris. Running time, 


EE PRS SEF ee Edwige Feuillere 
EE GN. atin cock ae Etchika Choureau 





NS SERS res Henri Guisol 
er ese. Va cle tig ek Claude Nicot 
RE pe RRR eee Pauline Carton 
OD vi nod eenOieics Jeanne Fusier-Gir 





“Summer Fruit,” a situation 
comedy of manners, is a bit over- 
ripe. It is a questionable U.S. en- 
try due to lagging pacing, trite 
dialog and bedroom antics which 
lack the underlying quality of ob- 
servation and point to make this 
arresting or appealing. This seems 
limited only to possible special 
spots. 

Lack of snap and sparkle is the 
main -fault of this pic,. its far- 
fetched premise never getting the 
pace it needs. Edwige Feuillere 
vacillates between drama and high 
comedy te. make the emphasis un- 
‘even, but remains an accomplished 
thesp and one who commands 
screen attention during every ap- 
pearance. Etchika Choureau is a 
bit colorless as the daughter while 
Claude Nicot has the proper stance 
as the amorous young swain. Lens- 
ing and editing are fine as is pro- 
duction gloss, Mosk. 


Wednesday, April 6, 1955 


PICTURES T 





_ THANKS-A- MILLION IN OSC 





Emotional Reason—Why 


One of the key reasons why the industry collectively is refrain- 
ing from Academy Awards television sponsorship centers on the 
actual best-pic, etc., results of the Oscar sweepstakes. This year 
Columbia’s. “On the Waterfront” looked to be the favorite right 


from the start. Paramount’s 
chance, 


“Country Girl’ was given an outside 


Execs at other companies simply wouldn’t want any part of 
bankrolling a video program where a competitor’s film figured 


te draw the big spotlight. 


And they’re uninfiuenced by the fact 


that over the years the accolades likely would average out among 


__all companies. 





Gotham Filmites 
Pick Up Oscar 


Tension—Ist Time 


Since the Academy Awards have 
been televised, starting in 1953, 
New York has played a secondary 
role, turning up a winnér now and 
then at the Gotham point of ori- 
gin. The New York audience, ex- 
cept for selection of Shirley Booth 
two years ago, had little to cheer 
for or about. 

This year it was different. At 
the Century Theatre, NBC’s orig- 
ination studio, there was an enthu- 

' Siasm that was contagious and one 
-that the vast viewing audience was 
acutely aware of.. At Century wasa 


‘Variety’ Poll 100% 


Hollyweod, April 5. 


DAILY VARIETY, Which con- 
ducts a straw poll on Academy 
Awards winners and publishes 
the results in advance of the 
official announcements, was 
100% correct in calling the 
turns this year on the eight 
top Oscar recipients.* 

In its eight-year history the 
poll has had a perfect score 
three times. It has been 87% 
correct on the overall average 
to date, having missed the tar- 
get in only one of the various 
categories three times. 


A 


solid “On the Waterfront” contin- 
gent, and the in-person aud seemed 
te sense that many winners were 
seated among them. The rooting 
was as genuine as the cheers for 
the home team at a ballgame. The 
enthusiasm, freshness and rooting 
instinct of the “Waterfront” group, 
led by Eva Marie Saint, spread 
rapidly to the pewholders in the 
orchestra and balcony. And when 
a “Waterfront” winner, either in 
New York or the Coast, was an- 
nounced, the applause and shout- 
ing exceeded any that’s ever been 
heard at a tv show. No one needed 
to be prompted to applause. 

Five out of the eight Oscars 
snared by “Waterfront” saw the 
recipients pick them up in New 
York. |The excitement started 
with Gene Milford’s award for 
editing. He picked his-up on the 
Coast. Then five “Waterfront” 
awards in row—Richard Day (art 
direction), Boris Kaufman (cinema- 
tography), Budd Schulberg (best 
story and screenplay), Elia Kazan 
(best direction), and Eva Marie 
Saint (best supporting actress) 
were distributed in New York. 
Then Marlon Brando (best actor) 
and Sam Spiegel (for outstanding 





production) picked their’s up on! 


the Coast. 


Cal-West Terms Q.T. 


Los Angeles, April 5. 

Following an out-of-court settle- 
ment for. an undisclosed sum, the 
$1,610,400 antitrust suit filed by 
Cal-West Theatres and Leimert 
Theatre against eight major dis- 
tributors was dismissed by Federal 
Judge Harry C. Westover. 

Claim was that the plaintiffs had 
been charged exorbitant rentals, in 
excess of those paid by Competing 
theatres, for the distributors’ pic- 
tures, 




















UCLA FEELS HEADY 





Two of Its Film School Lads Cop 
An Oscar 





Los Angeles, April 5. 

The Motion Picture Division of 
the U. of California here will ex- 
pand its program of student pro- 
duction, as a direct result of “‘A 
Time Out of War” winning an Os- 
car in the two-reeler bracket at the 
Academy derby last week. 


Short was produced by Denis 
Sanders as a thesis film for his de- 
gree of Master of Arts while-en- 
rolled in film course, and he was 
assisted by his brother Terry. The 
20-minute subject won the. best 
short award last year at the Edin- 
burgh Film Festival, also being 
shown at several European film 
fetes, and was the choice of the 
Screen Producers Guild for its an- 
nual intercollegiate motion picture 
award. 

According to film director Ar- 
thur Ripley, who heads the project 
at UCLA: “Our purpose now is to 
turn out Creative artists and not 
merely skilled technicians. To gain 
this end, we are prepared to offer. 
cur undergraduates and graduates 
increased opportunity’ to write, 
produce and cut their own films.” 


Lourau Out As 
Unifrance Head 


Paris, April 5. 





Georges Lourau is out as presi- 


dent of Unifrance, the government- 
al-industry organization to hypo 
Freneh films abroad. He has held 
position since inauguration in 
1949. Recent spat with the Syndi- 
cat Des Producteurs (Syndicate of 
French Film Producers) is. the 
reason behind this change. Raoul 
Plequin, film producer, replaces 
Lourau. Lourau declines to com- 
ment but says he is busy enough 
with his production and distrib 
chores, as head of Filmsonor, to 
keep him extensivély occupied. 
Rift between Lourau and SDP, 
a month ago, over publicity on 
Filmsonor pic “Les Diaboliques” 
is thought behind this helm 
switch, SDP had put out a direc- 
tive to producers to limit advertis- 
ing in dailies to 150 lines to combat 
the rising costs. Lourau broke 
this in launching “Diabolique.” He 
said that he had never agreed to 
this directive in the first place, 
which had come out between two 
of his big films (‘“DuBarry” and 
“Diabolique”), and he felt that 
when a film needed this big push 
there was no sense in denying it. 





WARNERS’ TEXAS SPLASH 





Greer Garson to Address 
Lanky Legislature 


Tall, 





Austin, April 5. 

Warners’ “Strange Lady in 
Town” will have a five-city pre- 
miere in Texas kicking off here at 
the Paramount Theatre on April 12 
with subsequent openings at San 
Antonio, Houston, Dallas and Fort 
Worth. 


Greer Garson, Dana Andrews, 
Pedro Gonzales-Gonzales, all of the 
cast; and Mervyn LeRoy, tLe pro- 
ducer-director will attend the 
premiere showings. Miss Garson 
will address the Texas Legislature 
on April 12, while LeRoy will 


speak to the student body at the | 
U, of Texas, 





| novels. 
| would give me a better chance to 





Ro 








10 8.0. BONUS 
FOR COLUMBIA 


If “On the Waterfront” can 
carry its Oscar with the same box- 


‘office power that was shown by 


“From Here to Eternity,” it should 
mean an additional $1,000,000 in 
domestic distribution money. That’s 
the amount of added coin brought 
in by “Eternity” following its 
Academy Awards citation last year. 


The two films, both Columbia re- 


leases, nearly correspond on the} 


important time angles. . “Eternity” 
was first sold in August of 1953. 
Thus there were more than seven 
months of sales push by the time 
the Acad announcement was made. 
“Waterfront” made its debut in 
July of last year. 


Prior to entering the Oscar 
winner’s circle, “Waterfront” was 
set to do about $4,200,000 in do- 
mestic rentals. “Eternity” wound 
up its first time around with a very 
fancy $12,500,000. 

Actually, “Waterfront” stands 

a chance of benefiting even better 
tien “Eternity” from the Acad- 
emy recognition. The point here is 
that “Eternity” was very strong in 


‘all areas from the start of -its re- 


lease, whereas “Waterfront” has 
encountered some soft business sit- 


-uations and in these it might now 


pick up important revenue. 
“Waterfront” was playing most 
parts of the country last week, Co- 


‘lumbia. having given it extra pro-! 


motion in anticipation of the Oscar. 
All 375 prints of the pic were in 
work and, according to Col sources, 
the income all around was strong. 


On another front, the ~ Acad 
Awards presentations had a down- 
be&t effect. This relates to theatre 
business last Wednesday (27) when 
the Oscar show was carried by the 
NBC-TV network. In the east, at- 
tendance in the late evening was 
so poor that many exhibs said they 
might just as well have eliminated 
the day’s final showing of the pro- 
gram. (The Oscar program started 
at 10:30 p. m., EST.) Early eve- 
ning grosses were better than usual: 
in numerous. situations, however. 

Timing of the show was particu- 
larly hard on business in the cen- 
tral and mountain time zones. A 
sample survey conducted for the 
Council of Motion Picture Organ- 
izations showed income off by more 
than 50% in the Oklahoma City 
area; 





Budd Schulberg Cops 


An Oscar Tho Fugitive 
From Coast Studios 


Absent from the screen for 12 
years, Budd Schulberg celebrated 
his return to the film writing 
ranks by copping an Academy 
Award for the best story and 
screenplay (“On the Water- 
front”). In N. Y. last week for 
the eastern portion of the Oscar 
ceremonies, Schulberg reflected on 
his own return to pictures and the 
position of the writer in Holly- 
wood today. 

Discussing his abandonment of 
the film capital more than a dec- 
ade ago, Schulberg said? ‘I was a 
junior writer in those days and I 
didn’t have sufficient status to do 
the kind of writing I felt I wanted 
to do. I left to concentrate on 
magazine articles, short stories and 
I thought these outlets 


write about things I believe in.” 

His decision to return to film 
writing, prompted by director 
Elia Kazan, winner of an Oscar for 
“Waterfront,” was brought about, 
Schulberg said, “By a feeling that 
pictures were growing up” and that 
“more mature” subject matter 
could be presented. “Kazan read 
some of my stories,” he said, ‘‘and 
asked me why I wasn’t writing for 
films. Through these conversa- 
we cooked up the project that re- 
sulted in ‘Waterfront.’ 

“I feel the status of the,.writer 
in Hollywood is improving. It’s 
not complete yet. One of two, who 
are directors as well, have a strong 





(Continued on page 24) 


Why Oldsmobile and Not Films? | 
Competitive Distribs Can't Agree, 
- Resentful Exhibs Won't Kick In 





-+ 


*SPURS’ AWARDS NEXT . 


Critics Pick Western Films’ 
Best Actor and Director 


Reno, April 5. 

The nation’s film critics will bal- 
lot on best western actor and best 
western director for 1954 for the 
sixth annual Reno Silver Spurs 
Awards: Forms are being sent 
out this week with the list of 59 
western pictures 
choose favorites. Presentations 
will be made in mid-May, at a com- 
munity celebration in honor of 
the’ winners. 

Tradition of the yearly awards 








is based on the role played by oat~’ 


ers in perpetuating the history and 
traditions of the West.. Past win- 
ners include John Wayne and John 
Ford; Gregory Peck and Henry 
King: James Stewart and: Anthony 


} See -6 Gary Cooper and Fred Zin-. 
memann;. and Alan . Ladd and 


Genres Stevens. 


Meet to Activate 
Enkib Financing 


Theatre Owners of America’s ef- 


forts to stimulate additional, pro- 
duction, via financing through 





its recently-established Exhibitors 
Film Financial Group Inc., will 


come under microscopic study to- 
morrow (Thurs.) when the EFFG 


officers and board of directors, 


meets in N. Y. to review progress 


on the project. Special session was 
called by Samuel Pinanski, EFFG.- 


prexy and honorary chairman of 
TOA’s board. 

Confab is the first since the is- 
suance of the prospectus outlining 
plans to raise $10,000,000 from ex- 
hibiter sourees “to cause’’ films to 
be produced. Idea has been given 
the greenlight by the Security & 
Exchange Commission and 38 
states have approved petitions al- 
lowing the sale of stock. 

Tomorrow’s conclave, in addition 
to reviewing progress made to 


date, is expected to set plans for 


the activation of the film financial 
group. Current officers and board 
of directors are serving temporari- 
ly until May -15, when a meeting 
of the stockholders is scheduled to 
elect a permanent slate. Those ex- 
pected to attend tomorrow’s meet- 
ing are Pinanski, John R. Rowley, 
veepee; Myron N. Blank, secretary; 
L. S. Hamm, treasurer; E. D. Mar- 
tin, TOA prexy; Walter Reade Jr., 
and Alfred Starr, board members; 
Ben Trustman, EFFG counsel, and 
Herman M. Levy, TOA. general 
counsel. 





WANNA INSPECT BOOKS 





Plaintiff and Defendants Asks 


Court Okay Inspection 





Minneapolis, April 5. 

Federal Judge G. H. Nordbye 
has taken under advisement appli- 
cations from both the plaintiff and 
defendants in the Ben Friedman 
Edina theatre $1,911,000 triple 
damages antitrust against major 
film companies for orders permit- 
ting inspection of books and 
records. 

S. P. Halpern, counsel for the 
plaintiff, the Edina theatre, ar- 
gued that the information con- 
tained in the books of the local 
film distributors are essential for 
the proper presentation of his case. 
David Shearer, for the defendants, 
similarly stated reasons why his 
clients should have access -to the 
Edina books. 

The damages to the Edina are 
alleged to have resulted from 
clearance discrimination against 
it and in favor of distributor- 
owned theatres. Since the suit’s 
start. Friedman has died. 


rom which to. 


By GENE ARNEEL 


Each, year the annual Academy 
Awards show on television revives 
the annual question: When will the 
film industry itself take on the role 
of spensor? Indications in New 
York are that an affirmative anh- 
swer is as far off as ever. 

Interest among film execs i the 
idea: has never been keen: Admit- 
tedly the showmanship values:and 
audience entertainment in the 
Oscar ceremonies sponsored by 
Oldsmobile fast Wednesday 
would have been an ideal show- 
case and film men would like to see 
the “sel” be abofit pictures, not 


| automobiles. 


The rub lies in (1), intra-pro- 
ducer sharing of costs and (2), pro- 
gramming of the tv outing. On 
that first count, there’s.much sen- 
timent among film company execs 
for exhibitors and. studios to split 
the tab on a 50-50 basis. But the 
trace- 


afew hundred thousands of dollars 
to eombat the 10° theatre admis- 
sions tax where the. projected re- 
sults meant direct dollars in .the 
bank. Bankrolling the Academy 
telecast would mean -at least the 
same amount and the gains would 
‘be substantially less tangible. So 
argiie execs who claim to be real- 
ists. It’s added that there’s no way 
(Continued on page 24) 


ALLIED SETS ‘WICHITA’ 





: Kansas City, April 5. 
World premiere of Allied Art- 
ist’s forthcoming “Wichita” will be 
held in Wichita, Kans. Allied hopes 
to follow the’ saturation plan of 
booking the film in this zone. 


the saturation. bookings of “Seven 
Angry Men,” which preemed last 
Wednesday (30) in Osawatomie, 
Kans., and followed with 135 
‘bookings in the territory the 
rsame week. It opened in four Fox 
Midwest ‘first ‘runs here last 
Thursday. 

Date for. the “Wichita” opening 
has not yet been set, but will be 
worked out with Fox Midwest of- 
ficials ‘shortly. 

Steve Broidy, president of) Al- 
lied; hosted 110 exhibs represent- 


ental luncheon last Thursday. Senn 
Lawler, division manager of Fox 
Midwest, acted as m.c., with AA 
represented by Broidy, M. R. Gold- 
stein, vice president and general 
sales manager, Harold Wirthwein, 
westeern division sales manager, 
John Flinn, director of advertis- 
ing and exploitation, and Ray 
Copeland, K. C. exchange manag- 
ers. ° 

Following the meeting here 
Goldstein returned to New York. 
Broidy, Flinn and Wirthwein con- 
tinued to San Francisco. The wind- 
up was held today (Tues.) at the 
Ambassador Hotel, L. A. 


Todd-AO in Dallas 0.0. 


Dallas, April 5. 

Technical representatives of the 
Magna Corp., distributors of “Okla- 
homa” in the Todd-AO process, are 
expected to arrive here on April 
21 to survey possibilities. 

The Tower and Rialto Theatres 
here are under consideration and 
the Kirby Theatre’in Houston. 

Late summer or an early fall is 
prospective opening time if the 
deals are completed. 























Bob Stone, Metro field repre- 
sentative in the Des Moines and 
Omaha exchange districts, is pilot- 
ing Starlets Darleen Engie, Jolene 
Brand and Joan Pattie on an eight- 
week tour, with a 30-foot float, to 
promote “The Prodigal.” Tour 
opened last week in Hartford, 
Conn,. Springfield, Mass., Albany, 
Syracuse, Rochester and Buffalo 





followed. 


(27)° 


only. 


IN TOWN OF SAME NAME 


Company is having success on ~- 


ing 240 theatres at Hotel Contin- . 


Je 





_ 





Show’ 


~ (101st 


PICTURE GROSSES 


‘ . 


VARIETY 


Wednesday, April 6, 1955 





L. A. Unpromising; ‘Girl Giant 606, 
7 Spets, Creature’ Mild 186 in 3, 
‘Sea’ Hearty 416, 4, ‘Maw’ Fair 146 


Los Angeles, April 5. + 


Although eight bills opened this 
week, most of them are turning 
in unpromising biz. However, the 
overall total is higher with the 
elimination of a majority of the 
overly extended runs, most of those 
still around being okay. 

“Country Girl,” of the newcom- 
ers, is shaping good $21,500 in two 
eonventional houses, with an assist. 
from Oscar. In addition, it is get- 
ting a stout $38,500 in one nabe 
and four ozoners. “20,000 Leagues 
Under Sea” is rated hearty $41,000 
in four situations. 

Just fair $14,000 is seen for 
“Man Called Peter,” showcasing at 
the Chinese while “Purple Plain 
is light $10,000 at Wilshire. “Re- 
venge of Creature” looms moderate 
$18,000 in three houses. Slight 
$12,000 looms for “Long John Sil- 
ver” in three spots. “Three For 
Show” shapes slow $13,000 or near 
in two locations. —_ 

Estimates for Thig Week 
- Chinese (FWC) (1,905; $1-$1.75) 
—“Man Called Peter” (20th). Fair 
$14,000. Last week, “Untamed” 
(20th) (3d wk), $6,700. 

Fox Wilshire (FWC) (2,296; $1- 
$1.50)—“Purple Plain” (UA). Light 
$10,000. Last week, “20,000 
Leagues” (BV) (13th wk-9 days), 
$13,700. | : 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50)—“Innocents In 
Paris” (Indie). Slow $6,500. J i 
week, “Underwater” (RKO) th 
wk), $5,000. 

Hillstreet, Pantages, Loyola, Up- 
town (RKO-FWC) (2.752; 2,812; 
1,248; 1,715; 
Leagues” (BV). Hearty $41,000. 
Last week, Hill-Pan only, “Long 
Gray Line” (Col) (6th wk-6 days), 


$7,600. — : 

Oo Hawaii. (Metropolitan- 
G&S) (2,213; 1,106; 80-$1.25) — 
“Country Girl” (Par). Good $21,- 
500. Last week, Orpheum, “Brid¢es 
Toko-ri”. (Par) and “Tonight’s The 
Night” ({AA) (3d k), $4,700; 
Hawaii, “Jupiter’s Darling’? (M-G) 
(3d wk), $2,600. 

State, New Fox, Ritz (UATC- 
FWC) (2,404; 965; 1,363; 80-$1.25) 
—‘Long John Silver” (DCA) and 
“Hunters of Deep” (DCA). Slight 
$12,000. Last week, different units. 

Warner Downtown, Wiltern, 
(SW-FWC) (1,757; 2.344; 
885; 80-$1.25)—“Revenge of Crea- 
ture” (U) (3-D) and “Cult of Cobra” 
(U). Moderate $18,000. Last week. 
Warner Downtown and Hollywood, 
“Chief Crazy Horse” {U) and “Land 
ef Fury” (U) (2d. wk), $9:200; Wil- 
tern, Vogue, with State, “Big Com- 
be” (AA) and “Treasure Ruby. 
Hills” (AA), $25,000. 

Les Angeles, Hollyweed (FWC) 
(2,097; 965: 80-$1.25)—“Three Fer 
ww” (Cel) and “Wyoming Rene- 
gades” (Col). Slow $13,000 or near. 


wwe 


“Racers” (20th) and “Sabaka” (UA) 


(2d wk), $0;400. 

~ Feur Star (UATC) (900; 90-$1.50) 
—"Dector .In House” (Rep) (2d 
wk). Neat $35,500. . Last. week,. 


') (533; $1.10)— 


. Canen (Rosener 
- “Camille” (M-G) (reissue) (2d wk). 


4 


8s 900. Last week, 
teady $3 “$4,000. 


Paramount, Egyptian 
(ABPT-UATC) (3,200: 1,536; $1- 
$1.50)—“‘East Eden” (WB) (3d wk). 
Okay $22,000. Last week, $30,200. 

Warner Beverly (SW) (1,612; 90- 
$1.50)—“Hit Deck” (M-G) (3d wk). 
Slow $6,000. Last week, $9,000. 

Fine Arts (FWC) (631: $1-$1.50) 
—‘Hulot’s Holiday” (GBD) (10th 
— Nifty $5,000. Last week, 


Warner Hellywood (SW) (1,364: 
$1.20-$2.65) — ‘“‘Cinerama” (Indie) 
wk). Into current frame 
Sunday (3) after good $20,200 last 
week. 

Vagabond ‘Resener) (390; $1.50) 
—*‘Gate of Hell’ (Indie) (15th wk). 
Steady $2,200. Last week, ditto. 





_ Brando Great $13,000, 


Indpls.; ‘Creature’ 9G 


Indianapolis, April 5. 
“On Waterfront” and “Caine 
Mutiny” return at Loew’s is only 
bright spot in dull pre-Easter 
week here. Helped by Oscar pub- 
licity, they're beating their origi- 
nal biz. “Revenge of Creature” is 
stirring some interest among :3-D 
fans at Circle. “Davy Creckett, 
Indian Scout” is capitalizing. on 
hero's new popularity in ballad fer 

oke first-run week at Keith’s. 

Estimates fer This. Week 

Cirele (Cockrill-Delle} (2,800: 50- 
75)—“Revenge ef Creature” (U) (3- 
BD) and “Cult of Cobra” (U). Geed 


80-$1.25)—-“20,000 | ** 





Broadway Grosses 


Estimated Total Gross 


This Week ...... . $519,600 
(Based on 19 theatres.) 
Last Year ....:... $464,800 


‘Creature’ Wham 
$27,000, Cleve. Ace 


yA Cleveland, April 5. 
Big news here currently is sensa- 
tional biz being. racked up by 
“Revence 6f Creature” at the 
Hipp. It is easily pacing the field. 
“Qn Waterfront” is cashing in on 
Oscar awards for. a smash session 
at the Ohio. “Blackboard Jungle” 
is running so strong it may top 
opening week at the State. 
Estimates for This Week 

Allen (S-W) (3,000; 70-$1)—“Big 
Combo” (AA). Nice $11,000 or 
near. Last week, “Long Grav Line” 
*Col) (38d wk) and “Cult of Cobra” 
(U),» $8,500. 

Hipp (Telem’t) (3,700; -70-$1) — 
“Revenge of Creature” (U). Sensa- 
tional $27,000.. Last week, “Big 
House U.S.A.”> (UA), $9,000. ; 

Lower Mali (Community) (585; 
60-90) — “Gate of Hell” (Indie) 
a _ Good -$3,000. Last week, 


Ohio (Loew’s) (1.200; 60-90) — 
“On Waterfront” (Col) (2d run). 
Big $15,000. Last week, “Conquest 
of Space” (Par) (m.o.), $4,000. 

Palace (RKO) (3,287; 70-90) -—— 














“Crashout” (FM). Weak $8,000. 
Last week, “C.>‘ain Lightfoot” 
(U), $7,500. 


State ‘(Loew’s) (3,500; 60-$1) — 
“Blackboard Jungle” (M-G). Great 
$18,500 following $18,000 last 
_ week. ; 

Stillman (Loew’s) (2,700; 60-90)— 
“Country Girl” (Par) (8th wk). 
Socko $15,000. Last week, $8,000. 


‘ 
3 
PORT; ‘CREATURE’ 86 
- Portland, Ore., April 5. 
Firstrun biz is in a nosedive 
here this session although there 
are some bright spots. “On the 
Waterfront,” installed to cash in 
on Oscar awards at the Fox, shapes 
torrid nd especially big for a pie 
that’s played around once. 
venge of Creature” looms fairly 
fnice at the Broadway. Elsewhere, 
the takings are slim. 
~ Estimates for This Week 
-Breadway (Parker) (1,820; 75-$1) 
; Creature” (U) 





—‘“Revenge of 

“Cult ef Cobra” (U): Nice $8,000 

er mear, Last week, “Hit Deck” 

} (M~G) and “Security Risk (AA) (2d 

wk), $6,400. 

- Rex (Evergreen) (1,536; 75-$1)— 
{Continued on page 22) 


“Re- | 





‘Horse’ Sturdy $11,000, 
| Buff.; Brando Brisk 156 


; Buffalo, April 5. 
Best shewings this stanza are 


‘Girl Lusty $30,000, 





being made by “Chief 
Horse,” sturdy at Lafayette, and 
return date on “On Waterfront” 
at Century. Latter is cashing in 
on Oscars for the Brando S&tarrer 
for an. unusually b‘g total since 
pic has been around once before. 
“Crashout” is rated se-so at Para- 
mount. 

_, Estimates for This. Week 

Buffalo ‘Loew’s) (3,000; 60-85)— 
“Hit Deck” (M-G) (2d wk). Mild 
$10,000. Last week, $15,000. 

Paramount (Par) (3,000; 50-80)— 
“Crashout” (FM) and “The Green 
Scarf” (Indie). So-so $10,000. Last 
weck, “Conquest of Space” (Par) 
and “Silver Star” (Lip) (11 days), 
$12,400. 

Center (Par) (2,000; 50-80)—“Un- 
tamed” (20th) (2d wk). Soft $9,000. 
Last week, $12,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Chief Crazy Horse” (U). Neat 
$11,000. Last week, “Man Without 
Star” (U) and “Crash ef Science” 
(Indie), $13,000 in 10 days. 

Century (Buhawk) (3,000; 60-85) 
—“On the Waterfront” (Col) (2d 
run) and “Caine. Mutiny” (Col) (re- 
issue). Stout $15,000. Last week, 


Crazy | 


Det.; ‘Creature’ 


Great 226, Holiday’ Wow 296, Sh 


Detroit, April 5. 





Estimated Total Gress 
This Week .. . $2,455,700 


(Based on 24 cities and 216 
theatres, chiefiy ferst runs, in- 





cluding N. Y.) ~ 
Total Gross Sam: Week 
Last Year ....... $2,500,100 


(Based on 24 ctties and 231 
theatres.) 


Girl’ Mighty 306 








Dewntown biz is spotty this pre- 
-Easter week. “Country Girl” is do- 
ing extremely well at the Michi- 
gan. “Re e of Creature” shapes 
great at Broadway-Capitol. 
These two new pix are way out 
in front. ‘“Cinerama_ Holiday” 
mg in 8th week at the Music 
Hall. Most of others, all holdovers, 
are weak, 
Estimates for This Week 
Fox (Fox-Detroit) (5,000; $1- 
$1.25) — “Untamed” (20th) and 
;“Devil Girl from Mars” (AA) (3d 
wk). Tame $16,000 in 8 days. Last 
week, $19,000. 
ichigan (United Detroit) (4,000; 





Paces Slow Pitt 


Pittsburgh, April 5. 

Osear ‘exposure certainly paying 
off for “Country Girl,” with the 
Stanley. just. about. grabbing off 
everything there is around cur- 
rently. Smash _ session looms. 
Turnaway crowds over weekend 
helved all other dewntown houses, 





“Big Combo” (AA) and “Treasure 
of Ruby Hills” (Indie), $8,500. 


Waterfront’ Big 
$13,000 in L’ville 


Louisville, April 5. 

Downtewn houses are marking 
time this week, with holdovers 
winding up lengthy runs at the 
Mary Anderson and Kentucky. 
Both “Country Girl” in 5th round 
at the Kentucky and “Battle Cry,” 
now in 8th week at the Mary An- 
derson, have had unusually well 
sustained patronage. State with 
“Big House U.S.A.” is moderate. 
Rialto reprising “On The Water- 
front” and “Caine Mutiny” looks 
big for oldies. Femme trade em- 
phasis is going to clothes and pre- 
Easter shopping, and firstruns are 
suffering. 

Estimates for This Week 

Kentueky (Switew) (1,000; 75-$1) 
*“Country Girl” (Par) (5th wk). 
Announced as windup stanza, fair 
$5,500 after last week’s $6,500. 

Mary Anderson (People’s) (1,000; 
75-$1)—“Battle Cry” (WB) (8th 
wk). Satisfactery $5,000. Last 
week, $5,500. 

Rialto (Fourth Avenue) (3,000; 
50-75) — “On The Waterfront” 
(Col) (2d run) and “Caine Mutiny” 
(Col) (reissue). ~Timely booking, 
both pix being advertised before 
the Academy Awards were re- 
leased. . Should... get good share of 
the pre-Easter trade; with Jikely 
$13,000, seck for eldies. Last 
“Amerieane” (RKQ) and ‘‘Fast 





and | Furious” (RKO), $21,000. - 


State (United Artists) (3,000; 50- 
75)—"Big House U.S.A.” (UA) and 
Battle Taxi” (UA). Medium $7,- 
500. Last week; “Black Tu “a 
po “Gelden Mistress” (UA), 





Holy Week Sloughs Mols. ‘Creature’ 


Fancy $8,000, Kettles’ Okay 9146 


Minneapolis, April 5. 

Holy Week, which is also 
weighted down by the Jewish holi- 
days, finds many firstruns ap- 
parently laying low and content 
to take it on the boxoffice chin: 
Many theatres are holding over 
rather than launching new fare 
this stanza. For the first time 
the huge Radio City, Paramount's 
flagship here, is occupied by a “Ma 
and Pa Kettle.” “Chief Crazy 
Horse” and “Untamed” on move- 
overs, promise to do respectably. 
.““N. ¥. Confidential” is barely pass- 
able at Orpheum. “Revenge of 
Creature” looms nice at State. 

ates for This Week 

Century <(S-W) (1,140; $1.75- 
ee (Indie) (5l1st 
wk). 


Nothing seems able to hold) 


this” back. Socko $14,000. Last 
week, $15,000. 

_Gepher (Berger) (1,000; 65-85)— 
“Big House U. S. A.” (UA). Mild 


Meet Keystone Kops” (U), $3,000. 
Lyrie (Par) (1,000; 35-$1)—“Un- 
tamed” (20th) (m.¢.). Goed $6,000. 
Last week, “Gang Busters” (Indie), 
$4,500 “at 65c-85e° scale. 





(Continued on page 22) 


Radie City (Par) (4,000; €5-85)— 


$3,200. Last week, “Abbott-Costello | 000. 


iw 





“Ma, Pa Kettle at Waikiki’, (U). 
A promotion for this pular 
team. They’ve never before played 
this most “important” house. First 
time in a2 number of weeks also 
that regular prices have prevailed 
here. Okay at $9,500. Last week, 
“Untamed” (20th), at 83c-$1. 

RKO-Orpheum (RKO) (2,800; 65- 
85)—"‘New York Confidential’ 
(WB). Only passable $7,000. Last 
week, “Chief Crazy Horse” (U), 
$11,000 at $1 top. 

RKO-Pan (RKO) (1,600; 85-$1)— 
“Chief Crazy Horse” (U), (m.o.). 
on moveover on strength of 
sturdy Orpheum showing. Good 
$5,000. Last week, “Long Gray 
Line” (Col) (34 wk), $7,000. 

State (Par) (2,300; 85-$1)—“Re- 
venge of Creature” (U) (3-D). First 
3-D picture to hit city in a long 
time and the novelty in itself per- 
haps is an asset. Admission. prices 
include. 15e for viewers. Fine -$8,-. 
2 Last week, “The Racers” 
(20th) (2d wk), $6,500. 

Werld (Mann) (400; €5-$1.20) — 
“Country Girt” (Par) (7th wk). 

Award te Grace Kelly a 


mI 


with “Conauest of Space’ at Penn 
and “Big Combo” at Harris _¢et- 
ting the bulk of this overfiow. 
Reissue of “Informer” is fairly 
potent at Squirrel Hill. 

Estimates for This Week 

Fulten (Shea) (1,700; 65-$1)— 
“Revenge of Creature” (U). First 
.3-N’er here in a long time and it’s 
not getting far. Lean $5,000. Last 
week, “Man Without a Star” (U) 
(2d wk-6 days), $5,500. 

Guild (Green) (500; 65-$1)— 
“Earrings Madame De” (Indie). 
Sad $1,700. Last week, “Camille” 
(M-G) (reissue) (3d wk), $2.000. 

Harris (Harris) (2,165; 65-$1 
“Big Combo” (AA). Modest $6.000, 
helped hy Stanley overfiow. Last 
week. “Destry” (U) and “West of 
Zanzibar” (U), $5,000. 

Penn (UA) (3,300; 65-$1)—“Con- 
quest of Space” (Par). Lots of kid 
trade but that’s ahout all. May hit 
about $10,000, not too bad. Last 
week, “Hit Deck” (M-G), $13,000. 

Squirrel Hill (SW) (900; 65-$1)— 
“Informer” (RKO) (reissue): Satis- 
factory $2,700. Last “week, “To- 
night’s Night” (AA) (3d wk), 
$2.200. 

Stanley (SW) (3,800; 75-$1.25)— 
“Country Girl” (Par). <A_ real 
blockbuster. Waiting te play it 
until after Academy Awards pay- 
ing off in spades. Will be close to 
$30,000, great for Holy Week, and, 
ef course, -holds indefinitely. 
week,. “Battle-Cry” (WB) (5th wk), 
$10.000 in 6 days. 

Warner (SW) (1,365; $1.40-$2. 
—‘Cinerama Holiday” (Indie) (7th 


wk). Holding up well for Hely 
1 Week. Fast $17,500. Last week, 





e > Doe ‘ 
‘Star’ Bright 166, Hub; 
Jungle” Smash $31,006: 
Ot. £ .§ . Z 
In 2d, ‘Combe’ OK 146 
. “* Boston, April 8. 
With the exception of “Black- 
board Jungle,’”’. still amash in sec- 
ond frame at Or mand State, 
Hub majors are marking time un- 
til Easter. Of newcomers, “Man 
Without a Star” at the Memorial 
shapes best while “Big Combo” at 
the Paramount and Fenway is just 
okay. “Camille” continues neat in 
third week at Beacon Hill. “Coun- 


try Girl” picked up somewhat fol- 
lowing the Award announcements. 


Estimates for This Week 
Aster (B&Q) (1,500; 75-$1.25)— 
“Country Girl” (Par) (8th wk). Fig- 
ures to hold near socko $12,500 

following $13,500 in seventh. 
Beacon Hitt (Beacon Hill) (800; 
75-$1.25)—"Camille” (M-G) (reis- 
sue) (3d wk). Neat $10,500 follow- 


ing $12,500 in second. 
Boston (Cinerama Productions) 
(1,354; $1.25-$2.85) — “Cinerama” 


(Indie) (66th wk). Off to good $14,- 
000 following $15,000 in previous 
week, 

Exeter (Indie) (1,300; 60-$1)— 
“Gate of Hell” (Indie) (2d wk). 
Nifty $13,000 following. $15,000 
opener. 

Fenway (NET) (1,373; 60-$1)— 
“Big Combo” (AA) and “High Soci- 
ety’-(AA). Mild $3,500: Last week, 
“White Feather” (20th) and 
“Atomic Kid” (Rep), $4,000. 

Memorial (RKO) (3,000; 60-$1)— 
“Man Without a Star” .(U) and 
“Ma & Pa Kettle at Waikiki” (U). 
Smart $16,000. Last week, “Un- 
derwater!”. (RKO) and “Sleeping, 
Tiger” (Indie) (24 wk), $11,000, 

Metrepelitan (NET) (4,367; 60- 
$1)—“‘Untamed” (26th) and “Beb 





stimulant: Perking up to stout 
$6,000. Last week, $3,000. - 


M 
$1-$1.25)—“Country Girl” (Par). 


| Swell $30,000. Last week, “East of 
' Eden” (WB) (3d wk), $12,000. 


Palm (UD) (2,961; 80-$1)—“Maa 
Without Star” (U) and “Ma, Pa 
Kettle at Waikiki” (U) (2d wk). 
Falling to oke $8,000 in 4 days. 
Last week, $20,000. 

Madison (UD) (1,900; 95-$1.25) 
—"“Battle Cry” (WB) (7th wk). 
Geod $5,000 in 4 days. Last week, 
$10,000. 

Broadway-Capitel (UD) (3,500: 
95-$1.15)—“‘Revenge of Creature” 
(U) and “Cult of Cobra” (U). Great 
$22,000. “Last week, “Rage at 
Dawn” (RKO) and “Sins of Rome” 
(RKO), $12,000. 

United Artists (UA) (1,938; $1- 
$1.25) —“Americano” (RKO) and 
“Murder Is My Beat” (AA) (2d 
wk). Slow $9,000. Last week, 
$12,500. - 

Adams (Balaban) (1,700; 95- 
$1.25)—“Long Gray Line” (Col) 
(5th wk). Slim $6,000. Last week, 
$7,000. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65) — “Cine- 
rama liday” (Indie) (8th wk). 
Strong $29,600 or over. Last week, 
$30,300. . 


Kfim (Krim) (1,000; $1.25)—“Ca- 
mille” (M-G) (reissue) (3d wk). Oke 
$5,000. Last week, $7,000 


Lightfoot’ Potent 156, 
Frisco: Brande Hep 256, 
~ Jungle? Wow 206, 24 


San Francisco, April 5. 
School vacation and Oscar 


awards are boosting film biz here 
this session, with new product alse 
contributing somewhat. Best new 





pie is “Capt. ea ” with live- 
Last ly takings at Golden Gate Retura 


date of “On Waterfront,” brought 
back te cash in on Avademy 


85) | awards, is hitting tall total at the 


Fox. Ose of Grace Kelly, star 
jot “ iri,” is helping. that 
pie to great ¢ round. at 
Paramount or about same-as third 


Crazy Horse : 
geance” {AA), $15,500, 

Fex (FWC) (4,651; $1.25-$1.50)— 
“On Waterfront” (Col) (2d run) and 
“Caine Mutiny” (Col) (reissue). 
Tall $25,000 or better for Brando 
starrer. Last week, “10 Wanted 
Men” (Col) and “New Orleans Un- 
censored” (Col), $8,000. 

Warfield (Loew’s) (2,656; 65-90) 
—‘“Blackboard Jungle” (M-G) (2d 
wk}. Smash $20,000. Last week, 
$22,000, 

Paramount (Par) (2,646; 90-$1)— 
“Country Girl” (Par) (4th wk). 
Great $14,500. Last week, $15,000. 

St, Francis (Par) (1,400; $1-$1.25) 
—“East of Eden” (WB) (3d wk). 
Seck $12,000, Last week, $16,000. 


Orpheum (Cinerama Theatre 
Calif.) 1,458; $1.75-$2.65)—“‘Cine- 
rama” (Indie) (66th ‘wk). Big 


$15,800. Last week, $16,200. 
United Artists (No. Coast) (1.- 
207; 70-$1)—“Long John Silver” 
(DCA) and “Hunters of Deep” 
(DCA). Not so good $6,700. Last 
week, ’ “ er on Horsehack” 
(UA) and “Golden Mistress” (UA), 
$8,000. ~ 
Stagedoor (A-R) (400; $1-$1.25) 
—“Gate of Hell” (indie) (5th wk). 
Fine $5,800. Last week, $6,000. 
Larkim= (Rosener) (400; $1)—“De- 
tective”’ (Indie) and “Curtain Up” 
(Indie) (2d wk). Geod $2,100. Last 
week, $2,500. 
€lay (Rosener) (400; $1)——"“Ro- 
and Juliet’ «UA) (5th wk). 
NSG. $2000. Last week, $2,500. 
Vi ($.F... Theatres) (377; $1) 
_" ef Love” (Indie) (24 wk). 
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Big $3,500, Last. week, $4,200. 
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Spring, Pre-Easter Clips Chi B.0.; 
Plain'-Stage Modest $32,500, Horse’ 
Hot 186, Brando 4146, ‘Girl 196, 7th 


Chicago, April 5. +-— 


The onset of spring weather, the 
fact that this is Holy Week and a 
wealth of holdovers are all con- 
tributing to continued slow biz 
here. he week’s only opener is 
a return date for “On Waterfront” 
at the Carnegie on the strength of 
its Oscars. to get big 

“The Purple Plain,” with Georgia 
Gibbs topping the vaude at the 
Chicago, shapes dullish in second 
week. “Underwater!” at ‘the 
Woods looks okay also in second. 

“Chief. Crazy Horse” at the 
Roosevelt looms staunch also in 
second stanza. “Smoke Signal” 
and “Ma and Pa Kettle at Waikiki” 
is mild at Grand for same week. 

“Battle Cry” stays strong in 
sixth week at the State-Lake while 
“Country Girl” keeps drawing big 
in seventh week at United Artists. 
“Cinerama” looms staunch in the 
88th week at the Palace. 


Estimates for This Week 

Carnegie (Telem’t) (480; 95)— 
“On Waterfront” (Col) (2d run). 
Nifty $4,500. Last week, “Bell 
F700. Trinian’s” (Indie) (4th wk), 

Chicage (B&K) (3,900: 98-$1.50) 

—“Purple Plain” (UA) 
Georgia Gibbs helming vaude (2d 
wk). Sluggish $32,500. Last week, 
$4 .000. 

Esquire (H&E Balaban) (1,400; 
85-$1)—“‘Doctor in House” (Rep) 
(3d Ba Nice $7,500. Last week, 

Grand (Nomikos) (1,200; 98-$1) 
—“Smoke Signal” (U) and “Ma, 
Pa Kettle at Waikiki” (U) (2d wk). 
Mild $6,000. Last week, $9,000. 

Loop (Telem’t) (606; 90-$1.25)— 
“Gate of Hell” (Indie) (5th wk). 
Oke $6,000. Last week, $6,500. 

Monroe (Indie) (1,000; 98-$1.50) 

—“Romeo ans Juliet” (UA) (5th 
wk). Slow. $5,000. Last week, 


$6,000. 

MeVickers (JL&S) (2,200; 65- 
$1.25) — “Racers” (20th) and 
“Atomic Kid”. (Rep) (2d wk). Slug- 
gish $15,500. Last week, $17,000. 

Oriental (Indie) (3,400; 98-$1.25) 

—‘“Long Gray Line” (Col) (5th 
ig So-so $16,000. Last week, 


Palace (Eitel) (1,484; $1.25-$3 40) 
—"Cinerama” (Indie} (88th wk). 
Hefty $22,500. Last week, $24.700. 
Roosevelt (B&K) (1,400; 65-98)— 
“Chief Crazy Horse” *(U) and 
“Land of Fury” (U) (2d wk). 
Strong $18,000 or near. Last week, 
$21,200. 

State-Lake (B&K) (2,400; 65-98) 

—“Battle Cry” (WB) (6th wk). Oke 
$17,000. Last week, $20,500. 

Surf (H&E Balaban) (685; 95)— 
“Little Kidnappers” (Indie) (7th 
wk). Neat $4,200. Last week, 


$3,200. 

United Artists (B&K) (1,700; 98- 
$1.25)—“Country Girl” (Par) (7th 
wk). Solid $19,000. Last week, 


$21,000. 
Woods (Essaness) (1,206; 98- 
$1.25)—“Underwater!” (RKO) (2d 


wk). Okay $21,000. Last week, 
$29,000. 

World (Indie) (697; 98)—“lIllicit 
Interlude” (Indie) (5th wk). Fair 


$3,600. Last week, $3,800. 
Ziegfeld (Lopert) (430; 98)— 
“Holiday Henrietta” (Indie) (3d 


wk). - Okay $3,900. Last week, 
$4,500. 


Oscars Lift 2 K. C. Pix, 
‘Girl Sock 166, Brando 
836; ‘7 Men’ Loud 176 


Kansas City, April 5. 

Academy awards will focus addi- 
tional interest this week on “Coun- 
try Girl” in second week at Para- 
mount and “On Waterfront” 
brought back to Midland. “Seven 
Angry Men” in four Fox Midwest 
houses looks hefty. “New York 
Confidential” -is light at the Mis- 
souri. Third and final’ week of 
“Jupiter’s Darling” is mild at the 
Roxy. 

Estimates for This Week 


Glen (Dickinson) (750; 85-$1)— 
“One Summer Happiness” (Indie) 
(7th wk). Pleasing $1,600. Holds. 
Last week, $1,700. 

Kimo (Dickinson) (504; 85-$1)— 
“Little Kidnappers” (UA) (7th wk). 
Oke $1,400. Last week, $1,500. 

Midland (Loew’s) (3,500: 60-80) 
—‘On Waterfront” (Col) (2d run) 
and “Caine Mutiny” (Col) (reissue). 
Brought in on Academy award in- 
terest. Former, the Brando star- 
rer, helping to pood $3, $8,500. Pa 
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esiand “Rear Window” running ve ¢ 


with | pheum. Vacation at public schools 
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Estimates Are Net | 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. §. ansusenseny 
tax. 


Deck’ Bright 196, 
StL: Window’ 186 
EE Fon LE 


Catholic city, biz is sturdy in cur- 
rent session, with “Hit the Deck’ 








close for tep coin. “On Water- 
front” is cashing in on ‘Academy | Eden 
awards for a smash waaniod at Or- 


is boosting matinee biz at many 
houses. 


Estimates for This Week 


Ambassador (Indie) (1,400; $1.20- 
$2.40)— “‘Cinerama Holiday” (In- 
die) (7th wk). Fine $17,500. Last 
week, $19,000. : 

Fox (F&M) (5,000; 51-75)—‘‘Man 
Without Star’ (U) and “Atomic 
Kid” (Rep). Opened today (Tues.). 
Last week, “White Feather” (20th) 
soe as “Indian Scout” (Indie), neat 

Loew’s (Loew’s) (3, 172; 75-$1)— 
“Hit Deck” (M-G) and “Golden 
Mistress” (UA). Lusty $19,000 or 
near. Last week, “Rivers to Cross” 
(M-G) and “Fire Over Africa” (Col) 
(2d wk), $9,000. 

Orpheum (Loew’s) (1,400: 50-85) 

—“Waterfront” (Col) (2d run) and 
“Caine Mutiny” (Col) (reissue). 
Fancy $12,000. Last week, “Black 
Tuesday” (UA) and “Shield for 
Murder” (UA) (2d wk), $5,000 

Pageant (St. L. Amus.) (1,000; 51- 
$1.10)—“‘Seven Angry Men” (AA). 
Okay ,000. Last week, “Bitter 
die) (2d wk), $2,500. 

Richmond (St. L. Amus.) (400; 
51-$1.10)—“Fingers of Dr. T” (Col). 
Sock $3,500. Last week, “Stars 
Russian Ballet” (Indie), $2,500. 

St. Louis (St. L. Amus.) (4,000; 
51-90)—“‘Rear Window” (Par). Big 
418,000. Last week, “Knock on 
Wood” 
Sea” (AA), $12,500 

Shady Oak (St. L. Amus.) (1,000; 
51-$1.10)—“‘Finger of Dr. T” (Co}). 
Fast $3,500. Last week, “Stars 
Russian Ballet” (Indie), $3,000. 


Deck’ Lively at $22,000, 
D. C.; ‘Horse’ Stout 76, 
‘Slipper’ Handsome 936 


Washington, April 5. 

Combination of Academy awards 
and city busting at the seams with 
‘Cherry Blossom Festival visitors 
is boosting biz currently. While 
there is no absolutely smash pic, 
the pickup is noticeable across the 
board. Topping the field are “Hit 
the Deck” and “Glass Slipper.” 
“Cinerama,” a top tourist draw, has 
moved up again. “Chief Crazy 
Horse” is fine but “Capt. Light- 
foot” just average. 

Estimates for This Week 
Ambassador (SW) (1,490; 60-85) 
—Unchi ined” (WB). Oke $4,000. 

Last week, “Americano” (RKO), 


Capitol (Loew’s) (3,434; 70-95)— 
“Hit Deck” (M-G). Solid $22,000. 
Last week, “Man Without a Star” 
(U) (2d wk), nice $14,000, with one 
night out for ANTA closed circuit 
telecast at theatre. 

Columbia (Loew’s) (1,174; 60-85) 
—"“Chief "Crazy Horse” (U). Fine 
$7,000. Last week, “Women’s 





(Par) and “Return From | $27 





Prison” (Col) (2d wk-4 days), | 
$3,500. 

Dupont (Lopert) (372; 75-$1.10) | 

—“Gate of Hell” (Indie). Pushing 
to big $4,000 for 6th .week, with 
Academy award helping. Last 
week, $3,500 

Keith’s (RKO) (1,939; 90-$1.25)— 
“Long Gray Line” (Col) (8th wk). 
Oke $7,500. Holds. Last week, 





$8,500. 
Metropolitan (SW) pir 200; 60-85) | 
—‘Unchained” Good | 
(Contittuet? of page” "bap j 


‘Uncensored’ Okay 836, 
Seattle; ‘Girl’ 116, 4th 


Seattle, April 1. 

Firstrun biz is dragging here 
currently but theré ahe some 
strong - spots. “Country Girl,” 
helped by Oscar hypo, still is big 
in fourth round at Fifth Avenue. 
“New Orleans Uncensored” looms 
_| okay at Coliseum. “Revenge of 
-|Creature” is rated fair at Or- 
| pheum. 

Estimates for This Week 
Blue. Mouse (Hamrick) (800; $1- 


°$1.25)—“Garden of Eden” (Indie) 


and “Black Pirate” (Indie) (m.o.). 
Ser ed ,500. Last week, “Hulot’s 
Hoge neg *”* (GBD) (2d wk), $4,100 at 
1 top. 

Coliseum (Evergreen) (1,830; $1- 
$1.25) — “New Orleans Uncen- 


‘| sored” (Col) and “10 Men Wanted” 


(Col). Oke $8,500. Last week, “Un- 
tamed” (20th) and “They Rode 
West” (Col) (2d wk), $7,800. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—“Country Girl” (Par) 
(4th wk). Solid $11,000. Stays on. 
Last week, $11,200. 

Music Box (Hamrick) (850; 90- 


_| $1.25)—“Gate to Hell” (Indie) (3d 


wk). Fair $2,500. Last week, $3,100. 
Music Halil (Hamrick) (2,300; 90- 
$1.25)—“Long John Silver” (DCA) 
and “Hunters of Deep” (DCA). 
Mild $6,000. Last week, “Chief 
Crazy Horse” (U) and “Parzan’s 
Hidden Treasure” (RKO); $9,000. 
Orpheum (Hamrick) (2,700; $1- 
$1.25)—“Revenge of Creature” (U) 
and “Cult of Cobra” (U). Fair 
$7,000. Last week, “Garden of 
Eden” (Indie) and “Black Pirates” 
(Indie),= $10,400. 
Paramount (Evergreen) (3,039; 
$1-$1.25)—"‘Big House -U.S.A.” 
(UA) = ane, Creature” (UA). 
Light $7,000. Last week, “Long 
Gray Line” (Col) (3d wk), $5,700. 


‘N.Y. Confidential’ 
Huge 246, Philly 


Philadelphia; April 5. 

Big campaign is arn | a, ee Se 
Confidential” to a mighty figure at 
the 1,200-seat Goldman. Academy 
Awards are paying off on “On 
Waterfront,” ‘around for second 
time, for a smash session at the 
Stanton. Oscaring also hiked 
“Country Girl” to a great stanza 
at Midtown where it’s now in its 
ninth week. Best all-round show- 
ing-is being made by “Blackboard 
Jungle,” where rated terrific in 
second week at small Arcadia. 
: Estimates for This Week 

Arcadia (S&S) (625; 99-$1.49)— 
“Blackboard Jungle” (M-G) 2d 
wk). Terrific $18,000. Last week, 


,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (7th 
wk). Solid $26,000. Last week, 


500. 

Fox (20th) (2,250; 90-$1.40)— 
“Untamed” (20th) (4th wk). Dim 
$10,000. Last week, $13,000. 

Goldman (Goldman) (1,200; 65- 
$1.30)—“New York Confidential” 
(WB). Mighty $24,000. Last week, 
sis ano Without Star” (U) (2d wk), 

Mastbaum (SW) (4,370; 75-$1.30) 
—‘‘Conquest of Space” (Par). Fair- 
ly good $16,000. Last week, “Chief 
Crazy Horse” (U), $12,000. - 

Midtown (Goldman) (1,200; - 65- 
$1.49)—“‘Country Girl” (Par) (9th 
Sepa Fancy 16,000. Last week, 
1 

Randolph: (Goldman) (2,500; 75- 
$1.40)—“‘Battle Cry” (WB) (6th 
315506 Stout $13,000. Last week, 

15 

Sealey (SW) (2;900; 74-$1.40)— 
“Gray Line” (Col) (6th wk). Thia 
$8,500. Last week, $9,500. - 

Stanton (SW) (1, 483; ~5§0-99)— 
“Caine Mutiny” (Col) and “On 
Waterfront” (Col). Great $12,000. 
Last week, “Gangbusters” (Indie) 
(2d wk), $6,500. 

Trans-Lux (T-L) (500; 99-$1:50) 

—‘Doctor in House” (Rep) (2d 
wk). Fine $6,700. Last week, 
1 


0,000. 

Viking (Sley) (1,000; 74-$1.50)— 
“Hit Deck” (M-G) (4th wk), Mild 
$7,500..-Last week, $10,500. 


‘House’ Hotsy $6,500, 
Omaha; ‘Kettles’ 6G 


Omaha, April 5. 
Pre-Easter biz is far above 
average this stanza “Big House 
U. S. A.” at the State is rated 
crisp while “Country Girl” still is 
sock in second round at Orpheum. 
“The Americano” looks snappy at 
Brandeis. “Ma and Pa Kettle at 

Waikiki” is good at the Omaha. 

Estimates for This Week 

Brandeis (RKO) (1,100; 50-75)— 








“Americano” (RKO) and “Utopia” | 


(Indie). Snappy $5,000. Last week, 

“Battle Cry” (WB) (5th wk), $4,000 

at 75c-$1 scale This run broke 
(Continuéd of page 22) 


‘Man Peter’ 456, Lifts Spotty B way: 
Mambo’ Slick 246, Guiness $20,600, 


Palace 286, ‘W front’ Climbs to 136 


Pre-Easter influences are mak- 
ing Broadway deluxer business 
spotty this session. Arrival of rea! 
Spring weather last Saturday (2) 
hurt matinee trade and Sunday 
night grosses proved disappoint- 
ing. Rain .on Sunday afternoon 
proved a plus factor. -Although a 
few new pix are sturdy, most houses 
are just marking time awaiting the 
arrival of the Easter week upbeat. 


“A. Man. Called Peter” at the 
Roxy is. heading for $45,000. It 
is getting the biggest money of 
any newcomer but a stronger show- 
ing had been anticipated in view 
,of great reviews. “Mambo,” also 
new, is likely to get a solid $24,- 
000 ‘at the Criterion. 


“To Paris With Love” soared to 
a terrific $20,600. opening round 
at the Fine rts. This beats the 
showings by all previous Alec 
Guinness pic to play there, and is 
topped only by ‘Vanishing Prairie.” 

“7 Angry Men” is being helped 
by Bert Wheeler heading the vaude 
~ Mo at the Palace. A smash $28,- 
000 looms. 

“On the Waterfront,” now in 
third stanza at the Globe, is soar- 
ing to a big $13,000 as a result 
of its Oscar. “Man Without Star” 
looks sturdy $20,000 in second ses- 
sion at the Victoria. 

“Glass Slipper” with © Easter 
stageshow is holding about even 
with the first week to get a sock 
$150,000 in second round at the 
Music Hall. “Blackboard Jungle” 
continues its smash pace with $45,- 
000 anticipated in third stanza at 
the State 


’“Kast of Eden” is holding with 
socko $31,000 in current (4th) week 
at the Astor. “Battle Cry,” which 
held at fine $27,000 in ninth ses- 
sion at the Paramount, seems cer- 
tain of hanging up a new longrun 
mark at the Par flagship before 
it winds up in about two weeks. 


Estimates for This Week 


Astor (City Inv) (1,300;.'75-$1.75) 
—‘“East of Eden” (WB) (4th wk). 
Current week ending today. (Wed.) 
looks to ‘hold with sock $31,000 
after $32,000 last week. Stays on 
indef. : 

Baronet (Reade) (430; 90-$1.55) 
—" e of Love” (Indie) (17th- 
final wk). The 16th round finished 
 yeuterday (Tues.) was fairish $3,200 
or near after $3,900 for 15th week. 
“Trouble in Glen” (Rep) opens 
Sunday (10). - 

Capitel (Loew’s) (4,820; 85-$2.20) 
—“Long Gray Line’ (Col) (8th- 
final wk). Holding over two extra 
days in current, session to bring 
in “Purple Plain” (UA) on Satur- 
day (9). The extra-long week looks 
~— $16,000 after $18,500 in sev- 
ent 

Criterion (Moss) (1,700; 75-$2.20) 

—“Mambo” (Par) (2d wk). Initial 
stanza ended last night (Tues.) was 
‘solid $24,000 or close. In ahead, 
“Country Girl’ (Par) (15th wk), 
was $17,000, winding up highly 
profitable -longrun here. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘ ‘To Paris With Love” (Indie) (2d 
wk). Initial round ended Monday 
(4) was terrific $20,600, to top all 
previous Alec Guinness pix here, 
and only topped by “Vanishing 
Prairie’ (Disney): New house mark 
hung up for three-day period ended 
Sunday. Set for longrun. 

Globe (Brandt) (1,500; '70-$1.50) 

—“On Waterfront” (Col) (3d wk). 
Oscars for this- pushing it to a 
great $13,000 or near. Started perk- 
ing Thursday (31) right after 
Academy -Awards.. Last week, 


$7,000. 

Guild (Guild) (450; $1-$1.75) — 
“Gate of Hell” (Indie) (17th.wk). 
Academy. award for. pic .helping 
to very big $13,000.in 16th week 
ended Monday (4) after $12,000 
for 15th session. Stays on indef. 

Mayfair (Brandt) (1,736; 79-$1.80) 

—‘“Long John’ Silver” (DCA). 
Opens today (Wed.). Last week, 
“Underwater!” (RKO) (8th -wk), 
only lean $6,000 although helped 
by preview of “Silver.” The sev- 
enth frame was $6,500. 

Normandie (Trans-Lux) (592: 
$1.15-$1.65) — “Camille” (M-G) (re- 
issue) (10th wk). The ninth stanza 
ended Monday (4) was okay $4,500 
after $5,400 for eighth week. Stays 
on. “Chance Meeting” (Indie) is 
due in next but no date set. 

Palace (RKO) (1,700; 50-$1.60)— 
“7 Angry Men” (AA) and vaude- 
ville. Heading for smash $28,000 or 
close. Last week, “Big Combo” 
\(AA) and vaude, $23,000. 

Paramount (ABC-Par) (3,664; 85- | 
$1.75) —“‘Battle Cry” (WB) (10th | 
wk). The ninth week ended last 
night (Tues.) held with nice $27,- 
000 after $33,000 for eighth stanza. 








Stays a couple of weeks longer, 
with “Strategic Air Command” 
(Par) due in April 20. This Vista- 
Vision pic will launch the Par flag- 
ship's new giant screen. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Wages of Fear’ (Indie) 
(8th wk). The seventh session end- 
ed last might (Tues.) was good 
$7,300 or close after $8,000 in sixth 
round. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—“Glass 
Slipper” (M-G) and annual Easter 
stageshow (2d wk). Holding at 
smash $150,000 in current week 
ending today (Wed.). Holding. 
Opening frame was $151,000. 

Roxy (Nat’l Th.) (5,717; 65- 
$2.40) — “Man Called Peter” 
(20th). Giving this giant house 
its best week in some _ time, 
with nice $45,000 likely in initia] 
stanza ending tomorrow (Thurs.) 
although much more had been ex- 
pected. Given special benefit preem 
on Thursday (31). Last week, “Un- 
tamed” (20th) (3d wk-6 days), 
$19.000. 

State (Loew’s) (3,450; 78-$1.75: 
—‘“‘Blackboard Jungle” (M-G) (3d 
wk). Holding in great style at 
around $45,000 with expectations 
that Easter vacations may help lat- 
ter part of week. Second week 
was $49,000. Stays on indef. 

Sutton (R&B) (561; $1-$1.86)— 
“Romeo and Juliet” (UA) (16th 
wk). The.15th round ended. yester- 
day (Tues.) was okay $4,500 after 
$5,000 in 14th week. ‘‘Marty” 
{UA) now set to open April 11. 

Trans-Lux 52nd St. (T-L) (540: 
$1-$1.50)\—“Doctor in House” (Rep) 
(7th wk). Present stanza ending 
today (Wed.) probab‘y will reach 
a stout $7,500 after $9,500 fof sixth 
weck. Continues on indef. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—‘Man Without Star” (U) 
(2d wk). Initial holdover. session 
ending today (Wed.) looks to land 
sturdy $20,000 after $27,000 opén- 
ing week. Stays on three or four 
weeks longer. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30 — “Cinerama Holiday” 
(Indie). (9th wk). Eighth round 
ended Saturday (2) was smash 
$48,000 albeit off from the $55,800 
garnered in seventh week, which 
included an extra mornin — 
ing. Smart pickup expected sta 
ing next Sunday (10). 


‘Star’ Bright $10,500 In 
Cincy; ‘Hit Deck’ Fancy 
1346, ‘Tuesday’ Oke 636 


Cincinnati, April 5. 
--Three new bills are bracing 
downtown pic trade to near-par 
level this pre-Easter stanza. “Hit 
the Deck” looms nice at the big 
Albee but “Man Without a Star” 
shapes standout at the Palace with 
a fast .session. “Black Tuesday” 
has Keith’s in winning stride. 
“Battle Cry’ remains strong in 
seventh and final frontline session. 


Estimates for This Week 


Albee (RKO) (3,100; 75-90)— 
“Hit. the Deck” (M-G). Nice $13,- 
500.- Last week, “Untamed” (20th), 
$14,000. 

Capitol (Ohio -Cinema Corp.) 
(1,376; $1.20-$2.65) — “Cinerama” 
(Indie) (42d wk). Season weather, 
American Chemical Society con- 
vention and additional shows for 
students pushing this to $18,500, 
rosy. Last week, $17,000. 

Grand (RKO) (1,400; 75-$1.25)— 
“Battle Cry” (WB) (m.o.) (5th wk). 
Winding up seven-stanza mainstem 
stand at strong $5,000 after $7,000 
last week. 

Palace (RKO) (2,600; '75-90)— 
“Man Without a Star” (U). Trim 
$10,500 or over. Last week, “White 
Feather” (20th), $9,000. 


Balto Biz Blah But 
‘Slipper’ Snappy $6,000 


Baltimore, April 5. 
Traditionally sad grosses of pre- 
Easter week are prevailing here 
this week. However, “Glass Slip- 
per” is brisk at the Film Centre 
but. remainder of list is strictly 
way under par. “New York Con- 
fidential” is drab at the Stanley. 
“Country Girl’ is still okay in 
fourth round at the Hipp. 
Estimates for This Week 
Century (Loew’s-UA) (3,000; 25- 
65-95)—“‘Man Without Star” (U) 
(2d wk). Slim $5,500 after fine 
$8 500 opener. 
Cinema (Schwaber) (466; 50-$1) 
—“‘Be'les St. Trinians’’ (Indie). 
(Continued on page 22) 
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London Ghost Town Sans Newspapers; 
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By HAROLD MYERS 


London, April 5. 

London without its newspapers 
has almost become a ghost city. 
Newspaper vendors are missing 
from their regular pitches, big 
events go unreported and the man 
in the street has to wait for the 
extended BBC news bulletins be- 
fore he knows whether he has 

icked a winner. 
65 But the oddest thing about the 
newspaper strike is the “Kismet 
jinx. When the musical opened on 
Broadway just over 15 months ago, 
there was a strike of New York 
dailies and the production opened 
cold without advance publicity or 
after-the-show notices. Last Tues- 
day~(28) the tuner began its out- 
of-town tryout at Oxford and al- 
though the national critics are not 
invited on such occasions, it’s nor- 
mal policy to ask the key show biz 
columnists. They went to Oxford 
in the usual way, but had no col- 
umns to fill the following day. . 

The fitst show to open during 
the strike was the new vaude sea- 
son at the Palladium, but extensive 
pre-publicity since the signing of 
Eddie Fisher as headliner had as- 
sured capacity biz. At that open- 
ing, apart from the Manchester 
Guardian drama scribe, the VARIETY 


Britain’s Show Biz Must 
Rush Plea for Admish 
Tax Relief After Easter 


London, March 29. 


The entertainment industry has 
exactly one month left in which to 
press its various claims for admis- 
sion tax relief. The government 
has announced that the budget 
statement is to be made in the 
House of Commons April 19, the 
day on which Parliament resumes 
after the Easter recess. 

Biggest claim already sibmitted 
to the Chancellor of the Exchequer 
came from the Cinematograph Ex- 
hibitors Assn., with the support of 
the three other major trade feder- 
ations. It has submitted a relief 
schedule which would cost the 
Treasury almost $17,000,000 in a 
full year. A large proportion of 
the total would be diverted, how- 
ever, to meet the urgent needs of 
the small indie operator. 

An alternative claim on behalf 
of exhibs has been lodged by the 
recently formed Assn. of Independ- 
ent Cinemas. Its plan, estimated 
to cost the government about 
$5,500,000 a year, introduces a tax 
rebate setup which would apply to 
all theatres with a weekly gross 
below $840. Acceptance of its pro- 
posals would be to deny any relief 
to bigger independently - owned 
theatres or to major circuits. 

Legit theatre interests, who have 
been campaigning with unusual 
energy both inside the House of 
Commons and in the national 
press, are pressing for total aboli- 
tion of the duty as the only way to 
save the living stage from extinc- 
tion. Annual cost to the Exchequer 
would be about $6,000,000, as legit 
and vaude houses are charged a 
lower rate of duty than film thea- 
tres. 

Recently top ‘West End _ stars 
went to the House of Commons 
and argued their claim before 100 
M.P.s of all parties. 


Top Scot Legit Group 
Won’t Be Disbanded 


Glasgow, April 5. 

Citizens’ Theatre, leading Scot 
legit group, is not to be disbanded 
but will carry on in its present 
center at the Princess’s Theatre 
here. This dispels months of spec- 
ulation as-to future of this thea- 
tre group, which presents new 
legit offerings for greater part of 
each year. A 10-year lease on its 
present theatre building is due 
to expire in May. 

Negotiations are still going on 
as to iow the new proposition will 
be financed. Future plans include 
alterations to the theatre which 
will improve the comfort of audi- 
ence and players. Citizens’ Thea- 
tre has been criticized for en- 
couraging a longhair attitude to 
drama here. Group tends to draw 
older playgoers instead of the 
younger generation, 








Kismet’ Jinxed Both Sides Atlantic 








‘British Equity Hails 


Bid for More Gov't. Coin 


London, April 5. 

The initiative displayed by the 
increased Treasury grant is hailed 
in a motion tabled for the annual 
general meeting of British Actors’ 
Equity, April 24. it notes that any 
substantial improvement in sala- 
ries and conditions in’ repertory 
(stock) depends, to a great extent, 
upon the amount made available to 
the Council and urges the union to 
give that body every support. 

This motion, tabled in the name 
of the Scottish committee, is one 
of 17 resolutions down for debate. 
Another, framed by the London 
Deputies Committee, urges the 
Equity Council to press for pay- 
ment to artists when they are pre- 
vented from appearing by illness, 


French Studios 
To Clean House 


Paris, March 29. 

Henry Frenay, prexy of the Syn- 
dicat Des Producteurs (Syndicate 
of Film Producers), feels the best 
way to get needed governmental 
reforms in the film financial setup 
is to clean house ‘first, and theu 
attack the other important prob- 
lems, These are overtaxation, 
lagging admission prices as com- 
pared with production cost rises 
and revisions of the Film Aid Law 
to give production more help and 
stability. To take care of the 
needed internal changes, he has 
set up three commissions to exam- 
ine the difculties, and make sug- 


A. 





gestions, . N 


A reading committee was cre- 
ated some:time ago, and is now in 
action. This roughly corresponds 
the U. S. Joseph Breen Office al- 
though it is not one of. censure, but 
suggestion. It reads all scripts 
and counsels producers on censor- 
ship difficulties or decide if a pic 
is worth making. 

However, if a script is passed it 
will back up the producer on any 
censorship troubles. A_ special 
study commission to delve into 
production costs and make recom- 
mendations on handling conditions 
is also in the offing as well as a 
commission to study all cases 
where there are internal litigations 
or financial difficulties. 


BRIT. PIC ATTENDANCE 
OFF IN LAST QUARTER 


London, March 29. 


Attendances in motion picture 
theatres dipped by about 15,000,- 
000 in the Jast quarter of 1954, 
compared with the similar period 
in 1953. This info was given in the 
House of Commons last week by 
Peter Thorneycroft, president of 
the Board of Trade. 

John Rankin, who had originally 
asked for details of attendances in 
the first two months of the current 
year and had been told that such 
data were not available, subse- 
quently urged the president to di- 
rect the attention of the Chancellor. 
of the Exchequer to the serious 
tendency revealed by these ftig- 
ures, and urged him to do what 
he could to arrest the tendency 
by reducing entertainments duty. 
Thorneycroft observed that all 
these figures were available to the 
Chancellor. 


Maynard To Do 2 Col Pix 


London, April 5. 


Maxwell Setton, production ex- 
ecutive of Film Locations, 
signed George Maynard to produce 
two new British pics for world- 
wide release through Columbia. 
They are “Joe Macbeth” and 
“Wise Guys Never Work.” 


“Macbeth,” a modern gangster 
story, is due to start rolling May 9, 
while “Guys” goes before cameras 
June 15. FL’s first production for 
Columbia release, “Rebound,” was 
recently completed, with Stewart 
Granger and Jean Simmons in the 
leads, 
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‘Pacific’ Plays Glasgow 
Again; $750,000 on Tour 


Glasgow, April 5. 

“South Pacific” is here again on 
three-week date at Alhambra Thea- 
tre. 

Play has already grossed $750,- 
000 on its current British tour. The 
role of Nellie Forbush, created by 
Mary Martin, is played by Patricia 
Hartley, who took over from Miss 
Martin for some weeks during the 
Drury Lane (London) run, Helen 
Landis plays Bloody Mary. 


RCA’s New French 
Affiliate Betting 





Paris, March 29. 


A newcomer to the record biz 
here is RCA, which has given its 
disk concession to a French firm, 
AREA (Societe Les Applications et 
Realisations Electriques et Acous- 
tiques). This is in turn affiliated 
with the Belgium Company, DISEL 
(Disques et Electroniques). RCA 
gives its masters to this duo with 
an arrangement for an exchange of 
artists in foree. does its 
pressing here-and is primarily put- 
ting the emphasis on the RCA 
classics and secondarily, on new 
young Gallic artists. Since most of 
the name singers are already 
signed, the development of new 
talent is the main pop aspect of this 
new label. Also important are jazz 
and swing standards, with a Glenn 
Miller album being atop seller. | 

Since its break with Pathe-Mar- 
coni last year, RCA bided its time 
in choosing a Gallic affiliate. With 
its own company making disks in 
Spain, it decided to set up an out- 
let in France. Head of AREA is 
‘Pierre Froment, with publicity and 
administration in the hands of 
Madame Rieux. Though both dou- 
ble in working for the French Dec- 
ca, the two companies are separate 
operations except at the top eche- 
lon. Setup started last September, 
and first results are coming 
through now. Main selling point is 
classics but young singers and spe- 
cial folk medleys are also hitting 
the top rungs. 

Outfit watches the talent con- 
tests and recently ‘signed winners 
Odette Laure, Guy Lafarge and 
‘Solange Berry. Other young hope- 
fuls are Danielle Lamarr, Wilma 
Nor, Emile Elmi, Les Garcons De 
La Rue (3), Catherine Maisse, Fran- 
cis Linel and Paul Robey. 

Emphasis is on the 45 rpm ex- 
tended play and 33 rpms and Ma- 
dame Riuex feels that the 78s will 
soon be obsolete here. Develop- 
ment of new pickups and phono- 


the classics, with such names as 
Toscanini and Heifetz, U. S. sellers 
are Eartha Kitt, in her Frenchy 
lyrics, and jazz disks, set up by 
Hughes Panassie. 





Gina Refuses to Do 
3d ‘Bread’ Version 


Rome, March 29. 


A third and still untitled sequel 
to the successful “Bread, Love, and 
Dreams” and “Bread, Love, and 
Jealousy” is in the works at Ti- 
tanus Studios. Scripter Ettore 
Margadonna and_ writer-director 
Dino Risi ave working on the 
project, which will be set in Sor- 
rento. Pic includes some _ cast 
changes brought about by the re- 
fusal of Gina Lollobrigida to re- 
peat her role in the new picture. 
Actress denied reports that she re- 
fused role because producers were 
unprepared to meet her demands 
for a 50% slice of pic’s profits. 
She refused Titanus’ offer of $100,- 
600 for a repeat. 

Sophia Loren will replace Miss 
Lollobrigida in the new “Bread” 
item. Local papers played up the 
actresses’ known rivalry. 


‘Bull’ Tinting in London 
Mexico City, April 5. 
King Bros., producing “The Boy 





‘|and the Bull” in and around this 


city, are air-expressing their daily 
rushes on the picture to Technicol- 
or’s laboratory in, London, instead 
of sending them to the tint firm’s 
Hollywood lab for processing. 
Film is printed up and return- 
ed to the producers, making it a 
four-day roundtrip. 
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On New Talent 


graphs are also a help. Outside of. 





‘Mousetrap, Preemed In 


'52, in Big Cast Shakeup | 


London, -March ‘29. | 

With the exception of Patrick 
Doonan, the entire cast of the 
London production of “The Mouse- 
trap” at the Ambassador Theatre 
is to be changed May 2. Agatha 
Christie thriller presented by 
Peter Saunders’ celebrates its 
1,000th performance on April 22. 

Last “fall, Saunders gave the en- 
tire cast the option of quitting the 
play on April 30 in view of its ex- 
ceptionally long run and ail but 
onan have agreed to go. Among 
those who are exiting are Mar- 
guerite Stone, Martin Miller, Allan 
McClelland, Jessica Spencer, John 
Paul and Mignon O’Doherty. 

At its opening in November, 
1952, Richard Attenborough and 
Sheila Sim. starred. Attenborough 
ankled his role last July and his 
wife sometime earlier. Saunders 
expects the play to run through 
until 1956. The original production 
was directed by Peter Cotes, 


Covent Garden 
SRO But in Red 


Edinburgh, March 29. | 


Art in Britain costs more to pro- 
duce than is taken in at the box- 
office, accordifig to W. E. Williams, 
secretary-general of the Arts Coun- 
cil of Great Britain, speaking here. 

He said that every time the cur- 
tain rises at Covent Garden, even 
though the house is full, $2,400 has 
to be provided to make ends meet. 

A subsidy of 20c per seat had to 
be provided at all concerts by Brit- 
ain’s eight symphony orchs, he 
added. Theatre costs of produc- 
tion are three times what they 
were 20 years ago, and the price 
of seats has gone up only by about 





50%. 


According to Williams, the Brit- 
ish Old Vie was receiving so much 
support that they were confident 
of being able to présent the whole 
of Shakespeare’s plays in the next 
five years. 

But for being partly subsidized 
by the Arts Council, symphony 
orchs, art shows and opera compa- 
nies would have to close down next 
week, Williams added. 


RESERVE DIP WORRIES 
EDINBURGH FEST TOPS 


Edinburgh, March 29. 


Despite the fact that the 1954 
Edinburgh Festival was the most 
successful yet, in terms of recora 
attendance, the financial posi- 
tion has not been upheld, and cap- 
ital reserves are down by almost 
$16,500. Deficit for 1954 was $93,- 
000 compared with only $34,000 in 
1953. 

Festival toppers claim they have 
no control over rising costs, and 
state that revenue from ticket 
Sales, etc., seems to have reached 
saturation point. 

“It will be necessary,” they 
state, ‘“‘to find some means of in- 
creasing the revenue or, alterna- 
tively, of adjusting the program 
within the financial resources of 
the society.” 

Attendances at opera perform- 
ances last fall were only 75% of 
capacity, compared with 93% in 
the year previous, Loss on opera was 
$18,000 more than,in 1953. Festi- 
val Society’s capital resources are 
now $224,400. 


‘Bartered Bride’ Set 


For Covent Garden 
London, April 5. 

A new production of “The Bar- 
tered Bride” is to have its first 
presentation at Covent Garden 
Opera House May 4. The perform- 
ance will be conducted by Rafael 
Kubelik, recently named as mu- 
sical director starting next Oct. 1. 
The opera company starts its 
new season on April 1, when it 
returns to town after a provincial 











tour. Initial production then will 
be “La Boheme,” ; 


Only Two Clicks Out of 5 Lests 
Launched in F ading Paris Season 


By GENE MOSKOWITZ 
Paris, April 5. 
Spring has nudged legit thea- 
tres here, and another crop of 
legiters has blossomed in this pro- 
ific season. Five more shows are 
bidding for public favor as the end 
of the season comes into view. For 
a change there are only two re- 


three new Gallic plays. However, 
as has been usual this year, the re- 
prises look to be in the money 
with two of the new productions in 
for an early fold. However, one 
looks set for a fine to excellent 
run, on name values of Jean Renoir 
and Leslie Caron, in spite of luke- 
warm crix, 

This hit, ‘““Oroet,” is Jean Renoir’s 
first venture as a theatre director 
and playwright. He wrote it for 
Leslie Caron. Now at the Renais- 
sance, this fragile, poetic attempt 
came in for a crix drubbing, but 
looks good for a run on the names 
of Renoir and Miss Caron. Renoir 
was backed by the sterling acting 
of Paul Meurisse. 

This potpourri of many well 
known playwrights never attains 
the poetic aspect aimed for, but it 
remains an interesting if languish- 
ing first try. Miss Caron displays 
a definite presence as the elfin crea- 
ture living in the woods. 

Castans’ First Play NSG 

“Le Pirate,” a first play by Ray- 
mond Castans at the Madeleine, is 
a tenuous entry about a seaside re- 
sort which does not look to last un- 
til vacation time. Lack of full- 
bodied dramaturgy and rather 
banal plotting makes this a light- 
weight affair. It is notable chiefly 
for introing some nitery actors to 
the legit stage. Fernand Raynaud 
practically repeats a fey story of 
his nitery routine and will need a 
more robust role before he can be 
judged. Roger Pierre is another 
nitery find who emerges a taking 
young lead. 

Jean Bruce’s “A Bout Portant” 
(On the Spot) is a whodunit that is 
too obvious to have holding in- 
terest. It does not promise much 
for the U. S. Potiniere Theatre 
has its own clientele which may 
give this an okay run. Play is easy 
to take because of the fine acting 
of Alfred Adam, and enough plot 
to keep it from creaking. 

Barrault-Renaud Click 

Jean-Louis Barrault-Madeleine 
Renaud Co. ends its season here in 
a blazing critical triumph, a reprise 
of Jean Giraudoux’s “Intermezzo” 


this fragile, poetic fantasy-drama 
benefits from airy staging and ex- 
cellent acting. It makes this an- 
other feather in the Berrault- 
Renaud cap. Previously done in 
the U. S. as “Enchanted,” this 
looms too delicate for Broadway 
chances. This looks set for an- 
other longrun addition to the solid 
rep of this company. 

Theatre De L’Oeuvre, in its spe- 
cial. Tuesday showings, has re- 
mounted Berthold Brecht’s 1923 ex- 
pressionistic play “Homme Pour 
Homme” (Man for Man). Jeane 
Marie Serreau has given this effece 
tive mounting and it is an inter- 
esting curio piece. It does not 
look to get out of the limited Tues- 


day showing category. 





No Admish Tax Angle 
On Cafes Stirs Brit. MP. 


London, March 29. 

The Chancellor of the Exchequer 
was asked in the House of Com- 
mons last week to explain why no 
admission tax was payable by cafes 
that provide entertainment. Finan- 
cial Secretary Henry Brooke con- 
ceded that an interesting point 
had been raised and consideration 
would be given to it. 

The issue was spotlighted by a 
Tory M.P., Lt. Col. W. H. Bromley- 
Davenport, who was not satisfied 
with the Minister’s explanation 
that there could be no liability for 
admission tax when there was no 
payment for admission to the en- 
tertainment. He said it was very 
unfair to think a wage earner who 
wanted to see Maurice Chevalier 
at the Palace Theatre next month 
would have to pay through the 
nose for the privilege, “whereas 
rich capitalists could stuff them- 
selves to the gills at The Ivy, then 
totter down the street to see the 
Same artist at the Cafe de Paris, 





oat, OM no entertainment tax at 
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Hollywood Films Still Mainstay Of 
Aussie Exhib; U.S. Pix 617, of Imports 


Sydney, March 29. 

Hollywood productions continue 
by far the mainstay of the Aus- 
tralian exhibitor, despite an appre- 
ciable drop in the number of fea- 
ture pix received from the U. S. 
last year doubtlessly resulting from 
studios cutting down on the num- 
ber of productions. 


The Aussie picture business sub- | 
sists on around 400 features an- 
nually, 401 being imported last 
year or one more than in the pre- 
vious year. Chief Commonwealth 
Film Censor J. O. Alexander’s an- 
nual report for the calendar year 
1954, tabled in the Parliament at 
Canberra, shows that the U. S. sup- 
plied 247 of the total, a drop of 
40 features compared with 1953. 


But the American pix constitnted 
61% of the total number of im- 
ported features. Britain’s 114 fea- 
tures (an increase of 46) repre- 
sented 28% of the total. Films 
from other countries’ continue to 
be a minor contribution (40 fea- 
.tures) or 10% of the total. That 
was a drop of five films compared 
with 1953 despite the fact that for- 
eign-language films are gaining a 
market. here. This likely is due 
more to Hollywood's production 
cutback than to any other factor. 

One feature was nixed by the 
censor but passed on appeal after 
cuts. The censors cut bits out of 
122 features during 1954. The chief 
censor records a much above nor- 
mal activity.in Australian pix pro- 
duction last year; three features 

(“Jedda,” “Long John Silver” and 
“King of Coral Sea’), a feature- 
length documentary, “Queen in 
Australia,” produced by the Com- 
monwealth Government film divi- 
sion; the local Shell film unit, 16m 
pic, “Back of Beyond.” Last named 
won the documentary grand prize 
at the Venice festival. The report 
lists 11 3-D, 67 CinemaScope and 
one VistaVision films as having en- 
tered Australia in 1954. 


London Ghost 


jas Continued from page 12 = 


rep was the only working critic at- 
tending the perfermance. 

Last Wednesday (30) there was 
a production of “South” at the 
Arts Theatre Club, followed the 
next evening with the presentation 
of “Uncertain Joy” at the Royal 
Court. There has also during 
the . week been regular. pre 
screenings for film critics of new 
releases, including “Deep In My 
Heart,” “Above Us e Waves” 
and “A Man Called Peter.” How 
the-lack of papers will affect these 
openings is still a question, but 
legit managers and film distribs 
are concerned at the absence of 
general information to the film and 
theatregoing public. It didn’t hit 
business too badly in the -first 
weekend, but this can be explained 
away by the fact that the dispute 
did not start until Friday morning 
(25) and most of the nationals had 
already carried their film reviews. 

Stars Ignored 

Star arrivals have also gone un- 
noticed. Eddie Fisher arrived with 
his fiancee, Debbie Reynolds, a 
day before his Palladium bow and 
the occasion would undoubtedly 
have garnered considerable pic- 
ture coverage. Ironically, when he 
was in London on a brief stopover 
last summer, Fisher was somewhat 
embarrassed by the persistence of 
London newsmen who demanded 
information about his romance. 
This time he could have answered 
all their questions. Another nota- 
ble arrival was Johnnie Ray, who 
came direct from Australia last 
Thursday (31). He is set for pro- 
vincial dates before he goes to the 
Palladium later this month. 

The disappearance of newspa- 
pers from the London streets has 
also put a strain on the telephone 
system at most West End box-of- 
fices. The normal practice in Lon- 
don theatres is not to give a cur- 
tain time on theatre tickets bought 
in advance, but to carry this slo- 
gan: “For starting time see daily 
press.” As there is no daily press 
to be seen, they have been forced 
to make direct contact with the 
theatre and the bigger hits have 
had their lines jammed. 

The newspaper dispute, which is 
the result of wage demand by 
about 700 engineers and electri- 
cians, has affected about 50,000 
people working on the nationaj 
dailies, evenings and Sundays, 
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Forecast 1,000,000 Will 
~ Tour England This Year 


London, April 5. 
A tourist record is foreshad- 


,| owed this year for Britain. Sir 


Arthur Mose, chairman of the 
British Travel and Holiday Assn., 
before sailing last Wednesday (30) 
for New York estimated’ there was 
a good chance of reaching “that 
magic figure of i,000,000 overseas 
visitors.” 

In_the first two months of 1955, 
the intake to Britain showed an 
18% improvement, with 33,000 vis- 
tors. The American influx con- 
tributed to the improvement. The 
tetal of 5,162 visitors was. also. 
18% up. 


Powers- Medium 
Scores in Paris 


Paris, April 5. 

Marie Powers scored a show- 
manship, as well as talent, triumph 
in the opening of the French ver- 
sion of Gian-Carlo Menotti’s “The 
Medium” here last week (28). Dur- 
ing the highlight of her madness 
aria, the boy playing Toby fell 
into the orchestra pit. She kept 
singing and averted audience un- 
easiness until the boy, Johnny 
Rieu, could get back on the stage. 
He also rated kudos in finishing 
the show though badly bruised. 
Singing in French, Miss Powers 
had all the bravura and hallucinat- 
ing appeal of old, and a standing 
ovation greeted her masterly por- 
trayal. She acknowledged the many 
curtain calls with boxer-type hand- 
wringing. 





. 


In for a 10-day stay at the Thea- 
tre Des Champs-Elysees, “The Me- 


| dium” is” coupled with “Amahl,” 


having its first stage rep in France. 
It was previously done in February 
on tv. “Medium” was performed 
in English at the Renaissance The- 
atre in 1948. “Amahl” does not 
fare as well and lacks a punch and 
poignance on the stage. However, 
it has a spirited dance interlude 
by Janine Charrat and has enough 
colorful music and eye appeal for 


SS!a good opener. 


Miss Powers also directed the 
“Medium” and hewed close to the 
Menotti original, extracting the full 
lyrical flavor frem its stark melo- 
drama. Mosk. 


ISRAEL YEARNING FOR 
ALL FOREIGN TALENT 


Paris, March. 29. 

Mashe Wallin, Israeli agent who 
repped the recent Lionel Hampton 
benefit trek around Israel for the 
setting up of a hospital fund, is 
here ogling Gallic talent and says 
that Israel is hungry and ready 
for foreign show biz entries. He 
adds that French and English are 
the two important subsidiary 
lingos there, with English im- 
portant in~schools and French 
brought in by the influx of Yemen- 
ite residents. Wallin also feels that 
Israel has developed its own tal- 
ent of late, which is ready to be 
unveiled to the other countries via 
exchange setups. 

Wallin states that Tei Aviv now 
has four theatres and can get along 
well due to light tax burdens, with 
films carrying this brunt with up 
to 50% taxes on receipts. Film pro- 
daition is also growing there, with 
the two studios now making Eng- 
lish lingo pix and also dubbing 
into Hebrew pix made in North 
Africa. 

In re cabarets, he says that most 
of them in Tel Aviv and Haifa have 
primarily Gallic artists and he has 
already taken over Josephine 
Baker, Georges Ulmer and Charles 








Trenet. He is now in talks with | 
Ingrid Bergman to come to Israel | 


to play with a local theatre group 


| 


in English while they do their | 


roles in Hebrew. Piece to be done 
is George Bernard Shaw’s “Saint | 
Joan.” Films have,an 
and legit a $1.60 top." 


8c, top fab 


Italo Senate Okays 
Protective Film Bill 


Rome, April 5. 

Extension of vital Italo sretee-t 
tive film legislation until Dec. 31 
this year has finally passed the 
Italian Senate, thus becoming law. 
Expected now that Italian feature 
production, which slowed almost 
to a halt pending approval of the 
extension, will rapidly speed up its 
pace, Several large-scale produc- 
tions are already skedded for the 
next two months, and more should 
be announced shortly. 

Senate committee which voted 
the final approval also asked the 
government to speed up final study 
on the new film law, which has 
been under consideration for some 
time now, so that it may be sub- 
mitted and approved before the 
Dec. 31 deadline for old legislation. 


Teahouse’ Second US. 
Hit in Single Swiss 
Legit Theatre Season 


Zurich, March 29. 

. For the second time in one sea- 
son, a U. S. play is taking its place 
among the b.o. winners at the 
Schauspielhaus here. Following a 
series of SRO performances of 
Herman Wouk’s “Caine. Mutiny 
Court Martial,” the same recep-| 
tion is now ‘being accorded John 
Patrick’s’ “Teahouse of August 
Moon.” 
Teehaus” (The Little Teahouse? 
here, and is using Oscar Karlweis’ 
German adaptaion as staged in 
Germany and Austria. 

Not since the memorable b.o. 
result of “Streetcar Named Desire” 
at the same house in 1949, have 
Yank playwrights had such a field 
day in legit here and in a country 
which usually caters to heavy clas- 
sics and such authors as Shaw 
and Ibsen. Not that contempo- 
rary plays are being neglected. 
Authors like Giraudoux, Anouilh, 
Thornton Wilder, Tennessee Wil- 
liams and Eliot always find a ready 
reception on the part of the thea- 
tre’s management, But with very 
few exceptions, they just ¢on’t 
click at the wickets. 

“Teahouse” is another proof 
that American self-criticism is the 
most powerful ambassador the 
Yanks can delegate to Europe. 
Similar cases such as “From Here 
To Eternity,” “Caine Mutiny” 
and “Executive Suite’’ have done 
more here to create sympathy and 
understanding for the U. S. cause 
than the most verbose disserta- 
tions. This factor, plus an exce!- 
lent production staged by German 
vet director Leo Mittler, has 
helped “‘Teahouse’ to score. 

The players who stand out in- 
clude Hans-Helmet Dickow, as 
Sakini, who scores a personal hit 
in the David Wayne part. Elsbeth 
von Luedinghausen, as Lotos Blos- 
som, adds a decorative note, and 
the featured players look as sur- 
prisingly Japanese as can reason- 
ably be expected from Europeans. 
Among them, Traute Carlsen, as 
Miss Higi Jiga, is particularly 
hilarious. Mezo. 








Hawaii s Consolidated 


Shows $517,394 Net 


Honolulu, March 29. 

Consolidated Amus. Co., Hawaii’s 
major chain, made a net profit of 
$517,394 in 1954, the annual report 
reveals. Of this, $277,966 repre- 
sents profits from operations after 
taxes, an increase of $4,975 over 
1953. Capital gains profit of $239,- 
428 resulted from the sale of real 
estate not needed for future ex- 
pansion. 

Consolidated purchased . 11,789 
shares of its own stock during the 
year and still managed to pay 
$258,528 in dividends, representing 
$1.15 per share, Chain has equipped 
19 of its houses with C’Scope and 
prexy E, I. Parker told stockhold- 
ers that CinemaScope and wide- 
screen pix are being well received 
and are proving to be a substan- 
tial stimulant to the boxoffice. 


Tt is tagged “Das kleine 
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Pathe Pictorial’s 36th 
Anni Tribute on BBC-TV 
London, April 5. 

A 60-minute feature to celebrate 
‘the 36th birthday of Pathe Pic- 
torial, 
will be screened by BBC-TV next 
.Monday (11). Artists figuring in 
the program will include the late 
Tommy Handley, Jack Buchanan, 
Beatrice Lillie and Laurel & 
Hardy. 

Material for the film has been 
drawn from the Pathe Pictorial 
library, whose output has grown 
from Britain’s first weekly news- 
reel to an annual capacity equal to 
more than 20 full-length features. 
The tv feature, produced by How- 
ard Thomas, will also include the 
first shots ever taken of Jean Sim- 
mons when she was at the Aida 
Foster school,.a song by Ger- 
trude Lawrence and Bernard Shaw 
writing in his garden. 


Mex Com] TV 
In One Combo 


Commercial tv here is now 
under one control, with consolida- 
tion of the three stations—XHTV, 
channel 4, the pioneer, going on 
five years old; XEWTYV, channel 2, 
and XEXTYV, channel 5—into Tele 
Sistema Mexicano, okayed by the 
Ministry of Communications and 
Public Works, ruler of air affairs 
down here, and capitalized for 
$1,440,000. 

Combo is composed of Emilio 
Azearraga, Veteran radio-cinema 
operator who owns-operates the 
swanky Televicentro here, home of 
XEWTV; Romulo O’Farrill, owner- 
operator of XHTV and _ publisher 
of Novedades, a leading daily, and 
the XHGC Co., which = runs 
XEXTV. 

Asserting the consolidation is 
not a.trust, Azcarraga, as he pre- 
pared to leave for a cinema-radio- 
tv study trip to Europe, declared 
Sistema intends to improve video 
for all, by providing clearer trans- 
mission and better programs, as 





which, he admitted, have all three 
stations in the red. 


EAST GERMANS, FRENCH 
EYE COPRODUCTION 


Paris, March 29. 

Though France has distrib deals 
with Eastern Germany, it has no 
diplomatic relations and no means 
of setting up coproduction deals. 
However, a delegation from the 
East Germany pic center, the 
DEFA, headed by M. Bohn, was 
in last week and met with Uni- 
france officials on monetary ex- 
change setups. The Centre Na- 
tional De La Cinematographie 
handled this very carefully and 
did not make an official move- 
ment out’of it. However, there are 
future East German productions 
in the offing which will employ 
French stars and probably be 
made in two versions, Two pix are 
already to move, one to be made 
in East Germany and the other in 
France, as a German film, but with 
financing coming through Switzer- 
land. 

This summer will see Berthold 
Brecht’s “Mother Courage” 
in Germany with French stars 
Bernard Blier and Simone Signoret 
opposite the German star Helen 
Weigel. A deal is on to make a 
| version of “Til Eulenspiegel,” with 
| Gerard Philipe, here in Paris. Two 








versions are seen for each pic. 
| Wolfgang Straude, who made 
“Murderers Among Us,” is to do 


“Courage,” and “Eulenspiegel,” 
| which is set for ’56 production, has 
no director set as yet. 

| Though there is no difficulty on 
| the “Courage” production, the pro- 
| posed “Eulenspiegel” status is not 
clear as yet since, if made here in 
|a French version, it would be a 
j} direct co-production. 


specially made for video | 


well as cutting operating costs‘ 





| 
| 





|Franco-American 
made | 


London Pix Biz OK Despite Strike 
Of Dailies; ‘Feather’ Lively $8,000, 
Borgia’ Same,’ Ga Sock 10146, 2d 


London, March 29. 
Even a weekend without London 
newspapers, which prevented a 
number of national sheets from 
printing their weekly reviews and 


robbing distributors of a chance of. 


advertising their films, failed to 
make an appreciable dent in first- 
run biz last week. 

“Bad Day At Black Rock” is still 
fancy $12,000 in its second frame 
at the Empire. “Lucretia Borgia” 
is heading for a smash $8,000 open- 
ing week at the London Pavilion. 
“The Night My Number Came Up” 
at Leicester Square Theatre 
opened firmly and looks nice $7,000 
on firstround ‘White Feather” 
should do a lively $8,000 or near 
in its first session at the Odeon, 
Marble Arch. 

Top holdovers continue smash 
“A Star Is Born” held at a great 
$14,000 in its fourth Warner week. 
“Country Girl” finished its second 
Plaza frame with a smash $10,500. 


“As Long As They’re Happy” 
was fair $5,000 in its third stanza 
at the Odeon, Leicester Square. 

Estimates for Last Week 

Carlton (20th) (1,128; 55-$1.707 
—“That Lady” (20th) (3d wk) This 
frame ended Monday night (28) 
with moderate $3,900. Last week 
$5,300. “A Man Called Peter’ 
(20th) preems April 3. 

Casino (Indie) (1,337; 70-$2.15)— 





“Cinerama” (Robin) (25th wk). 
Continues. with fancy $12,800. 
Stays on. 


Empire (M-G) (3,099; 55-$1.70)— 
“Bad Day At Black Rock” (M-G) 
(2d wk). Solid $12,000 after $14,- 
000 opening week. “Deep In My 
Heart” (M-G) opens March 31. 

Gaumont (CMA) (1,500; 50-$1.70) 
—Foxfire’ (GFD) (2d wk). Set 
for neat $5,500. First week, 


$6,400. Stays one more week, with ? 


“Mambo” (Par) following April 7. 


Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)—“Night My Num- 
ber Came Up” (GFD). Heading 
for nice $7,000. 

London Pavilion (UA) (1,217; 50- 
$1.70) — “Lucretia Borgia” (UA), 
Prospects are for bright $8,000. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70) — “As Long As 
They’re Happy” (GFD) (3d wk). 
Looks fair $5,000. Last week, 


$5,600. “Above Us Waves (GFD) 
bows March 31. 
Odeon, Marble Arch (20th) 


(2,200; 50-$1.70)—“‘White Feather” 
(20th). Heading for sturdy $8,000. 


Plaza (Par) (1,902; '70-$1.70) — 
“Country Girl” (Par) (3d wk). Sec- 
ond frame was fancy $10,500. 
Stays another week, with ‘“Con- 
quest of Space” (Par) opening April 
8 . 


Rialto (20th) (592; 50-$1.30) — 
“Carmen Jones” (20th) (9th wk), 
Still profitable at $3,400. “Black 
Widow” (20th) moves in April 7. 

Ritz (M-G) (432; 50-$1.70) — 
“Prisoners of War’ (M-G) (4th wk), 
Above average at $2,800. 

Warner (WB) (1,735; 50-$1.70)— 
“Star is Born” (WB) (4th wk). 
Continues as socko hit in London, 
with great $14,000. Previous week 
was $14,300. Stays, natch! 





Jeans-Livesey Look Set 
For Long London Run; 


Green’s ‘South’ Dubious 


London, April 5. 


Two openers this week are in 
dramatic vein. “South” by Julien 
Green at Arts Theatre Club bowed 
in last Wed. (30) marking the 
novelist’s first 
It is involved phychological 
Civil War 


play. 
study set in the U. S. 
period. 

Commendably presented, it, 
however, unlikely will have uni- 
versal appeal. Denholm _ Elliott 
and Andre Morell share acting 
honors. Charlotte Hastings auth- 
ored “Uncertain Joy,” which open- 
ed at the Royal Court Theatre on 
Thursday (31). Presented by Lin- 
nit & Dunfee, it stars Ursula Jeans 
and Roger Livesey and introduces 
the talented moppet Michael 
Brooke as a delinquent whose pro- 
jected adoption causes a rift in 
domestic harmony. 

This play received a warm re- 
ception, and looks in for a stay} 
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Man-to-man talk about That LADY j 


S you will share the intimate, scandalous details of history’s most 

notorious mistress of palaces, whose boudoir was a salon, whose 
secret love affairs were the target of mobs. The most provocative story 
in years... the picture that shocked a nation. No wonder it was ac- 
claimed as an international best-seller and then as a tremendous Broad- 
Way success in which Katharine Cornell chose to star. Now it comes to 
you in all its grandeur and passion. Photographed on location amidst 


the breath-taking vistas of Spain in the full majesty of CinemaScope 


and Color by DE LUXE 


OLIVIA de HAVILLAND 
GILBERT ROLAND 


» at Lady” 


‘CiNnEmaScoPE 


Introducing P AUL SCOF {ELD 


co-starrin 


FRANCOISE ROSA 
DENNIS PRICE 


Produced by , Directed by 
SY BARTLETT TERENCE YOUNG 


Screenplay tt 


ANTHONY VEILLER and SY BARTLE 





From the Novel by KATE O'BRIEN 
Color by DELUXE 


An Atalanta Production 
Released by 20th Century-Fox 


“SOON IT WILL BE A PLEASURE TO DO BUSINESS WITH 74aCZA0Y FROM 20th!” 
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TOA s Gumshoe Meeting No Secret 
‘But Ostrich Act Is Maintained 





Theatre Owners of America has+— 


scheduled a special emergency ses- 
sion in N. Y.. of its officers ‘and 
board of: direetors tomorrow 
(Thurs.) following a meeting of 
its Exhibitors Film Financial 
Group. Despite the fact that TOA 
prexy E. D. Martin has sent out 
telegrams to TOA leaders calling 
the “emergency” conclave to dis- 
cuss current problems affecting 
theatremen, TOA’s N. Y. office con: 
tinues to deny that the special ses- 
sion is scheduled. A TOA leader 
confirmed that he had received 
Martin’s “emergency” wire. 

Subjects expected to come up at 
the session are toll tv, arbitration, 
and the proposed industry round- 
table conference. Reason for put- 
ting the wraps on the “emergency” 
meeting is believed prompted by 
the fact that the theatremen are re- 
luctant to issue any public state- 
ments on these questions at this 
time. Arbitration, which remains 
“just around the corner,” continues 
to be a touchy subject because of 
the many delays in finalizing the 
plan with the distributors. 


The roundtable confab, also an 
industry sore point, is still as elu- 
sive as when it was proposed more 
than a month ago by 20th-Fox’s dis- 
tribution chief Al Lichtman. Both 
TOA and the distribs, prime nego- 
tiators on arbitration, have agreed 
that the roundtable be postponed 
until the finalization of the former. 
With no progress of a concrete na- 
ture being made on arbitration, 
other exhibitor groups, particularly 
the rival Allied States Assn., are 
giving up hopes on the all-industry 
session and are seeking other meth- 
ods to press their beefs against the 
distribution companies, with Allied 
still eyeing an appeal to the Gov- 
ernment. 


Milwaukee Allied 
Raps Home-Toll 


Milwaukee, April 5. 

Resolution. strongly opposing 
pay-as-you-see television was 
passed by the Allied Independent 
Theatre Owners of Wisconsin at 
the conclusion of a three-day hud- 
dle at the Schroeder Hotel here. 
Voicing objection to the petitions 
for toll-tv that have been filed 
with the Federal Communications 
Commission, the resolution stated 
that “certain interests are intént 
on prematurely forcing pay-as- 
you-see television on the Ameriean 
public. This would be an infringe- 





ment of the free use of the air and |. 


would put an economic burden on 
theatreowners and operators of 
other businesses.” 


Officers elected for 1955-56 
were: Angelo Provinzano, prexy; 
William Charboneau, veepee; Ed- 
ward E. Johnson, Secretary, and 
Oliver Trampe, treasurer. In ad- 
dition to the officers, who auto- 
matically become directors, the 
following were named to the 
board: Ben Marcus, J. J. Goderski, 
Harry Melcher, Don Deakin, Russ 
Leddy, Floyd Albert, Frank Hahn, 
John P. Adler, and Martin Holz- 
man. 


Pickford Bid for Studio 


Tops Goldwyn’s; Judge 
Orders Public Auction 


Los Angeles, April 5. 

Only two sealed bids for the 
purchase of the Goldwyn studios 
appeared when the envelopes were 
opened by order of Superior 
Judge Paul Nourse. Bids were 
registered by Mary Pickford and 
Samuel Goldwyn, co-owners of the 
property. Miss Pickford offered 
$1,525,000 and Goldwyn $1,501,000. 

Judge Nourse has ordered the 
studia to go on the auction block 
with bidding in open court, not 
later than April 10. 
Miss Pickford and Goldwyn are 
suing each other for approximately 
$500,000 in the same court. She 
owns 41/80ths of the nine-acre 
studio and he owns 39/80ths, 








Love Thy Neighbor. 
San Francisco, April 5. 

Macy’s DOES tell :Gimbels. 
At least in. the Frisco Art Film 
circles. The Vogue Theatre 

and the Bridge, two rival: art 
houses, are currently showing 
trailers boosting each other’s 
show. The Bridge, operated 
’ by Maury Schwarz, is flashing 
“Competition: is the spice of 
life—one of the spiciest pic- 
tures we’ve seen in a long time 
is ‘The Game of Love’ at our 
competitor, the Vogue: We 
suggest you see it.” 

Not to be outdone, Irving 
Levin. made up a trailer for . 
the vogue saying “It’s not nice 
to laugh at your competitor, 
but we saw ‘Doctor in the 
House’ at the Bridge Theatre 
and just couldn’t help our- 
selves. See it and you'll do. 
thé same!” 


DEPINET THINKS FILM 
WOMEN ORG HELPFUL 


= LJ 

Ned E. Depinet, former RKO 
president now on a_ consultant 
basis, returned to N. Y. this week 
with the expressed hope that other 
cities will follow Dallas’ lead in 
organizing femme film personnel. 
Exec had spent six weeks in Phoe- 
nix and visited the Texas town a 
couple of times, once to .address 
a pic pioneer dinner sponsored. by 
the Women of the Motion Picture 
Industry. 


Depinet reported that. WOMPI 
units are now being established in 
other territories. He’s high on the 
idea because, he states, such units 
can serve as instruments of good 
for the entire industry. 

. “WOMPI,” stated the exec, 
“working hand in hand with the 
Council of Motion Picture Organi- 
zations and other organized indus- 
try units can be very beneficial. 





The vast popularity and wide infiu- | 000 


ence of our medium eg it to 
almost continuous attack. WOMPI’s 
vigorous opposition to unjust criti- 
cism, censorship and confiscatory 
taxation will be of inestimable 
a and help our public rela- 
ons.” 


The Dallas federation has been 
active on the p.r. front since tts 
organization three years ago. Mrs. 
Maxine Adams is president, 


Import Tax Plan on U.S. 
Pix Killed by Germany 


ss Bonn, April 5. 


The west German government 
headquarters here has just rejected 
the much-discussed tax bill pro- 
posed by the German SPD (Social- 
ist Party representatives in the 
government) which would add a 
special duty tax of 5% ad valerem 
on film production casts, to be 
levied against all pix imported into 
West -Germany. Planned as a 
means to curtail imports into Ger- 
many by attaching such a high 
duty that the films could not profit- 
ably be shown here, the tax was 
rejected by the Bonn government 
as a direct contradiction to the 
German trade policy. 

The hardest hit by this move 
would have been the top U. S. 
films which have production costs 
reaching into the millions. 








ONE WAY TO SETTLE 


Title Too Close, So Par Buys 
Author’s Script 


—-— 





Paramount picked up an option 


on “The Millionaire,’ Don Fedder- 
son Productions show on CBS-TV, 
as a result of a squabble with Fed- 
derson. — 

Par had raised the beef that the 


-| program's title was too close to the 
| film. company’s pic, 


“If I Had A 


Million.” As part of the settle- 


|ment agreement, Par was given 


the option to do a film based on 
the tv-er. It’s to be called, “The 
Millionaire.” 


Films’ Share of Federal 
Admission Tax Revenues 
Shrinks From 65 to 357, 


Washington, April 5. 
Latest informal estimate .is that 





‘motion pictures now provide some- 


where between 35 and 40% of 
Federal admissions tax receipts. 
Prior to last year’s tax law, which 
reduced the admissions bite from 
20% to 10% and eliminated the 
tax completely for motion picture 
theatre admissions of 50 cents or 
less, it was estimated that films 
provided about 65% of the total. 
During and shortly after World 
War II, when motion picture at- 
tendance was at the all-time high, 


-it was estimated that films were 


bringing Uncle Sam from 80% to 
ae of the total admissions tax 
take. 

The admissions levy for last Jan- 
uary was only $4,986,000, compared 
with $17,517,000 for January 1954, 
according to Internal Revenue 
Service figures. Decline is due to 
two factors—the tax cut and elimi- 
nation of the bite for pix tickets 
of 50 cents and less; plus the shift 
from monthly to quarterly filing. 

For the Federal fiscal year com- 
mencing July 1, 1954 and continu- 
ing through January 31, 1955, the 
admissions tax brought in $64,842,- 
000, contrasted with $153,838,000 
for the same seven months of a 
year earlier. 

The nick on night club checks, 
which has not been reduced from 
20%, paid the Government $1,495,- 
in January, contrasted with 
$1,839,000 for January 1954. 


EXHIBS SLOW TO WORK 
UP HOME-TOLL FEVER 


Minneapolis, April 5. 
Although North Central Allied 
has emphasized that the proposed 
home-toll television threatens to 
destroy exhibition and has made 
fervent appeals for financial con- 





| tributions from members to help 


defray the cost of fighting it, the 
or thus far has been only 
Li) air ” 

This. is according to the NCA 
bulletin which, apparently, is dis- 
appointed because members are 
not more concerned about the 
“menace” or, perhaps, don’t care 
what happens to them and are pre- 
pared to toss in the sponge regard- 
7 whether toll tv materializes or 
not. 

“There are still many exhibitors 
who have not come through with 
their share of the cost,” says the 
current bulletin. “The best in- 
formed people in our business 
think that home-toll tv will be one 
of the greatest threats to exhibition 
(and distribution). 

“If exhibitors do not support the 
job to be done in presenting /the 
opposing arguments, no one ‘else 
will! And we will lose by default. 
Your share is small, so send it 
now.” 





Metro Will Continue Overseas — 
‘Service of Unsqueezed lém Pix: 
~ Policy at Variance With 20th 


Even though, starting Sept. ‘t: 
1955, Metro will gradually elimi- 
nate “flat” versions of its Cinema- 
Scope pix in distribution abroad, 
it will definitely continue to service 
narrow-gauge prints in standard 
form,-according to Orton H. Hicks, 
director of Loew’s International's 
16m department. 

The Metro policy, followed by 
other companies operating in 16m. 
abroad, is in sharp contrast to the 
course followed by 20th-Fox. Lat- 
ter will cater to the 16m market 
but with anamorphic versions only. 

. Hicks, whose 16m foreign busi- 
ness still tops that of all other U. S. 
distribs combined, said Loew’s In- 
ternational would encourage the 
showing of CinemaScope pix in 16m 
C’Scope “but we won’t force peo- 
ple to use it anywhere.” He added 
that his company would definitely 


‘make C’Scope prints in 16m for 


ships. 

Bausch & Lomb has recently 
come up with a 16m CinemaScope 
projection lens that fits all pro- 
jectors. It’ll retail at $100. Bell 
& Howell also has an anamorphic 
projection lens for its own 16m pro- 
jectors. 

While Metro is pushing Per- 
specta stereophonic sound, Hicks 
didn’t think it would ever become 
accepted in the 16m field. “In the 
halls where they show 16m, it just 
doesn’t make any sense,” he de- 
clared. “It certainly wouldn’t cost 
much to put Perspecta on our 16m 
prints, but presently we have no 
plans whatever to do so.” 

192 Out of 198 

Loew’s International, currently 
operating 16m in 192 of the poten- 
tial 198 areas outside the Iron Cur- 
tain, is in the midst of its 10th 
anniversary drive in the 16m field. 
Sometimes during 1955, the com- 
pany expects to reach and pass the 
$25,000,000 rental mark from its 
16m operation, Hicks indicated. At 
the moment, it’s estimated that the 
16m division (Metro doesn’t han- 
dle 16m domestically) accounts for 
around 6% of the company’s world- 
wide business outside the U. S. 
Hicks opined that this ratio could 
be pushed up to a maximum 10%. 
“I think that’s the absolute ceiling 
from this type of operation,” he 
said. 

While the foreign market in 16m 
is still capable of expansion, with 
Brazil particularly strong on pos- 
sibilities, the Loew’s International 
16m topper said his and other com- 
panies were now beginning to feel 
the impact of local competition. 

“These domestic pictures are 
getting to be increasingly popular 
and local producers are discover- 
ing the extra income they can get 
out of 16m,” Hicks said. “Apart 
from that, we operate primarily in 
the hinterlands and -the native 
audiences in these small places 
naturally like to hear their own 
language and see their owh peo- 
ple. The spirit’ of nationalism is 
much stronger there than in the 
cities.” 

Because 16m situations require 
mostly only one picture a week, no 
such thing as a product shortage 
has developed in the narrow-gauge 
market abroad, Hicks maintained. 
He said more and more of Metro’s 
color pix were being sent abroad in 
16m tint version “because we be- 
lieve our customers have the right 
to get Metro product in the best 
and most appealing form avail- 





PR Pitch: Toll’ll Ruin Retail 





Seeking to broaden the opposition against home- 
toll tv, “Organizations for Free TV” has been es- 
tablished and will conduct educational campaigns ~ 
on various levels to stress the economic impact of 
pay-as-you-see tv on setowners, the business com- 
munity and telecasting as presently constituted. 

At the same time, the Committee Against Pay-as- 
you-See TV and the Organizations for Free TV have 
retained John V, L. Hogan and Hogan Labs of N. Y. 
as engineering counsel to conduct research and 


prepare studies on various technical aspects of 
Meanwhile, | f 


ee-tv. 


Both moves relate to the Federal Communications 
Commission’s bid for comment on subscription-tv 


from interested parties by May 9. 


tive in opposition of toll-tv so far has been the 
Neither the tv networks, nor the bulk 
of advertising agencies or the film companies are 


exhibitors. 


vitally. 





as yet on record officially as to their stand on the 
controversial topic which is seen affecting them 


Main pitch from Robert S. Taplinger, the pub- 
licity outfit masterminding the campaign against 
pay-as-you-see, is that authorization of coinbox tv 
wouldn’t be in the public interest. 
would cause serious economic dislocations in that 
it would tend to disrupt the normal flow of shoppers 
to the downtown areas. 

Spokesman for one of the toll-tv systems com- 


Also that it 


mented sarcastically this week that, for a group 


duly concerned 
all,” he said, 


Group most ac- 


claiming that pay-as-you-see was uneconomic and 
wouldn't work, the opponents of toll-tv seemed un- 


over its ultimate effects. “After 


“if it’s as bad as they say, and the 
public won't take to it, they're spending an awful 
lot of money to fight its becoming a reality. 





ble.” In the past, color pix fre- 
cai went out in black-and- 
white on 16m. Swing to color 
brings up costs, of course. Loew's 
International uses an average 100 
16m prints per feature, Hicks said. 


After Canada, which is good for 
some 5,000 accounts, Britain is 
Metro biggest 16m customer. 
Switch to 35m 

Difficulty with 16m is that the 
“maturing” of a situation usually 
also results in a switch to 35m, 
Hicks indicated. “It’s a natural 
development, but it also means that 
we are always having to be on the 
prowl for new customers,” he 
added. 


Hicks said Loew’s International 
was still experimenting with mag- 
netic soundtracks for its 16m prod- 
uct and would accent that.phase of 
its operations towards the end of 
the current anniversary drive. Mag- 
netic tracks have the great ad- 
vantage that the commentary on 
them can be rubbed out and re- 
placed at will with dialog in a dif- 
ferent language. This would 
greatly extend the usefulness of 
the prints. At the same time, the 
narrow-gauge-_ situations would 
have to be equipped for proper 
magnetic sound pickups. 


$2,400,000 For 
Ezell Expansion 


Dallas, April 5. . 
Claude Ezell & Associates, pio- 
neers in drive-in theatre operation 
in Texas, are shelling out tall coin 


for further development. Com- 
pany’s board of directors, at a 
meeting here last week, gave for- 
mal approval to a $2,400,000 ex- 
pansion program for the coming 
year. 

Ezell outfit has acquired prop- 
erty in Houston for a 2,000-car 
twin ozoner ‘and negotiations are 
pending for five additional sites in 
the state. The circuit now com- 
prises 21 large outdoor situations 
in 10 key Texas cities. 


Ezell over the past year spent 
over $900,000 for improvements. 
Of the 21 theatres, 19 have been 
equipped with 40-by-80 foot 
curved screens and new lamps, 
generators and widescreen lenses. 
Ten cf the spots also were given 
stereophonic sound. 


Ezell was given a_ testimonial 
not long ago by Texas showmen 
on the occasion of his 50 years in 
the film industry. 


Disney Nixes ‘Peter Pan’ 
Revival Fearing Injury 
To Upcoming Cartoon 


Walt Disney Productions has 
nixed an attempt by RKO to pro- 
vide Disney’s “Peter Pan” with 
elaborate reissue treatment. RKO 
has distribution rights to the car- 
toon. 


RKO’s plan was motivated by the 
success of the “Pan” spectacular 
on NBC-TV with Mary Martin in 
the lead. The distributor figured 
that this airing served to stimulate 
big public interest in the Disney 
entry and the latter, theatrically, 
would have the advantages of play- 
ing on widescreen and in color for 
the mass audience. 

Disney, fearful of a clash with 
his new cartoon, “Lady and the 
Tramp,” registered the veto. The 
producer’s distribution subsidiary, 
Buena Vista, will release “Tramp” 
this upcoming summer and, it was 
felt, some attention might be di- 
verted from this if “Pan” were 
given a bigscale sales push. 

Actually, “Pan,” which was first 
distributed in 1953, never has been 
taken out of release. It’s been con- 
stantly available to exhibitors at 
the RKO exchanges and will con- 
tinue to be. But a new buildup for 
the entry, via new ads, etc., at this 
time is now ruled out. 
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Income Tax Inspectors Seen Sure 
To Dun Old Antitrust Victors 


Chicago, April 5. 
Recent U. S. Supreme Court de- 
cision subjecting treble damage 


‘payments in theatre antitrust suits 
to federal income tax, was seen by 


local theatrical attorneys as costly 
to those awarded several million 
dollars in damages by courts in 
this area in the last few years. 
However, legal opinion discounted 
the recent decision as a deterrent 
to future suits. 

Peak of motion picture legal ac- 
tivity resulting in damage awards 
in the Chicago area was 1950-52 
according to the legal eagles, a pe- 
riod well .within the six-year fed- 
eral statute of limitations applic- 
able to income tax cases. Thus, 
the Internal Revenue’ Service 
shapes to recover a large chunk of 
the several millions in damages 
awarded here recently. 


Girl President Marilyn’s 
TV Interview Gets 20th 
Thought, But No Action 


Twentieth Century-Fox, “for 
public relations reasons,” didn’t 
attempt to block the appearance of 
Marilyn Monroe next Friday (8) 
on Edward R. Murrow’s “Person- 
to-Person” show over CBS-TV. 

Company execs had a big huddle 
on the subject last week and de- 
cided to let it pass. Under her 
contract with 20th, Miss Monroe is 
obligated to clear all ‘tv appear- 
ances with the studio. This she 
did not do in the case of the Mur- 
row program. 

Apart from the p.r. aspect, an- 
other factor influencing 20th’s 
thinking was that the Murrow stint 
didn’t involve any dramatics of 
payments to the star. The Murrow 
office takes the position that “Per- 
son-to-Person” is in the nature of a 
reportorial chore and that CBS 
therefore didn’t have to worry 
about the legal aspects of Miss 
Monroe’s appearance. 

From the star’s point of view, 
the situation is quite simple. It’s 
her contention that she no longer 
is under contract to the studio and 
is, therefore, free to engage in any 
activity she pleases. Nevertheless, 
it’s expected that she’ll sandwich in 
a piug for her next pic, “The Seven 
Year Itch,” her last unreleased 
film. 





Darryl F, Zanuck, 2Cth produc- | 


tion topper, arrived in N. Y. yes- 
terday (Tues.) from Europe and it’s 
expected that the status of Miss 
Monroe’s contract will be taken up 
by him with Music Corporation of 
America, Miss Monroe’s agents. 

The Murrow show Friday will 
originate from the home of Milton 
Greene, a Look Mag lenser, in 
Connecticut. Greene is a friend of 
Miss Monroe’s. He’s also v.p. of 
Marilyn Monroe Productions, indie 
unit set up by the star to make pix 
and produce tv shows. Greene’s 
show biz experience is said to be 
limited. 


KOREAN FOUNDATION 





HEAD HITS THE KEYS. 


Seattle, April 5. 
Gen. Charles W. Christenberry of 
New York, president of the Amer- 
ican-Korean Foundation, spoke at 
a special meeting of the Theatre 
Owners of Washington, Northern 
Idaho and Alaska, last Tuesday, 


asking support of the theatres in | 


the area in raising funds to re- 
habilitate South Korea and pre- 
vent to spread of Communism. The 
showmen agreed to support collec- 
tions at the theatres, for voluntary 
support of the movement. 

Joe Rosenfeld, Spokane theatre- 
man, and president of the group, 
presided and Mayor Pomeroy wel- 
comed the guest speaker. 





Theatres throughout the country, | 


with the backing of the leading 
exhibitor organizations, have been 
cooperating in raising funds for 
the American Korean_ Foundation. 
Gen. Christenberry, who spoke to 
theatremen in Denver last week, 
is touring the country on behalf of 
the Foundation and is making a 
special effort to talk to theatre 
groups. 
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For Plot—Mankind 
Hollywood, April 5. 

Warners will go back mil- 
lions of years to produce Hen- 
drik Van Loon's classic, “The 
History of Mankind,” tracing 
the progress of the human race 
from the Stone Age. 

Picture will be screen- 
played, produced and directed 
by Irwin Allen who has spent 
more than a year Of research 
on the story. It will follow 
Allen’s current production for 
Warners, “The Animal World.” 


ene 
Military Now Sez 
‘No Delayed Dates 
For Exhibs Sake’ 
Washington, April 5. 

The motion picture studios and 
their distributing arms are def- 
initely “in the middle” on the 
snafued plan to end preferred 
playing time for theatres on mili- 
tary_posts. 

After virtually accepting the 
plan offered by the industry for 
the benefit of theatres in some cit- 
ies’ new large military installations, 
the Defense Department has turned 
thumbs down, and a new formula 
is being sought. 

The military posts often play 
filrns, at a 25-cent tab, weeks and 
even months ahead of commercial 


theatres in neighboring towns. 
Screenings are limited to men on 








the bases and their families, but it- 


is claimed they sometimes bring 
outside guests. 


There is no contract or firm 
agreement which required distri- 
butors to give this preference to 
Army, Navy and Air Force bases. 
The practice developed early in 
World War II, when the industry 
agreed—for morale purpose—to 
get new pictures to the _ bases 
quickly. 

Commercial exhibitors in many 
towns think it is time the practice 
was ended. However, the distri- 
butors, who could stop it immedi- 
ately, are loathe to do so, so long 
as the armed forces object. There 
are two principal reasons for this. 
First, the studios need cooperation 
of the armed services for many 
of their best films, including such 
boxoffice toppers as “Battle Cry,” 
“Caine Mutiny,’ “West Point 
Story,” etc. Some uniform pictures 
would cost a great deal more to 
produce without cooperation; oth- 
ers couldn't be made at all. 


If the military is offended, it 
might withdraw cooperation. 

Second, is the matter of public 
relations. The industry could re- 
ceive a bad press if it acted against 
the wishes of the armed services. 
Although the act would be mainly 
for the benefit of small exhibitors, 
the blame in such matters gener- 
ally falls on the large companies. 
Hollywood is always a juicier tar- 
get than the main street theatre. 


At the most recent Pentagon 
meeting on the issue, one of the 
military spokesmen bluntly told 
the industry reps of their proposal: 
“We'll fight you if you try it.” 

The industry plan calls for a 
14-days clearance for commerical 
theatres over military posts thea- 
tres in about 60 situations, involv- 
ing nearly 100 theatres on posts. 





Albany Again Shows No 
Film Trade ‘Sympathy’ 


Albany, April 5. 
Just prior to its past weekend 
adjournment, the State Senate, by 
-a vote of 36 to 16, killed the As- 
sembly-passed bill which would 
have substantially decreased the 
annual amounts paid by distrib- 


utors for censorship licenses to| 


show films in N..Y. State. . 


The measure was a controversial 
one, having been subject to much 
argument and controversial parlia- 
mentary procedure. Sen. Frank D. 
O’Connor, co-sponsor with Assem- 
blyman Leo P. Noonan, at one 
point argued that the censorship 
operation was bringing in revenue 
four times the amount required for 
actual administration expense. 


Considerable “interpretation” cen- 
tered on the exact meaning of the 
formula for imposing censorship 
fees—whether on the number of 
reels of the original print submit- 
ted and the amount of footage of 
duplicate prints—to the extent that 
some state legislators had been 
given to believe the film companies 
would be paying more if the bill 
were passed. A subsequent amend- 
ment made it clear that the com- 
panies would save money had it 
passed. 





Metro and 20th-Fox Hold , 


To Strict Policy Stand 
Respecting Sound 


While Columbia has now become 
the fifth U. S. major to adopt the 
Perspecta optical stereophonic 
sound system, a spokesman for the 
company said in N. Y. last week 
that Col would continue to service 


magnetic prints in the foreign mar- 
ket. 


This makes Metro and 20th-Fox 
the only distribs to take an ex- 
treme either-or attitude on the 
question of sound. Metro, in the 
foreign field, makes available 
prints with Perspecta sound only. 
20th is wholly commited to mag- 
netic sound, both at home and 
abroad. 


Rest of the companies, and spe- ;¢ 
cifically Warner Bros., stick to the 
principle that they'll service their 
branches with whatever type of 
prints are required in their areas. 
At the same time, the distribs ob- 
viously are interested in pushing 
Perspecta installations since mag- 
netic prints come a lot higher than 
the single-track optical ones em- 
ployed by Perspecta. 

In taking their positions, both 
20th and Metro are, of course, pri- 
marily interested in pressuring ex- 
hibs into the installations of the 
respective sound units. In the 
U. S., Perspecta so far has beenain- 
impressive, with only a couple of 
hundred installations reported. 

While exhibs have embraced Cin- 
emaScope to the point where close 
to 13,000 houses are now equipped, 
their enthusiasm for magnetic 
stereophonic sound appears to be 
lagging. More than twice the num- 
ber of theatres that have Cinema- 
Scope today play it without stereo- 
phonic sound. Abroad, the ratio 
tends to favor magnetic sound 
more. In both markets, the top 
houses are equipped for practically 
anything that may come along. 

The first Col film to become 
available with Perspecta sound 
will be‘“The Violent Men.” Ac- 
cording to a Perspecta spokesman, 
over 1,000 Perspecta units are in- 
stalled abroad, and another 1,000 
are on order. He claimed that the 
majority of these installations do 
not duplicate existing magnetic 
units. 








Coca-Cola Saturation’ Ideal 


Minneapolis, April 5. 


When Al Lichtman, 20th-Fox sales manager, comes here next 
month to speak at North Central Allied’s convention, a committee 
will attempt to have him agree to take up cudgels for a proposed 


high pressure selling campaign suggested by Abe Kaplan, 


circuit owner, 


local 


Taking its cue from Coca-Cola’s concentration on “‘The Pause 
That Refreshes,”’ the proposed campaign also would pound away 


on a single theme. 


On billboards everywhere, buses, etc., for 


example, there would be pictured a woman engaged in a conversa- 
tion with a man and telling him “I’m tired of sitting at home— 


let’s go to the movies.” 


Allied wants all of the major film companies to combine fof the 
institutional drive and to raise a total of $10,000,000 a year “as a 
starter’ for three years to defray the cost. 


have four more shooting by the 


Naked ‘Sea. nd 


Lady.” 


Awaiting release are “Jet Pilot,” “The Conqueror,” 
Dawn,” “Escape to Burma,” “Quest For the Lost City,” “Son of 
Sinbad, ” “Wakamba,” “Pearl of. the South Pacific 


RKO Accumulates Product 


Hollywood, April 5. 


RKO has closed deals with indie producers to turn in a steady 
flow of features for upcoming release, according to prexy James R. 
Granger, who predicts a busy future for the company. Currently 
RKO has nine films completed and ready for distribution and will 


middle of this month. 
“Rage at 


and “The 


Currently filming or in preparation for RKO release 
are “The Boy and the Bull,” “Flight from Bengazi,” “The Treasure 
of I Pancho Villa,” “Glory,” “Great Day In the Morning” ome “Texas 





Sock B.0. of ‘To Paris With Love 
Despite Times-Trib Critics’ 


a 


Raps 





3-D OUTSIDE CONTRACT 
Court Rules Union Could Demand 
Extra Projectionist 


Los Angeles, April 5. 

Distriet Court of Appeals upheld 
the AFL Motion Picture Projec- 
tionists in its claim that it had 
not’ violated its contract in de- 
manding two operators for the 
showing of 3-D~ pictures. Upper 
court reversed a ruling made a 
year ago by Superior Judge Ar- 
nold Praeger. 

Loser in the case was Southside 
Theatres, Inc., operating the Bal- 
boa, Rio and Alto theatres. Rul- 
ing was that the existing contract 
did not cover 3-D projection. ' 


Par Chain Sunk 
$7.748,000 Into 
Theatre Gear 


United Paramount Theatres 
shelled out $2,748,000 in 1954 for 
new widescreen and sound equip- 
ment, it’s stated in the company’s 
annual report. Nearly all of the 
chain’s ,houses now have wide- 
screens and 260 of them have com- 
plete CinemaScope and _  stereo- 
phonic sound installations. 

As of the end of 1954, UPT had 
a whole or partial interest in 639 
houses. These holdings are to be 
adjusted to reduce the total to 597 
by Sept. 3, 1955, to conform with 
antitrust decree requirements. 


80 CAMERAS RECORD 
APRIL 26 YUCCA BOMB 


More than 80 motion picture 
cameras will be grinding away on 
April 26 when the Atomic Energy 


Commission detonates one of the 
most powerful atom bombs to date 
at its Yucca Flat, Nev., atomic 
proving ground. 


Theatrical newsreels will be cov- 
ering the event under a pool ar- 
rangement and expect to put out a 
full reel. Main purpose of the 
blast is to test and dramatize the 
effect of an A-bomb explosion on 
houses, cars and other civilian in- 
stallations. Release of the reel 
will tie in with civil defense pur- 
poses. Also to be shown will be 
troop and cleanup operations fol- 
lowing the explosion. 


Since the AEC hasn’t put a re- 
lease date on film taken of the 
blast, tv newsreels will naturally 
beat out the theatrical reels. Lat- 
ter aren’t worried, however, feel- 
ing that their coverage will be far 
more comprehensive and magazine- 
like in character. “We aren’t aim- 
ing for super-speed,”’ commented 
one newsreel execs. 


With more than 80 cameras lens- 
ing various phases of the big blast, 
about half of them will be operated 
automatically to preclude possible 
injuries to and radiation effects on 
cameramen. Newsreels -have been 
asked to get to Las Vegas on Blast 
Day Minus 4, i.e., four days before 
the explosion. Latter may be post- 
poned, however, depending on 
weather conditions. 

Reels have asked Warner .Pathe 
newsreel editor Jack Le Vien to 
undertake coordination of their 
coverage. However, it’s not cer- 
tain whether he’ll be able to leave 
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The old controversy of art vs. 
the boxoffice—and the N. Y. re- 
viewers’ relative power to influ- 
ence a picture’s b.o. course—was 
revived last week with renewed 
vigor in re the latest Alec Guin- 
ness comedy, “To Paris With 
Love.” 

The Technicolor import from 
Britain opened at the Fine Arts 
Theatre to the accompaniment of 
two highly unenthusiastic: notices 
in the N. Y. Times and the Herald 
Tribune and a brace of other ap- 
praisals that ran from good to 
excellent. The N. Y. Daily News, 
which cues its ratings of pix to 
their potentially broad appeal, 
gave it four stars. 

What made the occasion note- 
worthy were two factors: (1) Guin- 
ness and his sophisticated artistry 
in the past has appealed primarily 
to the upper-strata critics of the 
Times and the Tribune, and (2) 
despite the rough going over the 
film had in the two leading papers, 
it was doing sock business at the 
b.o. According to the Fine Arts 
owner Richard Davis, “To Paris 
With Love” in its first week took 
in a “phenomenal” $20,512, setting 
several records for the house. 
Gross éxceeds that of any Guinness 
pic that played the house previ- 
ously. 

“To Paris. With Love” is the 
fourth Guinness starrer to play the 
plush eastside showcase. The Fine 
Arts rted off with “The Laven- 
der Hill Mob” and since then has 
had “The Detective”and ‘“‘The Pro- 
>-moter.” 

What had observers -surprised 
was that, in the face of the Times 
and Tribune reviews, “Paris” 
should be able to make such a 
showing. _It’s pointed out that, in 
the past at least, the audience for 
the Guinness pix consisted of the 
comparative “highbrows” such as 
might be addicted to the Times 
and the Tribune and be guided by 
the judgment of their respective 
critics, Bosley Crowther and Wil- 
lian K, Zinsser. 

One explanation offered is that 
Guinness is capturing the imagina- 
tion of an increasingly large audi- 
ence which at this point goes te 
see a Guinness picture almost re- 
gardiess of the reviews. Curious 
aspect of this is that the British 
comedian has never been an out- 
standing b.o. draw_in his own coun- 
try. In fact, “To Paris With Love” 
got a very cool reception when it 
opened in London. Yet the. last 
Guinness release in the U. S.,, 
United Artists’ “The Captain’s 
Paradise,” has done exceedingly 
well and has grossed over $1,000,- 
000, according to UA. 

‘Due to the deal under which 
Continental Film Distributing, 
headed by Frank Kassler in part- 
nérship with Walter Reade Jr., ac- 
quired “To Paris With Love” from 
J. Arthur Rank, the film will have 
to gross a healthy $800,000 or more 
to break even. Advance to Rank 
runs to $375,000 to which must be 
added another $150,000 for prints, 
advertising, etc. Pic has by now 
opened in Chicago to very good re- 
views and has also been able to 
garner a great many commercial 
tieups via its French theme. 


+ 


Freeze Your B.0. 





Minneapolis, April 5. 
In the face of below zero tem- 
peratures up until a few days ago 
and considerable unmelted snow 
throughout the area, at least 10 
of the territory’s drive-in theatres 
are preparing for a season open- 

ing on Easter Sunday, April 10. 
Many of the other ozoners have 
set April 20 and 21 for their tee- 
offs. Practically all will be swing 
before the end of this month, it’s 
indicated, 
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AMERICA! 


BOSTON BOFF! eis 2 vais 


STATE—BEST IN A YEAR! : 
ORPHEUM—TOPS EXCEPT “KNIGHTS OF 
ROUND TABLE” AND NEW YEARS 


CLEVELAND WOW! <i, 








(AVAILABLE IN PERSPECTA STEREOPHONIC OR 1-CHANNEL SOUND) 


SENSATION OF THE NATION! 


IN PHILADELPHIA: “A real shocker... Should 
have the whole town talking.” —Daily News 


IN NEW YORK: “Bound to be one of the most 
widely discussed pictures of the year! A picture 
you won’t soon forget!” —Journal-American 


IN BOSTON: ‘Powerful... Authentic...One of 


SENSATIONAL IN SPITE OF SNOW 
AND RADIO “STAY HOME” WARNINGS! 


FRISCO WHAME eats: sea woot 


EQUALS HAPPY NEW.YEAR BIZ! 


PHILLY PHENOM! scairecey 


BEATS “MOGAMBO” FOR ALL-TIME 
HOUSE RECORD! 


the most arresting films of the year.” —Globe 


IN SAN FRANCISCO: “Packs dramatic punch 
..-Tropical and timely drama.” — Examiner 


IN CLEVELAND: “Great... You will be moved 
as you rarely have been moved.” —News 


NATIONALLY: “Shocking and unforgettable” 
says Walter Winchell, (Syndicated Columnist, Radio-TV Commentator) 


NEW YORK TOPS! Siinacciu.) 


BIGGEST IN 6 YEARS AT STATE, N.Y. 





PRESS-TIME FLASH! 


New Brunswick, Trenton Terrific, Held Over! 
Every New Opening Proves It’s Sure-Fire! 
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Surprise? Holy Week Biz Off 





Despite Good Notices, Roxy Lags With Protestant 
Religioso—Varied Theories on Big N.Y. Showcase 





While 20th-Fox execs are confi- 
dent that “A Man Called Peter,” 
with a sock ad campaign and 
backed by solidly favorable re- 
views,. will do big biz over the 
Easter holidays, there’s neverthe- 
less a sense of disappointment over 
the pic’s showing at the Roxy 
Theatre, N. Y., in its first week. 

Failure of the film to activate 
the Roxy b.o. had 20th execs once 
again shaking their heads and 
wondering aloud about the pros 
and cons of 20th’s close alliance 
with the 5,717-seat showcase. 

After a set of highly enthusiastic 
reviews last Friday (1), “Man 
Called Peter” grossed a dim $5,490 
at the b.o. Friday, $9,422 Saturday 
and $6,778 Sunday. 

Said one 20th exec, half in, jest: 
“Maybe the place is jinxed.” 

More serious analysis produced 
some different factors. For one, 
this is Holy Week, and business is 
generally slow. For another, “Man 
Called Peter,” the life story of 
Peter Marshall, famous Protestant 
Minister and Chaplain of the U.S. 
Senate, isn’t considered a “big 
city” picture. It opened somewhat 
disappointingly also in Los An- 
geles, but came up to expectations 
in Denver. 

It’s recalled at the 20th home- 
office that another Protestant pic, 
“I'd Climb the Highest Mountain,” 
also lagged in N. Y. but did very 
well in the hinterlands and par- 


ticularly in the socalled Bible Belt 


areas of the midwest, south and 
Pacific northwest. 

“Man Called Peter,” previewed 
in some 60 cities for Protestant 
groups, has received unusually 
strong audience response and is 
figured by 20th as one of its top 
grossers for the year. 

While there are various explana- 
tions for the failure of the pic to 
live up-to expectations in N. Y. 
so far, 20th execs have. been eyeing 
the performance of their pix at the 
Roxy with considerable misgivings 
for some time. It’s admitted that 
a number of 20th releases were 
booked into the Roxy that might 
more profitably have gone else- 
where. At the same time, it’s 
pointed out that, particularly with 
the Rivoli now cl and soen to 
be out of circulation with “Okla- 
homa” in Todd-AO, 20th is really 
shy of a good and sure showcase 
for its CinemaScope’ product. 

A limited number of 20th’s re- 
leases have gone into other Broad- 
way houses, notably “Carmen 
Jones” and “Prince of Players,” 
both of which played the Rivoli. 

“The Roxy is no longer any in- 
dication of what one of our pic- 
tures will do elsewhere,” observed 
one 20th exec last week. “We don’t 
really know what’s wrong with the 
house. But if they do get a good 
picture, they can really do busi- 
ness.” 

The Roxy started off Cinema- 
Scope with a fabulous 13-week run 
of “The Robe” which it followed 
up with a run of six weeks and 
four days for “Beneath the 12 Mile 
Reef.” The other top run was a 
seven-week one for “There’s No 
Business Like Showbusiness.” 
There were four-week runs for 
“Three Coins in the Fountain,” 
“Desiree,” “A Woman’s World” 
and “The Egyptian.” By contrast, 
“The Racers” stayed a week and 
five days; “Garden of Evil” for 
two weeks and six days and “River 
of No Return” for just under three 
weeks. 

There is every indication that. 
whatever 20th’s feelings about the 
Roxy, the company will continue 
to feed its pix into the big house. 
One reason is that the theatre still 
can deliver a good return.- An- 
other, that it’s run by National 
Theatres, a top 20th customer. 


Pickford-Goldwyn Case 


Hollywood, April 5. 

Legal battle between Mary Pick- 
ford and Samuel Goldwyn over 
ownership of Goldwyn studios has 
been continued until April 12 by 
Judge Paul Nourse in Superior 
Court. , 

Thus far in the trial Judge 
Nourse has ruled that Miss Pick- 
ford is not entitled to an account- 
ing from Goldwyn of rentals col- 
lected on the jointly owned lot. She 
sued for $500,000 as her share of 
the rentals, while Goldwyn filed a 
suit asking $503,000 as her alleged 
share of maintenance. 
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March Grosses 


=e Continued from page 5 gman 


during the month. “Untamed” 
(20th), out in circulation only three 
weeks, copped fourth place. “Hit 
the Deck” (M-G) wound up fifth in 
the March boxoffice sweepstakes, 
some exhibs blaming current 
apathy toward musicals by the 
public for it not climbing higher. 
“Chief Crazy Horse” (U) cap- 
tured sixth position despite the 
fact that it was out in release ex- 
tensively only two ‘weeks last 
month. “Cinerama” (Indie) wound 
up seventh. “Bridges at Toko-ri” 
(Par), which was first in February, 
finished eight. “Far Country” (U), 
a big laggard in getting started, 
took ninth position. It was 11th 
in February. 
“Jupiter’s Darling” (M-G), de- 
spite many critical barbs which 
included tabbing it as Esther Wil- 
liams poorest pic to date, managed 
to limp home 10th. “Underwater! 
(RKO), 10th in the previous month, 
copped llth money while “The 











1. “Country Girl” (Par). 
2. “Battle Cry” (WB). 
’ 3.°“Leng Gray Line” (Col. 
4..“Untamed” (20th). Ai 
5. “Hit the Deck” (M-G). 


* 9. “Far Country” (U). 

10. “Jupiter’s Darling” (M-G). 
11. “Underwater!” (RKO). 

12. “The Racers” (20th). 

4 i aeeetieeieeeeneneeemennnnennensieemeneemnecmennemntineinemaaaimaaaa 
Racers” (20th), meeting the fate of 
many previous racetrack films, 
only managed to land 12th spot. 

“White Feather” (20th) topped 
the runner-up films, with “Rivers 
To Cross” (M-G)- ana “Capt. Light- 
foot” (U) in the same category. 

‘East of Eden’ Hot 
' “East of Eden” (WB) shapes as 
one of the standout newcomers. It 
promises to pick up where “Battle 
Cry” left off in giving Warners an- 
other great b.o. winner. Just 
getting around as March ended, 
the pic already has _ indicated 
smashing grossing potential, with 
crix appraisal and word-of-mouth 
all the good. “Blackboard Jungle” 
(M-G) also looms as a big grosser 
based on first five or six playdates 
in larger key cities. Metro got it 
off the Sap eon, some excellent 
bally via getting teachers inter- 
ested in discussing it pro and con. 

“Man Without a Star” (U) also 
shapes as a big money picture, 
judging from first few engage- 
ments. Here, too, some smart ex- 
ploitation including worthwhile 
personals by star Kirk Douglas got 
it away with a bang. ‘‘Mambo” 
(Par) is heading tor a big total on 
its first playdate in N.Y. 

“Man Called Peter” (20th), 
which started at the N.Y. Roxy 
like a house-afire, shapes as poten- 
tially great at the wickets based 
on its showing there. Film drew 
many rave reviews, and is heading 
for a smash opening session. “N.Y. 
Confidential” (WB), also new, 
showed enough to cop seventh 
place one week. 

“Doctor in House” (Rep), also 
new, is shaping very big in smaller 
houses. It ran up enough coin to 
finish 12th another week during 
March. “Conquest of Space” (Par), 
another newie, wound up eighth 
one week but is just getting 
started. 

“Cinerama Holiday” (Indie) gave 
further indication last month of 
following closely in the footsteps 
boxoffice-wise of “This Is Cine- 
rama” (Indie), the original Cine- 
rara production. Pic not only has 
opened sock buf has held up in 
surprising manner in the several 
keys where it has been launched. 

“Bad Day at Black Rock” (M-G) 
was a runnerup pic two weeks dur- 
ing the month but never attracted 
too much attention. “Sign of 
Pagan” (U) also added further 
sizeable coin to its coffers. 

“Gate of Hell” (Indie) finished 
eighth one stanza and was a run- 
nerup film another. Two Academy 
awards likely will further accel- 
erate bookings and _ playdates 
where now on extended-run. 








Sues Over Popcorn 


Omaha, April 5. 

The anti-popcorn segment 
os fandom has fresh ammuni- 

on. 

Listing injuries suffered in a 
fall at the Orpheum Theatre 
last November, Mrs. Grace H. 
Wright of Omaha last week 
sued Tri-States Theatre Corpo- 
ration for $41,550. 

Mrs. Wright said the fall was 
caused by “popcorn boxes and 
other debris.” 


Shares and B.0. 
Both on Wobble 


By, MIKE WEAR 





While the stock market wound 


up last week with a smart rally, as 
measured by the industrial aver- 
ages, the five-day session meant lit- 
tle to cinema and radio-tv shares. 
In fact, only six stocks in the 
Amusement Group showed. plus 
signs at the close and none sported 
gains of as much as a point. CBS 
“A” shares, General Precision 
Equipment, Warner Bros., Repub- 
lic preferred, Technicolor and 
Skiatron were the only ones to ad- 
vance. Last-named was up three- 
eighths and Rep pfd. advanced 
five-eighths. Others showed gains 
of 25c each. 

The encouraging part about the 
action of film shares is that these 
issues didn’t sell off more than 
they did in view of current box- 
office showings. 
was off 50c and ABC-Paramount 
Theatres was down around 2 
points. Latter dip was likely 
caused by the 1954 earnings state- 
ment. Paramount Pictures was 
off 11%. Other film and cinema 
losses were minor fractions. Other 
Amusement Group losers were 
Zenith Radio, off 3 points; and 
RCA common, down 1 point. 

Loew’s, which has- been some- 
what of a disappointment to some 


-traders, is not expected to come 


through with as high earnings in 
the second quarter of the current 
fiscal year (ended in mid-March) 
as the corresponding period a year 
ago. Absence of the usual big box- 
office pix are blamed, and their 
b.o. showfhg probably is causing 
the stock to lag. While Loew’s 
first quarter was 30c a share as 
against 22c in similar quarter a 
year ago, the second quarter may 
be only 30c or less compared with 
40c in the second quarter a year 
earlier. 

Corporation is expected to do 
nicely with product like “Black- 
board Jungle” and “Glass Slip- 
per,” now going into release. Ac- 
tual split up of Loew’s stock, once 
the theatre and _ production-dis- 
tribution branches are separated, 
also look to create more interest 
in the shares now selling on the 
Big Board around 1814. 

Consistently high price for Gen- 
eral Precision Equipment shares 
in the past week apparently 
stemmed from the 1954 annual re- 
port, which was mailed to stock- 
holders early last week. Sales of 
$123,332,634 and a profit of $5,488,- 
090 set a new record for the cor- 
poration. Prexy Hermann G. Place 
revealed that the principal activity 
of the GPE companies is the de- 
sign and production of a wide 
range of high-precision instru- 
ments components and systems for 
industry and U. S. defense. Link 
Aviation, one of the companies ac- 
quired during the past year, sup- 
plies a system for training jet 
pilots, both for airline companies 
and for the American armed 
forces. 

Sales of film theatre eauipment 
and supplies, with which GPE had 
been predominately identified for 
many years, were the highest in 
the company’s history last year. 
Net working capital of GPE at the 
end of last year totalled $41,411,- 
723 as against $18,651,901 at the 
start of 1954. 

During the year, GPE sold 7,500 
shares of 20th-Fox common and 
7,500 shares of National Theatres 
common stock. At one time, GPE 
(formerly called General Theatre 
Equipment) had a heavy stake in 
20th-Fox. The report also cited its 
activity in selling large-screen tele 
equipment, for use both in the- 


‘atres and also for biz and educa- 


tional usage. Receipts from the 
sale and lease of theatre tv equip- 
ment, while not large, were the 
best so far realized. 


Stanley-Warner | 


‘lems. 
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Amusement Stock Quotations 


(N.Y. Stock Exchange) . 
For Week Ending Tuesday (5) 


Net 
1954-55 Weekly Vol.Weekly Wéekly Tues. Change 
High Low , in 100s High Low Close _ for week 
28% 14% AmBr-ParTh 434. 26% 24% 25% #$—1 
9444 415g CBS,“A”... 11 9414 93 93%. —%*% 
9334 41% CBS “B”.... 3 9334 93 93 —% 
39% 1934 Col. Pix. 16 34% 3314 33% +1 
184% 9% Decca ...... 216 15% 15% 15% — % 
7 4634 Eastman Kdk. 144 7434 11% 743% +256 
5 E90; Hv cas faa 276 4% 4 4% — % 
22 13% Loew’s...... 314 1834 18 18%4 + % 
103% 6% Nat. Thea. 215 954 91% 9% — %& 
403% Paramount 84 3754 37 > y a —% 
40% 28 Philco ...... 91 3836 36% 3634 —1% 
454% 22% RCA ....... 251 4334 42% 4334 + % 
8% 2% RKO Picts... 21 8 - TR 8 + % 
10% 4% RKO Thea... 131 93% 9% 918 —™% 
7% 3 Republic .... 163 71% 634 63% + % 
14% 10% Rep., pfd.... 43 15 14% 15 +% 
2254 11% Stanley War. 43 2014 20 20 — % 
3154 18% 20th-Fox .... 71 2758 2634 271% —% 
32% 18% Univ. Pix.... 16 2914 28% ° 28% —M% 
91 6334 Univ., pfd. .. *20 85144 8514 8512 —l 
21% ~ 1354 Warner Bros.. 75 19% 1854 19% + % 
108% 63% Zenith ...... 39 §6106% 102% 105% + ¥% 
American Stock Exchange 
6 $35 Allied Artists 47 416 43% 434 —% 
1154 9% All’dArt.,pfd. 8 10% 10% 10% —\% 
174% 9% DuMont.... 63 15% 13% 14 —Il 
163% 1134 Technicolor . 205 16 15% 15% + % 
4% 2% Trans-Lux... 24 4 ' 8% + % 
‘ . 
Over-the-Counter Securities - 
- Bid Ask 
Cem ONS oie Oi iis ko oe Sk bi se Ske « _ +1 
Chesapeake Industries ...............-. - &% 5 +% 
EN MRI aA, wie ws ices ce ds cy Sa ee S 1% 2% oa 
EY gn vc ks abd oo cede ss. 0% 3% 414 —%M% 
Pn. Soe ceca. tc he te a8 414— 5 + & 
wis ist we So BG ee ee 46 48 — + 1% 
ae sae i Gd Wc wew Satie ean 434 5% + % 
I ee ae 18% 1934 —% 
WE Ooo Nc ms RoR oe bwdck eens . 34 36 +4 


(Quotations furnished by Dreyfus & Co.) 





* Actual volume. 





Surge To Realism 





cerned with the depression and the 
great social problems of our times 
—*Grapes of Wrath,” “Little Man, 
What Now,” “Mr. Deeds,” “Mr. 
Smith,” other Capra pictures—an 
expression of our doubts and 
searchings. 
Readying for War 


The late ‘30s were concerned 
with the imminence of war and the 
growing terrors abroad—‘“Escape,” 
“Confessions of a Nazi Spy.” Dur- 
ing World War II, we made war 


pix, and even in these films about’ 


men in battle, said something 
about our American idealism. After 
the war, we turned to films of for- 
getfulness—the world wanted to be 
amused, and there was a resurg- 
ence of comedy and musicals. 


We've come the full circle now, 
Wald says. The world is a serious 
place. We face serious, grim prob- 
Realism in the Ibsen sense 
of realism is back with us, and we 
must approach. our film-making 
with this in mind. 


Films today, he opines, must bite 
sharply into life, tackle some of the 
problems, have undictated and 
honest endings. 


“Audiences the world over are 
not interested in any story without 
a Satisfactory ending,” Wald 
thinks. “By that, I don’t neces- 
sarily mean a happy. ending. I 
mean an ending that has a ring of 
truth to it—like ‘From Here to 
Eternity,’ and more recently, ‘On 
the Waterfront.’ 


“A successful producer is a man 
who makes films that look at 
things in a way that he has inter- 
preted the world most successfully 
for most people. To make good 
pictures, you must have an aware- 
ness of the forces at work in people, 
and the world around them. A 
picture is a success because it is 
an honest portrayal of the life it 
deals with and because the people 
in it behave the way people would 
under such circumstances. 


No Magic Formulas 


There are no magic formulas for 
making a hit, according to Wald, 
who has had plenty. But the for- 
mula for making a flop is simple. 
Make the same story with the 
same type cast and sell it with the 
same tried and true methods, 

“Producers today cannot afford 
to be hitch - hikers,” Wald 
avers. “They have to lead the 
parade rather than follow it. If you 


Continued from page 3 








play it safe in pictures, you’ll never 
discover any new ideas or people. 

“There has te be a re-casting of 
our ideas and attitudes. A pro- 
ducer’s desire for good pictures to- 
day is limited only by his own 
imagination.” 

The to experiment, 
to try fresh techniques, is a part of 
the vitality of the motion picture 
world, in Wald’s opinion. The big- 
gest problem we have, he says, is 
to “avoid erecting a huge celluloid 
curtain around ourselves.” 


¢ 


Don’t underestimate your audi- ’ 


ence’s intelligence, Wald warns 
producers. The best thing about 
any good picture is that it really 
lives. Not only has it a distinct 
quality of the times and the excite- 
ment of the times, but it also has 
the ability to survive over an ex- 
tended period of time. “Run some 
of the early Cagney pictures,” he 
advises. 


“A good producer today knows 
exactly what he is seeking and is 
not on a hunting expedition, won- 
dering what luck might turn up,” 
Wald declares. “One of the tough- 
est problems a producer faces 
when he becomes successful is to 
keep in touch with life instead of 
what is going on in society. 

“If you are not careful, you take 
your money and use it to isolate 
yourself from the very sources and 
contacts that gave you your suc- 
cess. Audiences who visit the the- 
atres are people. You have to stay 
with them, live with them, under- 


stand their changing moods, 
thoughts, conflicts.” 7 
Wald’ advises: “Just remember 


the things that separate men and 
women from one another are less 
important than the things they 
have in common. You must keep 
this in mind when you are looking 
for material to put on the screen, 
Any good picture is one that gives 
the audience a personal emotional 
experience. 


“For a film to be successful these 
days, its basic premise must be ac- 
ceptable to a majority of the audi- 
ence; its mood must correspond to 
something that the audience feels 
or would like to have expressed. 


“People going to the films today 
will not accept characters on the 
screen who are contrived. They 
want human beings who, being hu- 
man, are filled with weaknesses 
and strength. They want to see 
on the screen a reflection of the 
times that they can understand.” 
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apanese Wonderful Studio Aides 





Technicians Hero-Worship Cameraman Burnett 
Guffey—Kohlmar Lauds Tokyo Production 





Hollywood, April 5. 

Hollywood motion picture com- 
panies now shooting in Japan are 
‘receiving the finest cooperatign 
they have enjoyed in any part of 
the world, Fred Kohimar, just 
returned, from Osaka where he 
launched the production of 
Columbia’s “Sergeant O'Reilly,” 
reports. 

Since the first of the year, pro- 
ducer has made two trips to Tokyo 
and Osaka, first to select locations 
and arrange for the aid of Japanese 
government officials; then, to get 
his film starring Aldo Ray and 
Mitsuko Kimura under way. Rich- 
ard Murphy is directing. 

“The assistance given by govern- 
ment officials, the heads of the 
Osaka municipal administration, 
the Osaka Prefecture and the 
police, has been all that we could 
ask,” Kohlmar states. “We also 
have had tremendous cooperation 
from Japanese workers provided 
by the Daiei Kyoto studios. Natu- 
rally, there have been language 
difficulties, as the Japanese crew 
members speak no English and we 
are not familiar with their lan- 
guage, but they’re really ‘hep’ and 
learn very fast, thanks to their 
consuming curiosity about our 
equipment. 

“Our BNC camera and our sound 
equipment particularly have fasci- 
nated them, and they swarm all 
over it to examine it minutely. Our 
lighting equipment also is much 
bigger than they are accustomed 
to. Most of them are smaller 
physically than we are, and our 
heavy lights .are a problem- for 
them. But they haven't let that 
worry them. 

“Our art director, Carl Ander- 
son, built an entire set with the 
aid of a Japanese construction 
foreman who spoke no English, 
while Carl spoke no Japanese. But 
with the aid of the dictionary they 
got along perfectly. 

“Fortunately, from Daiei studios 
where our only interior set was 
built we did get an assistant di- 
rector who spoke English, even to 
our slang, and wherever possible 
we are using English-speaking 
Japanese actors to fill Japanese 
roles. While the sound track, as a 
result, may not be as slick and 
polished as in Hollywood, we hope 
to gain in authenticity and realism 
what we lack in complete clartiy. 
It isn’t essential that every syllable 
be understood, so long as audi- 
ences get the meaning.” 

Cameraman Burnett Guffey, 
according to Kohlmar, is the big 
shot with the troupe. “Japanese 
cameraman foliow his every 
move,” producer pointed out. “I’ve 
never seen such a nation of camera 
bugs. When we’re out on location, 
even when we're just taking time 
out to eat lunch, the bushes sud- 
denly become alive with cameras, 
as the fans start snapping shutters. 

“While we were shooting at the 
Osaka railroad depot, more than 
50,000 enthusiastic fans turned up 
and almost caused a riot, they were 
so eager to get a close-up view of 
what was going on. On that day, 
we had to close down early in 
order to escape the mob. Extra 
police had to be called out to 
handle the crowd.” 


Atlas Asset Value 
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holdings increased in market value 
by about $2,600,000. 

List of stocks in the corporation’s 
porfolio plainly showed how Atlas 
Corp. went in heavily for purchase 
of RKO Pictures Corp. shares 
while dropping its 10,000 shares of 
RKO Theztres stock. Report shows 
the company held 1,000,000 shares 
of RKO Pictures at the end of 
1954 as against only 76,000 shares 
at the end of 1953. Value of RKO 
Pix stock hold by Atlas as of 
the 1954 financial report was 
$8.875,000. 

Company held on to its 25,000 
shares of Paramount Pictures 
stock, valued at $1,003,125. It 
showed 105,000 shares of Walt Dis- 
ney Productions stock (valued at 
$2,625,000) or an increase of 4,000 
shares over a year ago. It held no 
other film or theatre shares. 

Atlas listed its negotiations “with 
respect to RKO Pictures” as one of 
the three major projects of the 
, POGt- YeaTerr 6 eer eres ve eve 
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‘Binford Eats Crow 
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and would have preferred a full 
legal showdown,” said Goodman. 


Memphis’ city attorney had no 
stomach for defending the censor- 
ing of “Bamboo Prison” and that 
left Binford and his three lady 
echoes out on their stumps. He 
was forced to license the picture 
to end the suit. 

Usually free with the gab, Bin- 
ford sulked after having to eat 
crow. Barricading himself in his 
home and refusing to answer the 
phone, he gave every indication of 
being in a big pet. 

Incident may or may not be the 
beginning of the end for Binford’s 
26-year autocratic reign. His 
strange tenacity has been re- 
marked before. Binford does not 
exist in a vacuum but obviously 
has the moral support or tolerance 
of the city authorities and the local 
churches. This is not the first 
time he’s made Memphis ridiculous 
in the eyes of the rest of the na- 
tion. But Memphis has, if any- 
thing, always taken a perverse 
pride in his notoriety. 

Embarrassments have, however, 
increased in past year. For exam- 
ple, Binford tangled not long ago 
with the local Universalist Church 
and made no friends by accusing 
that church of bad conduct in book- 
ing a 40-year-old Charley Chaplin 
film for non-theatrical showings. 

For the first’ time in years, the 
motion picture industry is bent on 
a determined effort to defrock 
Memphis censor Lloyd Binford. 
Taking on the job are Columbia 
Pictures and the Motion Picture 
Assn. of America. The approach 
will be a court suit initia-ly looking 
to reverse Binford's ban on Col’s 
“Bamboo Curtain.” 

MPAA, however wants to press 
the issue far bevond the facts re- 
lating to this one fiim. The organi- 
zation’s ultimate goal is a court 
verdict declaring that censorship 








in Memphis lacks Constitution:i 


authority. This, of course, would 
put Binford out of business. 

Curiously, in past the various 
distributors have been disinclined 
to fight the Dixie blue-penciller. 
He has thumbs-downed more pic- 
tures than any of his colleagues 
around the country and often, or 
so it seems to the trade, for the 
sole purpese of gratifying a per- 
sonal whim. (He’s nearly 90 and 
very opinionated.)_ 

The distribs, while unanimously 
professing strong anti-censorship 
sentiment, have refused to take on 
Binford in legalistic combat for a 
couple of suspected reasons. Mem- 
phis, it’s said, is not an important 
money territcry and the revenue 
lost because of Binford can be re- 
couped largely in West Memphis, 
Ark., which is just across the Mis- 
sissippi River. Further, a ban by 
Binford has certain publicity value 
in some instances. 


UPT’s Operating Net 
Gains But Goldenson 
Raps Product Supply 


American Broadcasting - Para- 
mount Theatres’ 1954 fiscal year 
brought further improvement in 
theatre income 
profit but Leonard H. Goldenson, 
president, has a beef about the 
product situation. 

He states: “Judging from the 
schedule of pictures to be released 
early in 1955, the present» im- 
proved level of business should 


continue. However, the concentra- 
tion by producers on fewtr and 
more expensively made ‘big’ pic- 
tures remains a matter of concern. 
The lack of enough good pictures 
and_the practice of concentrating 
their release at specific times of 
the year, creating an uneven dis- 
tribution flow, were in great. part 
responsible for depressing our the- 
atre business during the first five 
months of 1954. 

“This existence of a_ sellers’ 
market has resulted both in the- 
atres paying unusually high film 
rentals and in the necessity of 
playing pictures for over-extended 
periods of time. Smaller theatres 
with more frequent program 
changes have felt the effects of 
this shortage more acutely than 
the larger first-run theatres. There 
are groups now at work within the 
industry who are attempting to 


.and demand by creating additional 
sources of supply.” ; 

AB-PT’s annual report to stock- 
holders disclosed net operating 
earnings for 1954 of $4,722,000, or 
$1.06 per common share, after pre- 
ferred dividends of $534,000. The 
previous year brought net operat- 
ing earnings of $4,480,000, or $1 
per common share, after preferred 
dividends of $488,000. 

Capital gains in the new year 
were listed at $210,000, or 5c per 
common share, compared with 
$4,515,000, or $1.14 per common 
share, in 1953. The big cap gains 
coin in 1953 was derived mostly 
from the sale of WBKB-TV, Chi- 
cago, to Columbia Broadcasting 
System. 


Burt Balaban 
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ers of America and former script 
editor of Balaban’s package of 13 
features shot for television, Bala- 
ban has not decided which wide- 
screen process he’ll use. 

Other picture; which he'll. do 
with Eros after Oct. 15, is “The 
Ace of Spades,” a spy story scrip- 
ted by Jerome Ross. Film will be 
shot in conventional scréen tech- 
nique, but it hasn’t been decided 
yet whether it will be in color. 
Exclusive and Eros will control 
United Kingdom distribution on 
their respective pix, with Balaban 
dickering distribution deals here 
for both films. While Balaban is 
president of Princess Pictures, he 
negotiated the coproduction deals 
on his own and will set up a new 
corporation to ,handle them. 














Inside Stuff—Pictur 

By opening half arf hour ahead of the London presentation, “A Man 
Called Peter” had its world preem at La Scala, Glasgow last Thurs. 
(31). The time differential gave the Scottish city a five hour beat on 
the launching at the Roxy, New York. Although Glasgow is Britain’s 
second city, this was the first time ever that a world premiere had 
been staged there and to mark the occasion 20th-Fox chartered an 
aircraft to fly a contingent of London and American newsmen to 
Scotland. (Because of the newspaper strike many of the London cor- 
respondents felt obliged to drop out at the last minute.). 


The screening, arranged by a 


personal cable exchange between 


Spyros P. Skouras and Sir Alexander B. King, was on an impressive 
scale. The London contingent were met at Glasgow airport by Mrs. 
Hutton, the sister of Catherine Marshall, and Sir Alex and the arrival 


was covered by newsreels. 
At a_private function later the 


Lord Provost praised the picture 


unreservedly and said he would refer to its message in every public 


speech he made during its run. 





S. D. Kane, North Central Allied executive counsel, tells members 
in the current NCA members that “frankly, if I had a theatre and 
Mr. Disney’s representative asked me to play a picture which had 
been cut down from what previously was shown on tv I'd ask him 


how much he was going to pay me to run it.” 


occasioned, he states, by the fact 


_tures of Davy Crockett” tv series 


Kane's comment is 
that Disney is editing the ‘“Adven- 
into 95 minutes for theatrical re- 


lease. “It will be interesting,” he points out, “to learn the terms 


Buena Vista asks for this one.” 





Borden Chase, vet screen writer, is a cautious man, not wanting to 
rush things. After using this name for 15 years, he petitioned L. A. 
Superior Court to legalize cognomen, switching from Frank Stanley 


Fowler. 


He also requested the court to 
-} his: wife, Patricia Moore Fowler. 


legally change the name of 


and operatingy 


correct the imbalance of supply 








Rep May Drop Theatre Prod. 





“change was in the thinking stage” 


following the stockholder -session. 
He pointed out that the company 
was not signing any more per- 
formers, operating only on a_pic- 
ture-by-picture arrangement, and 
that by the end of the year “we 
ane free of all our player con- 
a Lm 


If the change goes through, he 
said, the company would be able 
to reduce its staff and facilities by 
25% within 90 days. He pointed 
out that even if the company did 
not make pictures on its lot, it 
could emerge with a $1,000,000 
yearly profit merely by renting stu- 
dio space to various telepix produc- 
ers. In addition, he noted that a 
good deal of the processing busi- 
ness would be “thrown into our 
laboratory.” 


The Rep topper said the com- 
pany had received “many calls” 
for rental space. The company, he 
said, realized $700,000 last year 
from renting studio space. He out- 
lined plans for e ding both the 
studio and laboratory facilities, 
noting that the company had 45 
acres adjacent to the Republic lot. 
This property, he said, was pur- 
chased in 1937 for $70,000 and is 
now worth $500,000, based on the 
offers Rep has received for the 
land. He said the company’s print- 
ing biz had been so good that it 
spent $500,000 to enlarge the plant 
facilities. He said the company 
planned to enlarge its lab in N. Y. 
because “we can’t handie all the 
business we're getting.” 

“We are doing very well with 
our laboratory and tv,” he said. 
“Because of conditions over which 
we have no control, we are not 
doing as well as we'd like in the 
theatrical field. It’s a question of 
stop making pictures for theatres 
to concentrate on our laboratory 
and television, both of which have 
been very successful. 

“This is nothing new. I've dis- 
cussed it with a number of circuit 
heads and they know my position. 
The only thing that can change our 
minds is if they play our pictures 
and pay more money for them.” 

While Republic has been in the 
forefront of tv activity for a num- 
ber of years, both by selling old 
features to tv and by telepix pro- 
duction, this is the first official in- 
dication that a theatrical film firm 
will defect from the ranks, an 
omen that the picture industry will 
mark with more than passing in- 
terest. 

Tenor of Yates’ statement was 
perhaps set by worldwide sales 
chief Richard W. Altschuler who, 
in a report to stockholders, gave a 
downbeat picture of the future of 
the industry. Discussing the do- 
mestic market, he said that small- 
er situations are closing rapidly 
and “the number of theatres where 
we can play our pictures is dimin- 
ishing.” He said that tv is having its 
effect, noting the estimated audi- 
ence of 60,000,000 which recently 
viewed the televised “Peter Pan.” 
He said the domestic market is 
c every day and that at- 
tendance had dipped from 90,000,- 
000 weekly to 45,000,000 in a 10- 
year period. As to the foreign 
market, he pointed to the intro- 
duction of tv in Great Britain, the 
import restrictions of many for- 
eign countries, and the reevaluation 
of the currency, the effect of which 
“we're beginning to feel.” 

Although Yates and management 
were harrassed throughout the ses- 
sion, the real fireworks did not 
break out until Altschuler intro- 
duced a motion to adjourn. At this 
point, management was charged 
with attempting “to railroad” the 
meeting. The opposition was led 
by Harold Weill, a stockholder and 
member of the law firm of Leon, 
Weill & Mahoney. He’s also a for- 
mer director of United Artists. 
William Zimmerman, former vee- 
pee and general counsel of RKO 
Pictures during the shortlived Ar- 
nold Grant regime, is also a mem- 
ber of the law firm. 

Weill questioned Yates and other 
management. reps sharply on the 
company’s activities and blasted 
the contemplated move to with- 
draw from the theatrical field. He 
chided Yates’ explanation of why 
Republic was not doing as well as 
the other film companies during a 
generally upbeat film market. 
Earlier Yates, in answering a stock- 
holder query on the subject, said: 
“We don’t know how other com- 
panies keep their books.and .rec- 


Continued from page 1 








ords. I feel pretty sure the profits 
had something to do with the sep- 
aration of theatres and production 
compznies. It’s impossible to make 
a profit in today’s market.” 

Weill won the support of Wall 
St. broker Bernard E. Smith, whose 
son, Bernard E. Jr., is a member 
of the Republic board of directors. 
It was Smith Sr., incidentally, who 
Stayed management’s attempt to 
adjourn the session. Young Smith 
was named to the board last year, 
being the only non-management 
sponsored director. He was‘ nomi- 
nated after his father had refused 
the post. 

Weill’s motion to probe the pos- 
sibility of changing management 
received a total of 80,450 shares 
voting in support while the man- 
agement, armed with proxies, was 
able to defeat it with 1,300,000 
shares. Smith voted 72.300 shares 
which he controls for the motion. 

After the session, Weill said he 
may start a proxy fight. “If I’m 
asked to do so by a sufficient num- 
ber of stockholders, I will,’ he 
said. Young Smith, queried by 
reporters after the meeting, said 
he felt badly at what happened at 
the meeting. “I go along with 
most of the stockholders here,” he 
said. “If management has nothing 
to conceal, it has nothing to lose 
by an investigation by a stockhold- 
er committee.” He indicated he 
was got satisfied with Yates’ stew- 
a p based on what “was dem- 
onstrated today.” Asked if he were 
satisfied with the way the com- 
pany had been run, he said that 
“the information given directors is 
so meager, it’s hard to give an in- 
formed judgment on Yates’ stew- 
ardship. I’m open-minded. I hope 
it’s better than what we saw to- 
day.” Smith Jr. said some of the 
things that had come up at the 
meeting were “alarming” and that 
a “good deal of consideration” 
should be given the complaints. He 
emphatically said that he did not 
favor a retreat from the theatrical 
film field. 

Directors elected, all manage- 
ment supported, for three-year 


iterms included John Petrauskas 


Jr., William M. Saal, Edwin Van 
Pelt, and Douglas T.. Yates. 

Earlier, Yates disclosed Rep had 
received $7,000,000 in the past two 
years from the sale of old pix to 
tv. He said Rep has received a 
$1,000,000 advance from MCA for 
the old Gene Autry and Roy 
Rogers films. 


Pasternak 
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made. We should take it easy in 
criticizing these newcomers. Let’s 
give them a chance to develop. 
That’s the only way they can learn 
their trade.” 

Pasternak, in his pitch to ex- 
hibitors, urged them to have pa- 
tience with pictures featuring new 
faces. He told them “not to be 
discouraged” and to “give these 
pictures a break” by holding the 
films over long enough to give the 
word of mouth a chance to build. 
“The trouble with many exhib- 
itors,” he said, “‘is that as soon as 
they book a picture with new 
faces, they’re already looking for 
another picture. They don’t give 
the public a chance to see these 
newcomers. If they lose a little 
money at the beginning, they owe 
that much to us in our effort to 
develop new faces.” 

During his tour, Pasternak 
found the public confused by the 
many new film processes, with 
people banding around Cinerama, 
CinemaScope, VistaVision, Todd- 
AO, etc., and not being quite sure 
what each one was. “Maybe it’s 
a good thing,” he said. ‘At least 
it stimulates interest in motion 
pictures.” 

Having completed “Love Me or 
Leave,” the Ruth Etting biofilm, 
Pasternak returns to the Coast at 
the end of week to begin prepara- 
tion for “Weekend at Las Vegas,” 
starring Cyd Charisse. Film is set 
to roll on May 26. Also on Paster- 
nak’s schedule is “Cheating 
Heart,” the story of Hank Wil- 
liams, and “International Revue,” 
a film which will be shot in differ- 
ent parts of the world. Part of 
the producer’s recent tour was to 
line up performers for “Interna- 
tional Revue.” George Sidney will 
direct the film and, according to 
Pasternak, every star on the Metro 
Jot. Will appear. in it. . 0.0... 0° 
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Wednesday, April 6, 1955 LARIETY 


From the friends of the late 
| JOSEPH HENRY CURTIS 


who are proud that his dream and faith 


in *‘Crime on the Waterfront’’ has been 


fulfilled. 
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Closed-Circuit Alibis 
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office story might have been dif- | 


sponsibility, merely renting their 
houses on a four-wall basis. 
ANTA faced a problem in lining 
up t2lent. It was difficult to plan 
the program far in advance and a 
portion of the public accused the 
sponso.s of misrepresentation. Not 
knowing fer certain the performers 
who would appear, the advance 
bally, what little there was, listed 
the names of stars who appeared 
on former ANTA Albums, just to 
give the public a general idea of 
whet the show would be like. The 


“presence of the performers listed 


was not promised, but the public 
apparently did not make the fine 
distinction as some of the com- 
plaints registered indicate. 

Stiff B. O. Tap 

The biggest beef was that the 
show offered little that couldn’t be 
seen on a number of variety shows 
on home-tv. The stiff tariff, al- 
though for a charity, was another 
factor in the overall dissatisfaction. 
Many felt that they should have 
gotien more for their money. From 
ANTA and CARE’s point of view, 
they’d both just like to forget the 
whole thing. It boils down to the 
simple fact that you can’t expect 
volunteers to do a job that would 
test the imagination and resources 
ef professional showmen. “ate 

William Rosensohn, prexy of Box 
Office Television, said the unfavor- 
able reaction was due in part to 
the empty houses. BOTV, which 
has presented football games on 
theatre tv and has presented nu- 
merous business meetings via the 
medium, was originally slated to 
handie the ANTA affair, but with- 
drew when a Satisfactory arrange- 
ment could not be set with the 
legit folk. ‘ 

“It needed a large audience to 
generate enthusiasm,” Rosensohn 
said. “The reaction would have 
been the same if the show was pre- 
sented live in each theatre.” In 
addition, Rosensohn noted that you 
can't give people the same thing 
they're getting on home tv. “The 
show improved,” he said, “when 
the program got away from acts 
you usually see at home. The 
highspot was the excerpt from ‘Cat 
on a Hot Tin Roof.’ It was a dif- 
ferent kind of material. Some- 
thing you could never see on home 
tv or in the movies.” = 

Nate Halpern, president of The- 
atre Network Television, declared: 
“TNT still believes strongly in the 
future of Broadway hits on closed- 
circuit television. All of our ex- 
perience in closed-circuit television 
reinforces our opinion that hit at- 
tractions draw big money on the- 
atre tv. In our opinion, the ex- 
perience via a charity on the 
ANTA Album did not disprove the 
basic idea that hit Broadway shows 
can do big business on closed-cir- 
cuit television, properly produced 
and promoted.” TNT has present- 
ed fights, the Metopera, and busi- 
hess meetings via the medium. 

An exhibitor spokesman who 
books theatre tv events for a large 
circuit said: “If some one came 
to me with the right play with a 
cast that has some value around 
the country, I’d book it. The sec- 
tions from ‘Bus Stop’ and ‘Cat ‘on a 
Hot Tin Roof’ enhanced my opinion 
ef the possibility of legit shows on 
@heatre tv.” He cautioned, how- 
ever, that the medium is not pre- 
pared for musicals, noting that the 
best type of legit material would be 
plays where “individual closeups” 
eould be captured. 

The ANTA Album reception had 
no effect in dimming exhibitor en- 
thusiasm for the upcoming closed- 
circuit championship bout between 
Rocky Marciano and Don Ceckell. 
Championship fights via theatre tv 
have always been b.o. successes 
and, so far, have proved the top 
attractions for the closed-circuit 
medium. 





Twin Cities’ Comments 
Minneapolis, April 5. 
Commenting on the “ANTA Al- 
bum” closed theatre telecast and 
deploring the small attendance at 
Radio City here, Morning Tribune 








ferent.” 

At the St. Paul Paramount, 
Lwhere the telecast also drew poor- 
ly, there were newspaper ads the 
day of the show telling of 300 séats 
at $2. 

If the show is telecast again next 
“year—and, he said, he hopes it be- 
comes an annual event—Jones sug- 
gested the produce:s “take a few 
tips from Ed Sullivan.” 

“That Sullivan trick of showing 
who's in the audience would be one 
item to borrow,” wrote-Jones. “The 
New York show has as many per- 
sOnalities in the audience as on 
‘any stage, but they weren’t shown 
once. The Minneapolis audience got 
'no feeling of any kind of partici- 
/ pation with the New York crowd.” 

In the Twin Cities, United Par- 
amount Theatres had no connec- 
tion with the telecast other than 
to lease the two showhouses out- 
right to the CARE groups in Min- 
neapolis and St. Paul. : 

















Clergy’s Film 
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last March 23 by getting Screen 
Actors Guild to stop its members 
frem appearing for work. on the 
claim a contract - dispute with 
Heard existed. Since SAG had‘ not 
officially approved pact Héard had 
inked for players, it was able to 
‘keep members slated for the film 
from appearing. Pic is being made 
by a new Heard company, Paul F. 
Heard Pictures Corp., which signed 
a NABET crew pact. AFL threat- 
ened pickets and unfair labor 
practice~ charges, asserting new 
company was only a dodge since 
Heard’s Paul F. Heard Productions 
Inc., held contracts with AFL craft 
unions. 

Syd Rose, NABET international 
rep in Hollywood, points out that 
at no time has a jurisdictional dis- 
pute between the CIO and AFL 
been involved, matter being strict- 
ly a dispute solely between the 








of who won a victory, Rose de- 
clares that “if in the light of the 
intimidating tactics involved there 
was a victory, it was a moral one 
for NABET in allowing a_settle- 
ment of its contract with Heard.” 
Rose noted that Heard plans a 35m 
feature under his other corpora- 
tion after this 16m documentary 
is finished and the IA threats could 
have halted that feature. 


Newsreels 


= Continued from page 3 eee 
of newsreels came when Virginia 
dropped it from its censor statutes 
and Maryland eliminated it from 
the proposed new censorship law 
which hasn't as yet been signed by | 
the Governor. 

In Ohio, focal point of the fight 
against newsreel scissoring, news- 
reels constituted the primary is- 
sue of a battle which eventually 
resulted in the complete knocking 
out of the state’s censor laws by 
the Ohio Supreme Court. The 
first test of Ohio censorship came 
when an exhibitor booked a reel 
without the state censor seal and 
thus brought the whole question 
of the legality of the censor board 
to a head. 

The Motion Picture Assn. of 
America has been in the forefront 
of the fight against state control of 
the reels. Since the newsreels 
operate on a very small profit 
margin—if any—the censor fees 
were felt more in that area than 
on regular feature pix. 




















Kansas Censorship 
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Review was one of the six state 
bodies functioning in the nation 
until last year’s decision of the 
U. S. Supreme Court in the twin 
cases of “M” (French) and “The 
Miracle” (Italian) exploded an “un- 
constitutional” adverse decision 














columnist Will Jones attributed it | under the supports. 


in part to a “goof-up” in arrange- | 


ments between the national and 
local committees. 

While tickets originally sold for 
$5 and $10 because it was a benefit 
for CARE as well as ANTA, Jones 
pointed out that the “goof-up” re- 
sulted in failure to advertise the 
fact that some $2 seats were being 
made available at the last minute. 


If the public had been awere of | 


Although Ohio, Maryland and 


|New York have been attempting 


to write new legislation to ade- 
quately define what it is- that may 
be censored, there is, as yet, no 
such counter-drive in Kansas. 

To complicate matters the Board 
/of Review is standing by for an 
expected April 9 ruling of the 
State Supreme Court dealing with 
United Artists’ challenge on behalf 





that fact, he chelieves, “thes boxe iofDhe Moon Is Blue”. 


IATSE and Heard. As the matter | 


‘the storin. 
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* 
Sleeping Dog — 
aun Continued from page 5 a= 


the Austrian producers had ap- 
proached him with a very high 
offer to write the script. “I turned 
them down,” he said, “because I 
think such a picture is a mistake.” 
. In Zuckmayer’s view, and it is 


one shaped by both personal ex- 
perience and the slant of a Ger- 
man who fled, the Naz’s and came 
to the U. S. only to return after 
the war as_an American citizen, 
first for the Army and then as a 
private individual, the German 
film industry is now on the verge 
of producing what he calls “good 
pictures.” 


Unlike the Italians, who did 
their best work in the years im- 
mediately following the war, the 
Germans needed: time to reorient 
themselves and get the proper 
perspective on what they'd been 
through, the playwright felt. “With 
the UFA broken up, a lot of in- 
dependents got into the ficid with 
cheap pictures which they thought 
would clean up, and which in 
many cases did make very good 
money,” ~he said. “Then, grad- 
ually, some of the bigger com- 
panies began to systematically 
raise the artistic level of their 
productions. The results are now 
beginning to show.” 

Having just finished a new play, 
“Das Kalte Licht’ (The Cold 
Light), which concerns itself with 
the problem of the scientist turned 
spy, Zuckmayer is on His way to 
his Vermont farm to do some writ- 
ing. He said_he hoped there would 
be an English translation of “The 
Cold Light” and he hoped that 
there would be an American pre- 
sentation of the play. He has also 
two film projects on tap. “Engele 
von Loewen,” a World War 1 
story, will be done this fall. In 
1956, “The Captain von Koeper- 
nick” will be remade by. Helmut 
Kaeutner, the original director. 
Latter is an old friend of Zuck- 
mayer’s and also megged “The 
Devil’s General,” a strong anti- 
Nazi film. 


Zuckmayer said he was very 
nleased with the way that play had 
been translated to the screen and 











that the film had been received. 


very favorably by German audi- 
ences. “They are terribly curious 
to see and know about the things 
that were going on in the Nazi 
period,” he observed. “The Ger- 
mans are like people who lived 
through a. dev ting hurricane 
without ever leaving the ‘eye’ of 
Now that they’re back 
on their feet, they must know what 
transpired around them and of 
things that they knew only vague- 
ly.” Zuckmayer thought that such 
films should be made by Germans 
only. “Hollywood does an effective 


job, but it can’t grasp the real 


feeling of the people or the time,” 
he noted. “Such pictures have to 
be genuine and true if they are 
to have an impact on Germans.” 


Discounts Uniforms 


The playwright rejected the 
notion that Germans were attract- 
ed to wartime pix by the glamor 
of uniforms, etc. “If ever there 
were anti-militaristic people, it’s 
the Germans now,” he declared. 
“They have had enough of war. 
Someone made a film based on one 
of my novels, Eine Liebesges- 
chichte. It’s a historical piece, but 
he put in too much Prussian music 
and Prussian military glory. It 
flopped.” 


Regarding the projected film on 
the illfated July 20, 1944, attempt 
on Hitler’s life, Zuckmayer said it 
would be highly unfortunate if 
such a picture were made “just for 
sensational effects.” When he re- 
turned to Germany in 1946 with 
the Army’s reorientation branch, 
he advocated just. such a film, but 
authorities nixed the idea. ‘Their 
feeling then was that they didn’t 
want to give the Germans any 
heroes to look up to at that time,” 
he recalled. “Actually, that was 
the time when we should have 
presented the anti-Nazi group: as 
heroes; then it would have made 
sense. But in those days we still 
listened to the Russians. And the 
Russians never wanted anyone 
shown as a hero unless he was a 
Communist. Any non-Red resist- 
ance was labelled ‘reactionary.’ 


“Actually, records show that 
very few Communists died at the 
hands of the Nazis. The majority 
of those killed for opposing Hitler 
were Socialists, liberals and others. 
And that, too, might’. well have 
been’ pointed out in a film.” 








Picture 


PORTLAND, ORE. 


(Continued from page 8) 


“On Waterfront” (Col) (2d run) 
and “Here To Eternity” (Col) (re- 
issue). Torrid $11,000 for Brando 
pic. Last week, “Long Gray Line” 
(20th) (3d wk); $6,500. 

Liberty (Hamrick) (1,875; 75-$1) 
—‘Long John Silver” (DCA) and 
“Hunters of Deep” (DCA). Slim 
$6,000. Last week, “Stranger On 

orseback” (UA) and “Battle 

axi” (UA), $7,800. . 
Orpheum (Evergreen) (1,590; 75- 
$1)—‘“‘Caine Mutiny” (Col> and 
“Running Wild” (Col) (reissues). 
Hot $6,000. Last week, “Untamed” 
(20th) and 
(20th) (2d wk), $7,500. 

Paramount (Port-Par) (3,400; 75- 
$1)—“Big House U.S.A.” (UA) and 
“White Orchid” (UA). Slow $6,500. 
Last week, “Timberjack” (Rep) and 
“Atomic Kid” (Rep), $6,300. 


‘Gir? Grand $35,000, 
Mont’l; ‘Rivers’ 14G 
Montreal, April 5. 





Standout 
“Country Girl,” with a terrific 
total at Loew’s. “Rivers To Cross” 
locks okay at Cap while “This Is 
Cinerama” shapes solid in 16th 
stanza at Imperial. Grosses last 
week fell to nearly an alltime low 
because of snowstorm over week- 


end. a 
Estimates for This Week 

Palace (C.T.) (2,625; 60-$1) — 
“Bad Day Black Rock” (M-G) (2a 
wk). Fairish $13,000 following $16,- 
000 last week. - 

Capitol (C.T.) (2,422; 45-75) — 
“Rivers To Cross” (M-G). Olf&y 
$14,000. Last week, “Racers” 
(20th) (24 wk), $10,000. 

Princess (C.T.) (2,131; 40-65)— 
“Smokg Signal” (U). So-so $10,000. 
Last week, “Conquest. of Space” 


(Par), $8,000. 

Loew’s (C.T.) (2,847; 60-$1)— 
“Country Girl’ (Par). Sockeroo 
$35,000. Last week, “Jupiter’s Dar- 
ling” (M-G), $12,000. 

Imperial (Cinerama Prod) (1,063; 
$1.20-$2.40) — “Cinerama” (Indie) 
(16th wk). Solid $12,000. Last 
week, $10,500. . 


Z 


INDIANAPOLIS 


_(Continued from page 8) 


$9,000. Last week, “Chief Crazy 
Horse” (U) and “West of Zanzibar” 
(U), $8,000. 

Indiana (C-D) (3,200; 50-85) — 
“Ma, Pa Kettle at Waikiki” (U) and 
“Land of Fury” (U). Cool $8,000. 





Last week, “Captain Lightfoot” 
(U), $7,000. 
Keith’s (C-D) (1,300; 50-85) — 


“Davey Crockett” (UA) and “Iro- 
quois Trail” (UA). Oke $8,000 in 
9 days. Last week, subsequent-run. 

Loew’s (Loew's) (2,427; 50-80)— 
“On Waterfront” (Col) and “Caine 
Mutiny” (Col). Sock $13,000 second 
time around. Last week, “Women’s 
Prison” (Col) and “Wyoming Rene- 
gades” (Col), $9,000. : 

Lyric (Cockriil-Dolle) (1,600; 35- 
70)—“Down 3 Dark Streets” (UA) 
and “Capt. Scarlet” (Indie). So-so 
$4,500. Last week, “12 O’clock 
High” (20th) (reissue) and ‘“‘Dial 


‘Red O” (AA), $5,000. 





BOSTON . 


(Continued from page 8) 
Mathias Story” (AA) (3d wk). Mild 


$11,000 following $17,000 in pre- | 


vious round. 

Orpheum (Loew’s) (3,000; 60-$1) 
—‘Blackboard Jungle’» (M-G) and 
“Wyoming. Renegades” (Col) (2d 
wk). Smash $19,000 or near fol- 
lowing below hopes at $28,000 in 
irst. - 

Paramount (NET) (1,700; 60-$1) 
—"“Big Combo” (AA) and “High 
Society” (AA). Oke $10,500. Last 
week, “White Feather” (20th) and 
“Atomic Kid” (Rep), $12,000. 

State (Loew’s) (3,500; 60-$1)— 
“Blackboard Jungle’ (M-G) and 
“Wyoming Renegades” (Col). Fine 
$12,000 or close. Last week, 
$17,000. 





OMAHA 
(Continued from page 9) 


modern house record of four weeks 
previously held by “Here to Eter- 
ity” (Col)... 

Omaha (Tristates) (2,000; 65-85) 
—‘Ma, Pa Kettle at Waikiki” (U) 
and “Mighty Fortress” (Indie). 
Good $6,000. Last week, “Smoke 
Signal” (U) and “Big Tip Off” 
(AA),-. $7,500. 

Orpheum (Tristates) (2,890; 75- 
$1)—“‘Country Girl” (Par) (2d wk). 
Fancy $12,000. Last week, $16,500. 

State (Goldberg) (875; 50-85)— 
“Big House U. S. A.” (UA) and 


“Murder on Monday” (Indie). a) “N, 


| $6000. Last.. week, ‘“Crashout” 
} SAAT 


$6,500. Last week, “Chief Crazy 
Horse” (U) (2d: wk)y-$%)008) 


SIVA 


“Outlaw’s Daughter” | 


Grosses 


‘Man’ Terrific $18,000, 
Denver; Brando Big 256 


Denver April 5. 


Starting of “On Waterfront” and 
“Caine Mutiny” day after Academy 
awards is giving the Denver turna- 
way biz, and former (Marlon Bran- 
do pic) likely will land more open- 
ing week than first time around. 
Despite this opposition, ‘Man 
Called Peter” is terrific at the Cen- 
tre, and naturally stays over. “Hit 
Deck” is big at Orpheum. “Coun- 
try Girl” is staying only five days 
of fifth week at Denham because 
of. desire to start ‘“Conauest of 
| Space” school vacation week. 
Estimates for This Week 


Centre (Fox) (1,247: 60-$1) — 
“Man Called Peter” (20th). Sock 
$18,000. Last week, “White Feath- 
er” (20th) (2d wk), $10,000. 


Denham (Cockrill)~(1,750: 60-$1) 


}—*"Country Girl” (Par) (5th wk-5 


days). Good $8,000. Last week, 
$11,000. 
Esquire (Fox) (742; 70-$1)— 


here this round is}“Gate of Hell” (Indie) (3d wk). 


$2,500. Last week, $3,500. 
Orpheum (RKO) (2,600; 50-85)— 
“Hit Deck’ (M-G) and “Murder ts 
My Beat” (AA). Fine $15,000. Stays. 
Last week, “N. Y. Confidential’ 
Sg and “Unchained” (WB), $7,- 


Paramount (Wolfberg) (2,200: 50- 
85)—“Abbott-Costello Meet Key- 
stone Kops” and “West Zanzibar” 
(U). Light $9,000 or near. Last 
week, “Revenge of Creature” (U) 
and “Cult Cobra” (U), $17.000. 


Tabor (Fox) (1,967; 50-70)-—“Tar- 
zan’s Hidden Jungle” (RKO) ‘and 
“Sealed Cargo” (RKO). Fair $3,000. 
Last week “New Orleans Uncen- 
sored” (Col) and “Black Eagle” (In- 
die), $3,000. 

Denver (Fox) (2,525; 50-85)—“On 
Waterfront” (Col) (2d run) and 
“Caine Mutiny” (Col) (reissue). 
Wow $25,000. Last week, “Crazy 
Horse” (U) and “Target Earth” 
(AA), $16,000. 


WASHINGTON 


- (Continued from page 9) 
$6,500. Last week, “Americano” 
(RKO), $8,000. 

Palace (Loew’s) (2,370; 70-95)— 
“Captain Lightfoot” (U). Average 
$15,000. Last week, “Untamed” 
| (20th), 2d wk), $13,000. 

Playhouse (Lopert) (435: 75- 
$1.10) — “Glass Slipper ‘(M-G). 
nd sta¥s on. 





Handsome $9,500, a 
Last week, “Aida” (IFE) (6th° wk), 


500. 

Trans-Lux (T-L) (600; 70-$1)— 
“Country Girl” (Par) (9th wk). 
Rebounding to sock $12,500 after 
Oscaring. Last week. $9.000. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘“Cinerama” (Indie) (73d wk). 
Climbed to hig $18.000, with twe 
extra shows worked in. Last week, 


$17,000. 
KANSAS CITY — 


(Continued from page 9) 


week, “Women’s Prison” (Col) and 
“Bamboo Prison” (Col), $6,500. 

Paramount (United Par) (1,900: 
75-$1)—“Country Girl” (Par) (2 
wk). Holds sock pace with Oscar 
award. Great $16,000. Stays on. 
Last week, $21,000. 

Tower, Uptewr, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85)—“Seven Angry 
Men” (AA) and “Tonight’s Night” 
(AA), Heavy exploitation along 
with world preem at nearby Osa- 
watomie Kans., helping to hearty 
$17,000. Last week, “Ma, Pa Ket- 
tle at Waikiki” (U) and “Land of 
Fury” (Indie), $16,000. 

Vogue (Golden) (550; 75-$1)— 





Mild $1,400. Last week, $1,600. 


BALTIMORE 


(Continued from page 9) 
Okay $3,500. Last week, “Intrud- 
er” (Indie) (2d wk), $2,000. 

Film Centre (Rappaport) (960; 
50-$1) — “Glass Slipper” ‘M-G), 
Fancy $6,000. Last week, “Romeo 
And Juliet” (UA) (3d wk), $3,000. 

Hippodrome (Rappaport) (2,100; 
50-$1)—“‘Country Girl” (Par) (4th 
wk). Holding nicely at $9,000 after 
$11,500 for third. 

Keith’s (Fruchtman) (2,400; 25- 
$1)—“Bridges at Toko-ri” (Par) 
(5th wk). Slender $5,000 after $6,- 
000 in fourth. 

New Fruchtman) (1,800; 35-$1)— 
“Untamed” (20th) (4th wk). Blah 
$4.000 following $5,000 in third. 

Playhouse (Schwaber) (320; 50- 
$1)—“Gate Of Hell” (Indie) (2d 
wk). Nice $4,000 after $4,500 


opener. 
(WB) (3,200; 35-$1)— 


Stanley 
Y. Confidential’ (WB). Sad 








“Beauties of Night” (UA) (2d wk), | 
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THANK YOU HOLLYWOOD! 


for all the 


“ON THE WATERFRONT” 
Academy Awards 


DIRECTED, 
PHOTOGRAPHED 


and > 


PUT TOGETHER 
FROM STEM TO STERN 


Little Old NEW YORK! 
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GEORGE JUSTIN 


(Production Manager) 


Yb) 


——for all the Guys and Dolls 
who helped make “ON THE WATERFRONT” 
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KEEP ’EM IN THE EAST 
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Winners of Academy Awards 








Outstanding Production 
“ON THE WATERFRONT,” Horizon - American 
Corp., Columbia, Sam Spiegel. 
Best Performance By An Actor 
MARLON BRANDO, “On the Waterfront,” Horizon- 
American Corp., Columbia. 
Best Performance By An Actress 
GRACE KELLY, “The Country Girl,” Paramount. 
Best Performance By a Supporting Actress 
EVA MARIE SAINT, “On the Waterfront,” Horizon- 
American Corp., Columbia. 
Best Performance By a Supporting Actor 
EDMOND O’BRIEN, “The Barefoot Contessa,” Fig- 
aro, Inc., Production; United Artists. 
Best Direction 
ELIA KAZAN, “On the Waterfront,” Horizon-Amer- 
ican Corp., Columbia. 
Best Original Film Story 
“BROKEN LANCE,” 20th-Fox,.Philip Yordan. 
Best Written Screenplay 


yi 


“THE COUNTRY GIRL,” Perlberg-Seaton, Para- 


mount, George Seaton. 
— Best Story and Screenplay 

“ON THE WATERFRONT,” Horizon - American 
-Corp., Columbia, Budd Schulberg. 

Cinematography (Black and White) 

“ON THE WATERFRONT.”  Horizon- American 

Corp., Columbia, Boris Kaufman. 
Cinematography (Color) 

“THREE COINS IN THE FOUNTAIN,” 20th-Fox, 
Milton Krasner. 

Best Original Song 

“THREE COINS IN THE FOUNTAIN,” 20th-Fox, 
Music by Jule Styne, Lyrics by Sammy Cahn. 

Best Score of a Drama or 

“THE HIGH AND THE MIGHTY,” Wayne-Fellows, 
Warners, Dimitri Tiomkin. 

Best Scoring of a Musical _ 

“SEVEN BRIDES FOR SEVEN BROTHERS,” Metro, 
Adolph Deutsch, Saul Chaplin. 

Art Direction (Black and White) 

“ON THE WATERFRONT,” /Horizon- American 
Corp., Columbia, Richard Day. 

Art Direction (Coler) 

“20,000 LEAGUES UNDER THE SEA,” Walt Disney 
Productions, Buena Vista Film Distribution Co., 
Inc., John Meehan. 

Set Decoration (Color) 

“20,000 LEAGUES UNDER THE SEA,” Walt Disney 
Productions, Buena Vista Film Distribution Co., 
Inc., Emile Kuri> 

Costume Designing (Black and White) 

“SABRINA,” Paramount, Edith Head. 

Costume gning (Color) 
“GATE OF HELL,” Daiei, Edward Harrison, Sanzo 


Wada. 
Special Effects 
“20,000 LEAGUES UNDER THE SEA,” Walt Disney 
Studios, Buena Vista Film Distribution Co., Ine. 
Sound Recording 
“THE GLENN MILLER STORY,” Universal-Inter- 
national, Leslie I. Carey, Sound Director. 
Film Editing 
“ON THE WATERFRONT,” Horizon - American 
Corp., Columbia, Gene Milford. 


Why Oldsmobile? 


Sa Continued from pase 7 eae 


ef having all exhibs pitch in with 
the tv eoin on a fair-te-all basis, 








Short Subjeets (One-Reel) 
“THIS MECHANICAL AGE,” Warners, Rebert 
Youngson, Producer. 
Short Subjects (Two-Reel) 
“A TIME OUT OF WAR,” Carnival Productions, 
Denis and Terry Sanders, Producers. 
Short Subjects (Cartoon) 
“WHEN MAGOO FLEW,” United Productions of 
America, Columbia, Stephen Bosustow, Pro- 


ducer. 
Documentaries (Feature) « 

“THE VANISHING PRAIRIE,” Walt Disney Produc- 
tions, Buena Vista Film Distribution Co., Inc., 
Walt Disney, Producer. 

Documentaries (Short) 

“THURSDAY’S CHILDREN,” British Information 
Services (British), World-Wide Pictures—Morse 
Films, Producers. 

Best Foreign Language Film 

“GATE OF HELL,” Daiei, Edward Harrison. 

Special Awards 

DANNY KAYE, for his UNICEF short subject, 
“Assignment Children,” and his contributions to 
screen entertainment. - ; 

GRETA GARBO, for her luminous and unforget- 
table performances. 

JON WHITELEY and VINCENT WINTER, moppet 
actors in British Nolbandov-Parkyn production, 
“The Kidnappers.” 

BAUSCH & LOMB OPICAL CO., on its 100th 
anniversary, for servicing the motion picture 
industry with lens and other equipment. 

KEMP NIVER, for development of the Renovair 
Process, making possible the restoration of 
Library of Congress paper film collection: 

Scientific and Technical Awards 
: Class I 

PARAMOUNT, ‘Loren L. Ryder, John R. Bishop, 
members of technical and engineering staff, for 
developing method of producing and exhibiting 
motion pictures known as VistaVision. 

Class III 

METRO, Wesley C. Miller, J. W. Stafford, K. M. 
Frierson, sound dept., for electronie sound print- 
ing comparison device. 2 

MEPRO. Carlos Rivas, G. M. Sprague, sound dept., 
design of magnetic sound editing machine. 

METRO, P. C. Young. for practical application of a 
variable focal length attachment to motion pic- 
ture projector lenses. : 

UNIVERSAL-INTERNATIONAL, David S. Horsley, 
special photographic dept., for portable remote 
control device for process projectors. 

UNIVERSAL-INTERNATIONAL, Fred Knoth, Orien 
Ernest, development ef hand portable, electric, 
dry oil-fog machine. 

COLUMBIA, John Livadary, Lleyd Russell, sound 
dept., improved limiting amplifier as applied to 
sound level comparison devices. 

SAMUEL GOLDWYN, Fred Wilson, design of vari- 
able multiple-band equalizer. 

PHOTO RESEARCH CORPORATION, Kar! Freund, 
Frank Crandell, design and development of di- 
rect reading brightness meter. 

MAGNASCOPE CORPORATION, Roland Miller, 
Max Goeppinger, design and development of 
Cathode ray magnetic sound track viewer. 





COLUMBIA 


even assuming that theatre owners | Best Picture of the Year—“On the Waterfront.” 
_Perfermancee 


would make with donations in -the. | Best. 
first place: 


The president of an eastern-eir- | Best Direction—Fl 

cuit eommented: “We have to pay | Best Story and eS the Waterfront.” 

- ss) for 4 }-Bést. Achievement 
Waterfrent.” 


70S (of the theatre gross) for a. 
picture the distributer would plug | 


-By-an Actor—Marion Brande.- 
‘Best Performance ~ a Supporting Actress—Eva Marie Saint. _ 


Kazan. 


in. Cinematography——(Black-and-White)—“On the } 


on the tv show. We-get 306. Se} Best Achievement in Film Editing—“On the Waterfrent.” 
hew <do they figure we should pay | Best-Acbievement in Art Direction—(Black-and-White)—“On the Water- 


50° of the cost-of the shew?” front.” 


Division of costs among -film | Cartoon—“When Magoo Flew.” . 


eeompanies would be relatively sim-} 
ple, this based on the Motion Pie- 


ture Assn. of America membership the Sea” 


Scientific and Technical Award—Ciass HI, sound limiting amplifier. 
BUENA VISTA (WALT DISNEY) DISTRIBUTION CO. 
Best Achievement in Art Direction—(Color)—“20,000 Leagues Under 


formula whereby dues is commen- Set Decoration—(Color)—‘“20,000 Leagues Under the Sea.” 


surate with gross business. But 
while distrib reps for the most 
part say they subscribe to the prin- 
ciple of presenting the Oscar derby 
on video, 


Best Achievement in Special Effects—‘“20,000 Leagues Under the Sea.” 
Most Distinctive Documentary Feature—“The Vanishing Prairie.” 


PARAMOUNT 


there’s much —diverse | Best Performance By an Actress—Grace Kelly. 


epinion on peddling pix: institu-| Best Screenplay—‘“The Country Girl.” 
tionally or unreeling as many as| Best Achievement in Costume Design—(Black-and-White)—“Sabrina.” 


eight, possibly up to 10, commier-} Scientific and Technical Award—Class I, VistaVision. 


cials for individual films. 


20TH-FOX 


Summing it up, a major company | Best ‘Sane “Tiees Coins in the Fountain.” 
v.p. observed that 10 years of ef-{ Best Motion Picture Story—“Broken Lance.” 
fort hasn’t reached the point of in-{ Best Achievement in Cinematography—(Color)—“Three Coins in the 


dustry-wide unity on the immediate Fountain.” 


and pressing problem of arbitra- 


WARNERS 


tion. “So how can you expect us| Best Music Score of a Dramatic or Comedy Picture—“Tiie High And 


to get together on anything like a 


the Mighty.” 


ence-a-year television show?” he | One-Reel Short Subject—‘“This Meehanical Age” 


wanted to know. 


New York Theatre 


RAB City music WALL 


Rocketeller Center 


“THE GLASS SLIPPER" 


machine. 


device. 


end THE DAUSIC HALL'S GREAT 
SASTER STAGE SHOW 





j equalizer. 





METRO 


Best Scoring of a Musical Picture—‘“Seven Brides fer Seven Brothers.” 

Scientific and Technical Award—Class III, electronie sound printing 
comparison device? 

Scientific and Technical Award—Class IH, -magnetic sound editing 


Scientifie and Technical Award—Class III, variable focal length pro- 
jector lens attachment. 


UNIVERSAL 


Best Achievement in Sound Recordings—‘The Glenn Miller Story.” 
Seientific and Technical. Award—Class LI, remote contre! projector 


Scientifie and Technical Award—Class ITE, electric, dry eil-fog. machine. 


SAMUEL GOLDWYN STUDIOS 


+ Seientifie and Technieal Award—Class mu, variable’ multiple-band 


‘Waterfront’ Booming 
On Oscar Win Ballyhoo; 


Exhibitors, many of whom have 
been cleaning up with “On the 
Waterfront” following the Acade- 
my Awards, nevertheless had been 
playing it safe. 

While. selection of the pic as the 
Osear-winning feature was practi- 
cally a certainty, from the_ start, 
some theatremen booked in a 
double bill consisting of “On the 
Waterfront” and “The Caine Mu- 
tiny.” Latter, also a Columbia pic- 
ture, had been considered a pos- 
sible winner. 


HARRY FRENCH’S NEW 
FIVE-YEAR CONTRACT 


Minneapolis, April 5. 

United Paramount Theatres has 
extended for an additional five 
years the contract of Harry B. 
French as president of the Minne- 
sota Amusement Co., which oper- 
ates its circuit of showhouses in 
this territory. 

French, who recently recovered 
from a lengthy illness, had his 
pact extended during a New York 
home office visit last week, he re- 
veals. 

He has been with Paramount and 
its predecessor companies for 40 
years. Prior to that he operated 
his own theatre in Minnesota and 
has been the chain's pees 
here since 1947. 

On his New York visit, French 
says he was tremendously im- 
pressed by the home office optim- 
ism regarding exhibition’s future. 

He was informed that Para- 
mount anticipates it will have ful- 
filled its consent decree obligations 
by next September and then would 
be free to enter the drive-in the- 
atre field in this territory. 








MARION KEEPS 3% TAX 


Two, Maybe Three, Houses Prepare 
To Shutter In Protest 


Marion, O., April 5. 

Two film theatres_will close here 
April 12 and a th may close 
June 1 as the City Council refused 
to repeal the 3% local amusement 
tax. This would leave this city of 
33,817 with one 400-seat house. 
James R. Rairdon told the Council 
he will close the Marion and the 
Palace on Apri] 12, and Lee Kra- 
mer said he may be forced to close. 
the Ohio 

Both managers declared that re- 
peal of the tax wouldn't solve their 
financial problems but it would 
help them out of a situation that 
was desperate, if ‘the tax were re- 








| pealed and they were allowed to 


absorb the cost - the levy. - 


Budd Schulberg | 





-|ppint in their faver. However, the 


[majority deesn’t -have as much 
headreom as it should have. 

“In talking to producers, I get 
the feeling that many are coming 
around to the idea that writers are 


but it seems tc me that the atiain- 
ment of full status by writers in 
Hollywood is still about five or 10 
years away. If writers fight on 
their own to get their material on 
the screen as intact as possible, 
maybe it can be speeded up.” 
Schulberg strongly feels that 
writers should be accorded the 
same “respect” in films as they. 
received in the theatre. He enjoyed 
working with Kazan because “he 


j thinks in terms of the theatre,” 


He believes that Hollywood is be- 
ginning “to show some respect” 
for writers and if it continues, 
“it'll be a little more like the the- 
atre.” Schulberg maintains that 
one writer should be permitted to 
work on his own creation rather 
than .UYolug a property over to 
twe or three scripters.. 
Schulberg and Kazan will con- 
tinue their association in filming 
the writer’s short story “The Ar- 
kansas Traveller,” which appeared 
in the eollection, “Some Faces in 
the Crowd.” According to Schul- 
berg, it'll probably roll “at the end 
of the year.” Warner Bros., which 
has a multi-picture deal with Ka- 
zan, will most likely be connected 
with the project as it was with the 
Kazan-John Steinbeck . filmization 
of “East of Eden.” | Meanwhile, 
Schulberg’s novel, “The Harder 
They Fall,” is being readied for 





j filming by Columbia. _ 


But Exhibs Hedged Bets | 


important. Maybe I’m a pessimist, { 





Studios Neglect 
Kid Audience, 
Argues Coyne 


Robert W. Coyne, special coun- 
sel for the Council of Motion Pic- 
ture Organizations, got underway 
this week with his mission of con- 
vincing the major Hollywood stu- 
dios that theatre boxoffice lures 


for the younger element are in- # 


adequate. Coyne likely—will be 
joined shortly by Leonard Golden- 
son, president of United Paramount 
Theatres, in talks with the studio 
heads. 

It was Goldenson who, a short 
time ago, recommended that the 
top companies make special shorts 
introducing tyro players—one reel- 
ers, perhaps, in which a brief story 
would present “‘new faces.” His 
suggestion was that the principal 
lots turn out pictures—brief ones 
at first—in which young players, 
with whom young ticket-buyers 
could identify themselves, would 
get the spotlight, 

The proposal won the greenlight 
at a recent . ¥. meeting of 
COMPO leaders and Coyne went 
west on the follow-through. He's 
due to arrive in L. A. tomorrow | 
(Thurs.). A pafticular enthusiast 
among the Hollywood citizenry for 
the moppet appro-ch is Jerry 
Wald, Columbia exec producer. 

Seek Kid Library Okay 

Efforts are currently under way 
to bring the plight of the Motion 
Picture Assn. of America’s Chil- 
dren’s Film Library to the atten- 
tion of the company prexies. 

A number of exhibs, convinced 
that the expansion of the film au- 
dience is largely a matter of at- 
tracting more juvenile customers, 
are concerned over the situation 
and the lack of tities now avail- 
able through the Library. 

While the needs of the MPAA 
setup fluctuate, it’s understood that 
the companies need to replenish 
the print supply for about 20 fea- 
tures, many of them classics that 
now can no longer be booked due 
to the lack of prints in the branch- 
es. These 20 prints would bring 
to 52 the total number of films 
available for —_— for children’s 
shows. 


3 Goldwyn Oldies Into 
Theatrical Reissue; Not 
Profitable Via Video 


Three of Samuel Goldwyn’s vin- 
tage pix are headed for reissue, in 
another indication that film pre- 
ducers are more and more finding 
weightier gold in theatres than 
television can yield. This obtains, 
ef course, only with top-drawer 
_| productions, as distinguished from 
“RB” er nervous “A” pix which 
don’t stand mueh of a -chance via 
exhibition re-run but can pick up 
a quick $40,000 or so from the-tele- ; 
casters. 

Goldwyn's trie cratniecinen tile: 
ering Heights,” “Secret Life of 
Walter Mitty” and “The Real 
Glory.” He's peddling them to the- 
atremen through territorial, or 
states rights, distributors and the 
rental terms for exhibs.will be 25% 
of the gross. 

Last year the Goldwyn office 
unleashed a. flock ,of other back- 
number pix to the reissue market 
with reportedly good money re- 
sults. These included “The West- 
erner,” “Dead End,” “Cowboy and 
the Lady,” “Come and Get It” and 
“Barbary Coast.” 

New ads are. being mapped for 
the three added reissue starters. 


Obscene Poster Case Ends 
On Wisconsin Technicality 
Milwaukee, April 5. 

In Distriet court today; Judge 
Robert W. Hansen dropped a 
charge the Palace allegedly used 
obsecene posters § advertising 
“Karamoja” and “Halfway te 
Hell,” early in March. 

A technicality brought the dis- 
missal, A warrant had been ‘is- 
sued against a non-existant con- . 
cern “Fox Wisconsin Amusement 
Corp.” Actually, the Palace epera- 
tors’ are Fox-Wiseonsin Amuse- 
ment Corp. ef which Gordon Hew- 
itt is prexy. The hyphen was im- 
portant. 

Posters had been pulled by Pal- . 
ace manager Harry Boesel, prempt- 
ly following issuance ef eriginal 
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EVERYBODY'S GOT A MAD-ON 





TV's Battle for Tuesday 


Strictly from a trade standpoint, the-U. 8. Steel switchover 
from ABC-TV to CBS-TV and the jockeying of the networks for 


Tuesday night supremacy, which since 


1948 has been an NBC 


“baby,” is fraught with as much high-voltage drama as some of 


the U. S. Steel installments. 


ABC was moving into a position of Tuesday night preeminence 
which threatened to throw the NBC leadership into a cocked hat. 
With the upcoming Warner Bros. 8 to 9 showcase, the continued 
upbeat of the Danny Thomas situation comedy and the U. S. 
Steel-Elgin dramatics providing ABC with an enviable 8 to 10:30 
program parlay, NBC realized it was due for a blow. 


-For the first time the NBC 8 


to 9 (Milton Berle) hour, which 


heretofore could ‘be counted on to siphon off big spillover audi- 


ences to succeeding shows, looked to be in trouble. 


Tuesday was 


the one and only night NBC could count on for audience suprem- 


acy. 


But ABC loomed as the big. menace; could very well strip 


NBC of its nighttime Nielsen mastery and throw the Top 10 bal- 


ance to CBS. 


NBC went to work. It ordered Comptgn agency to throw out 


“Fireside Theatre” at 9 and find a stro 
It told Armstrong to go full hour on “Circle Theatre” 


Gamble. 


r show for Procter & 


9:30 to 10:30 and brought in Pontiac as the alternating-week client. 
And it was the decision of NBC to slot a 60-minute dramatic show- 
case opposite the U. S. Steel-Elgin dramas that proved the clincher 
in the decision of U. S. Steel to bolt the network and shift to 
CBS. It figured it would make a lot more sense competing against 
“This Is Your Life” and the Pabst fights Wednesday nights than 


divvy up the Tuesday 
Thus 


night drama audience. 

BC’s Tuesday threat was dissipated, with Danny Thomas 
now being rescheduled for next season and breaking up what 
might have been the strongest Tuesday night parlay among all the 


“webs although ABC intends continuing with 9.30 to 10:30 dramatics. 





Lettuce From Lettuce 





Growers and Shippers Launching Institutional 
oe on n Radio-TV 


A perishable product is invading 
radie-ty under institutional aus- 
pices. It’s Lettuce, Inc., of Salinas 
and Watsonville, Cal., consisting of 
growers and shippers in the area 
known as the “Salad Bowl of the 
World.” Principal crop is the Ice- 
berg variety. Since there’s no way 
to plug the deleetable heads except 
by selling “everybody’s lettuce,” 
the group developed a quality seal 
to mark the produces This is 
known as C 7, indicating top grade 
Iceberg grown in California and 
Arizona and shipped in vacuum- 
cooled corrugated cartons. ' Each 
shipper plunks down 5c per crate 
for’ ad expenditures and there’s 
been national print advertising for 
the last three years to establish 
the C 7 identification. Original 
group of 14 shippers has grown to 
86—on voluntary basis—and insti- 
tutional outlay expanded to _ in- 
clude radio-tv. 

« Video énd will be via a “Spring 
Salad Spree” on NBC-TV’s “Home” 
crossboarder with a how-to-do-it- 
with-lettuce gimmick tied into the 
show. Outfit has bought April 12 
and 20 participations and show’s 
Kit Kinne, for instance, will sup- 
port the “lettuce from lettuce” by 
making a California Caesar Salad 
with C 7. Chef Phillip will launch 
a three-day series on salad-making. 

In radio, it’s a CBS “greenfall” 
from the Lettuce Growers Assn. 
(Agency ‘is John Cohan, also of 
Salinas, but difference in title sug- 
‘gests this may be a rival group.) 
Outfit is buying segments of ““Wen- 
dy Warren & the News” and 
“Amos ’n’ Andy Music -Hall” on 
April 5-6 and 19 and 21. 


Par Deal Okay, 





But Colgate Iffy 


Although the Paramount deai 
for the Sunday 8 to 9 move-in on 
NBC-TV next season appears in 
the bag, the Colgate sponsorship 
of the hour is still very much up 
in the air. The “Comedy Hour” 
format, of course, will be scrapped, 
with the Par pix to be substituted. 
But whether Colgate will be back 


to solo the full hour ride or share | 


in the sponsorship. still remains to 
be resolved, 

Colgate has been far from happy 
over the potent “Toast of the 
Town” competition on CBS-TV 
and although the Wm. Esty agen- 
cy, which inherits the Sunday 
night 8 to 9 production reins from 
Ted Bates agency, has negotiated 
the Par pix deal, Coigate still has 
some apprehensions about the 
tough competition. 








| Bob Elliott’s MBS Post 


Bob Elliott takes over as director 
of advertising for Mutual and the 
film division of General Teleradio. 
He succeeds the late Jim Tyler. 

Elliott ankled Ruthrauff & Ryan 
as copy supervisor for the present 
— He was with CBS before 

at. 


No Favorites In 
Mary Martin's TV 
Design on Specs 


It now looks like Mary Martin 
will be playing both sides of the 
street (NBC and CBS). next sea- 
son. With NBC having negotiated 
for a three-time repeat of “Peter 
Pan,” the next one during the 
Christmas holiday season, she’s 
also on tap for CBS to team up 
with Noel Coward in the fall for 
a 90-minute Columbia spec. CBS 
board chairman William S. Paley 
personally took a hand in nego- 
tiating the wrapup of Miss Mar- 
tin prior to her cruise takeoff. 
She and Coward will do a repeat 
of their benefit performance in 
London a couple seasons back 
(when Miss Martin was in “South 
Pacific” abroad). 


In addition, Coward has been 
signed to star in a 90-minute 
CBS-TV production of his “Present 
Laughter,” presented on Broadway 
some years back with Clifton Webb 
in the lead. If plans jell, CBS will 
also team up the duo in a 90- 
minute performance of “Blithe 
Spirit.” 


All-Star ‘Petrified 
Forest’ as Burbank’s 
Initial NBC Tint Spec 


Hollywood, April 5. 

Humphrey Bogart, Henry Fonda 
and Lauren Bacall will co-star in 
“Petrified Forest” for “Producers 
Showcase” in the first’ dramatic 
spectacular in color to emanate 
from NBC’s new Burbank studio. 

It will be Bogart’s third por- 
trayal of Duke Mantee in “Forest.” 
He created the role on the stage 
and repeated in the film version. 
Play will be telecast May 30 with 
Fred Coe producing and Robert 
Sherwood collaborating with Tad 
Mosel in the tv adaptation. 








‘AGENCIES, WEBS, 
CLIENTS HAgaLe 


By GEORGE ROSEN 


This is tv’s ulcer season. Every- 
body seems to be mad at every- 
body else. With the networks now 
in the throes of resolving next sea- 
son’s programming patterns, some- 
body has to get hurt, and those 
taking the rap—be it a network, a 
client or an agency—aren’t par- 
ticularly happy over what’s been 
happening. 

First off, there’s the Elgin situ- 
ation at Young & Rubicam. The 
watch company feels that Y & R; 
its agency, set the groundwork in 
motion that left it (Elgin) in a 
precarious position and folding 
the bag on the Tuesday 9:30 to 
10:30 ABC-TV pullout of its com- 
panion sponsor, U.S. Steel. It was 
Y & R that maneuvered the Gen- 





‘Poison Ivy League’ « 

For some time now the NBC 
vs. CBS rivalry has _ been 
‘steeped in bitter acrimony that 

_ can be described as anything 
but friendly competition. But 
over the past week the manner 
in which NBC and CBS have 
helped to knock the props . 
from under ABC (just when 
the latter was going great 
guns) has left some “hate 
those networks” scars that 
now makes it a_ three-way 
“poison ivy league.” 

First off, it was NBC’s de- 
cision to slot drama 9:30 to 
10:30- Tuesday nights. that 
left U. S. Steel with no al- 
ternative but to quit the Tues- 
day drama rat race and go 
CBS on Wednesdays. Second, 
CBS is currently~ involved in 
what looks like successful 
negotiations to raid ABC-TV’s 
potent 7:30 kidstrips (‘Lone 
Ranger,” “Rin Tin Tin.”) 


War is officially declared. 

| SRY TE RC ERR RARER. RO A RENEE 
eral Electric sponsorship of the 
Wednesday 10 to 11 period on 
CBS-TV, which eventually paved 
the way for the raiding of U.S. 
Steel to alternate with GE. Since 
Elgin is not, in a position to carry 
the every-week load on its ABC 
dramatics, it puts ABC in the posi- 
tion of finding another prestige 
drama entry and sponsor, which 
makes it tough since NBC-TV 
is throwing in its competing 60- 
minute dramatic showcase (Arm- 
strong and Pontiac). And because 
of that Elgin’s sore at NBC, and at 
CBS for taking U.S. Steel away. 

Then there’s Lennen & Newell 
agency which is doing a burn over 
NBC-TV’s tossing out its 10 p.m. 
Old Gold-sponsored “Truth or 
Consequences” to make room for 
the hour dramatic stanza. What 
particularly aggravates the agency 
is the fact that through the years. 
notably during the time it was 

(Continued on page 34) 


‘ Jack Rayel to Pinchhit 
On Summer TV Specs 


Jack Rayel, of NBC-TV’s pro- 
ducer staff, will ride herd ona 
series of weekend “summer spec- 
taculars” relieving Max Liebman 
for a hiatus. There'll be at least 
four of the biggies and as many 
as six, with some Coast origina- 
tions. No formats blueprinted as 
yet. 

The 90-minuters will be in the 
regular 9 o'clock Saturday and 
7:30 Sunday slots. 
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Lone Ranger’s Ph.D. 
Chicago April 5. 

~ WNBQ director Dave Parker 
has checked out to complete 
work on his dissertation for 
his Ph.D. degree- from North- 
western U. Subject of the doc- 
toral teme: “A Cultural Analy- 
sis of the ‘Lone Ranger’ As a 
Form of Popular Art.” 

Pazke was a “Lone Ranger” 
cast member a couple years 
back while teaching at De- 
“troit’s Wayne U. 


$6,000,000 Sale 
On WB Telecasts; 
GE, Tobacco Coin 


ABC-TV has sold three-quarters 
of its upcoming “Warner Bros. 
Presents” package to Liggett &- 
Myers, which will take on a half 
hour every week, and Genera! 
Electric, in for a half-hour on al- 
weeks. Pair of deals 
amounts to nearly $6,000.000 in 
time and talent billings, and leaves 
only one alternate week cosponsor 
for the web to snare. 

Sales are significant from a 
couple of viewpoints. For one 
thing, the network has been sell- 
ing the package for oniy three 
weeks, yet has come up with cli- 
ents on the show sight-unseen. 
with one of them plunking down 
$4,000,000 without even a _ pilot. 
For another, it marks the first 
time GE is placing its coin on 
ABC-TV. And finally, it repre- 
sents a far cry from a year ago 
in the case of Liggett & Myers, 
which wouldn’t come near the web 
then but now will have two half- 
hours placed on the network. Cig- 
aret company’s disaffection with 
CBS-TV. since the latter bounced 
[Perry Como from his three-a-week | 
7:45 p.m. post is figured to have 
something to do with the “Warn- 
ers” buy. 

Decision has been made, inci-. 
dentally, to film the Warner seg- 
ment in color, although ABC-TV 
still doesn’t have any color trans- 
mission or originating equipment. 
Studio’ will use its own Warner- 
Color process for the series, 


‘What'll You Have?’— 
A Co-Sponsor, Sez 
Pabst on TV Bouts 


All isn’t sweetness and light on 
the ABC-Pabst pugilistic front, 
with Pabst, though committed ‘to 
‘an every-week exposure on its 
Wednesday night.bouts when they 
move over to. ABC in June, seeking 
a cosponsor: for the tilts. As the 
situation now stands, Warwick & 
Legler, the Pabst egency, has set 
about. finding either.a cosponsor or 
alternate week bankroller. If the 
agency is unsuccessful, it will 
give ABC the greenlight to turn 
its sales force out with the alter- 
nate week sponsorship. And if 
the network can’t peddle the 
| Share-time, then Pabst will have 
—— it on the chin with the full 
i 

Situation comes by way of con- 
trast to the public statements on 
| why Pabst switched from CBS to 
| ABC, with those averring that 
| Pabst was miffed by CBS’ desire 
| to spot the fights two out of every 
| three weeks. It’s Pabst’s desire, 
|however to give the IBC bouts 
| every-week exposure, even if the 
| brewery isn’t in on the bankrolling 
| every frame. Understood Warwick 
& Legler has been wooing Paper- 
| Mate Pens to move a portion of its 
| billing over from Foote, Cone & 
| Belding via a share in the fisti- 
' cuffs. 
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Theatre’ Axing 


Accents Plight of Ciggies in TV: 
Benny TV-AM Status to Be Resolved 


The decline and fall of the ciga- 
ret companies as one of televisicn’s 
most potent advertisers was ac- 
cented anew over the weekend 
when American Tobacco Co. served 
notice that it was cancelling out. of 
its Monday night NBC-TV Robert 
Montgomery hosted series, on 
which it has been alternating with 
Johnson’s Wax. 

Prior to Johnson’s skip-a-week 
sponsorship, American Tobacco 
had the 60-minute dramatics to it- 
self (just as it had a solo identi- 
fication with “Hit Parade” - before 
relinquishing half of that prop- 
erty). The ciggie outfit’s pullout 
from the Monday series, however, 
won't interrupt its continuance. 
Johnson’s Wax, for one, is happy 
with it and may even. go for the 
every-week coin rap, although it 
looks like NBC will bring in an 
alternating week client. Practically 
certain is the fact that Montgomery 
iy be among the missing in the 
all. 

American Tobacco confined itself 
te the announcement that the show 
was being axed in a realignment of 
advertising expenditures, but the 
company’s- Lucky Strike, like most 


‘ciggies, has been affected by the 


cancer scare talk. 

Hikes costs of the Jack Benny 
tv show for Lucky Strike is one of 
the factors, too, in the budget reap- 
praisal, a decision which may lead 
to the dropping of the Benny radio 
show. Meanwhile, comic is due in 


N. Y. in the next week or so to 
ips the °55-56 Lucky Strike 
eal. 


Over the past season -there’s 
been a gradual diminution in tiga- 
ret sponsorship coin on tv. Philip 
Morris relinquished half of the top-. 
rated “I Love Lucy” to Procter & 
Gamble; Camel gave up some seg- 
ments on the John Cameron 
Swayze cross-the-board news stan- 
zas, etc. 

Only a year ago a network would 
have thought twice about antago- 
nizing a ciggie client and preempt- 
ing his choice time segmerts to 
rmaake room for another client. But 
isely what NBC did last 
week when it tossed Old Gold and 
its “Truth and Consequences” out 


: (Continued on page 39) 


Circus & Acad In 
1-Shot TV Payoffs 


Potency of the one-shots as a 
major ty staple in grabbing off 
those runaway ratings was never 


more forcefully demonstrated as 
last week when NBC-TV, on two 
successive nights, snared the lion’s 
share of the audiences with the 
General Foods-sponsored Ringling 
Bros. Circus “preview” and. the 
following night’s OlJds-sponsored 
Academy Awards. 

Circus, slotted in the Tuesday 8 
to 9 period, snared an average 15- 
city Trendex of 45.9. The best the 
competition could muster was CBS- 
TV’s 6.5 for “Halls of Ivy.” Ditto 
with the Academy hoopla in the 
10:30 to midnight Wednesday slot- 
ting. It copped a 47.1 in the first 
half-hour (only time recorded by 
Trendex) as against a 10.1 for the 
Pabst fights in the competing slot, 


BUTTONS TO RIDE 
TV GUEST CIRCUIT 


Although Pontiac is relinquish- 
ing its sponsorship of the Friday 
night at 8 Red Buttons show (auto 
client is buying an alternate-week 
hour dramatic show on the web), 
the network says it has no inten- 
tion of dropping the comedian. 

With Buttons anxious to get off 
the every-week exposure hook, 
NBC wili utilize him on a guest 
rotating pattern through next 
season. 
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Filmed University’ 


Plan Gets 





_ Full-Dress Airing Today (Wed.) 


Preliminary plans for a “filmed ¢~ 


university” under which college 
courses will be put on film and dis- 
tributed to interested stations em- 
powered to offer college credits 


will be laid out today (Wed.) at a 
press ¢onference by television 
writer-critic-editor Max Wylie. 
Wylie, currently script editor of 
“Omnibus,” has interested Colum- 
bia and New York U., along with 
Dr. Allen B. DuMont and an un- 
identified educational foundation 
in the project, which he hopes will 
get off to a January, 1956, start. 

Back of the idea is the use of Du- 
Mont’s “electronicam,” the .new 
camera which shoots film and elec- 
tronic (tv) pictures simultaneous- 
ly. Wylie’s plan is to recruit Co- 
lumbia or NYU to offer four hours 
of credit courses daily on a N. Y. 
tv station, from 8 a. m. to noon. 
Presumably, the station would 
DuMont’s WABD, but that hasn’t 
been finalized. Colleges would 
benefit since viewers could only 
receive credits after taking an end- 
of-course examination at the col- 
lege for which they would pay a 
fee. Idea also is to interest them 
to the point of taking other courses 
towards a degree at the schools 
themselves. 

But the scope of the plan—and 
that’s how Wylie has gotten a foun- 


* dation interested in awarding him 


a grant if the projects jells— 
would. be national. As each prof 
did his on-camera stint for the live 
audience in Gotham, the simulta- 
neous live-and-film unit would re- 
cord his lectures “better than kine- 
scope” for distribution by. Du- 
Mont’s kinescope and syndications 
department to other stations. 
Courses could be aired by the sta- 
tions.on a “commercial adjacency” 
basis, that is, three and- one-half 
minutes of spots between each 40- 
minute _ lecture. End-of-course 
exams could be given by the 
Princeton Testing Service, the out- 


.fit which handles the annual Col- 


lege Entrance Exams. 
Wylie, who’s initiated the proj- 
ect and is handling it himself, said 


~ at a National Television Film Coun- 


cil luncheon last week that he was 
doing it because he was fed up with 


‘the educational television outfits. 


Pointing out that of the 242 edua- 
cational channels allocated by the 
FCC, only 10 are in operation, he 
declared the educational groups 
have a “toy that they don’t know 
what to do with.” They're delayed 
by the “seepage of committees, the 
seepage of procrastination and the 
seepage of arguments,” he said, 
and “educational television won’t 
be successful until it’s handed over 
to tough-minded, practical fellows 


Chevvy’s Daytime 
Bid to Hausfrau 


ABC Radio's business is hopping 
again, with the web having cor- 
rallied three chunks of new busi- 
ness, one of them representing the 
first time an auto firm has bought 
into daytime radio for a direct 
pitch at the housewives. Chevrolet 
has picked up three quarter-hours 
per week for a four-week period 
on ‘Breakfast Club” starting April 
19, with the automaker’s pitches 
aimed directly at the distaffers. 
Campbell-Ewald repped this one. 

Second big deal is a two-week 
saturation campaign by O-Cedar, 
comprising 25 broadcasts a week 
for the two-week segment, which 
starts April 14. O-Cedar, via Turn- 
er Advertising of Chiago, will pick 
up cross-the-board five-minute seg- 
ments or participations in five 
ABC shows, two of which are new 
ones. Two new shows are “Custom 
Made,” with New York World-Tel- 
egram & Sun radio-iv columnist 
Harriet Van Horne, and “Great 
American Women,” with Bess My- 
erson. They’ll air cross-the-board 
at 2:20 p.m. and 12:25 p.m. respec- 
tively. Other participations, also 
daytime, are in the 11:30 a.m. 
news, half of the quarter-hour 
“Companion” strip and in W-T & S 
nitery columnist Frank Farrell’s 
“New York Day By Day” half-hour. 

Final buy is also in “Breakfast 
Club,” with Beltone, a frequent 
ABC Radio. timebuyer, picking up 
two quarter-hours weckly. 








CBS’ ‘DISK DERBY’ 
FOR FREDDIE ROBBINS 


Freddie Robbins has acquired 
a radio-tv contract with CBS and 
begins a new weeknight strip for 
CBS Radio shortly. An option deal 
in 13-week cycles, pacted for the 
30-minute Tues.-thru-Fri. (8:30 
p.m.) stanza still allows Robbins 
to handle the Coca-Cola commer- 
cial chores. 

Robbins’ show, “Disk Derby,” 
will pick top record of the week. 
Each night, two guests (from sing- 
er, composer, publisher or diskery 
ranks) will present their latest rec- 
ords on the air, with the nightly 
winper meeting against the four 
others on Friday. Weekly winner, 
determined by audience applause, 
will get his song plugged, in one 
form or another, on several CBS 
shows. Lou Melamed will produce 
and direct. Deal with the web 
was handled by Robbins’ personal 
rep, Jack Beekman. Norman Paris 
Trio will be show regulars also. 

“Derby” starts April 26. 


Six By Chayefsky Off 





S&S Press; Dramas Read 


‘As Well As They Play 


Simon & Schuster has just 
brought out in a single volume six 
plays by Paddy Chayefsky,. all of 
them out of the Philco-Goodyear 
Television Playhouse grist mill and 
carrying the “Produced By Fred 
Coe” tag. (Of even more conse- 
quence, however, is the “Directed 
By Delbert Mann” credit, for this 
is a two-way writer-director asso- 
ciation that extends into Chayef- 
sky’s film future and upcoming 
legit entry). 

The plays incorporated in the 
volume are “Bachelor Party,” 
“Printer’s Measure.” “Holiday 
Song,” “Big Deal,’ ‘“‘The Mother” 
and “‘Marty.” (Last-named_ pre- 
mieres this month in N. Y. as a 
Hecht-Lancaster film feature which 
has already won pre-release criti- 
cal kudoes; with “Bachelor Party” 
also slated as a collaborative pro- 
duction teamup by Harold Hecht 
and the playwright for Broadway 
presentation this fall). 

Perhaps the most revealing as- 
pect of this S & S release is that 
Chayefsky “reads” as well as he 
“plays,” with the book also reaf- 
firming the fact that “Bachelor 
Party” and “Marty” are far and 


away his outstanding contributions |. 


to tv dramaturgy. 

The book has a lot of other plus 
values for the reader, giving an 
insight, via Chayefsky’s foreword, 
into the essential differences of 
toiling in the creative video vine- 
yards, its reward and frustrations, 
etec., in contrast to theatre play- 
writing. Even in this show biz- 
in-a-hurry, as much as six months 
can elapse between submission of 
first script and actual “show time,” 
Chayefsky points out. 

“I came out of the legitimate 
theatre and I want to go back 
again,” he adds. “And when I do, 
I will not be able to calculate the 
debt I owe to television, for the 
amount of sheer craft I have 
learned ... I have achieved a dis- 
cipline and a preciseness of think- 
ing and even a certain notoriety, 
upon which every writer feeds.” 

Book carries full production 
credits on each of the six plays. 

Rose, 


Renault’s WABC Nod. 
As General Manager 


Mike Renault this week was 
named general manager of WABC, 
the ABC Radio flagship in New 
York, after five months as acting 
g.m. of the station. Renault, who 
before November was commercial 
manager of the outlet, was given 
temporary command Nov. 1 when 
the then v.p.-general manager, Ted 
Oberfelder, moved over to take 
charge of WABC-TV. ABC prexy 
Bob «Kintner made it permanent 
this week. 


Renault joined the station at the 
end of 1950, after stints with sev- 
eral of the station rep outfits. He 
became commercial manager two 
years later, 





Psycles of 3 


reed night’s mental menu 
on tv: - : 

NBC's “Reunion in Vienna” 
with Greer Garson married te 
psychoanalyst Robert Flemyng; 
same web's “Montgomery Pre- 
sents” with surgeon Raymond 
Massey being treated by a psy- 
chiatrist and becoming one 
himself; CBS’ “Studio One” 
(Hugh Marlowe, Neva Patter- 
son) with psychological over- 
tones pitched around 13-year- 
old daughter. one 


Guild Films 34 
Gross $3,000,000 
Under Prediction 


Guild Films issued its first pub- 
lic financial report this week, coy- 
ering the year ended last Novem- 
ber 30, and surprised the industry 
with a gross billings figure consid- 
erably under the company’s own 
predictions throughout all of last 
year. Instead of the $5,000,000 con- 
fidently predicted by prexy Reub 
Kaufman, the company wound its 
year with a gross of $2,003,534, 
thisgflespite the fact that its “Lib- 
erace” show was a complete sell- 
out in every market in the country. 

Report showed a net profit, after 
taxes and special charges covering 
notes to directors and stockholders 
and conversion of stock, of only 
$34,250, well below the $60,000 
profit the company made in the 
year ended in February of 1954 as 
detailed in the prospectus issued 
when Guild floated its stock issue. 
Before the special charges, the net 
profit amounted to $85,549, and be- 
fore special charges and taxes, it 
was $168,264. 

Financial breakdown showed 
that Guild had paid $370,553 in 
participations to others (among 
them Liberace, though not men- 
tioned in the report), and charged 








$1,000,000 March Biz 


More than $700,000 in sales 
on its recently acquired War- 
ner Bros. package of “Looney- 
Tunes” cartoons has spurted 
Guild Films’ March billings to 
a record high of over $1,000,- 
000. Mass of the new business 
came from: cartoon deals in 
key markets, with New York, 
Los Angeles and Chicago al- 
ready sold. In Gotham, Du- 
Mont’s WABD>» bought the 
package for a nightly stripping 
operation; in Chi it was WGN- 
TV; and the L.A. deal, one 
of the first on the package, 

* was with KTLA. 

Meanwhile, Guild has re- 
aligned its sales force to op- 
erate with all three categories 
of. programming, syndicated, 
cartoons and features, with all 
salesmen handling all proper- 
ties instead of splitting them 
as previously. 


up $520,033 to production amorti- 
zation (switching to a three-year 
amortization period, in which 50% 
of production is written off in the 
first year, 30% in the second and 
20% in the third. “Other film and 
distribution costs,” largely print 
costs, amounted to $281,983 while 
operating expenses totaled $497,- 
663. Final big chunk was interest 
expenses, which totaled $182,769. 

Report also revealed that of 
300,000 shares of unissued stock, 
259,409 are subject to options 
granted or to be granted. Kaufman 
has an option on 30,059 shares ex- 


(Continued on page 34) 


BBC-TV KAYOED ON 
ACAD AWARDS KINNIE 


London, April 5. 

A plan to screen a kinescope of 
the Academy Awards by BBC-TV 
has been abandoned because of 
failure to secure copyright clear- 
ance in the U.S. The British web 
had been prepared to allocate a 
minimum of one-hour to the show. 

The screening, which could have 
attracted a peak audience of up- 
wards of 15,000,000, was regarded 
as one of the biggest potential pro- 
motion efforts for the motion pic- 
ture industry. The Academy 











Awards have never been featured 
on British television. 
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It’s Not That ‘From Hunger 
-. Maybe radio is in a parlous stage at the moment but the in- 
dustry couldn’t be that “from hunger” as to indulge in some of 
the recent sharp practices which have put such an. invidious 
spotlight on the AM segment of broadcasting. It’s not been con- 
fined to the small independents either; many a socalled big- 
league AM’er is party to a larceny, wittingly or otherwise. It 

would appear as if all will do anything to make a buck. , 





Radio shouldn’t be collaborators with the sharpshooting time- 
buyers whose “businesses” at the very least are subject to in- 
spection. Radio’s dissemination is in the same idiom as a news- 
paper, and any periodical with any sort of public responsibility 
is traditionally careful about what goes into its makeup in print- 


er’s ink. 





The same screening of ad copy and, in truth, a careful in- 
spection of the basic enterprise being peddled must obtain with 
broadcasting. Some of the stations in recent months have been 
flirting with dubious sponsorships that run the gamut from. 
“blue sky” operations to highly misleading ventures. End result 
has been two black eyes administered the metropolitan New 
York broadcasting industry. Last month it was the “bait & 
switch” advertising—the phoney come-on and the highpressured 
selling for “something better,” certainly far in price excess of 
the radio-advertised and gimmicked commodity—and this week 
the “food club” gimmick hd@s been given the spotlight as a racket, 
Its sponsors are under N. Y. City indictment, 





These are but sampling of the type of phoney peddling that 
‘goes on and out over the air from coast to coast. Lately it’s taken 
the switch to stock-selling (50c a share, with uranium the come- 
on) and over recent months it’s been the vacuum cleaners, sew~ 
ing machines and kindred household commodities to which the 
housewife, usually of a stripe none too hep, has been subjected. 
Not to mention the real estate and other enterprises which seem- 
ingly utilize the Government supervised broadcasting facilities 


_of their respective locales to bilk the public. 





But even before a Federal Communications Commission should 
get into the act, the stations, no matter their hunger for busi- 
ness, must have had an awareness they are flirting with their 


basic existence if found errant. 


Not to mention the fundamen- 


tal ethical responsibility to their communities, These stations 
have tried something and been found wanting, and if the FCC 
steps in they will find little sympathy, public and Governmental. 
Some people will never learn, and this type of offender deserves 
only the severest chastising stick. They have been either dopes 
—and nobody who has the obligation that goes with a broad- 
casting license could hardly be that dopey; and even if naive 
then it follows they lack the authority to administer that re- 
sponsibility—or they have been willing collaborators in the “fast 


buck” racket. Both are just as bad. 


Abel. 





Wylie Tosses 


a Few Barbs 





Dr. Wertham, Cousins, Bernays, ‘Omnibus,’ et al, 
Get a Going-Over 





‘STEVE CANYON’ SERIES 
FOR ASHLEY-STEINER 


Ashley-Steiner agency has picked 
up rights to ‘cartoonist Milton Co- 
niff’s “Steve Canyon” character 
and is prepping a series based on 
the comic strip. Agency has signed 
Carey Wilbur to script the pilot for 
the series, which will be slanted as 
an adult adventure entry. 

Production is slated for -late 
spring, with most of the shooting 
ee be on location at Air Force 

ases. 


ABC-TV Brass to Coast 
For Powwows on WB, 
° b ? 
Disney ’55-’56 Plans 
ABC-TV’s top brass heads west 
next week for two days of huddles 
with Warner Bros. and Walt Dis- 
ney on the Coast. Meetings, set for 
April 11 and 12, will concern cast- 
ing and production deals on “War- 
ner Bros, Presents,” the studio’s 
hourlong production for ABC 
which starts early in September, 
and finalization of the “Mickey 
Mouse Club” production plans as 
well as conferences with the spon- 
sors of the Disney daytimer. 
Heading the contingent will be 
American Broadcasting-Paramount 
Theatres prexy Leonard Golden- 
son, ABC prez Bob Kintner, pro- 
gram & talent veep Bob Weitman, 
tv program director Bob’ Lewine 
business manager Jim _ Stabile, 
national sales chief Chick Abry 
and publicity-promotion director 
Gene Accas. Brass will view the 
first “Mickey Mouse Club” films, 
currently in production, and hud- 
dle with Disney and sponsors on 
merchandising-promotien tieins as 
well as programming plans. Brass 
is also due for a progress peek at 
Disneyland, the amusement park 
in which ABPT has a heavy stake. 
Other items on the Coast agenda 
includes setting details on Colum- 
bia Pictures’ deal to spotlight its 
talent on ABC-TV dramatic shows. 








Max Wylie, television writer-edi- 
tor and author of the recent “Clear 
Channels” opus defending present- 
day television, launched out at a 
few well-chosen subjects and ob- 
jects, including his own “Omni- 
bus,” last week. Chief targets of 
his attack, however, were the self- 
styled critics of television, who, he 
declared “can always get on the 
front page of the (N. Y.) World- 
Telegram (& Sun) at night if 
they're sassy enough and are nota- 
bly uninformed.” 

Among these, he singled out Dr. 
Frederick Wertham, the psychol- 
ogist who “‘every time he gets inte 
a twitch” blames juvenile delin- 
quency on the “Ford Foundation,” 
“Dragnet” and the like, and Sature 
day Review editor Norman Cousins, 
whom he called “an intellectual on 
the make.” Not sparing the reins 
at the National Television Film 
Council luncheon last week, at 
which he was guest speaker, he 
also gave publicist Edward L. Ber- 


(Continued on page 38) 


Katzentine Gets 
Miami TV Nod 


Washington, April 5. 

Largely on the basis of integra- 
tion of ownership and management 
and closer ties with the community, 
FCC Examiner Herbert Sharfman 
last week favored A. Frank Katzen- 
tine’s WKAT, Inc., as the preferred 
applicant in the four-way contest 
for channel 10 in Miami, Fla. 

The Examiner found that these 
considerations, reinforced by the 
broadcast record of WKAT to as- 
sure operation of a tv station im 
the public interest, present ‘a for- 
midable challenge to any competi- 
tor who would try to overtake it.” 

Competing with WKAT for the 
channel are the estate of L. B. Wil- 
son, Inc. (licensee of WCKY in 
Cincinnati); Public Service. Tele- 

(Continued on page 38) 
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How to Win Friends & Lose Money 


A. C. Nielsen has been telling everyone, whether they ask or 
not, that over the past 17 years he’s lost something »beyond 
$11,000,000 in radio and video research, but this is taken by astute 


observers as a shrewd lesson in trade psychology. 


This anti- 


thesis to the “onward and upward” front used by most firms in 
the industry, even though they’re losing their shirts, is seen to have 
benefited rather than hurt the researcher’s prestige and earning 


power. 


Adverse psychology didn’t stop Nielsen from losing a heavy wad 
in ’54, but it did ease matters for him in preparation for the long 
pull ahead; he doesn’t want to quit broadcast researching because 
that’s where he sees big money someday. What this “look what 
I’m losing!” spiel has gained him is threefold, according to some 
industryites: (1) increased Nielsen prestige many times over, for 
who else, he’s able to imply, is in such a financially stable position 
that he could afford to lose so much? (2) a justification, in 
answer to critics, why Nielsen can’t expand .his radio-tv sample 


more than he already has, and 


(3) helps set the stage for mild 


rate increases in the form of a price “escalator” keeping with the 


increasing number of sets in use. 


As to the Jast point, however, 


there are many who feel that a fee based on set increase needs no 


other justification. 


os 


As the radio-tv end continues to lose dollars, the overall Nielsen 
corporate setup is understood to be shovelling in the coin (from 


the food & drug index and other services). 


The helmsman is off 


this week to Europe to definitely set up the English Nielsen Tele- 
vision Service and to open offices in Switzerland and Eire, in ad- 
dition to the several existing branches. 





Kaltenborn Papers is Wocenin 


State Historical Society Gets Entire Collection Of 
_Commentator’s Memorabilia 


7% 








Madison, Wis., April 5. 

*H. V. Kaltenborn, the NBC com- 
mentator, has turned over hi§ en- 
tire collection of personal papers, 
documents. and recordings to the 
State Historical Society of Wiscon- 
sin here. The gift coincided with 
Badger-born Kaltenborn’s 33d anni- 
versary as a broadcaster in a pro- 
gression which started April 4, 
1922. 

Dr. Clifford L. Lord, director of 
the society, accepted the gift as 
containing documents “which cover 
the history of broadcasting from its 
beginning to the present,” for 

“here are the materials which will 
enrich studies on_ broadcasting, 
radio analysis, public opinion as 
well as_the history of our imme- 
diate past.”” The Kaltenborn Foun- 
dation: has authorized creation of 
a Special research fellowship in 
Madison to organize and classify 
the collection. Apparently the 
memorabilia includes the dean’s fa- 
mous imitation of Harry S. Tru- 
man as well as the former Presi- 
dent’s “imitation of Kaltenborn im- 
itating Truman.” 

- Kaltenborn, native of Milwau- 
kee, was in business with his father 
in Merrill, Wis., and was city edi- 
tor of the Merrill Advocate. A vet 
of the Spanish-American War, he 
traveled in Europe after the con- 
flict and was graduated from Har- 
-vard in the class of 1909. Before 
entering radio, he was a 20-year 
editorial staffer of the recently 
liquidated Brooklyn Eagle. 


NBC Affils Nod 
48-Hour Radio 


NBC Radio broke through the 





affiliate barriers last week and got: 


an okay on its projected 48-hour 
“Weekend” show. The key affiliate 
membership was assembled in New 
York last Thursday (31), when the 
whole program scheme was kicked 
around. 

There has been considerable 
doubt as to whether the affiliates 
would go for the idea, since it 
meant turning over valuable local- 
sale time to the network, but ap- 
parently the key station operators 
came through with an acceptance 
and a pledge to help te web line 
up ail the other affils. 

Details of the web’s “new con- 
cept” in weekend radio will be 
given at a press luncheon tomor- 
row (Thurs.) at New York’s 21 
with Pat Weaver and Robert W. 
Sarnoff fronting the plan. Weaver 
did a closed circuit to affiliates last 
week spelling out the project after 
the affiliates executive committee 
under Robert D. Swezey (WDSU, 
New Orleans) and the study panel 
had recommended approval 

($$esH8y tr rsstyt93) ' 
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ABC Goes to the Track 


ABC Radio is spending some 
time at the track this spring and 
summer, 15 minutes a week, to be 
exact. Web will air a series of 
major races from Belmont, Jamai- 
ea, Aqueduct and possibly Saratoga 
Saturday afternoons from 4:15 to 
4:30. Series starts as a co-op fea- 
ture, following locally-aired base- 
ball games, on April 16 and runs 
through July.30. If enough stations 
are able to sell the package, it will 
be extended through Sept. ft0 or 17. 

Jack McCarthy is slated to do 
the commentary. 


Bishop Sheen's 
Future Status On 
DuM in Doubt 


Though he’s been _ faithful 
through thick and thin to DuMont 
these past years, Bishop Fulton J. 
Sheen is making no guarantees for 
continuation of the partnership 
after this spring. This despite the 
fact ‘that the clergyman star of 
“Life is Worth Living” has assur- 





‘ances from sponsor Admiral that 


“it still wants to go on with the 
show.” It’s recalled that Gen. 
David Sarnoff made personal over- 
tures to get the show for NBC a 
couple seasons back but failed. 
Bishop Sheen, who currently 
holds down the DuMont fort on 
172 (100 on kine) stations for Du- 
Mont Tuesday nights in competi- 
tion to Milton Berle, ends his net- 
work contract on May 26, with his 
show ‘going off a month and two 
days earlier, Though the industry 
has felt that the clergyman has 
hung onto DuMont for starting him 
in national video, a spokesman for 
the Bishop said that he saw no rea- 


(Continued on page 38) 


Jan Murray’s Post-Bout 
Ax; Mebbe Barber as Sub 


ao 

There’s strong likelihood that 
Red Barber will do the afterpiece 
of the Gillette Fights on NBC-TV, 
‘replacing Jan Murray in the Fri- 
day night “flexible time” slot. Bar- 
ber’s “Corner” has been the post- 
Pabst Wednesday feature on CBS- 
TV, and with the beer outfit mov- 
ing over to ABC-TV, that also 
scraps the sports segue. 

Barber’s current freelance status 
permits him to make shift after 
long-termer contract with CBS was 
dissolved, He’ll latch on to his new 
berth in six or seven weeks if ne- 
| gotiations’ jell. 
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‘ELECTRONICAM 
OPENS VISTAS 


DuMont has been shooting sam- 
ples from “Captain Video” and 
Paul Dixon to demonstrate its new 
“electronicam” to the press, And 
with the introduction’ of this com- 
bination tv and film camera (with 
a common lense), which will come 
any day now, the network is ex- 
pected_to divulge a new but tenta- 
tive structure to the industry. 

From what can be collected from 
the four corners of DuMont, it en- 


‘visions itself basically as a film 


producer-syndicator. However, 
since DuMont seems willing to pick 
up biz where it can, the overall 
aspect is a little more elastic. The 
firm indicates its willingness, not 
only to syndicate its own new film 
programs but, if it’s desired, pos- 
sibly even to dig up a genuine “iv 
film network’’—an outfit providing 
simultaneous exposure of a particu- 
lar show on all affiliates, unlike a 
straight syndication-deal. Also in- 
cluded in this “all things to all 
people” operation, is a hoped for 
opportunity to continue supplying 
a “live” video hookup of current 
limited regional dimensions. to 
whatever advertiser may want it. 
Then too, for as*long as DuMont 
continues to own WTTG, Washing- 
ton, and WABD, N.Y., it will be the 
only film producer-syndicator with 
two o&o stations. ; 

Of course, the trade seés a last 
possibility for the “DuMont of the 
future.” It’s a rather skeptical 
appraisal that Dr. Allen DuMont, 
fundamentally a technician and not 
a programmer, will ultimately 
market his two-way camera (for 
bringing home live video and tele- 
film and reportedly great savings 
in time and money) as a techno- 
logical advance—not as a broad- 
cast division property but as Du- 
Mont Laboratory merchandise. 

Few Live Entries Left 

As of now, DuMont has only 
three or four shows left on the 
coaxial—and it stands to lose thé 
most important of them, Bishop 
Fulton Sheen’s “Life Is Worth 
Living” (see other story)—so it is 
virtually ended as a “live” tele web 
of any importance. Though the web 
might want that limited regional 
“live” biz, commensurate with the 
remaining AT&T cable, it ap- 
parently isn’t banking on that fac- 
tor; the recent defection of Elmore 
(Buck) Lyford, whe as _ station 
relations boss was the man directly 
responsible for maintaining net- 
work affiliates is evidence of 
diminished hope in that area. This, 


(Continued on page 39) 


Ruth Lyons Ankling 
"Crosley Square Over 
Pacting of Paul Dixon? 


Cincinnati, April 5. 

Return of Paul Dixon to his 
Cincy springboard after a fadeout 
from DuMont, in New York, al- 
ready has stirred up reports of dis- 
favor among talent at Crosley 
Square. Ruth Lyons, Crosley’s 
longtime queen bee of radio and tv 
hucksters, bowed off her. show the 
day Dixon’s Crosley agreement was 
announced, with word to viewers 
that she was ill. She remained at 
home for several days. 

The Lyons incident created the 
rumor that she wants to walk out 
of Crosley Square when Dixon 
walks in, and immediately brought 
word in the local prints that com- 
petitors, WCPO-TV and WKRC-TY, 
will welcome the chance to bid for 
her services, 

Mortimer Watters, WCPO-TV 
general manager, said he was will- 
ing to bid up to $2,000 a week for 
services of Miss Lyons. Dixon got 
his buildup on that station and 
made the network leap after sev- 
eral temperamental brushes with 
Dotty Mack, his former gal Friday, 
now the star of her owh show. 

Walter Phillips, a rising person- 
ality on Crosley radio and tv pro- 
grams, joined WLW after a tiff 
with Dixon reportedly resulted in 
his departure from WCPO. 
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S A FILM NETWORK 


CBS-TV ‘Operation Oppenheim’ Keyed — 


To Web's Stepped-Up Programming 





Cott’s DuM Deal 


DuMont has negotiated with 
Ted Cott to take over as gen- 
eral manager of the N. Y. o&o, 
WABD. Since the network 
says it won’t sell the station, 
making the ex-WNEW. and 
NBC exec the local strong man 
indicates another step in Du- 
Mont’s self-reevaluation. With 
diminishing of “live’’ network 
programming, DuMont will be 
able to operate WABD as an 
indie, using Cott’s strong mer- 
chandising-local programming 
background as a base. 

Cott,- it’s reported, will be 
brought in on a heavy profit- 
sharing plan plus a stock deal. 
Though the network has not 
commented on the hiring of 
the radio veteran as its new 
local boss, Cott’s appointment 
will displace George en 
Bregge, who moved from sales 
manager of WDTV, Pittsburgh. 


Hallmark Siphons 
$1,000,000 TV Coin 
Into Evans Series 


Hallmark will play it the “Mau- 
rice Evans way” with the greeting 
ecard outfit retaining its weekend 
identification on NBC-TV via a se- 
ries of eight late “Sunday Mati- 
nees” (4 to 5:30) fronted by the 
actor-producer. MHallniark’s buy, 
rated at $150,000 per outing or 





‘|over $1,000,000 in all, scraps its 


“Hall of Fame” weekly dramas but 
retains the overall fitle in latching 
on to Evans as part of the web’s 
array of Sunday punches that in- 
cludes the every-week “Wide Wide 
World” and hop-skip NBC Opera 
Theatre, among other components. 


The Evans skein will average 
one-a-month in a spot arrangement 
that will, for instance, card a popu- 
lar musical as the pre-Xmas show 
on Dec. 11 and a pre-Easter special 
next March 18. Latter will be “‘Ro- 
meo & Juliet” and extended to two 
hours. Evans planed to England 
last week to sew up the Juliet cast- 
ing as well as other contracts. (“‘Ro- 
meo & Juliet’’ has been done in tv 
via Kraft’s ‘Television Theatre.) 
Evans will appear in a couple of 
shows himself and host the others, 
opening with one of his-prime legit 
vehicles, G. B. Shaw’s “Devil’s 
Disciple,” on Oct. 23. 

The New York base for the 
Evans exposures will permit use 
of the top Broadway players in 
originations at both the Colonial 
Theatre and Brooklyn color studios 
of the web, though there may be 
one or two shows out of Burbank 
on the Coast. Evans’ Shakespearean 
string thus far for NBC includes the 
“Hamlet”-“‘Richard”-“‘Macbeth” tri- 
umvar, with “Romeo” the fourth. 
After returning from England he'll 
tie up other properties that have 
already had his nod but remain 
under wraps until signaturing. Pro- 
duction staff consists of his legit- 
tv mainstay, George Schaefer, di- 
rector; Mildred Alberg, associate 
}:; ducer, with Jack Rayel of the 
web as executive reiner. 





Jane Wyman TV Series 


For ‘Fireside Theatre’. 


Hollywood, April 5. 

Procter and Gamble will revamp 
the “Fireside Theatre” in October 
with a series starring Jane Wyman. 
It will consist of half-hour films 
costing about $35,600, probably 
made by MCA’s Revue Produc- 
tions. 

Deal calls for Miss Wyman to 
star in 20 of the 44 tv shows and 
to appear as narrator for the re- 
mainder, using guest stars from 
the movie lots ' 


thet zt qy 


+ CBS-TV is setting its publicity 
house in order, designed to meet ~ 


the sharp changes in nighttime pro- 
gramming that will usher in ‘he 
next season on the Columbia spec- 
trum. With new money pouring 
into the web (for instance, the 
U. S. ‘Steel-General Electric tan- 
dem of alternating drama hours for 
the Wednesday Pabst-preempted 
fightcasts), the stakes shape up as 
too enomous not to be backed by 
an upbeat in the press sector. 
There’s a .felationship, too, to 
meeting the 'challege of the rivals, 
with NBC going all-out on “specs 
and specials” and ABC, though 
having lost U. S. Steel and threat- 
ened on the “get ’em young” kid- 
deo front (via CBS’ wistful look 
at “Lone Ranger” and “Rin Tin 
Tin,” albeit secure with the im- 
pregnable “Disneyland”, still a 
moving force. 

As CBS public relations sees the 
picture, the program setup blue- 
printed for 1955-56 will be 30 to 
50% new, and with the situation 
altering almost daily, there’s a 
need for great flexibility in capital- 
izing pronto on the changes as they 
are now known and those yet to 
come. It would be up te “Press 
Info” to define the changes and 
alert all media. As a matter of 
fact, “Press Info” as such is being 
scrapped with its chief, Charles 
Oppenheim, becoming Director of 
Information Services, an _ all-en- 
compassing berth. Mike Foster’s 
tag is altered from publicity man- 
ager to manager of press relations 
and Hank Warner is status que 
as operations manager in the de- 
partment riding herd on the 
writers, supervising preparation of 
releases, etc. Foster will” add a 
“planter” to his domain. Arthur 


(Continued on page 34) 


Nix Kine Repeats 
On TV ‘Roberta’ 


* Colgate “Comedy Hour” has run 
into its first case under which 





have to be ditched for the “de- 
layed circuit.” April 10 vehicle 
is Jerome’ Kern’s “Roberta,” 
Broadway musicomedy of 1933 
which included Bob Hope in the 
cast. It was made into a film two 
years later by RKO, and since ma- 
jor film studios won’t greenlight 
anything but “all live” on tv, the 
kinnie stations (about 16) will get 
“Earl Carroll’s . Sketchbook,” a 
Republic oldie retitled “Stand Up 
and Sing” for its video preem 
(with Constance Moore, William 
Marshall, Bill Goodwin, Vera 
Vague, Johnny Coy and Hillary 
Brooke.) 

“Roberta” is the third of the 
Sunday show’s ex-Broadway string; 
the others were “Anything Goes” 
and “‘Let’s Face It.” In the cast 
are Gordon MacRae, Nina Foch, 
Jack Carter, Agnes Moorehead, 
Lucille Norman, Luba Malina and 
Reginald Denny, and with Charles 
Friedman tripling as producer- 
stager-scripter. Other writers are 
Ronald Alexander and David 
Rogers. 


GE TO SPLIT TV SOUP 
TAB ON ‘DEAR PHOEBE’ 


Hollywood, April 5. 
Beginning Friday, General Elec- 
tric joins Campbell's soup in spon- 
soring “Dear Phoebe,” on NBC-TV 
Friday nights. GE and Campbell 
will share the tab through Sept. 2. 
| First angsecond runs will be inter- 
| mingled?during this period. Alex 
| Gottlieb is producer of “Phoebe.” 
| Soup company is bowing out of 
|} sponsorship for next season, and 
{Gottlieb is currently negotiating 
| with other prospective bankrollers 
ito pick up the tab for next se- 
| mester. 
| Production resumes July 5 on 
| new vidpix in series starring Peter 








| Lawford and Marcia Henderson, 
pigay 7 Li 
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kines of the NBC-TV show will 
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Television Followup Comment 


POSSESSES OEOe 


The circus, for many generations, 
has been the greatest show on 
earth. Basic elements of atmos- 
phere, the childhood associations of 
the big top, plus the wealth and 
even surplus of talent make circus 


time a national holiday. The spe- 
cial showing Tuesday (29) on Gen- 
eral: Food’s turn on the time usu- 
ally allotted to Milton Berle forced 
some sacrifices of the inherent 
elements of the Ringling Bros, an4 
Barnum & Bailey Circus for the 
benefit of the video cameras. How- 
ever, it added up to an excellent 
trailer for the show which opened 
the following night at Madison 
Square Garden, N. Y. 

Primary reason for the overall 
quality was the excellence of the 
acts selected for tele presentation. 
In talent such as Josephine Bero- 
sini, of the famous circus family, 
who opened with an almost verti- 
eal climb to a high wire and then 
cycled across the rope, provided a 
skilled turn. The Flying Palacios, 
in some chilling exchanges on the 
trapeze; the aereal work of Delia 
Canistrelli, also on the high tra- 
peze, and Miss Mara, who traveis 
via her toes on the swinging bar 
constituted excellent biz top fare.. 
Other acts included Pinito Del 
Oro, swinging without arms on the 
trapeze, the Nocks, a swinging pole 
turn the one-finger sta:ds by Unus, 
and Paul Fritz’s Lions. All of them 
represent top turns in their cate- 
gory. Unfortunately, the cameras 
couldn’t get the illusion of height, 
and sometimes the ikons care in 
too early with commercials for the 
maximum appreciation of the act. 


In addition, the gab between 
John Ringling North, the circus 
Aead man and commentator John 
“Call Me Charley” Daly gave some 

ood insight into the proceedings. 
There was some trade talk brought 
down to lay level, and an inter- 

iew with Miss Berosini in her 
dressing room, a view of clown al- 
ley, side show glimpses and some 
good commercials with circusy 
spirit which fitted into the pro- 
ceedings exceilently. Any young- 
ster or éven those in the advanced 
age category must have gotten a 
wallop out of the parade of the ele- 
hants. The big pachyderms push- 
ng the babies in specially built 
coaches made for a memorable 
vision. ose. 





The “Person To Person” CBS- 
TV segment last Friday night (1) 
was a disappointing show. Ed Mur- 
row had two excellent subjects 
in Clarence Pickett and Marlon 
Brando—names who were artic- 
ulate as well as important and 
timely. Yet, by anything but 
adroit questioning, by a heavy ap- 
proach and fumbling, faulty man- 
ner, Murrow spoiled what could 
have been a half-hour of unusual 
interest. 

Pickett, honorary secretary of 
the American Friends Service, 
whose efforts helped that Quaker 
outfit to win the Nobel peace 
prize, was an ideal interviewee, in- 
formed, modest and devout. His 
wife (who appeared too) ,and he 
are sweet, wholesome people, salt 
of the earth. Pickett has done some 
remarkable work. The $20,000 
Nobel prize money had gone to 
send sireptomycin to Russians. His 
group had taught coal miners (idle 
now by mechanization’s progress) 
to learn other trades. Pickett’s 
most recent relief work was with 
refugees in the Gaza Strip, admit- 
tedly the most difficult undertak- 
ing he’d ever done. 








Murrow raced through all this 
as if in a jeep, jumping around, 
from the important to the trivial | 
with little discrimination. He asked | 
Pickett how we could get along | 
with the Russians, and broke in| 
before the Quaker could make any | 
sort of intelligent reply, to ask | 
him about his gardening. On the | 
important query of how to prevent | 
wars, Murrow cut in again abruptly | 


to spoil an adequate answer. 


The Brando quarter-hour also | 
missed impact in a humorless in-| 
terview that was disjointed and 
rambling, when the material was 
there for a sock gabfest. Brando, 
winner only two days before of 
the Academy award as the year’s 
best film actor, was simple, in- 
formal] and literate, and s 
as quite a nice character. Murrow 
asked some silly as well as perti- 
nent questions. Query whether 
Brando knew any stories (rather 
jerkily brought into the airer) 
elicited a dreadful joke about 
Chinatown. Another odd question 
was whether Brando planned a 
long career as an actor. 


wed up | 





Brando came out of it all sur- 
prisingly well under the ciréum- 


POHtosd POOH 


stances. He felt he had neglected 
the lighter side of his film roles, 
hence his doing “Guys And Dolls,” 
his next film assignment. ‘“How’s 
your singing voice?” Murrow 
asked. “I was quite surprised when 
I heard it,” said Brando. “It’s 
pretty terrible.” 

Of his lays, Brando liked 
“Streetcar” best. On films, he felt 
the picture people were doing a 
good job. He finds Los Angeles a 
daytime town, and he misses New 
York’s night life. He brought in 
his father, who made a surprising 
remark which Murrow didn’t fol- 
low up to elaborate on or clarify. 
Asked whether he was proud of his 
son, Brando senior replied: “As an 
actor, not too proud; as a man, 
very proud.” Murrow also had 
Brando do a turn at the bongo 
drums, and in this the actor was 
a different person, real ne sent. 

ron. 





With its third season under the 
aegis of the Ford Foundation near- 
ing the tape (17), “Omnibus” can 
be.said to have fulfilled in large 
measure both its prescribed scope 
and its obligation to the public as 
bearer of the foremost ‘experi- 
mental banner in network televi- 
sion. Wext Surday’s finale on CBS 
will tackle, among other items, a 
televersion of “Uncle Tom’s Cab- 
in,” in line with a pre-season 
promise by Workshop director 
Robert Saudek to latch on strongly 
to. Americana—a promise *more 
than © ge eagend met over the sea- 
son by the series on the Adams 
family, as but one example. Last 
Sunday, “Omnibus” turned the 
whole 90-minute works over to 
Homer’s “The Iliad” in an elabo- 
rate, DeMillean playout depicting 
the siege of Troy in the 10th year 
of the great war to return Helen 
to her Agamemmon. It was im- 
pressive as a spectacle pn goutene 
the illusion of magnitude and man- 
aging to convey a sense the bitter 
personal conflict between the two 
camps. — ~ 
_ Adaptation by “Omni” staffer 
Andrew Lewis took overlong to get 
going, but by the middle of Part 
II was fairly in stride, and the con- 
cluding chapter came over with a 
wallop that sold the entire Greek 
salad. Stirring climax was in the 
extended scene between Priam 
(Frederick Rolf) and Achilles (Paul 
Sparrer) in which the aged king 
begged for the.return of the body 
of his beloved son Hector (Michael 
Higgins), speared by Achilles in 
naene battle. It was a stunning 
slice. ’ 

Large cast was well handled un- 
der the direction and staging of 
Ted Danielewski and Elliot Silver- 
stein, with fillip choral score by 
Gene Cines. Tying the whole to- 
gether was the authoritative off- 
camera narrative by Michael Kane 
aS Homer. Splendid lineup in- 
cluded Phyllis Hill as Helen, Fred- 
eric Tozere as Agamemmon, Her- 
bert Evers as Paris, Le Roi Operti 
as Nestor, Edgar Stehli as Idaios. 
Grant Sullivan as Ajax, Roger 
Evan Boxill as Patroclos, Susan 
Douglas as Andromache with Flor- 
ence Reed as her servant, Alex- 
ander Scourby as Odysseus, Sorrei 
Brooke as Dolon and Donald Har- 
ens as Polydamos. > 

It was a tour de force despite 
some lagging sequences, and a 
credit to the TV-Radio Workshop 
for the remarkable teamwork in 
carrying out such an ambitious 
study of the Homer myth. Trau. 





Pacing and choice of material 
slowed down “Toast of the Town” 


/on Sunday (3). There was sufficient 
‘headline value and enough talent, 


but too much of sameness in act. 
A bill with the Wiil Mastin Trio 
featuring Sammy Davis Jr., Dor- 
othy Dandridge and Julius LaRosa 
indicates a budget-be-damned and 
nothing is too good for the cus- 
tomer attitude, but with each of 
them working heavily in the song 
department, there was degree of 
uniformity throughout. Even the 
filmed sequence of “Daddy Long 
Legs” with Fred Astaire and Leslie 
Caron had a bit of chirping. Si- 
lence was a fairly golden ingredi- 
ent on this session. 

“Toast” ran overtime so that 
Joan Rhodes, the British Amazon, 
could only bend one iron bar at 
the beginning of the show. She 
didn’t have a chance to return for 
her full act. It seemed a shame 
since she was imported especially 
for this occasion from England. 
Coming close to filling comedy 
requirements was the dog act, Ex- 
cess Baggage, a clever round with 
the hounds paced by a man and 
woman, 

The Mastin Trio’s Davis is prob- 
ably the most talent-laden youngs- 
ter inthe business. He’s proficient 








in all departments. He sings with 
sensitivity, can do impressions 
along with the best of them, can 
dance excellently, and _  withal 
shows a likeable personality. The 
production surrounding him was 
good. It included an_ outside 
dancer, Hal Loman,.a clever hoofer 
backed by a line, who provided 
the backstage dressing for Davis. 
Other members of the trio were 
presented imaginatively and did a 
nostalgic bit in the softshoe vein. 
Trio, now at the Copacabana, N.Y., 
can be said to have truly arrived 
on the entertainment scene. 


Miss Daydridge did a pair of 
tunes going in heavily for dram- 
atics with “Back Home to Joe,” 
and a bright version of “I Got 
Rhythm.” LaRosa poured it out 
nicely with “Pass It On” and “Let’s 
Stay Home” both of which were 
well done. 

t may be that the last minute 
fallout of Jackie Miles upset the 
routining of the show. Miles 
stepped out because of larynetis; 

ose, 





Kraft’s “direct from Broadway” 
pitch on “The Southwest Corner” 
couldn’t have added up to the out- 
landers who were not aware—and 
couldn’t care less—that the John 


Cecil Holm play had exited the. 


main stem about three weeks pre- 
viously after a brief run. There 
were a couple of good “success 
d’estime” notices on “Corner” as 
a legiter and there was an expec- 
tancy to use tv as a springboard 
to work up steam for a road ver- 
sion. Such a plan, if it existed at 
all, has been jettisoned, although 
the play may show up in the straw- 
hatters. 

- The televersion (with adaptation 
by Holm) wouldn’t supply the b.o. 
heat for a crosscountry trek since 
there were too many dull gaps as 
exposed on “Television Theatre” 
last Wed. (30) over NBC-TV. None- 
theless, the homescreen medium 
has rarely displayed such one-two- 
three punches in the incisive class 
performances of Eva LeGallienne, 
Enid Markey and Parker Fennelly 
of the original cast. Watching 
those old pros made for a stirring 
experience; each of them lifted the 


stature of the acting craft in 


speech and style, and there is no 
doubt that the “original cast” 
crossover helped hurdle whatever 
difficulties might otherwise have 
been imposed by the teletransfer. 
There were some tender and en- 
riching moments in story of a sen- 
sitive 83-year-old Vermonter (Miss 
LeGallienne) gradually being dis- 
possessed in the old homestead 
and separated from her vivid 
memories by the intruding Miss 
Markey, even unto latter latching 
on to old hired hand Fennelly. But 
it was largely a plodding study in 
character, in heroics versus “the 
woman in possession” that even 
the surefire brand of “legit” pre- 
tending could not overcome. Score 
this one up for the troupers, with 
a fat credit to Maury Holland for 
faithful restaging. Rounding out 
the Broadway cast were Jean Gil- 
lespie, Ray Boyle, Frank Twed- 
dell and Frieda Altman. Trau. 


The J. Walter Thompson produc- 
tion boys let their hair:down last 
Thursday night (31) on the ABC- 
TV “Pond’s Theatre” with an en- 
gaging comedy, “The Forger.” An 
offbeat story idea, wherein a suc- 
cessful comedy playwright who 
aspires to dramatic greatness suc- 
cessfully writes’ and passes off 
what’s believed to be an undis- 
covered Shakespearean play, bol- 
stered by a merry husband-and- 
wife combination in Kurt Kaznar 
and Leora Dana, made for a divert- 
ing, if not high-powered, romp. 

The Dale Wasserman teleplay, 
from a story by Edward Hyams had 
a leisurely but steady pace and 
some broadly sketched farce scenes 
that put the show on the plus side 
of the ledger. On the other hand, 
there were some dull moments and 
some elements that could have 
used a rewrite for tightening and 
greater comedy values, On. the 
whole, however, for producer-di- 
rector George Roy Hill and for an 
excellent cast, it looked like the 
kind of a show that was fun doing. 
* At any rate, for the most part it 
was fun watching. Kaznar, as the 
writer who pines for recognition 
of his unpublished and unproduced 
free verse, hears about ‘‘Alcibia- 
des,” a play supposedly written by 
Shakespeare but never found. 
When an English lady professor, 
an expert on the Bard, arrives on 
the scene to examine some rare 
books bought by Kaznar’s produc- 
er’s father, Kaznar goes into action, 
writing’ an original “Aicibiades” 
and slipping a “forged” printed 
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version into the book collection. 
It’s discoyered, of course, and 
greeted as Shakespeare’s own, 
produced, hailed and admired. But 
in-the end, Kaznar comes to the 
realization that he did too good a 
job, that nobody wiil believe he 
wrote it; he goes back to success- 
ful comedy writing. — 


A frail enough vehicle, but 
Kaznar and Miss Dana, though not- 
exactly the Lunts, did a highly 
creditable job as a happy couple 
through a gamut of comedic -emo- 
tions. Kaznar in particular was 
good, emerging as a sort of teddy 
bear edition of Hume Cronyn. 
Cavada Humphrey was very funny 
in an exaggerated and improbable 
portrayal of the professor, played 
strictly for the farce elements she 
could milk out of it. Less effective, 
though adding another odd. eharac- 
ter to the mixture, was Barbara 
Nichols as a_ sort lower-case 
Judy Holliday. Remaining princi- 
pals played it straight and com- 
petently — Bruce Gordon as. the 
producer, and Jacques Aubuchon 
as his scholarly father. Will West 
had a brief but effective spot as 
the harrassed radio announcer at 
the firstnight of the play. 


Hill’s direction strove rightly for 
all the farce he could milk, and 
while the ecxigt didn’t permit of 
a rapid-fire quickie yocks, he 
gave it the kind of movement that‘ 
kept it building all the way. Other 
production values, including a 
couple of theatre scenes and a 
bedroom briefie, were up to the 
usual JWT “Kraft” - “Pond’s” 
standard, that is, very good. 

Chan, 


<<, 





The word is that “Climax” 
wasn’t permitted to use the screen- 
play of “Champion,” so Rod Serling 
had to start from scratch to work 
up the Chrysler vidversion of the 
Ring Lardner story on CBS last 
week (31). There seemed to be a 
deliberate attempt to bypass some 
of the major scenes from the Stan- 
ley Kramer-UA pic of six years 
ago starring Kirk Douglas. This 
Rory Calhoun hour’s edition lacked 
the sock and callous cynicism in 
the Midge Kelly role. The words 
and treatment were there, but 
Allen Reisner’s direction supplied 
feints when jabs were indicated, 
and right crosses. where a kayo 
punch was needed as the hay- 
maker. It was a fair effort while 
devoid of bite, with Calhoun grim- 
acing through the paces as he 
went down for the count for his 
deserving comeuppance. Here was 
a villain of the piece who in the 
celluoider drew a bit of “feel sorry 
for the guy” sympathy that Cal- 
houn couldn’t elicit. Highlighting 
the production were the fight se- 
quences (separately staged by 
Johnny Indrisano) which managed 
to pour the gore. 

The other parts got a lot of 
savvy handling: Wallace Ford con- 
veyed a sense of,frustration as bot- 
tled-up father of the champ. Tommy 
Cook gave force to the quiet role 
of the crippled brother (the mem- 
orable Arthur Kennedy creation). 
Wally Brown eloquently portrayed 
manager No. 1, coming close to the 
stirring Paul Stewart pic edition 
(but how close cam you get in an 
abbreviated version wherein char- 
acter building is the more difficult 
to contrive?). Ray Collins as the 
No. 2 manager told the story, 
largly flashback. Geraldine Brooks 
was the pug’s suffering wife who 
brought delicacy to the role. Louis 
Charles as her father, the champ’s 
handler, did a forthright job. 
Peggy Maley was seen in a bit as 
Collins’ frau who goes for Calhoun. 

Martin Manulis brought in’ an 
okay production but the fire and 
fury were merely outlined. 

Trau. 





Quietly, but consistently, Danny 
O’Neil and his WBKB cohorts 
have been rackng up an enviable 
score against all comers with their 
morning local crossboarder on the 
Chicago ABC-TV o0.&o0. With 
O’Neil at the emcee controls, the 
display in one form or another has 
been a WBKB staple for the past 


four years. Helmsman, who dou-' 


bles’ as producer, has gathered 
about him an able supporting cast 
in the person of Chet Roble, a very 
un-square gent who wallops a mean 
piano, and Nancy Wright, who can 
handle a song or an ad lik* with 
equal poise. 

As demonstrated last week (31), 
the variety grabbag is no block- 
buster but one of those easy-going 
affairs that pleasantly  whiles 
away a morning 55 minutes, O'Neil 
is strictly a low-throttle emcee as 
he conducts the various interview 








segments and knits together the 


roceedings. He’s at his best dur- 
ng the kiddie panel bit in which 
he chins with the tots on the “sub- 
ject of the day.” And he can still 
knock off a ditty in. the acceptable 
Irish tenor idiom. 

Besides joining in the general 
frivolities, Roble and Miss Wright 
toss in some ditties of their own. 
This day they all were on a bird 
kick with Roble offering up a cool 
handling of “Baltimore Oriole” 
and “Skylark.” while the gal sup- 
plied “Bye Bye Blackbird” and 
“A Little Bird Told Me” in old- 
time vaude style. Instrémental 
pace changer came from jazz gui- 
tarist Ear] Backus.and his trio who 
dished out “Lullaby of Birdland.” 

Mickey Houston, produce mer- 
chant turned tv food expert, was 
presented for his twice-weekly in- 
sert on the best market buys of the 
week. His straightforward ap- 
proach on his buying tips seems 
good fodder for the housewives and 
lends a nice service angle to the 
program. 

All concerned seemed to enjoy 
their work and the good feeling 
gets through to the home a ae 

ve. 





PUBLIC HEALTH IS PEOPLE 
With Bee Baxter, others 


Producer: 
Director: Peter Reed . 
30 Mins.: Thurs., 1:30 p.m. 


Participating 
KSTP-TV; Minneapolis-St. Paul 

Bee Baxter, an ace KSTP-TV 
personality who won national 
awards for a salute to the nursing 
profession series, again is incor- 

rating into her daily half-hour 

ousewives’ commercial show an- 
other public service feature. This 
time ,it’s 13 shots, one of them a 
week, as the public health subject 
a matter of vital concern, o 
course, to all dialers. 

Under Mrs, Baxter’s informal, 
down-to-earth questioning, Minne- 
sota Public Health department 
members explain ~ what public 
health comprises, the department’s 
goals and objectives, how the state 
strives to attain the latter, the 
manner in which the public can co- 
operate and the program’s value to 
everyone. In humanizing the sub- 
ject, the program brings it closer 
to individual citizens. 

With Dr. Robert N. Barr, the de- 
partment’s deputy, as the inter- 
viewee, series got off to an ause- 
picious start. 

It was apparent that Mrs. Bax- 
ter, an expert and fast word 
Slinger with a slick camera ap- 
proach and presence, has grounded 
and briefed herself well on the 
subjects. Her questions and own 
observations were intelligently on 
the ball and stressed human ‘inter- 
est aspects. Dr. Barr, displaying 
glibness, too, and an ability to re- 
late his story in simple, under- 
standable fashion, proved a good 
target for her querying. Rees. 


HOME FARE % 

With Eileen Flynn, Ernie Tetrault, 
others 

Director: Grant Van Patten 

30 Mins.; Mon-thru-Fri., 9 a.m. 

Participating 

WRGB-TYV, Schenectady 

Originally scheduled as a filler, 
“Home Fare” has slowly but 
steadily built in interest, as it 
simultaneously creates good will 
for the General Electric station 
among many individuals and or- 
fanizations in the viewing area. 
The idea of presenting amateur 
and professional cooks in demon- 
strations of their favorite dishes is 
retained, but the range of inter- 
views, style shows and merchandis- 
ing promotions has been widened, 

Curiously though _ shrewdly, 
WRGB permits merchants associa- 
tions, stores and restaurants to 
incorporate mild plugging—on free 
time. men’s style show was 
recently presented by a Troy 
group. Several women’s style dis- 
plays, by sponsoring clubs, have 
also been seen. 

Two network-calibre interviews 
caught were: a double recorded 
exhange conducted with Bing 
Crosby, prigr to the area premiere 
of “The Country Girl,” by Eileen 
Flynn and Ernie: Tetrault; an ex- 
change with Margaret Bourke- 
White, Life mag lenser (in Albany 
for the 50th ann! convention of Pro- 


fessional Photographers Society of . 


New York) by Mrs. Flynf and Bill 
Hartigan, ex-camera editor of 


WTRI-TV and a former web pho-. 
Crosby was- 
Bourke - White - 


tographer in Korea. 
whommo; Miss 
(whose mobile feature  photo- 
graphed beautifully) provocative. 

Program features an 


unrehearsed' format. Conners, 


informal, | 
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TEN YEARS AFTER HIROSHIMA 

(March of Medicine) 

With Dr. Robert Holmes, Francis 
Boyer, others; Ben r, mar- 
rator; Frank Blair, announcer 

Producer: Doris Ann 

Director: Alan Newman 

30 Mins., Tues. (29), 9:30 p.m. 

SMITH, KLINE & FRENCH 

NBC-TV, N. | * 

(Doremus-Eshleman ) 


NBC-TV’s “March of Medicine” 
came up with an unusually newsy 
airer last Tuesday (29) in “Ten 
Years After Hiroshima,” an on- 
the-spot tv report of the effects 


of atomic radiation on the sur- 
vivors of the A-bomb holocaust in 
the Jap city a decade ago, during 
the war. Absorbing in itself, the 
program had another” purpose—to 
show possible radiation effects as 
lessons for today in case of atom- 
bomb attack. As such, it must have 
brought home to viewers the dev- 
astation of atomic warfare, the 
need of. precautions, and above all 
the necessity of taking all meas- 
ures possible to prevent any A or 
H bomb warfare outbreak. 

Dr. Robert H. Holmes, director 
of the U. S. Atomic Bomb Casualty 
Commission, which has been doing 
on-the-spot studies of atomic radia- 
tion, reported at length on results 
thus far established. Airer first 
gave glimpses of a shattered Hiro- 
shima, some survivors immediately 
after the bombing, then went into 
the rebuilt city of today, and to 
the survivors 10 years after. The 
study of the delayed effects of 
radiation was quite encouraging. 

Japs who lived through the atom 
bombing have produced children 
who show no s of hereditary 
ill effects after 10 years, accordin 
to Dr. Holmes. Among offspring 0 
185 pregnant women in the area 
near the bomb center, only eight 
have shown signs of radiation in- 
jury. On the other hand, adult 
surviyors in the hot zone (area of 
2,000 meters radius from the bomb 
target center) developed 16 times 
as much leukemia as unradiated 
Japs, while eyes of radiated adults 
suffered highly, via cataracts. 

Other medicos discussed _radia- 
tion problems. Francis Boyer, prez 
of Smith, Kline & French, sponsor 
of this series, discussed basic re- 
search in labs to help meet the 
dangers of atom bombing. Ben 
Grauer was an efficient narrator, 
and the whole event had a great 
deal of pertinence and “ey 

ron. 





RON TERRY SHOW 

With Evie Eraci, Shay Torrent 
‘and Axel Alexander; guests 

Producer: Gloria Lynn 

Director: Don Kane 

60 Mins.; Tues. and Wed., 12 Mid- 


night 
Participating 
WGN-TV, Chicago 

Ron Terry helms the two mid- 
week spots on WGN-TV’s postmid- 
night deejay roundelay. Terry 
holds together the rather loose- 
jointed session with a breezy in- 
formality that should build a fol- 
lowing of sorts with the insom- 
niacs. Also it’s the only live 
beaming on at the time. 

Although deejay formatted, 
Terry relies more on in person 
music than the pressed stuff. Reg- 
ulars include the Shay Torrent and 
Axel Alexander organ duo and 
singer Evie Eraci with the host 
cutting himself in for an occasional 
ditty with a so-so baritone. Bill 
Hayes was the singleton visitor on 
installment seen (30) and Terry 
got plenty of mileage out of him 
despite the fact the guest was ob- 
viously tired after doing four 
shows at the Chicago Theatre. 

Torrent and Alexander contrib- 
uted three flashy Hammond ar- 
rangements, including a. tricky 
treatment of ‘March of _ the 
Dwarfs.” Miss Eraci thrushed 
satisfactorily “Dearly Beloved” 
and Terry joined her to duet “It 
Couldn’t Be Cuter.” Between 
times Terry took phone calls in 
the mystery personality contest all 
. which wasn’t too exciting view- 
ng. 

Host delivers a real warm sell 
for the various participating 
clients. Dave. 


5 > J . e 
‘T-H-T’s’ Chi Windfall 
Chicago, April 5. 

Over~ $400,000 in “Today— 
Home—tTonight” participation biz 
was wrapped up last week by veep 
Ed Hitz’s Chi NBC-TV sales crew. 
Biggest plum came from Helene 
Curtis, through the Earle Ludgin 
agency, for 52 insertions in ‘“To- 
night” starting in July. 

E. L. Bruce wax firm ordered an 
additionat 14 “Today” blurbs. The 
Nesco appliance firm is set for a 
batch of 15, starting in October on 
“Today,” while International Shoe 
hought four spots on “Home” in 
August and Septensberys. oia.c, 





TED MACK’S MATINEE 

With Honeydreamers, Elise 
secon ee et Mrs. Dale 
Ca » su 

Producer: Louis Graham 

Director; Lloyd Marx 

30 Mins., Mon.-thru-Fri.. 3 p.m. 

NBC-TV, from New York 
Premiere of the ‘Ted Mack’s 

Matinee”: on Monday, (4) as NBC- 

TV’s newest addition to its cross- 

the-board afternoon schedule has 

more than casual or fleeting over- 

tones. It comes at a time when the 

network affiliates, on the eve of 

|their annual powwow, are hanker- 

ing for a more stable Mon.-thru- 

Fri daytime tv pattern. After sev- 


eral years it’s still the weak link 
in the web’s program structure 
(and the major difference why 
CBS’ annual tv billings soar ahead 
of NBC’s) and why the affiliates are 
concerned. 


Thus in Mack the network is not 


ternoon . cross-the-board display 
with a personality who knows all 
the tricks of the game in com- 
manding maximum interest and 
attention from the hausfrau, but 
(as a residual payoff from the long- 
time “Original Amateur Hour” 
—— and hometown visitations) 
Mack’s big extra plus in his ability 
to merchanside a show and its 
sponsor to the hilt. Like Ed Sulli- 
vn for: Lincoln-Mercury, he’s got 
one of the enviable track records in 
the biz. That’s why, though ‘“Mati- 
nee” is premiering as a sustainer, 
the web isn’t concerned. about the 
commercia] come-on following in 
its natural stride. _ 

As a show “Matinee” has some 
warm ingredients, with Mack’s in- 
gratiating personality as the pre- 
dominant note. Aside from Mack’s 
basic format deSigned to give as- 
piring pros a crack at the coast-to- 
coast spotlight (with some tyro 
elements also incorporated into the 
stanza), assorted gimmicks enliven 
the session—as with the designa- 
tion of a “Husband of the Week” 
(with its. accompanying “Mr. 
Dreamboat” citation); a baby cap- 
tion contest, ete. There. will also 
be daily guests, with Mrs. Dale 
Carnegie, author of “How To Help 
Your Husband Get Ahead,” initial- 
ing on a “chivalry in men” topic. 
Regulars on shows include the 
Honeydreamers, vocal combo; Elise 
Rhodes, nitery chirper who ap- 
peared in the London edition of 
“Oklahoma,” and Lee, vocal- 
ist from Philly. Each in turn lends 
a zest and youthful attractiveness 
to the showcase. Rose. 





—_— 


A NIGHT OF VIGIL 

With Everett Sloane, Jonathan 
ston, Harry Townes, others 

Producer: George Crothers 

Director: Joseph Scibetta 

30 Mins., Sunday (3), 2 p.m. 

CBS-TV, from New York 

To commemorate the Jewish 
Passover holiday starting tonight 
(Wed.), CBS-TV gave over its 2 to 
2:30 p.m. Sabbath time to a half- 
hour dramatization of the Jews, 
300 years ago, under Peter Stuy- 
vesant in New Amsterdam. It was 
a handy theme, since it also fit 
into the Jewish tricentennial cele- 
bration in America. The story, “A 
Night of Vigil,” was stuffy as 
penned by Irve Tunick. And it 
left director Joseph Scibetta strug- 
gling to achieve a dominant mood 
in a script with many. 

Tunick took a day out of history 
when the Jews of New Amsterdam, 
after being expelled from many 
places around the globe, once again 
faced expulsion at the hands of 
Peter Stuyvesant. The fight 
against another mandatory voyage, 
as the story goes, was helmed by 
Abraham deLucena. The climax, 
when the Jews were told that the 
Dutch Board of Governors was 
permitting them to stay in peace, 
came on the first night of Pass- 
over. 

Tunick was more intent on trans- 
mitting a mood than reality. De- 
Lucena didn’t speak to Stuyvesant 
as a mental equal, not even as a 
tired man wanting security (which 
seemed to be Tunick’s original 
aim), but, finally, almost as a minor 
diety to a lackey. The illogical 
situation was worsened by making 
Stuyvesant a bumbling, irrational 
fool, who in such a state could 
never have ruled New Amsterdam, 
Tunick, wanting to emphasize the 
long biblical-historical tradition of 
the Jews, wrote some heavily pe- 
panies lines for his “Vigil” charac- 
ers. 


It seemed director Scibetta was 
caught in an unsuccessful effort of 
his own to translate Tunick’s mix- 
ture of solemnity and attempted 
lyricism into a dramatic showcase. 
Acting of Everett Sloane was of a 
subservient, futilely indignant 
Stuyvesant. Jonathan Harris was 
the unreal deLucena. Other roles 





. bwere, done ,with effort, too. Art. 


only vesting a half-hour of the af-. 


Harris, Jack Weston, Frieda Al- 





'schooling, .. 


APPO NT WITH 
ADVENTURE 

(Minus Three Thousand) 

With Claude Dauphin, Louis Jour- 
dan, Mala Powers, Harold Stone, 
Gerald Price, others’. 4 

Producer-director: Robert Stevens 

Writer: Newton Melzer ‘ 

30 Mins., Sun., 10 p.m. 

KENT: CIGARETS 

CBS-TV, from New York 

(Young & Rubicam) 


The drop ifi cigaret sales has 
cued a general budget tightening 
among the cigaret companies, and 
that’s said to be-the reason Kent 
dropped the expensive “Father 
Knows Best” filmed family comedy 
series in favor of the less expensive 
live package, “Appointment With 
Adventure.” But in a bad sales 
period, there’s always the element 
of public relations to consider, and 
in dumping “Father,” Kent got 
something of a p.r. kickback in the 
form of protests. The fact that 
“Appointment With Adventure” 
shapes up as a trite entry will 
only add to Kent’s woes. The 
ent shift may prove more costly 
than the coin Kent saved by the 
switch. 


Talent Associates, which thus far 
has been successful with every 
outing, hits its first clinker with 
“Appointment.” It’s. got a virtually 
unbeatable problem to start with 
doing an adventure show, with 
all its outdoor elements — on 
a live basis. True, set design- 
er Larry Eggleston did a fine 
job on some cave interiors in the 
premiere segment, but those out- 
door scenes in front of a rear 
screen were artificial and un- 
natural looking. And the rear 
screen scenes were only mountains 
and sky—what happens when there 
are tougher backgrounds? 


But the play’s the thing, and if 
the preem is any example, the TA 
boys face some tough sledding. 
“Minus Three Thousand,” Newton 
Melzer’s teleplay for the kickoffer, 
had an offbeat enough theme and 
setting, the adventures of a party 
of cave explorers in the Pyrenees. 
But Melzer chose to integrate the 
old triangle business into the 
affair, with Claude Dauphin and 
Mala Powers the happily married 
couple and Louis Jourdan the ex- 
plorer who knew Miss Powers be- 
fore her marriage and wants her 
back. There were enough straight 
adventure ingredients, such as the 
descent down a sheer 3,000-foot 
drop and a cave-in and rescue 
operation, to make a suspenseful 
story in themselves, if given the 
full half-hour treatment. Use of 
the tfiangle, with an unsuspenseful 


|climax, spoiled what might have 


been an offbeat and interesting 
yarn by the introduction of a trite 
and familiar formula. 


Acting, unfortunately, was mated 
to the script, and Jourdan, Dauphin 
and Miss Powers were all uncon- 
vincing in the leads. Robert 
Stevens dealt with some tricky 
production problems nicely—which 
is to say that everything went 
smoothly, though by no means 
smartly — but his direction was 
uneven and for the most part un- 
productive. TA and Young & 
Rubicam are going to have to make 
up their minds whether they want 
to do a real adventure series or a 
soap opera with an outdoor setting. 
In its current compromised form, 
“Appointment With Adventure” 
isn’t enhancing the reputation of 
either, nor is it doing Kent any 
good. Chan. 





AMES BROS. SHOW 
15 Mins.; Fri., 6:30. p.m. 
NEHI BOTTLERS 
WABD, N. Y. : 
(BBD&O 

Having scored on wax with sev- 
eral hit records, the Ames Bros. 
are now giving tv a whirl. A large 
segment of the quartet’s following 
will probably swing over to the 
visual.medium to orb the boys in 
action. Program follows the pat- 
tern of a fan mag feature, with 
highlight from the group’s career 
providing the story material. Ac- 
tually it’s a neat public relations 
job, with the Ames boys getting a 
wholesome buildup that should in- 
gratiate them with the parents of 
their large teenage following. 

Judging by the initialer last Fri- 
day (1), program may be little too 
schmaltzy for some viewers. Open- 
ing segment, which included two 


tunes, employed the flashback rou- 


tine to spotlight the brothers dur- 
ing their struggle for recognition. 
Situation played up concerned a 
period when the boys were away 
from home, broke and hungry, and 
their .mother showed up with a 
bagful of groceries. 

wn the music vein, the Ames 
freres kicked show off with a 
snappy rendition of “When the 
Saints Go Marching In.” Other 
number later in the program was 
a ballad. Opener had an informal 
quality that enabled the brothers 
to go through the story material 
without any apparent Stanislavsky 


Jess. 
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ACADEMY AWARDS 

With Bob Hope, emcee in Holly- 
wood; Thelma Ritter and Conrad 
Nagel, in N. Y¥. 

_Exee producer-general director: 

| Jean Negulesco 

NBC preducers: William Kayden, 

Hollywood; Hudson Faussett, 


a 
NBC. directors: William Benning- 
some Hollywood; Grey Lockwood, 


Musical director: David Rose 
Writers: Richard L. Breen, Jack 
Rose, Mel Shavelson 3 
90. Mins., Wed. (30), 10:30 p.m. 
OLDSMOBILE . 
NBC-TYV, from H’wood, N. Y. 

(D. P. Brother) 


For the NBC-TV exposure of 
last Wednesday’s (27) annual Acad- 
emy Awards ritual: a_ kingsized 
Oscar. In contrast with previous, 
confused airings of Hollywood's 
big night, this new. cabled outing 
was on the beam all the way from 
opening curtain to Sam Spiegel. 


Under the direction of Jean 
Negulesco, the program was unusu- 
ally good tv organization and co- 
ordination of complex material. 
The film industry, although still 
hitch-hiking on an _ Oldsmobile 
bankroll, never looked better. And 
if there’s another Oscar left over, 
pass it along to Bob Hope. (He 
claimed he’s had an acceptance 
speech ready for 14 years.) 

Hope doubtless won new friends 
with the way he handled the em- 
cee chores. This was a master at 
work, a nimble-witted (so what if 
he did use TelePrompter?), class 
performer who carried the hour 
and a half of running time with 
such humor and distinction that 
very few citizens will want to take 
the job next time. Hope’s come-. 
edics, whether monologging, crack- 
ing asides or mugging it up with 
Bing Crosby, Marlon Brando, Hum- 
phrey Bogart, et al., gave the show 
much of its entertainment wallop. 

There reportedly was only one 
dry-run of the ceremony but the 
pacing was so smooth and quick- 
time that a month of rehearsals 
looked evident. It was showmanly 
programming; most of what went 
on had zest. Expertly planned, 
there weren’t the usual delays as 
a nominee would trek frém left 
field to the golden circle of award 
winners. Also deleted were clips 
from the pictures which, while 
often entertaining as separate en- 
tities, had the effect of breaking 
the rhythm of the overall show 
last year. 

However, the teletale about the 
Acad can’t be all rave. The five 
songs in the running were belted 
across .with much less sock -than 
there should have been. David 
Rose’s overture was just fine and 
Johnny Desmond did fair enough 
with “High and Mighty.” Slotted 
later, Tony Martin was the victim 
of visual hardship. He sold “Hold 
My Hand” with vocal punch but 
this was marred by either strange 
makeup or faulty camera pickup. 
It was disconcerting. 


Rosemary Clooney was surpris- 
ingly colorless with “Man That Got 
Away” and for a while it looked 
doubtful that Dean Martin would 
ever get.to the final doubloon of 
“Three Coins in the Fountain”— 
his phrasing was so widely spaced. 
Peggy King, assigned to “Count 
Your Blessings,” did just okay, a 
little shallowness showing through. 


The screen personalities (wotta 
cast!) rate a citation en masse for 
deportment. The acceptance ya-ta- 
ta all around was gracious and/or 
humorous. Eva Marie Saint, who 
is pregnant, commented that she 
“might have the baby right on the 
spot” and the crack was not out of 
order at all. Miss Saint gave it a 
certain charm and dignity. 

Dimitri Tiomkin, who when he 
speaks there should be titles, con- 
tributed the yock heard mostly 
around show business after the 
show. Accepting the Oscar for 
“High & Mighty” (musical score), 
the composer acknowledged assists 
by Brahms, Shostakovich, Rimsky- 
Korsakov, and others of such stat- 
ure. 


The program did the L. A. to 
N. Y. shuttle, picking up the Pan- 
tages Theatre in the west where 
Hope held the gavel, and the Cen- 
tury in the east where Thelma 
Ritter and Conrad Nagel were on 
duty. And Audrey Hepburn got 
projected from London, via a brief 
film clip. 

Commercials, focusing on Lee 
Bowman, the Modernaires, Bob La- 
mont and lots of those cars, were 
not the usual Olds hat. The spon- 
sor seemed reasonable in taking 
“sell” time and the plugs were 
diversified and palatable. 

At one point Hope submitted 
that while pictures are showing 
new life, tv needn’t worry until the 
film industry starts sponsoring the 
Acad show. He might have added 
that Hollywood is getting a free 
and merry ride and there’s no 
show of genuine inclination to de- 





part from this kind of status quo. 
paced mA RRPes: 





REUNION IN VIENNA 
(Producers Showcase) 


Cathleen Nesbitt, Lili Darvas, 
Herbert Berghof, George Voske- 
vee, Frederic Worlock, Tamara 
Daykarhanova, others 

Producer: Fred Coe 

Guest Producer: Jean Dalrymple 

Director: Vincent Donehue 

Adaptation: David Shaw 

90 Mins., Mon. (4), 8 p.m. 

RCA, FORD 

NBC-TV, from New York 

(Kenyon & Eckhardt) 


It’s a pretty safe bet that Vienna 
in all its Hapsburgian splendor 
never had it so good compared 
with the decorous values projected 
on the NBC-RCA tinted tv screens 
Monday night (4) when “Reunion 
In Vienna” was re-created on the 
“Producers Showcase” spec. And 
it’s an equally safe bet that seldom 
has so much coin, lavish and pains- 
taking Production and particularly 
fine talent wasted itself on such 
antiquated theatre. 


If it ‘were possible to review 
Monday’s spec with compiete dis- 
regard for the play itself, then 
nothing but the highest praise 
would be in order. For one thing, 
Greer Garson’s tele debut in this 
Robert E. Sherwood Graustarkian 
comedy was on the triumphant 
side and the physical beauty and 
charm of the actress were high- 
lighted by compatible color at its 
best. Completely at ease, she 
sparkled and handled herself like 
a vet tv trouper. For that matter, 
Brian Aherne, too, was as dashing 
and grotesque as only a threadbare 
archduke could appear in this year 
of grace. All the ex-nobility right 
down the line were cast well and 
played well, particularly Peter 
Lorre, whose role fit him like an 
old shoe. : 

But unfortunately “Reunion In 
Vienna” as written by Sherwood 
back in ‘31 came forth on this 
occasion as something unbelievable 
and trite; despite a heroic adapta- 
tion attempt by David Shaw, one 
of tv’s more skilled practitioners. 
The archduke, the amorata of his 
heyday and her psychoanalyst- 
husband, the “Reunion” triangle, 
held forth with a bravura that was 
nothing short of silly. That “Re- 
union In Vienna” could hold its 
audience for an hour and a half 
was, indeed, a triumph for pro- 
ducer Fred Coe, guest prodi #:-r 
Jean Dalrymple and director Vin- 
cent Donehue. Not to mention the 
very fine technical crew and su- 
perb costuming. And to those for- 
tunate enough to have seen it in 
color, the contribution of this 
added dimension was seldom more 
pronounced. 

There certainly must be more 
rewarding vehicles around to 
utilize such gifted talents. Since 
the Monday displays are restricted 
to revivals, surely there are plays 
that hold up better than ———. 

ose, 


ALL IN FUN 

With Charlie Applewhite, Fontane 
Sisters, Jim Jeffreys, Al Fisher 
& Lou Marks 

Producer: Al Span 

Director: Peter Birch 

30 Mins.; Sat., 10:30 p.m. 

CBS-TV, from New York 


Net is using this “All in Fun” 
series as a two-week filler before 
the “Damon Runyon Theatre” 
moves in’ for a regular run in the 
10:30 p.m. berth. CBS apparently 
is planning to jockey the series 
into a summer slot—and it’s not a 
bad idea. 


It’s a light and pleasant affair 
with just the right mixture of 
comedy and song for hot weather 
wWewing. In Charlie Applewhite, 
the series has an amiable and like- 
able emcee-crooner. He’s not a 
heavyweight host but he does man- 
age to keep everything moving at 
an easygoing pace and he does 
know how to belt a song. 

Success of the show, as in all 
vaudeo operations, will rest on the 
guest attractions. For the opener 
“All in Fun” grabbed the hot disk- 
ing trio, The Fontane Sisters, and 
they came through with their cur- 
rent clicks ‘“‘Rock Love” and “Most 
of All.” 

For the comedics, stanza had 
Jim Jeffreys and Al Fisher & Lou 
Marks. Jeffreys is a_ hillbilly 
monologist who has some appeal, 
especially for those who go for al- 
falfa humor. The Fisher & Marks 
exert a lot of energy to whip up 
yock reaction. They hit the funny- 
bone occasionally but they have to 
knock themselves out to do it. 

Alfredo Antonini helped the 
stanza’s flow in his musical con- 
ductor’s spot. ,., Gros... 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 


VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 


time factors, since sets-in-use and audience composition vary according te 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have _a large share and an audience composed largely of children, with core 
responding results for the sponsor aiming at the children’s market. _Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
~(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 














TOP 10 PROGRAMS DAY AND FEBRUARY SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
: WCBS (2), WRCA (4), WABD (5). WABC (7), 
NEW YORK Approx. Set Count—4,175,000 Stations— wor (9), WPIX (11), WATV (13) 
1. Superman (Adv)............. of ee Flamingo.......... Mon. 6:00-6:30 ......... pe reo rrerr Bani ieavces 32.2 | 6 O'Clock Report........... ee 5.5 
, on . STS, 7 | ARE . 68 
2. Annie Oakley (W)............ ci Sa a 6 ada «Susie eS Sat. 5:30-6:00 ........6. os reer | eee 27.7 | Junior Frolics......... SPSS. ST. 5 Bape 5.5 
3. Abbott and Costello (Com)...WRCA......... WGI Veo seis « eae Sat: 6:00-0:30 ©. asia ees SPAR ee WS Ha 28.9 | Ramar of the Jungle....... Wert on 6.0 
4. Guy Lombardo (M)..........WRCA......... PER cddK cess Sean: Thurs. 7:00-7:30 ....... GUN ibs: chase OP sake Da. Cee BRO Ce oii bs tees | RRR 94. 
: PP a a male on Shine.WCBS ....... 11.4 
5. Range Rider (W)...... eeceoee WROA, s 6ciicss. CK key Se cae lk Sat. 6:30-7:00 .......... 7 SP Sera, 29.3 | Man Behind the Badge...... WCBS ...... . 9.9- 
6. Wild Bill Hickok (W)........ SWIG bi ares cee Flamingo.......... Wed. 6:00-6:30 ......... a 3 ae a aaa i 33.0 | 6 O’Clock Report........ CeO wre CSS . 7.0 
Early SHOW... ..cc.ccce os A. cidade 6 
7. Janet Dean, RN (Dr.)........WRCA......... WMGNE fo oe Tues. 7:00-7:30 |........ SOR. cities Bats sacha 34.3 | Early Show............00- . * See 11. 
. Early Show; Rain or Shine.WCBS ....... 15. 
Amos ’n’ Andy (Com)...,..... WCBS.......... RU ot soa kan Sat. 5:00-5:30... 5... - Fee ee age 24.6 | Junior Frolics......... “eet, |: 9 Seer 7.6 
9. Little Rascals (Ch)........... i 3, eee Interstate......... Mon.-Fri. 5:30-6:00 ....*10.6......... 32........ *32.9 | Howdy Doody............ oe WHA es *10.9 
Meet Corliss Archer (Com)... WABC......... SS RS SRE TONS AO eS a MEG Boks b ase a Petes: 60. + Qmimiods 2). re oa WCBS 1.4. ..0% 13.7 
* Average Weekly Rating. 








KNXT (2), KRE€A (4), KTLA (5), KABC (7), 









































LOS ANGELES Approx. Set Count—1,855,000 Stations— yj (9), KTTV (11), KCOP (13) 
= 
1. Badge 714 (Myst)............ ot Fe er re DUR. fa coh eac ones Sat. 7:30-6:00 .........% MS 3 3 wn we ___ RRR A O13 i eearry. Owens. ooo sek cceets eo, AE 9.7 
2. Waterfront (Adv)............ oo SARS MGM: So Sachsen} cine Tues. 7:30-8:00 ......... 0 aa eee 60.1 | See It Now.........eeee A eR 18.3 
3. Life of Riley (Com).......... 2+ Oe reser | EA SR Sat. 8:00-8:30 .......... EE ch s's oe 60k RRR GRE Gre 67.3 | Jackie Gleason...... ieee |, A ae 22.1 
4. Annie Oakley (W)............ ot Srey SSA ppe Tues. 7:00-7:30. ........ Rae MES teh bos 52.8 | Cavalcade of America....... KABC ....... 10.0 
5. Little Rascals (Ch)........... WRG we tins wae Interstate......... Mon.-Fri. 5:30-6/00 ....*16.6......... _, eS *33.3.} Jack Owens... :5.5.5..05 034% EES se dae *49 
6. Mr. District Attorney (Myst).. KNXT.......... Ge sok did nies diel sate Mon. 10:00-10:30 ...... | =r | Rs 48.6 | Rob’t Montgomery Presents..KRCA ....... 12.8 
Superman (Adv)............. 33 (eee Flamingo.......... Sat. T:OR-siBe ops e's 604.8: Ot Sree > aro ee 50.2| Hometown Jamboree.......KTLA ....... 10.8 * 
8. Amos ’n’ Andy (Com)......... i ae CBB. .«.- a PH; F:QOtOe eon oe vise ly See Bes 23% 58.8 | Cavalcade of America....... KRCA ....... 25.5 
§. Stories of the Century (W)...KTTV.......... 1... . RE Bree Sun. 9:00-9:30 ......... 8 RR ae __, SSS: 63.3 |GE Theatre........ oie de aslo MRUGEE s' ce si 16.6 
10. I Led 3 Lives (Dr) ........... te 5 SEG ) eee bios oes Sat. 8:90-0:00 26sec es pW Repro Sere Sg ea ee 63.0 | Jackie Gleason............. KNXT ....... 24.2 
* Average Weekly Rating. 
PHILADELPHIA Approx. Set Count—1,840,000 Stations—WPTZ (3), WFIL (6), WCAU (10) 
1. Little Rascals (Ch)......... ~  , Seer Interstate......... Mon.-Fri. 6:00-6:30 ....*30.8......... Gi asa sve *44.5| Various 
2. Waterfront (Adv)...... err. °° See Te SSR OPE ERE Sun. 6:30-7:00 ......... _ Ses _ Seas 44.2| Janet Dean, RN.......++... WFIL ....... 8. 
3. Superman (Adv).............. \ > | SP eae Flamingo.......... Mon. 7:00-7:30 .......... AR SS Sires BREA Ih 46.2 | Award Theatre..........6.. WPTZ ...-. mS 
4. Foreign Intrigue (Adv)....... WO vst Se oe Sheldon Reynolds. . Sat. 7:00-7:30 .......... Aaa Sep 40.4| Frontier Playhouse....... Ph ees. 13. 
5. Mr. and Mrs. North (Myst)... WFIL.......... og Se ee Tee TO ee 5830 a BBR ooo oe : Roa 41.4| Award Theatre...... sade thd EEE nekacks 17. 
6. Boston Blackie (Myst)........ MUEME G ic cic cus A PERETTI Thurs. 7:00-7:30 ....... OS ae Oe sive ¥> 2% 40.4 | Award Theatre........... Th Seer 19.2 
Liberace (Mus).............00. J. Se STs claws ka cea Sat.11:00-11:30 ....... 8 San DD ivterek cn 40.3|Ford Playhouse............ 2 t SRA a seas 16.4 
8. I Led 3 Lives (Dr).......... I as ce ca MS ass oe ab wks 4s Wed. 7:00-7:30 ......... A oe ss Se i 51.8 | Award Theatre............. ee 24.6 
9. Badge 714 (Myst)............. : 1 Ry Se i. oc a ns 3 i ¢ 605 poe | 2G ime Pitas <.k es POE ee SEP EAAOTE TCATO.. oc ccc cnc soee WEA osccons 14. 
Ramar of the Jungle (Adv)... WFIL.......... eA BT AR gach Sun: 6:60-6:98. ...0250%5 WE Sv accer es 20... akes 39.0 | Omnibus ............0. AR 06 Re ~ 13. 
. . WCCO (4), KSTP (5), KEYD (9), 
MINNEAPOLIS-ST. PAUL Approx. Set Count—465,000 Stations— WMIN (11)*, WTCN (11)* * Share-Time 
1. Wild Bill Hickok (W)......... oo. Aaa Flamingo.......... Sat. 5:30-6:00 .......... ibnd +24 shes trike 32.6 |Captain II......... Pree, 3. 
2. I Led 3 Lives (Dr)........... (oy sete ae MeO Ss cals as 4 Rice Tues. 9:30-10:00 ........ / Peer Mes in S25 8 56.8 |Stop the Music........ sean EE 000k 4%: 13. 
3. Hopalong Cassidy (W)........ At, re BRS win aie ac ad aca SRE. OPO oc tcc ten cee TG Se Bots OD. faints 38.6|Championship Bowling..... WMIN ....... 10. 
4. Life of Riley (Com).......... ER 6 dc ca hal LS "<n get oarele ged Sun. 6:00-6:30 ...6..... DR ps tan 5a oe tt s's Saas 51.4 | You Asked-for It........... WMIN ....... 13.8 
5. Badge 714 (Myst)............ EE, 56a 004a OU io gs oi ce hes Mon. 9:30-10:00 ........ ke epee 56.8 | Studio One....... mae eadie I oes ant 23.2 
6. Annie Oakley (W)........... ca Rees EE cid ons > aa od Sun. 5:00-5:30 ......... FR tests oa x | Fee a 42.8| People Are Funny.........KSTP ....... 15.0 
F.C ee cco cts tees ORD «40.55. dion MUTE Abts hose vo tiaras Sat.4:30-5:00 .........- | IN <a POPS Pee 23.6 | Trail Blazers..... avdetccec MeN wise s ec 3.4 
8. Mr. District Attorney (Myst)..KSTP.......... I tea c 84 ih ien'h-ateiex PL, VOB | vier eared BG p's ase e?s bos | RA ey OE. emer Coie kk es wi hidn eis PERO o's ees 28.0 
9. Sherlock Holmes (Myst)...... BE. 4 Sac 3% oe pe: 8” a See Sun. 9:30-10:00 ......... | ee a ee 49.8 | Masterpiece Theatre....... WCCO....... +s 
10. Superman (Adv)............. WME koe ewe ee Wed. 5:30-6:00 ......... BE aa: bible nevis BAS 505-60 36.2 | Axel and His Dog........ ok CEE «oleae 15 
Axel; Game of the Day... WCCO ....... 13.6 
ATLANTA Approx. Set Count—420,000 Stations—WSB (2), WAGA (5), WLW-A (11) 
1. Superman (Adv)............. re PUTING ic iis cease Wed. 7:00-7:30. ......... ; : a os oh ee 46.8} Cartoon Carnival.......... WLW-A ..... . 6.5 
2. Ramar of the Jungle (Adv)....WSB........... iy) See SC awek aus Sun. 4:00-4:30 ......... 8 SP rae, UR aos kam 38.9 |} American Week..... Sesees eS eae 5.3 
3. Wild Bill Hickok (W)........ WLW-A........ Flamingo.......... Thurs. 7:30-8:00 ........ Ok hare peg ae 53.3| Dinah Shore...... wo euss 6b WEE ews vee 14.7 
3 ‘ News Caravan.......... GOMER: wae Ctra 16.6 
4. Kit Carsem (WW)... ccccicscce Wi hi. see MCA. ST sek Sun. 6:00-6:30 ......... ase a6 5 oes es, ak bate WO VO es Cees cease Me. § 0? Ges 14.6 
5. Favorite Story (Dr).......... WAGAS: 625202: MP idee eetaeteas Tues. 7:00-7:30 5. aes BOB ja tect ic MP feace rks 31.8 | Successful Gardening...... ys APRS . 7.8 
This Is the Story...... Rens. oko ce tte 3.8 
6. Racket Squad (Adv)......... Ra AD PIAS eee PB Sui TOF SS oo OS SP eee Oe asa oe 54.4| You Asked for It........ 7s WLW-A ...... 21.6 
7. Stories of the Century (W)....WSB........... Ms cowkneaslvaes Sat, F000"... oS a ee , SA ne 30.6 | Texas Rasslin’..... Dare okie »- WLW-A é ot 
8. Mr. District Attorney (Myst)..WSB........... UU ah ab to Wap yd n.0b bay yt» | Oy 4's ka she Seniesa sxe 44.3} Cartoon Carnival.......... WLW-A ‘=: 
9. Abbott and Costello (Com)....WSB........... bt Se Pe yee A | ae | P SRAPIES Memes Rp pee am 28.5 | Life With Father.......... WAGA ....... 6.6 
10. Badge 714 (Myst)......... Wes, $5) 4S) Paeearene es ic aaekanees Wed. 9:30-10:00 ........ Cy RAR BS oly ea 67.5. | I’ve Got a Secret........e. WAGA .....0: 29.3 
DAYTON Approx. Set Count—330,000 Stations—-WLW-D (2), WHIO (7) 
se Re Rp eee eer ree es eae a RR AR ree Sun. 6:00-6:30 ......... OF Pere | Bee ie 54.9 | Masquerade Party.......... WHIO ..... me 4 
2. Badge 714 (Myst)............ » 2 ine ie + dikes bbbe beac Bm, FOTO ok ove mee on SRE pas A topeey 4 55.0 | Life Begins at 80....... os 6 ED elo PW aie ‘ ag 
3. Range Rider (W)..........2.. WLW-D........ CNUs 6 eS ane xls Re Tues. 6:00-6:30 ......... I ces hak aa TRESS) ESN 32.9| Sports Report........... Ki NED Sane a + Be 
Weather; Ohio Story.....WHIO ....... 3.0 
4. Wild Bill Hickok (W)......... WLW-D........ Flamingo.......... Wed. 6:00-6:30 ......... _ eee re A 34.9 | Barker Bill’s Cartoons...... WHIO ...... oan 
SPOS TOONS 6.0606 04600 6% WI ve ein ds vce 4.8 
5. Superman (Adv)............. WLW-D........ Viamihage. o35...65 5 Mon. 6:00-6:30 ......... EN aided Oe + 6h MOEA os caer 36.1} Hopalong Cassidy.......... WHIO ....... 8.1 
6. Waterfront (Adv) .......... i.) J Pr ae Peek fucks ce ah Ry 3 | a ES Fre SOS eee 55.8 | Midwestern Hayride........ WLW-D ..... 30.9 
7. Secret File USA (Adv)........WHIO.......... 3S Ie Fri. 10:30-11:00 ........ 8 A re os eis 39.7 | Cavalvade of Sports........ WLW-D ..... 16.4 
Sports; Sports Shot...... WLW-D ..... 12.8 
8. Racket Squad (Adv).......... Ween. 6 oo WEE dg ok et oo'en te Tube. T000T:BO . oie ss pee eS eee 36.8 }Ray Bolger.......... a we cia Tea .446-we 10.6 
9. Ramar of the Jungle (Adv)...WLW4D........ Mas Cake tates a Fri, 6:00-6:30 .......... 8 Are ., 8 Rae 30.4 | Barker Bill’s Cartoons...... WHIO ....... 7.5 
, Weather; Ohio Story..... WHIO ....... 4.2 
10. Liberace (Mus).............. MIE so wo eo ga CoE, Sacco) ut cea Thurs. 7:30-8:00 ........ Begs vaca ver tt os hed 85:3 | Dinah Shore.....cc.cececses WUW-D ..cacv 26.0 
’ | News Caravan...s7r. iets WLW:-D? 3.45 28.4 
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TV Blasted As Monopoly 


Rep. Henry S. Reuss (D.-Wis. 
“FCC with fostering monopoly in 
dependent stations, and forcing 
higher time rates. 


Washington, April 5. 
) yesterday (Mon.) charged the 
tfhe tv field, driving out the in- 
the small businessman to pay 


In a hot blast against last week’s report of the Attorney Gen- 
eral’s national committee on antitrust laws, Reuss asserted the 
study completely ignores “numerous instances” in various indus- 


tries, including television, 


“where the Government itself is 


creating the cartels and the monopolies that the antitrust laws are 


designed to prevent.” 


Reuss, a member of the Government Operations Committee of 
the House, said that “in no field is monopoly more threatening 
today than in that of tv, where increasingly a few large networks 


and newspaper organizations are 
industry 


acquiring a stranglehold on the 


“The FCC, far from doing anything about this development, is 
everyday doing its best to accelerate it. In tv, as elsewhere, the 


big get bigger and the independents go broke... 


the four major 


tv networks and the 16 stations they own received 53142% of the 
entire broadcasting revenues of the tv industry in 1953; the other 


318 stations, comprising 95% of 
4614%.” ~e 


the total number, received only 





OF Pacts ‘Intrigue’ 


Deal, Eyes 


$7,000,000 Gross on 156 Pix 





After i. years, Sheldon ‘Rey-+ 
nolds’ “Foreign Intrigue” series 
has finally found its way into the 
hands of an established vjdfilm 
syndicator. Official Films this week 
took over distribution rights to the 
series in a straight distribution 
deal reportedly involving a cash 
advance’tl to Reynolds but no guaran- 
tees. Official gets distribution of 
the films “in perpetuity,” and gets 
first refusal on distribution of any 


future “Intrigue” pix if Reynolds | 


decides to produce any more. 
Official’s deal, negotiated via the 
William Morris agency, puts an end 
to one of the most unusual distri- 
bution patterns in the complex tele- 
film field. For three years, a brew- 
ery, P. Ballantine & Sons, handled 
distribution on the films under an 
arrangement whereby the brewery 
bought the series for a number 
of markets for itself and _ subli- 
censed it to other sponsors in lim- 
ited markets. Last year, Reynolds 
set up shop for himself and dis- 
tributed under his own banner, but 
using Morris personnel. Finally, 
he’l pulled out of distribution alto- 
gether and will go back to con- 
centrating solely on production. 
Under the deal, Official acquires 
78 “Intrigue” films immediately, 
another 39 on July 1, and 39 more 
at an unspecified future date, mak- 
ing the total of 156, the number 
Reynolds has produced over the 
past four years. First 78 are the 
James Daly starrers and 39 of the 
78 Jerome Thor pix. The July 
batch will represent the current 
Gerald Mohr starrers under their 
present different format (hotel- 
keeper instead of newspaperman)..; 
Morris office is reportedly holding 
onto the pix till July in hopes of 
springing a national deal, since 
they’ve only played a few markets 
Release of the other 39 Thor pix | 
awaits clearance from European 
sources, and there’s no definite 


(Continued on page 38) 


ABC Getting That 
0&0 Gleam Again 


Nobody’s talking, but reports are 
that ABC-TV is considering re- 
establishing its owned & operated 
stations department. Special two- 
day meeting of o&o chieftains in 
New York Monday (4) and yester- 
day (Tues.) was general in scope, 
but one of the areas dealt with, it’s 
reported, concerned ways and 
means of coordinating the opera- 
tions of the now-autonomous radio 
and tv entities. 

It’s recalled that the o&o divi- 
sion, headed at the time by Slo- 
cum (Buzz) Chapin, now tv sales 
veep, for television and Bud Ma- 
terne (no longer with the web) for 
radio, was abolished shortly after 
the Paramount Theatre merger. 
Bob O’Brien, as executive v.p., 
then took over coordination of the 
various o&o’s. Since O’Brien re- 
turned te the Paramount Theatres 
homeoffice, there’s been nobody 
directly in control of the five tv 
and five radio o&o0’s. 

Meeting this week was helmed 
by v.p. and controller Harold L. 
Morgan Jr.. who handled the joint 








, ,. (Continued on page 38) 


os ? 
TvB’s Alklndustry Status 
Television Advertising Bureau is 
really striving for that “all-indus- 
try” status. 
Promotion outfit’s board of direc- 


tors, comprised of network and sta- 
tion members only at present, 
takes on a full-voting member from 
station representative ranks. 


Station reps have never been 
more than associate members in 
rival Radio Advertising Bureau. 
The TvB acceptance is prompted, it 
seems, by a desire to attract mem- 
bers of the Station Representatives 
Assn. TvB, with the joining last 
week of Petry, now has three sta- 
tion. rep members, others being 
Blair and Meeker. 


Krantz Sets Ambitious 
‘Television Workshop’ 
For WRCA-TV Agenda 


WRCA-TV, NBC’s New York 
o&o, is blueprinting “Television 
Workshop” embracing ‘social 
sciences, the arts and items*from 
the educational - entertainment 
spheres. Program manager Steve 
Krantz will launch it this month 
as a front-and-backer of Norman 
Brokenshire’s daytime show, but 
with no set time span or frequency 
of exposure. Included in subject 
matter will be off-Broadway the- 
atres, college journalism and 
drama classes, music and dance 
schools, science and philosophy and 
projects ‘developed by the station 
itse 


Among segments being mapped 
are a pair of panel shows, new 
technique for showcasing museum 
material, dramatization of narra- 
tive poetry, and a study into the 
techniques and processes of psy- 
choanalysis. Ideas presented by 





.| packagers will have a station op- 


tion attached. There’ll be a kine 
file for reflective study. 

“Workshop” will probably kick 
off with “The: Analyst,” shown in 
cooperation with the N. Y. State 
Society for Mental Health. It’s 
Krantz’s aim to provide a new in- 
terest for daytime viewers, partic- 
ularly for those femmes “who fail 
to find enough ‘stimulation’ in the 
existing fare.” 


SK&F’S LONG-TERM 
CLOSED-CIRCUIT DEAL 


Marking a new first in the field 
of closed-circuit television, Smith, 
Kline & French Laboratories has 
signed a one-year pact with TNT 
Telesessions to use the latter’s 
closed-circuit network facilities. 
Deal, somewhat similar to a net- 
work-sponsor relationship, extends 
to March, 1956. Under the deal, 
the pharmaceutical firm, which 
Stages a series of closed-circuit 
videclinics for physicians, receives 
a more favorable rate than for a 
one-shot telecast. 

SK&F, which has employed 
closed-circuit on twe occasions in 
recent months, is down for a third 
on May 9. It has slated a 35-city 
telecast to doctors throughout the 
nation during the prime evening 
. hours. . 





On May 10, the sales|, 


| 





Barry Gray to WAT; 
Wilson-Glickman-Lee 
Sports Combo Also Set 


Some evening programming 
changes at WATV, Newark, see 
Barry Gray return to Gotham video 
for at least a short time and re- 
introduction to tv of the cracker- 
barrel sportscasting trio of Ward 
Wilson, Marty Glickman and Bert 
Lee. Changes were made by Lee 
(Bertram Lebhar Jr.) who in ad- 
dition to being a gabber is the 
video station’s exec factotum. 

Gray steps into a five-night 15- 
minute news commentary, similar 
to the one he did until last year 
via WABD, for a four-week period 
sponsored by Gimbels Depariment 
Store. Gray is at 7:30 p.m.; and 
from.7 to 7:30, Monday through 
Saturday, the “sports trio, once 
heard as a team on radio station 
WMGM, takes over indefinitely. 
(They were on WABD video for a 
short while some time ago.) Gray's 
“tentative” status is said due to 
his uncertain plans for this sum- 
mer. 


At 8:30, the station is trying’ 


something new this year with re- 
gard to televising the trotters from 
Roosevelt Raceway. Beginning last 
Monday (4), WATV interrupted its 
regularly skedded commercial pro- 
mercial programming five minutes 
out of every 25 to bring each of the 
eight races. 





Victim of Major 
Frameup: Lamb's 
Defense to FCC 


Washington, April 5. 

In an attempt of “let’s get it over 
with,” broadcaster-publisher Ed- 
ward O. Lamb testified before FCC 
Examiner Herbert Sharfman that 
he made “lots” of mistakes but 
that he had no apologies for any- 
thing he ever did or said during 
the years in which the government 


charges he was associated with 


Communist organizations. 

Declaring “I want my name 
cleared and it’s going to be 
cleared,” Lamb charged that the 
Commission has used “professional 
witnesses” against him and that he 
is the victim of ‘‘a horrible frame- 
up.” 

During questioning by Examiner 
Sharfman, he said “I don’t appear 
here to apologize for my life or any 
of my activities. I don’t want to 
give the appearance of trying to 
salve anyone or make you think 
I’m lily white or never made any 
mistakes. I’ve made lots of 
them.” ‘ 

And under questioning by FCC 
attorney Joseph Kittner, he said he 
was “anxious and willing” to an- 
swer questions. “I assure you,” 
he added, “I don’t come here to ask 
for forgiveness for anything I have 
ever done, or any _ opinions, 
thoughts or writings.” 

Lamb occupied the stand two 
days, continuing his testimony at a 


(Continued on page 38) 








All Madison, Evansville, Hartford, 
Peoria Comm’! TY Stations Put On 
UHF As FCC Votes to Deintermix 





Dauphin’s ‘American Wife’| 


NBC-TV is pitching “My Ameri- 
can Wife” for sponsorship. Pilot 
film made in Paris co-stars Claude 
Dauphin as a Frenchman who mar- 
ries ‘an - American, Geraldine 
Brooks. Alan Bernheim brought in 
the pilot. 

Co-producer is Arthur fulian, 
former writer on the “Beulah” 
shows.’ Director is Michael Bern- 
heim, Alan’s brother. 





‘Sergeant Preston’ Seen 
For CBS-TV Kid Strip, 
With ‘Ranger,’ ‘Rin Tin’ 


Chicago, April 5. 

CBS-TV is believed to have the 
inside track on next fall’s unveiling 
of the “Sergeant Preston” vidpix 
series bought by Quaker Oats from 
the Detroit-berthed Trendle-Camp- 
bell-Meurer packaging shop. Cereal 
firm, through the Wherry, Baker, 
Tilden agency, is holding out for 
an early evening time slot in the 
belief the half-hour adventure 
show will pull the adults as well 
as the kids. Quaker is hoping to 
find a spot in Columbia’s revamped 
6:30 to 7 (CST) evening strip, with 


| the web now .negotiating for a 


moveover of “Lorne Ranger” and 
“Rin Tin Tin” from ABC for the 
same strip. 

Earlier, Quaker had eyed ABC- 
TV’s Saturday night 6:30 slot but 
that deal subsequently fell through. 


SENATE IN TRIBUTE 
TO ERIC SEVAREID 


Washington, April 5. 

Tribute to CBS commentator 
Eric Sevareid and to the network 
for “its nightly contribution of the 
matchless analysis and interpreta- 
tion of the news” was voiced in the 
Senate last week by Sen. Matthew 
M. Neely (D-W.Va.). 

“Sevareid,” said Neely, is ‘one of 
the three most sagacious, logical, 
eloquent, and felicitous of Ameri- 
can radio commentators. He. is also 





one of the very few whose com-. 


position is a refreshing demonstra- 
tion of complete conformity with 
Mark Twain’s monitory observa- 
tion that the difference between 
the ‘almost right’ word and the 
‘right’ word is the difference be- 
tween the lightning bug and the 
lightning.” 

The Senator inserted in the 
Congressional Record Sevareid’s 
broadcast of March 3 on the For- 
mosa situation in corroboration of 
his appraisal of the commentator. 








Dept. of Goodwill 


Pittsburgh, April 5. 


One of the most unusual turnabout good turns in broadcasting 
is being enacted here, with a non-commercial, educational tv sta- 


tion carrying on the programs 
commercial outlet. 


of a mechanically incapacitated 


It is pointed out as some repayment for the 


many favors commercial telecasters have done for educational op- 


erations. 


At the receiving end is Pittsburgh’s station WENS, on Channel 


16. 


by the hurricane which hit the city. 


The WENS transmission tower was blown down March 11, 


KDKA, the other commercial 


station, suffered a power failure and was off the air most of that 
day but was back the following day. 

WQED, Pittsburgh’s educational tv outlet, on Channel 13, offered 
the use of its facilities to WENS during the emergency and was 
given approval by the FCC to handle commercial programs until 


April 1. 


Since then, the FCC has authorized a continuation of 
the emergency status until May 1. 


However, WENS is hurrying 


repairs and hopes to have a new tower ready for operation by 


April 14 or 15. 


Since March 12, WQED has been carrying about 22 hours weekly 


of commercial programs. 


of the Town,” Arthur Godfrey, 
“Disneyland,” “Medic,” etc. 


Saturdays and Sundays, it offers the 
full WENS budget, including the Harlem Globe Trotters, 


“Toast 


Walter Winchell, “Stork Club,” 


For the remainder of the week, 


WQED carries as many of WENS’ programs as its educational 


schedule will allow. WQED is 


regularly authorized to operate 


Mondays through Fridays from 1:30 p.m. to 9:30 p.m. 
WQED, which has just wound up its first year on the air, was 
saluted coast-to-coast by Godfrey during a Talent Scouts program. 


Praising the station for carrying the show, he added: 
on an educational television station! 


got through high school.” 


“So now I’m 
Not bad for a guy who never 





Washington, April 5. 

Apparently impelled by Chair- 
man Warren Magnuson (D-Wash.) 
of the Senate Interstate Commerce 
Committee, the FCC surprisingly 
moved last week to deintermix 
channels in four cities to put all 
commercial stations on ultra high, 

The action, in the form of pro- 
posed rulemaking, came much 
sooner than expected as the agency 
only recently informed the Senate 
Committee its consideration of 


“limited deintermixture” (advocat-° 
{ed in the Plotkin report) was in a 


preliminary stage. Sen. Magnuson 
immediately went after the Com- 
mission to get going “before it is 
too late to deintermix anything.” 

Significantly, the Commission in- 
stituted the necessary proceedings 
after Examiners’ recommendations 
had been issued on VHF contests 
in three cities of the four. In“one 
of these, Madison, Wis., the agency 
was in the process of getting out 
a final decision and reports that 
the outcome was informally de- 
cided were published in a Madison 
newspaper. 

In two other cities—Evansville, 
Ind., and Peoria, Ill initial deci- 
sions were issued five to six months 
ago. In the fourth city— Hartford, 
Conn.—hearings were completed a 
year ago and the Examiner’s report 
is imminent. 

Although it seems highly prob- 
able that the Commission will hold 
up final decisions on any of the 
VHF contests until it has acted on 
the deintermixture proposals, the 
agency denies that it is freezing 
any of the channels involved. No 
mention was made of a freeze, 
semi-freeze or even “hiatus” and 
one official insisted that final de- 
cisions ¢ould still be issued subject 
to the outcome of the deintermix- 
ture proceedings. 

That the agency means to act ag 
speedily as possible on .the dein< 
termixture front was indicated in 
the relatively short time it gave 
for comments on the proposals for 
the four cities. The Commission 


(Continued on page 39) * 


Alex Segal Signs 
New ABC-TV Pact 


ABC successfully staved off ef- 
forts by CBS and NBC to woe 
away Alex Segal from the net- 
work, signing him to a new one 
year contract with “several years 
options” as a producer-director yes- 
terday (Tues.). NBC wanted Segal 
to direct its Pontiac Tuesday_night 
dramatic series next fall, while 
CBS wanted him to continue as di- 
rector of “U. S. Steel Hour” when 
the Theatre Guild entry moves to 
Columbia in July. 

Under the deal, negotiated with 
Segal by ABT talent & programs 
veep Bob Weitman, Segal will pro- 
duce and direct an alternate week 
hour drama on Tuesdays after 
Steel vacates its present spot. Deal 
clinches ABC’s decision to continue 
with Tuesday night dramatics in 
spite of the Steel loss and 
the decision of NBC to slot 
a competing dramatic show di- 
rectly opposite ABC’s “Elgin 
Hour” and the successor to Steel. 
Network is already out pitching for 
an alternate-week sponsor with 
Elgin, basing a great part of its 
sales spiel on the fact that Segal 
will handle the show. Under his 
contract, Segal will also do an- 
other show, as yet unspecified. 


MACDONALD CAREY’S 
‘BLANDINGS’ PILOT 


Macdonald Carey takes a five-day 
leave of absence from the “Anni- 
versary Waltz” legiter after Satur- 
day’s (9) performance to plane to 
the Coasi to film the pilot of “Mr. 
Blandings,” the telefilm series 
based on the Eric Hodgins char- 
acter. Phyllis Thaxter is set to 
costar in the series, pilot of which 
rolls at RKO Pathe studios on 
Monday (11). 

Don Sharpe is packaging the 
show, with Warren Lewis set as 
producer, 
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From the Production Centres 


IN NEW YORK CITY... 


News analysis on future direction of refugee relief program aired by 
CBS newsman Dan Schorr has been printed in Congressional Record 
. .. With Lanny Ross and wife Olive to shove off for Spain, Bob 
Haymes and Martha Wright will be the respective WCBSubs -on his 
4:15-5 and 6:30-45 shows ... Farm editor Phil Alampi (WRCA-plus- 
tv) elected to board of Men’s Garden Club of N. Y. ... CBS an- 
nouncér Hal Simms racks up sixth anni this week . . . At request of 
Air Forcers in Alaska, WRCA d.j. Al Collins recorded half-hour show 
for airing over closed circuit of KMBG there . . . Bob Hall, “Music 
Till Dawner” at WBCS, to help celebrate second anni of show under 
American Airlines by guesting half-hour prelim at 10:30 p.m. with 
station’s personalities popping in by prearranged accident. AA con- 
tract still has two years to run. . NBC gabber Roger Bowman 
to serve as production supervisor on projected program for the o&o 
“Operation Classroom.” . . . Dreiser’s “American Tragedy” to be 
vented on CBS’ “Invitation to Learning” Sunday (10) . .. Red Barber 
back in town after month at Yankees’ training camp . . . Carol Chan- 
ning, Danton Walker, Eddie Bracken lined up for Rudy Vallee guest- 
ings CBSunday (10) . . . Pearson Pharmacal now on local upbeat via 
13-week WBCS participations . .. CBSports chief John Derr to Augusta 
tomorrow (Thurs.) for Masters Golf .. . Jack Sterling 135-minute waker- 
upper on WCBS is SRO four out of six days. 


Kevin Sweeney leaves Radio Ad Bureau as its chief sometime after 
the first of 56. Guessers have it that he’ll go into biz for himself... 
Cleffer Harold Arlen guested yesterday (Tues.) via Jacques Fray’s 
WQXR show ... WAAT, under Bertram Lebhar aegis, starts two- 
hour seven-night strip for “out of home” radio listeners. Nighttime 
pitch will be primarily for drivers . . . WLIB is inaugurating a news 
capsule directly from Pittsburgh (Courier) for Negro listenership ... 
Ethel Barrymore in Biblical excerpts via Mutual’s “Family Theatre” 
this Friday (8) . . . Martin Monroe, WOR salesman, and family get 
a gratis two-week Florida vacation from his station for winning a 
recent sales contest . . . Barbara Gore into WOR and WOR-TV press 
department as listing editor . .. Jack Foster, graphic arts boss 
for Mutual’s advertising dept., is father of a girl, born last week at 
Lenox Hill hospital. 


IN CHICAGO... 


With general manager Jules Herbuveaux back at the WMAQ-WNBQ 
helm after a Florida auto trip, assistant g.m. Henry Sjogren winged 
southward for a quickie vacash . . . Chi ABC veep Sterling (Red) Quin- 
lan and treasurer Matt Vieracker in New York this week on home- 





444 





office biz . . . Harold Salzman new assistant to WLS news director 
Bill Small . . . Mutual administrative veepee E. M. Johnson checked 
in at the web’s Chi office while on a cross-country station tour... Ray 


Rayner working WBBM’s Saturday and Sunday afternoon record shows 
... Stan Dale, ex-WJJD deejay now serving an Army hitch, back for a 
week on leave . . . ABC ad-promotion-publicity chief Ell Henry and 
family off on a drive through the south . . . Keystone Broadcasting 
added 15 more outlets to its transcription web, bringing the total to 
817 . . . Rusti Salmon new gal Friday for Jack Eigen on his radio-tv 
remotes from the Chez Paree .. . Andy Griffith guesting on Don 
MeNeill’s ABC “Breakfast Club” this week. Peter Donald comes in 
next week to host the morning airer while McNeill and family take 
a fishing holiday .. . Howard Henkin, formerly with the TelePrompter 
Corp., new eastern sales manager for Walter Schwimmer Productions 
... Jack Galbraith, longtime Chi NBC network radio salesman, checked 
off for retirement. 


IN WASHINGTON... . 


“Music in School,” daily 15-minute music appreciation course, spon- 
sored by Hecht Co. and “taught” by pianist Evelyn Swarthout, has 
been picked by Voice of America for overseas broadcast as example 
of cultural achievement under American free enterprise broadcast 
system ... The two young daughters of Vice President Nixon were 
first in line at moppet reception for Fess Parker, the “Davy Crockett” 
of tv, here to highlight annual powwow of National Rifle Assn. ... 
Marilyn Maxwell, Doodles Weaver, Johnny Standley, Reita Green, 
Ralph Sigwald and the Musical Knights guested on Sat. (2) night’s 
Horace Heidt “Salute to Services,” a two and a half hour show com- 


, bined with telecast of “Swift Show Wagon” before an audience of 


hospitalized vets and’ government and military brass . . . CBS’ public 
affairs teleshow, “Face the Nation,” figured prominently in a Senate 
discussion of the Tax Rate Extension Act when Sen. Paul Douglas 
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. (D., Ill.) used transcript of Secretary of Treasury Humphrey’s guest 


stint on show as basis for his floor speech on bill . . . WRC sports- 
caster Jim Simpson covering Masters Invitation Golf Tournament for 
NBC April 7-10. 


IN BOSTON... 


WBZ-TV has received the Gold Medal Award from the National 
Board of Fire Underwriters for ‘‘outstanding public service in fire 
prevention and fire safety during 1954.” Award also noted the “Ex- 
cellent record of general fire safety programming and the station’s 


original film “Cry in the Night.” This is the third consecutive year 
WBZ-TV has won award ... John McLellan, WHDH deejay, has or- 
ganized the “Teenage Jazz Club” to enable youngsters under 21, barred 
from niteries here, to get first hand lowdown on jazz from various 
musicians and authorities. Monthly afternoon meetings will be held 
at Storyville, Hub jazz bistro .. . Curt Gowdy, Red Sox sportscaster, 
will be guest speaker at meeting cf Radio-Television Advertising Ex- 
ecutives Club of New England at the Boston Club today (6). His 
topic, “Baseball in Boston.” .. : Dave Maynard, WORL deejay, has 
moved into his new home in surburban Lexington ... Bob and Ray, 
WBZ zanies, announce the first “radio color spectacular” will be pre- 
sented over the station April 11. 


IN OMAHA... 


WOW News Editor Jim McGainn named one of nation’s six radio 
and tv newsmen to aid in setting up of public information program 
for Civil Defense Atom Bomb test in Nevada April 26... WOW-TV 
completed installation of new studio lighting facilities amounting to 
$13,000. Glenn Flynn is station’s chief engineer . . . Bob Morey, sports- 
caster of KHAS, Hastings, Neb., making the mashed potato circuit as 
a speaker following end of basketball season ... Jim Zobel (WHO) 
and Al Couppee (KRNT) play-by-played Iowa State High School Bas- 
ketball Tournament for Des Moines outlets ... Connie Cook handling 
recipes and homemaking program at 4 p.m. weekdays for WOW-TV 
.. - Les Davis, WNAX sportscaster, handling that station’s sixth an- 
nual five-state bowling tournament in Sioux Falls, S. D. 


IN DETROIT... 


Last weekend was a big one for WXYZ ABC’s o&o; its tv station 
jumped to maximum 316,000 watts video and 158,000 watts audio and 
radio station moved into new studios . ... WJR local and network 
radio programs were voted best among Michigan radio stations in poll 
conducted by 500 clubs of Michigan State Federation of Women’s Clubs 
... WWJ-TV is conducting contest to select youngster whose pet will 
appear on Dave Garroway’s “Today” show which originates here April 
18-22 . . . Film series “The Whistler’. now in 7 p.m. time slot at 
WJBK-TV ... WxXYZ-TV preems ‘Madison Ballroom Matinee” next 
week with guest performers from niteries here and Todd Purse as 
emcee. Ballroom owners will pick up tab ... Walt Durban’s “Walt’s 
Workshop” do-it-yourself film package, returns to WJBK-TV Sunday 
afternoons after a short hiatus . . . “Auntie” Dee Parker, who con- 
ducts moppet show on WXYZ-TV and hubby Phil Brestoff, WXYZ 
musical director, and two sons off to Tucson for vacation. 


IN SAN FRANCISCO... 


Chronice radio ed, Terrence O’Flaherty, back after a sojourn in 
New York . . . Victor Young guested on the Del Courtney and the 
Don Sherwood shows while in town with.the G. M. Motorama ... 
Pat Henry has a new jazz show Sunday nights on KROW .-. . Robert 
Pappas joined Ampex Electronics as quality control manager .. . 
Frisco ballerina Sally Bailey’ appeared on Panorama Pacific (CBS) 
last week and also filmed “The Swan” for a future Liberace show 
. . . Writer Bill Eisenlord left KCBS for an editorial job at Shell 
Laboratories . . . Gordon Roth, KCBS farm editor, doing a new M-F 
early morning show for housewives, “Here’s Roth” . . . Rusty Draper 
guested on the Holsun Polka Dot Revue Friday ... Brand Sloan, ait 
film afficionado, offering a package of foreign films for tv-sponsorship 
. . . Abbott Kimball has announced that Snazelle Productions Inc. will 
film 52 five-minute tv strips for Golden Gate Fields race track for 
viewing over KGO-TV and KOVR. Frank Arthur will narrate. 


IN MINNEAPOLIS ... 


Jim Bormann, WCCO Radio news director, named Sigma Delta 
Chi, professional journalism fraternity, Minnesota chairman ... U. 
of Minnesota radia station KUOM producing series of medical pro- 
grams, “‘Doctor’s Digest,” to be presented over KEYD-TV with Minne- 
sota State Medical Ass’ns. sponsorship . . . Marlene Dolbec, queen 
of Minneapolis Acquatennial, local annual summer mardi’ gras, ap- 
peared as guest on tv’s network “Big Payoff” show, emceed by former 
Minneapolitan Randy Merriman . . . Doughboy Industries now bank- 
rolling WCCO Radio’s “Weather News” Mondays through Fridays 
and “Country Journal” three days a week . . . In addition to being tele- 
vised over, KEYD-TC three-day state high school championshipybasket- 
ball tournament was aired by three radio stations—WCCO, KSTP and 


(Continued on page 38) 
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Everybody’s Mad 


=== Continued from page 25 =—aad 


sponsoring “Original Amateur 
Hour” in the 10 to 11 period, it 
played a key role (through setting 
individual spot deals with stations) 
in lining up reluctant affiliates in 
order to give NBC a major tv 
spread. NBC is offering OG other 


time periods but the client and 
agency are too mad at the moment 
to resolve any future alliance. 


Then there’s Chesterfield and 
Perry Como, both of whom felt 
they got a raw deal when CBS-TV 
decided to throw out its present 
7:30 to 8 p.m. music-news format 
(and subsequently raid ABC prop- 
erties, which heightens the ABC 
vs. CBS aggravation). Como’s been 
a CBS longtimer; so has Chester- 
field. Como moves to NBC, along 
with the ciggie company. And in 
retaliation Chesterfield is cancell- 
ing out on the Como CBS radio 
strip. 

In the new CBS 7:30-8 plot, Gen- 
eral Electric and Gold Seal also 
take the rap, since it means 
knocking out GE’s Jane Froman 
and GS’ Jo Stafford. But there’s 
nothing they can do about it—ex- 
cept be sore. 

On top of that, ABC, facing loss 
of its successful kidstrip shows 
(“Lone Ranger”-and “Rin Rin Tin’) 
in some CBS raiding maneuvers, 





knows it just can’t say “lay off us.” . 


Since it’s dog-eat-dog ABC can just 
sit back and hope for a day of reck- 
oning. 


——————————— ————_—— 


Guild Films 


=e «Continued from page 26 aaa 


ercisable until July 27, 1959, at 
$1.29 a share (current market price 
is over $6). Total of $30,000 shares 


have been laid aside for restricted 
options to key company personnel. 
V.p.-treasurer Aaron Katz has been 
granted an option on 30,000 shares 
at 95% of market price as of Dec. 
3, 1954 (about $7.25). And 169,350 
shares were made available to sta- 
tions and directors of the Vitapix 
Corp. for exercising prior to April 
30 of this year at $4 a share, the 
original price of issue (as of Feb. 
10, options for only 35,931 shares 
had been exercised). 

In his letter to stockholders, 
dated March 30, Kaufman ex- 
plained that “our expansion pro- 
gram has necessitated an important 
outflow of cash, the trend of-which 
will not be reversed until the end 
oi the year.” He said that divi- 
dends are not being granted in or- 
der to conserve the company’s 
liquid position, and that Guild will 
consider dividends later this year 
“when earnings warrant.” Review- 
ing accomplishments since the pe- 
riod of the report, Kaufman point- 
ed up the significance of the ac- 
quisition of the. Warner’ Bros. 
cartoon package and the Motion 
Pictures for Television feature films 
as providing important sources of 
revenue as well as broadening the 
firm’s distribution service. 





Oppenheim 
=—_——ees Continued from page 27 =e 


Perles remains as assistant to Op- 
penheim. 


There’s an increase in personnel 
to provide for a created depart- 
ment that Oppenheim has long 
sought under the projected reor- 
ganization. This is a Special Proj- 
ects Unit manned by four or five 
and to become activated shortly. 
It will work in co-op with the pro- 
gram sector on specials, exploita- 
tion and, as a strategic attack, will 
stay with a show from start to 
finish to insure continuity of effort. 
It will operate both in New York 
and on the Coast, and latter will 
have a magazine editor under the 
p.r. setup led by Ted Wick (Dor- 
othy Leffler is the web’s mag ed 
based in N. Y.). Jim Kane is in 
continuing status as trade editor 
and Jack Goldstein as exploitation 
head, though latter is a sort of 
“vicepresident in charge of $11,- 
000,000 (Jackie Gleason).” 





tion to casting directors 





Montpelier, Vt.—Gov. Joseph 
Johnson has inaugurated a new 
series of “Little Cabinet” sessions 
which are being telecast the first 


Friday of every month from 
WMVT, as well as being broadcast 
by radio stations WITWN in St. 
Johnsbury, WIKE in Newport and 
WSKI in Montpelier. 


130 West 57th Street 








TV COMMERCIAL ANNOUNCERS !! 


3 Why Jeopardize Your Future? - 
Sound Film Footage of Yourself 
Is a Must for Presentation to Advertising 


Agencies, Networks, Sponsors, etc. 


Pictures and Recordings Alone Cannot Show 
You to Best Advantage 


x kekk k 


We Supply you with 100 feet of professional, edited, 
black and white or color sound film for your presenta- 


All work from our Studios on premises; 48 hr. service. 


For further information and appointment call 


THREE ARTS PRODUCTIONS, Inc. 


and advertising agencies. 


Cl 7-1986 
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DISCOVER A NEW HIGH IN AIR TRAVEL... 














TWA S ara new 





SUPER- 





CONSTELLATIONS 


NON-STOP TO LOS ANGELES 


LARGEST. MOST LUXURIOUS A/RLINERS IN THE SKIES TODAY! 


ReRey” 
eh ha < PBET ELE 
Fi? 


ff 


Meet fellow passengers In the smartly decorated. 
“Starlight Lounge.” Relax in the deep-cushioned 
gofas and order your favorite drink. Choose cham- 
pagne, bourbon, scotch, cacktails=with TWA's 
compliments, naturally. 


43 
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> Created by Lockheed especially for TWAL 
> Powered by Curtiss-Wright’s newest Turbo-compound engines! 
> Interior by Henry Dreyfuss, world-famous designer! 


First to fly NON-STOP coast to coast, TWA now sets new standards. 
of speed and luxury in transcontinental air travel with the great, 
incomparable Super-G Constellation. - 

Never before have so many new features been introduced in one 
giant airliner. Not just one, hut four cabins... . three beautifully 
appointed lavatories, rich wood-paneled interiors, adjustable reading 
lights, handy baggage racks, the widest and roomiest lounge chairs in 
transcontinental service, glare-free picture windows—much, much more. 

Your only regret will ‘be the briefness of your stay aboard. For 
in just a few hours the four mighty Curtiss-Wright Turbo-compound 
engines bridge the distance between New York and Los Angeles. 

Plan to enjoy it.all at no extra fare on your next trip between 
New York and. California. Make your reservations today. Daily 


service starts April 1. 


a 








DEPARTS DAILY AT 1 P.M. 


from New York International Airport 


Other convenient non-stop and one-stop Super Constellation 
flights daily to Los Angeles and San Francisco 








FOR IMMEDIATE RESERVATIONS 
S&F YOUR TRAVEL AGENT OR CALL TWA: 


LExington 2-7100 


Or visit one of TWA’s conveniently located ticket offices: 
Gast Side Airlines Terminal Building, 1st Ave. and 38th St. * 80 East 42nd $t, 
Sheraton-Astor Hotel Lobby * 624 and 630 Fifth ‘Ave. © Hotel Statler 
67 Broad $t. © 120 Broadway * Brooklyn: 200 Livingston St. 
Newark, New Jersey: 15 Commerce St., Mitchell 3-7650 
White Picins—35 Momoroneck Ave. —WHite Plains 8-7282 


Fly the finest... rv tWA 





eee: i be 
Sleep away the miles In a wide, full-length 
berth that’s even roomier then rail berths! In 
the morning, awaken to a piping-hot breakfast 
served right In bed. It’s the only air sleeper 
service between New York and California. 
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TRANS WORLD AIRLINES 


Y. B.A. EUROPE + APRIEA:ABIA 





"s a 


Finest food In flight! Mealtime finds you lin- 
gering over each tempting course of a complete 
de luxe dinner, And any time enjoy your favor- 
ite drink, delicious snacks or tempting canapés 
from TWA’s galley~all at no extra cost. 





ed 


VARIETY 


Wednesday, April 6, 1955 








dy, by db de de 











SUNDAY PLAYHOUSE 
(Goodbye, Mr. Chips) 

With Josenh Cotten, Barbara Eiler, 
others; Frank Goss, announcer 
Producer-director: William Froug 

Writers: Various 
30 Mins.; Sunday, 6:30 p.m. 
CBS, from Hollywood .'. 

“Sunday Playhouse” is the CBS 
Radio sustaining offering that 
holds down the Sabbath at 6:30 
fort vacated last week by “Hall- 
mark Hall of Fame.” The radio net 
has laid out a big-name drama for- 
mat in hopes of keeping listeners 
in condition for the expected re- 
turn of Hallmark in the fall. First 
show without benefit of sponsor 
(3) starred Joseph Cotten in 
“Goodbye, Mr. Chips.” Next week 
it’s Herbert Marshall in “Captain 
Huckabee’s Beard,” and the fol- 
lowing week Claire Trevor. Her 
vehicle wasn’t disclosed. 

The Cotten name vaiue and the 
famous James Hilton story were 
an impressive “angle for audi- 
ence,” but the treatment wasn’t 
anything special. “Chips” was re- 
duced to a series of quickie scenes 
so that the long book could fit into 
the short airtime allowed. Cotten 
didn’t warm to this book ery 
offering a shadeless acting job. 
Though Barbara Eiler, as the wife 
whom he lost, didn’t have much to 
dig her teeth into either, she was 
a charming performer. 

All the dramatizations on the 
new skein are originals done by 
CBS. Art. 


HOW TO FIX IT 


With Hubbard Cobb, Arthur Van |; 


Horn 
Producer: Van Horn 
10 Mins., Mon.-thru-Fri., 10:15 p.m. 
CO-OP 
ABC, from New York 

Figuring there ought to be quite 
a potential audience from among 
the millions of do-it-yourself ad- 
dicts that comprise a $6,000,000,000 
annual market, and that locally a 
good many hardware stores and 
other suppliers ought to come in 
as sponsors under the co-op setup, 
ABC Radio has scheduled this 10- 
minute strip in an effort to garner 
both audience and sponsors. Show 
features Hubbard Cobb, building 
editor of American Home mag and 
author of several tomes in the 
field, answering questions on 
everything from building a sound- 
proofed rumpus room to the advis- 
ability of painting or staining side- 


‘board shingles. 


It’s certainly an authoritative 
session, and Arthur Van Horn, 
who’s the show’s packager as well 
as Cobb’s on-the-air sidekick who 
Poses the questions, makes it more 
so by asking innocent but pertinent 
questions about just what some 
of the materials, are, how to get 
them and how much they cost. 
Cobb isn’t the most microgenic 


gent in the world, but his answers: 


are to the point and have the ring 
of authority. 

_ Onlyeproblem here is the slot- 
ting, at 10:15 at night, smack in 
the middle of prime _ television 
time. Web may garner some of 
the AFL tuneins to the Edward 
P. Morgan show for the union, 
but it’s still an awkward time. Net 
would be better off scheduling a 
show of this type for a Saturday 
morning of afternoon so that the 
avid do-it-yourselfers can catch it 
while actually at work in their 
basements or workshops, since 
they usually listen while they work. 


HIGHER RATINGS! 
MORE RENEWALS! 
~ BIGGER RESULTS! 


*}and views that a shorter sports 
















With Chris Schenkel 
Producers: Howard Cosell, Ed Sil- 
verman 
30 Mins.; Mon.-thru-Fri., 11:30 p.m? 
WABC, New York 
With a surprisingly simple idea 
WABC, N.Y., hopes to pull some 
of the remaining late night radio 
audience away from competing vis- 
a-vis stanzas. Plan, as called for by 
co-producers Howard Cosell and 
Ed Silverman, is aimed forthrightly 
at men, many of whom probably 
are more willing to tune in a 
crackerbarrel session against the 
more sophisticated talk on Tex and 
Jinx, for example. — 


Half-hour program, “11:30 Club- 
house,” has Chris Schenkel up as 
sportscaster and then moderator 
for the subsequent panel. Format 
on the Thursday (March 31) pro- 
gram had Schenkel do about five 
minutes of current athletic events, 
followed by an approximately 23- 
minute long panel discussion, with 
a news wrapup for later tuners-in, 
et. al. One of the glaring advan- 
tages of a half-hour session like 
this was that the panelists coulda 
provide a breadth of information 


show was ferced to sidestep. 
Schenkel got variety into his guests 
too. When heard, none of them 
was famous, but, in the main, they 
were interesting talkers. He hosted 
S. J. (Rick) Riccardi, of the N.Y. 
Public Library newspaper division, 
Sport mag editor Jack Newcomb 
and Chief Petty Officer Al Span- 
jer, Armed Forces Radio Service 
reporter who follows the major 
league clubs around. Schenkel did 
these intros neatly and naturally, 
integrating his one-shot _sidesticks’ 
backgrounds into the overall gab- 
bing. - 

The 11:30 to midnight weekday 
strip had its interesting moments 
and some sluggish ones as well, 
but it should continue an okay 
pace so long as Cosell and Silver- 
man can keep digging up a variety 
of hep guests. Art. 


REPORTER’S NOTEBOOK 
With Mack Lipson 

15 Mins.: Sun., 1:15 p.m. 
McAULIFFE-GRIMES LTD. 
CKOY, Ottawa 

Mack Lipson is a staff announcer 
on CKOY, one of the Canadian 
capital’s two indie stations, which 
compete with Canadian Broadcast- 
ing Gorp.’s CBO and the French- 
language CKCH in Hull across the 
river in Quebec province. (Ottawa 
is about 30% French-speaking.) 

Sundays, on this sponsored 
stanza (current angel is a building 
supply company) Lipson airs his 
candid opinions on whatever he 
feels like. When caught, he led 
off with a temperate tirade against 
tipping for other than services of 
some actual use and beyond the 
call of duty. He described the state 
most people have got into these 
cays, of “not having the nerve not 
to tip everybody in sight for the 
most routine services,’ and sug- 
gested that hotel managements 
consider cutting down on the 
number of non-essential,  tip- 
hungry doormen for- just helping 
one into cabs. ; 

While covering all other aspects 
of this cherished abuse, Lipson 
failed to mention the plight of 
employees whose low pay forres 
them to depend on tips for a de- 
cent living. This is true of wait- 
resses, for example, in Ottawa and 
many other cities where they’re 


CURRENT HITS: 
THE EDDIE CANTOR 
COMEDY THEATRE 
MEET CORLISS ARCHER 
MR. DISTRICT ATTORNEY 
1 LED 3 LIVES 
FAVORITE STORY 





CISCO KID : 
fa 


Mental Health Fun 


Hy Zarat and Lou Singer 
are a couple of old hands at 
jingling up the kilocycles— 
whether it’s for the hard sell 
under commercial auspices or 
the soft sell that carries the 
institutional - charitable - pub- 
lic service banner. The Zarat- 
Singer combe..now show up 
with one of their most reward- 
ing efforts to date—a half dozen 
or so quickie tunes in a plat- 
ter produced by the Westing- 
house Broadcasting Co.,° in 
cooperation with the National 
Assn. for Mental Health, for 
distribution to all Westing- 
house o & o stations. 

Feat Eddy Arnold, 
Betty Johrison, Sally Sweet- 
land and The Toppers, these 
capsule variations on the men- 
tal health-can-be-fun propa- 
gandizing have an engaging, 
ear-arresting quality with a_ 
sugar-coated message that 
should get spinning and cer- 
tainly merits distribution on a 
much wider scale to include 
all radio stations. One in 

. particular, titled “Mountains 
Can Be Moved”, which builds 
to a baritone crescendo, rates 
a buildup on the alltime jingle 
hit parade. _ Rose. 





still unorganized, and also of many 
covered by union contract. 

Lipson then turned ta the re- 
cent Montreal hockey-game riot 
aimed at Clarence Campbell, Na- 
tional Hockey League president, in 
retaliation for his suspending 
Maurice “Rocket” Richard for 
stick-striking a Boston player and 
punching a linesman. He quoted 
French and English-language daily 
editors as suggesting that if illegal 
bodily assaults on the ice were 
dealt with by law, not merely by 
referees with “Go stand in the 
corner” penalties, there might be 
far less disregard for law outside 
the hockey arenas. (Campbell him- 


self, in a tv discussion a few days | Gertrude 


before, stressed the point that 
much that’s done on the ice would 
be legally actionable off it.) Same 
applies, said Lipson, to the “ex- 
hibitions of violence seen in tele- 
vision under the headings of box- 
ing and wr es 

Lipson talks like an ordinary joe 
who does more and clearer think- 
ing than the average, soun 
knowledgeable about - ae an 
not a bit highbrow, and handles 
himself like the vet radioman he 
is. His commercials are short, sen- 
sible and: delivered in a different 
tone. Gard. 


Salk Vaccine Report 
Gets a Radio Sponsor 
(Gerber’s Baby Foods) 


Announcement of the results of 
the experiment with the Salk polio 
vaccine next Tuesday (12) is be- 
ing used for a sponsored one-shot 
on ABC Radio by Gerber’s Baby 
Foods. Gerber’s has bought a half- 
hour on the network at 2 p. m., an 
hour after the conclusion of the 
three-hour press conference at the 
U. of Michigan, for a replay of a 
taped digest of the confab, giving 
highlights of the meeting, which is 
expected to announce that the vac- 
cine is a success, 


ABC is piping the entire press 
conference into New York, where 
it will tape it in its entirety and 
then edit it between 1 p. m., when 
the conference ends, and 2, when 
the special program takes to the 
air. Network had originally sched- 
uled a 55-minute digest of the con- 
ference for 8 p. m. that evening, 
but cancelled that when the Ger- 
ber’s order, placed through the 
D’Arcy agency, came in. 


Web will give it the “March of 
Time” treatment, complete with 
the house orchestra and a couple 
of narrators. Current plans are 
to have John Daly narrate, and the 
network is also dickering for West- 





brook Van Voorhis to share the’ 


narration. One-shot is being heav- 
ily promoted, via closed-circuit 
conferences with affiliates and on- 
the-air promotion. Proximity of 
the show to the press conference 
will enable the network to afford 
complete coverage of the event be- 
fore the afternoon dailies. 





‘JOE FRANKLIN DAY’ 

Joe Franklin celebrates the 10th 
anni of his multiple “Memory 
Lane” radio and television ex- 
posures Saturday (9) with a “Joe 
Franklin Day” at Palisades Amuse- 
ment Park in Ft. Lee, N. J. 

Event is timed to coincide with 


Loneine-day festivities thete ss + 








Televisio 


n Chatter 








New York 
Jerry Hellman, who handled 
writers, producers and directors at 
the Ashley-Steiner agency with 


Aldeh Schwimmer, who came in 
from the William Morris office, 
now upped to develop and rep 
gen sales at A-S... Keith Tay- 
, associate producer on “Mas- 
querade Party,” entered New York 
hospital over the weekend for a 
sinus operation ... Dubin 
resign from MCA-TV to join 
Chad Inc., commercial telefilm 
producers, as executive director of 
sales. . .Henry Traiman, veep of 
Robert Lawrence Productions, on 
the Coast for meetings with Grant- 
ray Animation, an affiliate of the 
company. . .Mrs, Francis Russell 
joined the Dine & Kalmus flack- 
ery, moving over from Bernardo 
Sandals. . .Ward Jones, ex-ABC, 
NBC and the Radio City Music 
Hall, joined the Art Franklin pub- 
licity staff. . .Arturo Chabau, v.p. 
of Circuito CMQ in Havana, due in 
New York — 29 with his wife 
. . Carolyn Leigh has turned out 
new lyrics for the songs in “The 
Merry Widow’’ Max Liebman NBC- 
TV spec, slated for Saturday (9) 
. . Herbert Swope Jr. set to direct 
two “Armstrong Circle Theatre” 
shows during i ow . Louis Jour- 
dan, who starred in the kickoff seg- 
ment of “Appointment With Ad- 
venture” over the weekend, set for 
a role on “Studio One” next Mon- 
day (11). . John Conte and Bea- 
trice Kraft added to the cast of 
“Merry Widow”... .Transfilm served 
as host yesterday (Tues.) to the 
Business and Industry seminar of 
the American Film Assembly being 
held at the Waldorf this week... 
Peg Lynch and Alan Bunce plane 
to the Coast this week to film an 
“Ethel & Albert” insert for “De- 
cember Bride,” which “E & A” 
will replace during the summer... 
Berg takes time off from 
her filming of “The Goldbergs” to 
appear on the Milton Berle show 
ay 3. ..Dynamic Productions 
making three half-hour color tele- 
films on skiing fundamentals at 
Mont Tremblant Lodge, starring 
two-time Harriman up winner 
Ernie McCulloch... Herbert L. Mil- 
ler joined the NBC Fiim Division 
central sales office, moving over 
from Television Programs of Amer- 
ica. . Bob Bernstein, for pa 
couple of years with the ont 
ublicity department, joined Guild 
s flackery setup. . .ABC un- 
veiled its newly-decorated confer- 
ence room week. _ 

Bob MacDonald exits NBC Press 
to become feature writer on Steve 
Allen’s “Tonight” with Tom Naud 
(ex-“Today”) as associate producer 


... John Fengler u Herb 
Sheldon’s WRCA- early evening 
series, “Sheldon at S ... Film- 


tv producer Richard de Rochemont 
OWT v.p.) to speak at New School 
for Social Research tomorrow 
(Thurs.) on “Can American Tele- 
vision Be Exported?” as part of 
Arne Huth’s series on mass media 
and international relations .. . 
John J. Cassin, ex-WAAB, Worces- 
ter, new WRCA-TV salesman. An- 
other salesman, Dan Sobol, named 
secr’y to Central N. J. Yale Assn. 
eee committee after help- 
ing raise funds for deserving stu- 
dents ... Threé playwrights out of 
Blanche Gaines’ stable re ped in 
tv with S. Lee Pogostin’s “Down 
From the Stars” on “Stage 7” Sun- 
day (3), Rod Serling’s “The Rack” 
on “U.S. Steel Hour” next Tuesday 
(12): and Jeseph Schull’s ‘Ken- 
nedy’s Quest” on “Elgin Hour” 


‘April 19. 


Joe Roman on “Big Story” Fri- 
day (8). . .Lisa Howard planed out 
to Coast for a lead in “Playhouse 
of Stars’ and “T-Men in Action.” 
. . Shirley Eggleston into “Studio 
One” commercial Monday (4) and 
continues running part on “Valiant 
Lady” this week. 

Easter Sunday with WCBS-TV: 
Paul Tripp and actress-wife Ruth 
Enders on roster of judges for kid 
sector of Asbury Park orchid 
promenade. Ken Murray’s “Bill 
& Coo” in “first N. Y.” exposure 
this day on “Picture for a Sunday 
Afternoon.” Come the 17th it’ll be 
Shakespeare’s birthday, so flag- 
ship’s “Camera Three” will upsy 
with “Hamlet” featuring Earle Hy- 
man, Nancy Wickwire, Michael 
Kane, Gerald Serrachini and 
Michael Higgins . . . Virginia Vin- 
cent, recently starred in “Wedding 
Breakfast” on Broadway, set for a 
featured role in “Best of Broad- 
way’s” version of “Stage Door’ to- 
night (Wed.) .. . Television direc- 
tor Roger Englander elevated to 
network status at CBS. He staged 
several segments of “Omnibus” 
this season with his promotion 
stemming from those chores. Since 
Englander was attached to New 
York o&0 WCBS-TY, his place has 
been. filled .by Neaj Einn,-program 





contractor at the station for the 
last two —- ; 

Leon Janney and Jack Grimes 
celebrated their mutual April 1 
birthday acting in the “Space 
Cadet” airer. April 2 edition of 
her kid showcase was Shari Lewis’ 
last for WPIX. . .Melvin Hirsch 
joins A. J. Armstrong Co. a vid- 
film financing outfit. . Allen Case, 
WFAA-TV, Dallas, performer is in 
New York to talk summer stock 
. . .David Piel joins Science Pic- 
tures as associate producer. . Irv 
Rosenhaus, WATV topper, returns 
from Florida as his engineering 
v.p. Frank Bremer takes off for 
same state accompanied by two of 
the outlet’s other engineers... 
“Opera Cameos” signs off WABD 
April 10 with the Howard Dietz- 
Garson Kanin English-language 
version of “Fledermaus” .. John 
F. Reeder to board of Benton & 
Bowles. WABD boss George 
BarenBregge’s secretary, Olga Sor- 
owowski doubled in dance last 
night (Tues.) via the Ernie Kovacs 
stanza. . .Preston Foster is on the 
road for MCA’s “Waterfront” se- 
ries as part of the distrib’s “after 
sale audience promotion”. . .Dr. 
Bruno Furst into an April 17 one- 
shot via WABD. . .The N.Y. Teach- 
ers Guild inked WABD for a half- 
hour, marking first buy on video 
for a teacher’s org. It’ll be called 
“Crisis In Education,” a feature 
panel, and will be seen tomorrow 
(Thurs.), 


Chicago 

Paul Mowrey, tele consultant 
and former ABC-TV exec, hired by 
Zenith Radio to work on subscri 
tion tv projects. . .Marty O’Shaugh- 
nessy, former editor of TV Fore- 
cast fan mag in Chicago, new edi- 
tor of the mid-state editions of TV 
Guide headquartered in Rock Is- 
land. . .Phil Field new operations 
veepee for MAC Studios, McCon- 
key Artists Corp.’s telepix subsid 
. . Jack Gibney, ex-Chi ABC-TV 
producer, new production super- 
visor at Kl Im Productions. 
Other new g payrollees are 
cameramen Jack Barnett, Wesley 


Jones now booking the talent for 
Jim Moran’s Friday night alternat- 
ing barn dance and variety shows 
on WBKB. . .CBS newsman Frank 
Reynolds pinchhitting on WBBM- 
TV’s nightly “Chicago Story” while 
Irv Kupceinet is covering the Coast 
beat. . .Chi CBS-TV sales topper 
George Klayer taking the Florida 
sun for a couple of weeks. . .Sport- 
easter Jack Drees and June rs 
launched their new WBKB chatter 
show yesterday (Tues.) for Ter- 
minal Motors. . .WBBM-TV’s 
weatherman P. J. Hoff helming a 
new moppet - angled afternoon 
crossboarder. 


Hyman’s Coast Deal 


Eliot Hyman’s Associated Artists 
Productions has worked out a sub- 
distribution arrangement for Coast 
sales of its entire feature and syn- 
dicated telefilm catalog. ~ Outfit 
which will handle AAP sales is 
Manhattan Television Co., a new- 
ly-formed firm headed by Robert 
I Kronenberg. 

Manhattan Television is an off- 
spring of Kronenberg’s Manhattan 
Films International, a _ theatrical 
distribution outfit headquartered 
in Los Angeles and serving the far 
west. New corporation, which will 
concentrate solely on _ television, 
is being staffed now. AAP veep 
Ken Hyman set up the arrange- 
ment on a trip to the Coast. 
LL LEY 





Currently 


JACK 
PAAR 
SHOW 


CBs-TV 


CHARLIE 
APPLEWHITE 


Per. Mgt. Direction 
WYNN LASSNER WM. MORRIS AGENCY 


———————— 


URARIUM FOR TV! 


STAKE YOUR CLAIM on this rich 
vein of creative and executive ability. 
Vein shows rich deposits of advertis- 
ing, writing and business experience. 
Tap this ‘one-man lode’ for TV. produc- 
tion, programming, etc. Mine site is 
Box V. 41 Variety, 154 W. 46th St 
New York City. 
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Inside Stuff—Radio-TV 


New York’s arties—film houses playing foreign and offbeat product 
—are inheriting radio music in a crossplug plan. WRCA has com- 
pleted a deal for its Fleetwood (he fronts ‘Music Through the Night”) 
to supply the cinemas with especially programmed intermission music 
fitting the mood of the picture. In return for a plug, “this is Fleej- 
wood of WRCA’s ‘Music THYrough the Night’ presenting intermission 
music,” the station will blurb each theatre’s feature on the all-nighter 
once nightly. Music and plug will be taped and serviced to the houses 
by Draper Lewis, producer of “Night.” 

First in is the Plaza (with “Three Cases of Murder” current). The 
tune picked is Malcolm Arnold’s “Sixth English Dance.” Other theatres 
wrapped up in the marriage are the Sutton, Art and Beekman. 





Olin Soule, reelected president of AFTRA, issued a warning to mem- 
bers against the practice of accepting merchandise for their services 
instead of cash. Actors, announcers, singers and others who make 
“under the. table” deals for radios, television sets, refrigerators or 
washing machines, he said, will be liable to fines of at least double 
the cash they would have received. ? 

Latest edition of the AFTRA publication, Dial-Log, lists four pro- 
ducers as “unfair.” They are: Robert Culbertson and Robert Culbertson 
Advertising; Rolly Langley and Rolly Langley Productions; Henry Tay- 
lor-Vic Pac Productions, and James L. Morgan, head of Clarion Co. 





KYW, Philly Westinghouse ‘outlet, in unique promotion sent splits 
of champagne to 500 advertising execs and trade press reps under the 
legend ‘“‘We’re Popping’ Our Cork” to celebrate station’s most-listened- 
to rating in Philly area, based on Nielsen survey (Dec. 1954). Cham- 
pagne comes in specially designed wine bucket, plus artificial ice and 
decorative promotion piece, with KYW salesmen and attractive models 
making the deliveries. 

To spread the cheer, sales promotion manager Robert H. Teter and 
advertising manager John Signor are hosting salesmen of Free & 
Peters, KYW’s national sales reps, at champagne parties in New York, 
Chicago and Detroit. 





Cleveland WTAM’s “Morning Bandwagon” emcee-pianist-singer, 
Johnny Andrews, found the 20-piece Bandwagon ensemble in his 


Shaker Heights home (1) to awaken him at 6 a.m. to extend birthday~ 


greetings. The two-hour 7 a.m. stanza was broadcast from Andrews’ 
home with host of nightclub notables including Toni Stevens, Somethin’ 
Smith and the Red Heads, Ricki Carter and Herb George, braving 
the morning sun to make the 12-mile trek to suburbia to join in the 
38th birthday festivities. Also, John Green, president Ohio Bell Tele- 
phone Co., presented Andrews with “Community. Chest” plaque for 
Bandwagon’s efforts in promoting the annual chest drive. 





Syndicated telefilms have been coming up with some unique spon- 
sors, but Guild Films probably tops the list. with its latest sale. 
Guild’s “Life With Elizabeth” will be sponsored on alternate weeks 
in Portland, Ore., by the Western Transit Co., which operates the 
city’s bus lines. 

FS Billings Electric Supply continues as alternate sponsor on KOOK-TV 
ere. 





To further minimize operating costs, DuMont hopes to sublease its 
515 Madison Ave. office quarters in N. Y., and move its sales staffs 
up to the 67th St. studio space, thus bringing the whole WABD and 
network operation under one roof. Understood to be mulling use of 
the roughly 7,500 feet of office space is RCA. 

DuMont has a lease with 515 for another four or five years. 





Henry C. Brown Agency, talent placement outfit organized some 
three years ago, is moving into larger quarters in Manhattan and ex- 
panding its staff, adding legitimate theatre representation to the radio 
and television activities on which agency has heretofor specialized. 

Hillard Elkins will head legit section with George Platt as his aide. 
Both move over from William Morris. Alixe Gordon, former casting 
director for “Studio One’? and “Norby” also moves into the Brown 
menage as does Arthur Black, with a background of industrial adver- 
tising. Black will do public relations. 

Beverly Chase continues as agency's specialist in television an- 
nouncers and commercial writers. 





Sydney Smith has a new. feature, “Housewife International,” on her 
WRCA-TY (N. Y.) “Byline”: program. It’s aimed at acquainting house- 
wives with their opposite numbers in other countries. The “furriner” 
fraus will be interviewed on Fridays as to their everyday life eom- 
pared to U. S. homemakers, : 


WGN-TV’S SRO ON Jimmy Demaret Show 
CHI CUBS, WHITE SOX Sold in 39 Markets 


Chicago, April 5. J. Milton Salzburg has finally 





WGN-TV has put the finishing 
touches to its summertime base- 
ball schedule of all Chicago Cubs 
and White Sox home day games 


with the pacting of the last of the 
adjacency bankrollers. Diamond 


card kicks off this weekend with the 
annual pre-season city series be- 
tween the two clubs when Jack 
Brickhouse, assisted by Harry 
Creighton, starts his eighth conse- 
ecutive season at the WGN-TV 
mikes. 


Actual game telecasts will be co- 
sponsored by Hamm Brewing and 
Oklahoma Oil products. Pre-game 
lineup has Brickhouse hosting the 
10 minute “Batting Practice” at i 
p.m. for Miles Lab’s Alka Seltzer. 
Vince Lloyd takes over the follow- 
ing 14 minutes with “Lead-off Man” 
for H-A Hair Arranger. 








—$ $$$ 








Just to Let My Show Biz and 
All My Other Friends Know 
That I’m Now Making Like 
A Wall Street Tycoon 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 


501 7th Ave., New York 18, N .Y. 
LOngacre 5-6262 














gotten his “Jimmy Demaret Show,” 
the quarter-hour color series fea- 
turing the golfer and guest celeb- 
rities, off the ground after more 
than a year of shooting. Series 
starts this month on some 39 sta- 
tions in the U. S. and Canada, with 
the latter sold out via an all- 
Canada deal with Export Cigarets. 


Series of 39 pix, which has such 
guest celebrities as Bob Hope, Bing 
Crosby, Ted Williams and a score 
of top golfers, has been heavily sold 
in the U. S. among auto dealers 
and breweries. Pabst has bought 
the show in Washington; Miller 
High Life (in a co-sponsorship deal 
with the Professional Golfers 
Assn.) in Denver; Pepsi-Cola has it 
in Minneapolis. Among the car 
dealers; a Cadillac dealer bought 
it.in Cincinnati, a Buick dealer in 
Amarillo and a Ford dealer in Indi- 
anapolis. Series, which also fea- 
tures instructions on golfing rudi- 
ments by Demaret, was filmed on 
location at top coiirses throughout 
the country. Salzburg filmed and 
is selling the show under the ban- 
ner of his Award Productions. 


Prep French-Made Vidpix 


Harry Salzman and Serge Glyk- 
son, who produced “Captain Gal- 
lant of the Foreign Legion,” which 
Television Programs of America 
sold to Heinz for an NBC-TV ex- 
posure, are prepping a new vid- 
pixer to be shot in France this 
summer, Peggy Phillips wound the 
script for the pilot this week. 








NBC Film Division 
Sets Sales Powwow 
NBC Film Division holds its first 
national sales meeting in over a 
year next week at the Warwick 
Hotel in New York. Meet, called 
by sales chief Jake..Keever, will 
bring in all the Division’s salesmen 
for a briefing on, advertising-pro- 


motion, new sales devices and new 
product. 


NBC prexy Pat Weaver and exec 
v.p. Bob Sarnoff will address one 
of the meetings, slated for Wed- 
nesday, Thursday and Friday (13- 
15). Division veep Carl Stanton 
will preside, with Division direc- 
tor Ted Sisson handling some of 
the sessions. 


Washington, April 5. 

U.S. Court of Appeals gave in- 
dications yesterday’(Mon.) it may 
take another slap at the FCC for 
departing from regular hearing 
procedures in handling of a tv case 
og involved an alleged “pay- 
off.” 


In arguments yesterday on an 
appeal of the grant of the merger 
application of Cherry & Webb 
(WPRO-TV) for channel 12, at 
least two of the three judges sit- 
ting appeared disposed td~return 











Claims FCC Sanctioned ‘Trafficking 
In Licenses.in R. 1. TV ‘Payoft 


the case to the Commission ‘al- 
though the grantee is on now on 
the air. 


The case was heard by Judges 
E. Barrett Prettyman, Wilbur K. 
Miller and John A. Danaher. 

Judges Prettyman and Danaher 
seemed strongly impressed by 
arguments by Benedict Cottone, 
counsel for channel 16 of R.I. 
(WNET), which brought the ap- 
peal, that the Commission showed 
prejudice in restricting the exam- 

(Continued on page 38) 








performances. 


New York 
SY FISCHER 
WILLIAM COOPER 
521 Fifth Avenue 








New York, N. Y, 





‘ 


WANTED! © 
DESPERATELY: 


Exciting New M.C's! 
THE NETWORKS, —_—/ 
THE ADVERTISING AGENCIES, 
THE SPONSORS, 


And We * 
are hungry for the future 
ARTHUR GODFREYS — 


GARRY MOORES > 
ART LINKLETTERS 


and 


If you feel you can be a hit like any of these gentlemen, 
send us a kinescope, film or recording of one of your 


*We're Talent Representatives, 
Packagers and Producers... 


RALPH EDWARDS 





FRANK COOPER ASSOCIATES AGENCY 


FRANK COOPER, President 
SY FISCHER, Manager, New York Office 


Hollywood 
FRANK COOPER 
MARTIN SPERBER 

JOEL COHEN 
6277 Selma Avenue 
Hollywood 28, California 
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Continued from page 31 
hearing on Saturday (2) in an ef-, have made pore! ‘when the 
j hat was passed around.” 
fort to wind it up before taking off | An invitation to the organiza- 
for a vacation. But Kittner still had tion’s national conference in, New 
questions to ask and documents to} york in 1943 listed Louis Brom- 
offer and, in view-of commitments | field as chairman of its sponsoring 
, i committee. 
hy -Lamiy ateareene,. _ nage oA Asked whether he was a member 
were recessed until April 28 whee of the International Labor Defense 
Lamb returns. (later declared the “legal arm” of 
Kittner’s examination concerned | the Communist Party) in 1940 and 
writings attributed to Lamb in the | 1941, Lamb said he had “no clear 
30’s and his association with and| recollection” of having joined. 
contributions to organizations in| Asked whether he was aware that 
the 40’s which were later declared | he was listed as being a member of 
subversive by the Attorney Gen-| an ILD advisory committee, he said 
eral. he could not remember serving on 
Denies Writing For Commie Paper | any ILD committee. Nor did he re- 
Shown an article carrying his | call a newspaper article which list- 
name which appeared in a double | ed him as such. 
spread in the Daily Worker in 1936, Cee Sere 
Lamb testified he had not seen it 
before. “I did not write this ar- Trafficking 
ticle,” he said. “My best belief is ; 
that this came to the publication | ——— Continued from page 377 =e 
by someone picking up a manu-|. . ‘ 
script of one of my talks.” He ex-|iner from carrying out his deci- 
plained that he frequently made sional function after conducting 
speeches to women’s groups fol-| the hearing. 4 : 
lowing travels to Russia, China and| Im approving. the “payoff” of 
other countries in 1933 and 1935. | $205,000 by ‘Cherry & Webb 
The article was based on inter- | through an option arrangement to 
views with Madame Krupskaya | effect the withdrawal of a compet- 
(widow of Lenin) and Madame Sun | ing applicant, Cottone argued that 
Yat Sen. Louis Budenz, former |the agency sanctioned “trafficking 
managing editor of the Worker, in a license that wasn’t even yet 
testified last fall that Lamb sub-| issued.” 
mitted it with a covering letter. He further argued that the grant 
Russell Brown, Lamb's co-counsel,| was illegal on grounds that con- 
charges Budenz gave false testi-| struction of the station was begun 
mony. Budenz, he claims, couldn’t | before the permit was issued. The 
possibly have remembered how an| evidence, he conténded, refuted 
article got into print 18 years ago.|C&W claims that the construction 
Lamb testified that he graduated | was for FM. 
Dartmouth in 1924 and Western J. Smith Henley, defending the 
Reserve law school in 1927, work-| FCC action, admitted that the 
ing his way through. He travelled | agency used to be “more stringent” 
to Russia at his own expense,|in its procedures but argued that 
spending 30 to 60 days to tour the/|the agency had the authority to 
country if 1933 as a student and | modify its policies to get stations 
observer of world affairs. He/on the air. The $205,000 payment 
visited many other countries also.| was not a “payoff”, he said, and 
It was at a time, he explained,| represented the “fair market 
when the U. S. had just recognized | value” of the options at the expira- 
Soviet Russia and there was much/tion of the seven-month period 
misinformation — and _ curiosity — | stipulated. 
about what was happening there. When Henley insisted that no 
From these travels he wrote a| prejudice was shown channel 16 
book, entitled ‘The Planned Econ-| by the procedure orderéd, Judge. 
omy of Soviet Russia,” which he Prettyman observed that ‘the at- 
will probably be questioned about. | torney was, in effect, saying that 
Confronted with documents list-| “there is no way in which a party 
ing him as a vice chairman of the|can show he will be hurt if he 
= he Paroles sal the Pro-| doesn’t get the regular procedure.” 
ection of the Foreign Born in 1943, “ ’ 
1944 and 1945, Lamb said he could | ment Sadi’ role — 
no recall joining or resigning from “Congress says (through the Sean 
the organization. He said he might | munications Act) you must do $0 
and such. How can the FCC do 
otherwise? How can the FCC or- 
der the examiner not to make con- 
clusions of law?” 


YOUR PICK OF TWO | 
GREAT LIBRARIES 
FOR STOCK FOOTAGE 
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—_ Continued from pee 31 Ss 


date at which Official expects to 
acquire them. 

Meanwhile, Official has amassed 
some $200,000 in station contracts, 
sold conditional to actual signing 
f the contracts for the films. Most 
of the station deals, among which 
is one with KTLA in Los Angeles, 
are for multiple runs, with one 
deal even for a strip operation. Offi- 
cial’s packaging the 117 films which 
it will have by July into three sep- 
2.50 TV Sales Commercia! 2.50 arate shows, thereby affording flex- 
5.00 Feature Picture for Theatrical 5.00 ibility for station sales.. One show 

Release is titled “Dateline Europe” (same 
Quantity discounts available names as the reruns sold under the 
Morris sales setup) and comprises 
the 78 Thor and Daly starrers. 
Those stations wishing to run only 
the Daly starrers can get them upn- 
der the title of “Counter-Act.” 
Third and final group of 39, the 
Mohr starrers, will be available 
under another tag. Official prez Hal 
Hackett anticipates a gross of the 
complete package of 156 pix of 
=|more than $2,000,000 in the next 


Wa) | two or three years, 
every oar (GRD) | en 
l’s the biggest of many Offi- 
\BROO | |cial hag made in the past six 
\\BRO OKS months. Among other properties 
bs a CO STUMES 


it’s acquired are Harry Alan Tow- 
3 West bist St, N.Y.C.-Tel. PL. 7-5800 











LICENSE FEE PER 35MM FOOT 
NBC LIBRARY MARCH OF TIME 


1.00 Local TV One-Time Use 1.50 

1.00 Network TV. One-Time Use 2.50 

2.50 Single Film Short Subjects— 2.50 
Unlimited use TV or NON-TV 


For detailed rate card, or any 
JSurther information, address: 


TED MARKOVIC, SUPERVISOR 
NBC FILM DIVISION LIBRARY 
105 EAST 106th STREET 
NEW YORK 20, N.Y. 
CIRCLE 17-8300 EXT. 8438 




















ers’ upcoming British production 
of “Scarlet Pimpernel,” starring 
Marius Goring; Hannah Weinstein’s 
“Robin Hood” series, starring 


LUCILLE NORMAN 

















Richard Greene; Hal Roach Jr.’s 
“Bozo the Clown”. (for national 
sale only); Jack Denove’s “This Is 
Your Music,” and Thetis Films’ 
“The Three ‘Musketeers; ec shooting 
in Italy. 


ABC 0&0'ing 
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sessions and the’ television meet- 
ings, with assistant controller 
Jason ~ Robinovitz handling. the 
radio sessions. Visiting firemen |. 


included James Riddell, WXYZ 
and WXYZ-TV prexy-general man- 
ager, WXYZ veep Harold Chris- 
tian and WXYZ-TV veep John 
Pival, from Detroit; Sterling C. 
(Red) Quinlan and Matthew Vie- 
racker, WBKB veep and central 
division treasurer, from Chicago; 
KABC manager John S. Hansen, 
KABC-TV general manager Selig 
Seligman and KABC-TYV sales chief 
Elton Rule, from Los Angeles; and 
John H. Connolly and David Sacks, 
San Francisco office v.p. and KGO- 
KGO-TV sales manager, from S. F. 
Hometown contingent comprised 
WABC-TV veep Ted Oberfelder, 
WABC general manager Mike Re- 
nault and WABC-TV program chief 
Ardien Rodner. American Broad- 
casting-Paramount Theatres prexy 
Leonard Goldenson and ABC prexy 
Bob Kintner addressed the opening 
meeting. 3 


Bishop Sheen 
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son why “Living” couldn’t be aired 
on another television network. He 
pointed out that many of the Du- 
Mont affiliates for the stanza are 
also ABC affils, implying that the 


show might be moved without too 
much difficulty. 

The highly tentative state of 
Bishop Sheen at DuMont is due 
largely to the web’s virtual with- 
drawal from “live” network ranks. 
Not clarified was whether Bishop 
Sheen might become one of Du- 
Mont’s vidfilm properties, which 
could be distribbed to many of the 
same situations now carrying the 
exposure on kine. According to ob- 
servers, this proposition would 
skirt further trouble with the bank- 
roller and agency, Erwin Wasey, 
should they remain with a vidfilm 
version. Admiral was understood 
to have objected last fall to kine 
quality on many of the DuMont 
stations. 





Katzentine 
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vision, Inc. (subsidiary of National 
Airlines); and North Dade Video, 
Inc., in which a 10% interest is 


held by Walter Compton, former 
maneger of the DuMont station, 
WITG ir Washington. 

Death last October of L. B. Wil- 
son, who had become a legal resi- 
dent of Miami Beach, apparently 
affected chances of his company’s 
application for the channel. “Un- 
fortunately for it,” Examiner 
Sharfman nected, “its one real link 
with the Miami area was broken 
when Mr. Wi!son died, and tne as- 
surances (of operation in the pub- 
lic interest) it offers cannot be held 
to measure up to those of WKAT.” 

The Examiner gave North Dade 
recognition because of the tv ex- 
perience of Compton but found its 
application, like that of Wilson’s, 
“short of equaling the appeal of 
WKAT.” 


As to public service, the Ex- 
aminer found that while the busi- 
ness of its parent company (Na- 
tional Airlines) bears a “superfi- 
cial‘ resemblance to television in 
that aviation and tv are both un- 
der Federa! regulation, its public 
service record is in the field of 
transportation. There is a differ- 
ence in the two fields, he observed. 

Miami has one VHF énd one 
UHF station on the air. An Ex- 
aminer’s recommendation fzvoring 
Biscayne TV Corp. has been issued 


on the contest for channel 7. Ajs 


fourth VHF channel is 1eserved 
for education. 


Featured as 


STEPHANIE 


wit “ROBERTA” 





From The Production Centres 


Contigued from page 34 


WLOL . .. Radio station WDGY grabbed off MBS’ basehall “Game 
of the Day.” WCCO-TV will carry network telecasts of 19 Saturday 
afternoon major league baseball games which came here yia WTCN- 
TY and WMIN-TV ... Francis Robbins, former KDHL, Fairbault, 
Minn., news editor, has joined WCCO dio as news writer. 


IN PITTSBURGH 


Ed Brown, ex-publicity director of WCAE, has gone with Duquesne 
Brewing Co. as’ Vic Maitland’s assistant in advertising and promotion 
. Gunnar O. Wiig, executive veep of KQV, just celebrated 28th year 
‘in radio. He started April 1, 1927, as-a continuity writer for WHEC 
in Rochester, N. Y., with which station he was connected until coming 
to Pittsburgh two years ago ... Dorothea Pefferman, who has been 
doing modeling and tv commercials, named manager and program di- — 
rector of WOTR in Corry, Pa. ... Bruce Rice, former Pittsburgher 
lately in radio on West Coast, has been appointed sports director- of 
KWEFT and KWFT-TV in Wichita Falls, Tex. . . .Mead Mulvihill filling 
in on the KQV announcing staff-while Dave Scott is convalescing from 
an operation . . . Ed Schaughency, of KDKA, operated on for a bursitis 
condition in his shoulder . . . Harold Lund, Julian Drob and Tommy 
Dickson of KDKA-TV all sprung for new. Buicks . Pat LaPeccerella 
and KQV have parted company . .. Ditto Eveyin Gardiner and KDKA. 
. “It’s Fun to Reduce,” which got its start live on Channel 2, is back 
on ‘via the new Guild Films telepix series. Station bought the program 
and is peddling it on a participation basis. 


IN CLEVELAND 


Mort Fleischmann, WTAM-WNBK into New York... Wayne Mack 
reopens his “Waltz Palace” disk stanza on WGAR... WNBK’s “Teen 
Twirl” folding its Saturday aft. stint . . . McCann-Erickson feted (3) 
cast and press following season’s “Prescription for Living” signoff at 
WXEL ... Ronnie Bohne, organist, back on WGAR 6:30 p.m. slot 
thanks to listener demand .. . WXEL axed seven engineers in switch- 
ing to CBS ... Linn Sheldon in for visit from tv. chores in Amarillo 
. . « WDOK’s Bob. Ancell and Nerman Wain to emcee semifinals of 
Mr. & Mrs. Mambo contest . . . Bill Gannon exiting WSRS flack spot 

. George Reeves added to ‘wiw announcing staff ... Guild Films 
filming pilot of WXEL Myrus the Mentalist show . . . General Electric 
hosting 150 tv execs in two-day lighting institute at Nela Park. 


IN PHILADELPHIA . 


Ed McMahon set for new show “Please Find” aud participator with 
hunt-and-find contests on WCAU-TV, starting April 7... WIP awarded 
two citations for general news and commentary at fifth annual meet- 
ing of the Pennsylvania Delaware Associated Press, Radio Association, 
Scranton, Pa. . . . Donald W. Thornburgh, president and general 
manager of WCAU stations, will moderate panel discussion on the 
television industry at Drexel Institute of Teehnology. Panelists in- 
clude Courtney Pitt, v.p. of Philco Corp.; Robert E. Kintner, president 
of ABC, and Elmer W. Engstrom, v.p. of RCA. Edward R. Murrow 
will be given College of Business Administration award for program 
“See It Now.” . Jack Wilson, pianist and vocalist from Scranton, 
Pa., joins Mary Wilson (“Pots, Pans and Personalities’) April 11 on 
WPTZ. The new format includes music, comedy, variety, games and 
studio audiences .. . Cal Jones and Joe Behar, WPTZ directors, staged 
live telecast from Holmesburg Prison, maximum security institution. 

laid here for what shapes as the 


Wyli 

ylie jargest radio-tv studio setup in 
—_—s Continued from page 26 =a | Maine. Actual construction on the 
nays the business, but on an off- ree ® ge by — — 
the-record basis. Gorman, station abiettein says it'll 

Reflecting on the past season’s | cost $250,000. 

record of “Omnibus,” Wylie said 
the program was “noteworthy on 
too few occasions.” “On our very 
first show, we managed to lay an 
arch egg,” he said, referring to the 
world air tour on which they spent 
$20,000 in an attempt to recreate 
on television the same kind of ex- 
citement “Cinerama” attained in 
its world trip on film. Experiment 
laid such an egg, Wylie observed, 
that “it looked like Easter for a 
short time.” Another n.s.h. venture 
was the filmthg of the life of the 
Maine lobsterman with New York- 
er writer E. B. White as scripter 
and narrator, Ford Foundation paid 
White $4,000 to recreate the mood 
of the Maine lobsterman’s exist- 
e.ice, and “I don’t know why this 
failed except maybe there is no 














Bangor, Me.—Plans are being 
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mood for the Maine lobsterman, 
It’s a cosmically empty subject.” 
Among. the more successful of 
the “Omnibus” experiments were 
Russell Lynes’ filmed study of 





| REMEMBER MAMA 





adult 


“Toby and the Tall Corn,” a film 


about the touring players; “Dance 
to Freedom,” which the show un- 
impounded from among W. S. In- 
formation Service footage in Ber- 
lin; the live pickup of the retired 
Native Dancer; Allan Funt’s inter- 
view of United Nations children; 
and ex-filier John Teal’s 11-minute 
aerial picture of the Canadian tun- 
dras. The flier blew his bankroll 
to make that 11-minute film, Wylie 
recalled, but he’s now in the musk- 
ox business in Vermont, a result of 
his association on the tundras, and 
starting to make dough with the 
musk-oxen, Another project was 
the study of the minor leagues in 

eball, handled by Gilbert Mill- 
ein, whom he referred to as a 
“firstrate utility writer on the New 





York Times.” 
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PENT HOUSE FOR SALE CHEAP 
One room completely furnished with 
enclosed kitchen. 17” Admiral TV- 
Zenith Radio—Rent $42 per month. 
Gas and Elec Free—Price $500. Roth, 
530 W. 113th S$. Tel. MO. 6-7558 
after 6 P.M. 


EE —————————————————— 


BUYING A HOME? 


in Scarsdale, Bronxville, White Plains 
then see 


EDDIE SMITH 


H. H, Schlosser Realty Ce. 


Office 1607 B'WAY Heme 
JU 6-3345 New York Searsdaie 8-740! 




















SUNDAY, APRIL 10, NBC-TV 
8 P.M., E.S.T. 














Management: HAROLD JOVIEN © Premiere Artists & Productions Agency ©® 


1626 Vine Street, Hollywood 
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ABC’s Leal in 4 
Bigger Than in 53 


In spite of increased revenues 
and a profit from radio and fronr 
owned radio and television sta- 
tions, ABC suffered a larger loss 
in 1954 than it did in 1953, the 
annual report Of American Broad- 
casting-Paramount Theatres re- 
veals. The report, mailed to 
stockholders on March 30, doesn’t 
state the extent of the loss nor 
does it isolate ABC figures from 
the overall broadcasting and the- 
atres operations, but does specifi- 
cally mention the loss suffered on 
NCAA football as an important 
factor, 

The loss, reported as “slightly 
larger” than that in 1953, “is not 
itself. representative of a trend in 
the ABC Division,” the report 
said. “Rather it is a reflection*‘of 
the .expenditures which must be 
made during the period of devel- 
opment of the tv network from a 
secondary to a competitive place. 
Substantial progress has _ been 
made toward forming a_ strong 
foundation for a successful opera- 
tion. The improved position of the 
Division is evident in increased 
viewing, better programs and 
greater revenues. From this point 
on each sponsored program should 
havé a beneficial effect upon the 
earnings of the Division.” 

Only specific figures relating t6 
broadcasting were the following: 
(1) a gross radio and tv time sales, 
less. discounts rebates and com- 
missions, $70,423,348, as com- 
pared with $54,757,958 in 1953; 
(2) under assets, broadcasting pro- 
gram rights and film costs, less 
amortization: $2,457,675, as com- 
pared with $1,503,859 the year be- 
fore; (3) a capital expenditure of 
$3,355,000 “relating to installation 
of transmitting power equipment 
for the five owned television sta- 
tions, the completion of the reno- 
vation of the ABC Television and 
Radio Center in San Francisco and 
other physical improvements; and 
(4) a stock. investment of $500,000 
and advances of $1,000,000 to Dis- 
neyland Inc., operators of the new 
Disneyland Park, with all advances 
repayable in part from amounts 
receivable by Disneyland under 
television broadcasting contracts 
between ABC and Walt Disney 
Productions and Disneyland Inc. 


‘Fortune Theatre’ Italo 
Pix Axed by WOR-TV 


Since they didn’t draw enough 





sponsor coin, WOR-TV has decided: 


to call it quits on April 19 to the 
exposure of Italian features dubbed 
into English. Under the program 
title, “Fortune Theatre,” each of 


the Jules Weill-distributed pix has 


been exposed twice nightly seven 
nights a week under a multiple ex- 
exposure setup. 

The pix first went at 9 until 10 
p.m., and the next week at 11:30 
p. m, to 1 ayem signoff. And al- 
though they increased station rat- 
ings during the two times, there 
weren't enough takers. Current 
WOR-TV plans call for replacing 
the Italo pix with those from the 
Associated Artists package. 


Sammy Kaye’s Pilot 


Sammy Kaye is back in the. tele- 
vision circus, this time with a 
pilot film he’s peddling composed 
of kinescoped segments of his erst- 
while “So You Want to Lead a 
Band” segment. There’s a switch, 
though—he’s dropped the “lead a 
band” angle altogether and is sell- 
ing the pilot as a comedy show. 

Kinescopes were culled from his 
CBS-TV version of “Lead a Band” 
a couple of years back. In that 
show (unlike his recent ABC- 
TV’er) he used comedy “sketches 
between band numbers. 
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TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
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| . BATCH OF FEATURES 


Atlantic Pictures, the tv subsidi- 
ary of Astor Pictures, has released 
10 more of the company’s features 


tic is planning several more for 
release later in the year, with one 
of these going into tv this month. 
Films are “Born to the Saddle,” 
with Leif Erickson and Donald 
Woods; “Country Parson,” John 
Beal; “Great Dan Patch,” Dennis 
O’Keefe, Gail Russell, Ruth War- 
rick and Henry Hull; “Love Is- 
land,” Eva Gabor;~- “Pagliacci,” 
Gina Lollobrigida and Tito Gobbi; 
“Return of the Plainsman”’; “Robot 
Monster,” George Nader; “Seeds of 
Destruction,” Gene Lockhart, Kent 
Taylor, and “Thief in Silk.” Ad- 
ditional pic to be released this 


Barton MacLane. Pix have already 
been played in the New York area 
but have received little tv exposure 
elsewhere. 

Astor, incidentally, recently ac- 
quired theatrical and télevision 
rights to Stanley Kramer’s ‘“‘Cham- 
pion” and “Home of the Brave.” 
While both pictures are slated for 
theatrical re-release, an Atlantic 
spokesman said they should be 
available to television in about 18 
months. 








awe Continued from page 27 =a 


coupled with Dr. DuMont’s outcry 
that the UHF problem has caused 
his network to atrophy without 
hope of revival, is further evidence 
that he seeks a new structure for 
his broadcast division. . 

Another—and believed very im- 
portant angle—in its desired make- 
up is the $5,000,000, five-studio 
plant in Manhattan, which was 
only recently completed and hasn’t 
yet had the .most microscopic 
chance to pay off. Since it’s been 
learned that more and more vid- 
film producers are looking to make 
a Coast-to-N.Y. shift of production 
headquarters in order to capitalize 
on the heavy N.Y. advantages. Du- 
Mont hopes to make studio rentals. 
The web has had Phil Silvers tele- 
filming there, and they hope for 
the “Gleasons, the Lombardos or 
whoever else might be shooting in 
the east. It’s seen likely that even 
with WABD on a full “live” stanza 
basis, the station wouldn’t need 
more thaa two of the five large 
studios. And with its own produc- 
tions before the “electronicam,” 
there’ll still be studio space avail- 
able for rental. 











American Tobacco 
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of Tuesday night at 10 to pave way 
for the Armstrong-Pontiac full 
hour drama series coming in. OG 
is doing a burn, but the web isn’t 
particularly remorseful. 

Ironically, the timing of the 
American Tobacco pullout could 
well be a major factor in NBC los- 
ing out on the U. S. Steel business. 
(Latter checked out of ABC to go 
with CBS.) -NBC was in serious 
contention for the Steel dramatics 
but had no place to put the show; 
Pontiac had a priority on the new 
Tuesday series. Steel had no alter- 
native but to go to Columbia. Had 
the time opened up five days ear- 
aed NBC might well have wrapped 

up. 


‘Filmed Univ.’ 
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like Ted Bergmann at DuMont.” 

Should the project prove success- 
ful, Wylie envisions the college 
prof of the future as a specie re- 
fined by competition, combining 
brilliance with personality. “We'll 
have to. think of teachers as tal- 
ent,” he said, and “treat ’em like 
talent.” There won't be any place 
for the dull, dry scholar. He said 
that from past teaching experi- 
ence (several years in an English 
chair at NYU), he knows of some 
300 professors who could do a job. 
As far as objections about com- 
mercializing the lectures, Wylie’s 
unanswerable reply is: ‘Wouldn't 
the teachers like to share in some 
of the loot?” 








Houston—George Roesner, dean 
of Texas farm broadcasters, has 
been named farm director for 
KPRC and KPRC-TV here, accord- 








ae to..Jack Harris, veepee and 
eneral manager of the stations. 


for television distribution. Atlan- |. 


month is “Captain Scarface,” with }- 


Ike’s ‘Yes’ to NARTB 


Washington, April 5. 
President Eisenhower today 
(Tues.) accepted an invitation 
to address the annual conven- 
tion of the National Assn. of 
Radio & Tele pn Broad- 
. casters in Wash nm May 24. 
He thus becomes the first 
President to address a broad- 
casting conclave, Ike will de- 
liver a 15 or 20-minute in- 
formal speech, from notes, 
before. the opening general 
session of the NARTB at 
11:30 a.m. that morning. 
White House decision to ac- 
cept the invite, issued some 
time ago, relieves some broad- 
caster. resentment- over the 
fact that Ike addressed the 
American Assn. of Newspaper 
Publishers get together but 
hadn’t indicated any willing- 
ness to do the same for the 
broadcasters. As a result of 
.the invitation, the NARTB con- 
vention committee expects it 
to be the biggest ever.- 


G-T’s ‘Lady & Senator’ 


Hollywood, April 5. 
Goodson-Todman’s newest tele- 
film package is “The Lady and the 
Senator,” scripted by Sidney 
Sheldon. 


Series is currently being east. 
Pitch was made to Donna Reed for 
the femme lead, but actress nixed 
it. 





e Quality 
Musical 
Commercials 








“The Symbol of Quality Musical Commercials’”’ 


730 FIFTH AVENUE «+ SUITE 600 
NEW YORK 19, N. Y. 
CIRCLE 7-3380 


ALL these quality commercials 
ARE SEEN OR HEARD NOW! 











~-& Cities ‘Deintermixed’ 





set May 2 as the deadline for initial 
filings and May 12° for replies. 
Some lawyers feel this is insuffi- 


cient time to gather the informa- 
tion required. 


In its notices of rule-making, 
the Commission calls’ for data on 
the number of receivers in each of 
the areas. the percentage of sets 
converted to UHF, quality of re- 
ception, information: on present 
and proposed network affiliations, 
terms of contracts, prospects of 
UHF stations for continued net- 
work programs if no VHF stations 
are authorized, effects on commer- 
cial service to the areas if the VHF 
channels are shifted to education, 
how the VHF channels could be 
used elsewhere if they are deleted 
from the areas to which they are 
now assigned, etc. 

Here’s how deintermixture would 
work in the four cities: Evansville 
would have three commercial UHF 
stations instead of two and a VHF 
instead of UHF«educational outlet. 
Hartford would have two commer- 
cial U’s instead of one and an ed- 
ucational V instead of U. The pat 
tern would be the same for Madi- 
son and Peoria. 

The proposals involve, juggling 
of channels of various stations, in- 
side and outside the areas’ in- 
volved. Educational station WHA- 
TV in Madison, which is on the 
air, would. have to “show cause” 
why it should not shift from chan- 


Continued from page 31 








nel 24 to channel 3. If an alterna- 
tive proposal to make Madison all 
UHF is adopted, WTVO in Rock- 
ford, Ill., would be shifted from 
UHF to VHF, getting channel 3 
from Madison. “A similar alterna- 
tive proposal for Hartford would 
result in WNET in Providence 
shifting from UHF to VHF with a 
new location in Westerly, R. I. 

Although the most vocal member 
of the Commission in behalf of 
UHF, Comr. Frieda Hennock is- 
sued a strong dissent to the dein- 
termixture proceedings “because of 
the gross inadequacy and, in the 
final analysis, unconstructive na- 
ture” of the majority action. 

While UHF broadcasters would 
be helped in the four areas con- 
cerned, Miss Hennock felt the 
benefits would be “illusory” in the 
long.run. “For unless help is given 
to UHF broadcasters on a far 
broader basis,” she asserted, the 
stations involved “will inevitably 
be engulfed in the debacle which 
threatens to erradicate all UHF.” 

What’s needed, Comr. Hennock 
advocated, is an immediate study 
to carry out “a fair and equitable 
plan of deintermixture.” Such a 
plan, she said, would benefit “not 
only a few individual communities 
selected at random” but would be 
“a major step toward relieving all 
UHF from the crushing competi- 
tive disadvantages to which it is 
subjected in a system of VHF-UHF 
intermixture.” 


GOLDSWAN PRODUCTIONS, INC. 

















Old Reading Beer 
Minipoo Shampoo 
O-Cell-O Sponges 
Gold Ribbon Wine 
Rayco Seat Covers 

P. F. Canvas Shoes 
Silhouette Crackers 
Canadian Fur Corp. 
Vaseline Hair Tonie 
Manischewitz Wine 
American Gas Assn. 
Toni (South America) 
Gerber’s Baby Foods 
White Rose Redi-Tea 
Southern N. E. Tel. Co. 
Betty Crocker Brownies 
Gillette (South America) 
Mutual Savings of Mass. 
U. S. Treasury Def. Bonds 
Betty Crocker Cake Mixes 
Cashmere Bouquet Lipstick 
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Wednesday, April 6, 1953 














Nat (King) Cole: 
Fell”-“If 1 May” (Capitol). When 
Nat Cole cuts a good lad, a solid 
commercial entry tufms up. ~ “A 
Blossom Fell” is a lovely tune, 
with a fine _— and Cole style far 
it with his usual s e style_for 
top results. “If errente an okay 
uptempo number in a more con- 
ventional groove. . 

Mills Bros.: “Yes You Are’- 
“Opus One” (Decca). The Mills 
Bros. are due for another big one 
and this could be it. “Yes You 
Are” is a fine Bob Merrill ballad 
in a genre that the Mills Bros. can 
slice most persuatively. It’s due for 
plenty of spins by jocks who want 


vocal combo numbers that are ex-” 


ecuted _with taste and _ polish. 
“Opus One,” on the flip, is a 


“A Blossom. 





Jocks, Jukes and Disks 


By HERM SCHOENFELD 





combo, get off *auspiciously with 
two highly commercial — tunes. 
“Only You” has the . current 
rhythm & Blues format, a slow 
ballad with an insistent beat. The 
femme team belts it with the cus- 


omaty vocal mannerisms. “Him” 
is a: bfetty idea with an easy lilt 
which generate more spins over the 
long run than the more raucous 
sound on the other side. 

Bobby Sherwood: “Yes Indeed’’- 
“Brown Eyes” (Coral). This is a 
trick—disk in which all. the parts 
are done by Bobby Sherwood, 
from the vocal solos and ensem- 
bles to the orch backing. The at- 
tempt alone is worth considerable 
disk jockey spins. Sherwood, how- 
ever, carries it with musicianship, 
his vocals being particularly ef- 





NAT (KING) COLE............ 
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(Cen BF eS. ca A ee If I May 
eee I ee ok ESS YES YOU ARE 
ee Cn eee sgt Pe WN ee ey .. Opus One 
DOM - OCOMNEELS .6 6.05. eee. THE DOOR IS STILL OPEN 
fo.” | ieee pee eres. ae Pea wtp an ees Most of All” 
clever, bouncing number _ that fective in that easy jazz style. The 


makes a good change of pace. 
Don Cornell: “The Door Is Still 
Open To My Heart”-“Most of All’ 
(Coral). “The Door Is Still Open” 
is an above-par hillbilly-type bal- 
lad which makes excellent po 
fare. _Don Cornell belts it for 
maximum results with his trade- 
marked type of delivery. Flip 
tune, also sliced by the Fontane 
Sisters for Dot, gets an effective 





multiple exposure photo on the 
disk jacket is an eye-catcher. 

Mae Williams: “Break Through”- 
“Huckleberries” (American). Vet 
songstress, Mae Williams, now on 


P| the comeback trail, hits with con- 


siderable impact on “Break 
Through,” a number which she 
cleffed. It’s an atmospheric mate- 
rial number which. she delivers 
expertly. Flip is a doubtful 
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186th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif 
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‘lis a firstrate disk featuring a fine 


songstress on two good tunes. 
“Dear Mr. Deejay” is a ballad 
which has worked a clever disk 
jockey peg into the lyric without 
it sticking out like a sore thumb. 
This deejay peg may earn it plenty 
of spins. Flip is a highly clever 
Latinesque novelty that adds up to 
a musical plug for the Coast nit- 
ery, Mocambo. Miss Allen regis- 
ters neatly. 

Debbie Haley. “The Clock’-“My 
Heart Knows Your Heart” (Unique). 
This is a left-field label that could 
rack up a neat score via Debbie 











~~ Album Reviews 





Katyna Ranieri: “Girl on the 


Spanish Steps” (RCA _ Victor). 
Katyna Ranieri, an Italian song- 


‘| stress, scores as a standout chan- 


teuse in this set. Her effortless 
chanting of a series of Italo tunes 
adds up to a type of vocal mood 
music that is digestible in lar 
quantities. It’s a sock bow to t 
American market,. although — her 
full impact will have to await her 
efforts with English lyrics. 


Gerry Muiligan: - “California 
Concerts” (Pacific Jazz). Due to 
some contractual hassles, Gerry 
Mulligan has cut few sides in the 
last year and this is his first al- 
bum in a long time. Taken from 
tapes made at a series of high- 
school concerts on the Coast, this 
set focuses Mulligan as one of the 
freshest personalities in the mod- 
ern jazz picture. Mulligan, here 
playing with a quartet and sextet, 
uses his baritone sax to pace some 
brilliant swing music. This is one 
of the top albums in the modern 
jazz groove. Featured with Mulli- 
gan on this disk are Zoot Sims on 
tenor; Bob B yer on trom- 
bone; Red Mitchell on trumpet, 
and some “trackerjack rhythm 
crewmen. 


Will Holt: “Pills to Purge Mel- 
ancholy” (Stinson). is a 
charming set of old English songs 
by Thomas D’Urfey with lyrics 
that are considerably naughtier, 
and also more literate, than some 
of the current rhythm & blues en- 
tries. Will Holt sings them with- 


jout toe much distinction, Gene 


—— supplying able flute back- 
ng. : 

Charlie Barnet: “‘Town Hall Jazz 
Concert” (Columbia). This long- 





Barnet band during a Town Hall 
concert in 1947. It’s a good sam- 
ple of the swing band style by one 
of its top exponents and it ‘raises 


the point that few bands are-cur- 
rently around that can play with 
this. verve. Bunny Briggs and 


Jean Louise are featured on the 
vocals, with Briggs doing a stand- 
out job on “Tell Me, Tell Me, 
Dream Face.” 

Betty Grable-Marge & Gower 
Champions-Jack Lemmon: “Three 
for the Show” (Mercury). This 
soundtrack set from the Columbia 
Pictures production, “Three for 
the Show,” has an excellent score 
of oldies, including “Someone to 
Watch Over Me,” which Marge 
Champion delivers ably, while 
“I’ve Got a Crush on You” is 
breathed effectively by Betty 
Grable, with an assist from Jack 
Lemmon. Miss Grable also does 
“How Come You Like Me Like 
You Do” and “Down Boy.” Set 
also includes a couple of dance se- 
quences performed lushly by the 
orch under Morris Stoloff’s baton. 


Claims Kenton Biog 
_ Infringed His Work 
Los Angeles, April 5. 
George Garabedian, a freelance 
writer, filed suit for $50,000 in Los 
Angeles Superior Court, naming 
Capitol Records and Bud Freeman 
as defendants. 
Complaint contends that a biog- 
raphy of band leader Stan Ken- 
ton, written by Garabedian, was 


used by Freeman as material for 
inclusion in the Capitol album, 
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_ TWILIGHT OF LEER-ICS 


> Leoking back over recent issues, Vartety is impressed by an 
almost embarrassingly extensive pickup in the lay press of its 
_ recent series of editorials dealing with “leer-ics.” Newspapers 
did not pay a one-time, this-is-rather-interesting endorsement. 
Rather it was a continuing echo and surprisingly widespread. 
_On top of the press, the disk jockeys of the nation kept up an in- 
- tensive pro and con discussion of the issue. 





Seemingly the call to the conscience of the pop music business 
has already had its affirmative effects. Indeed there can be ho 
question of the impact of all the public clamor. 





Looking back over recent Vartety issues, intra-trade reaction 
-ran the gamut from the veepee-g.m. of King Records, whose la- 
bels were active in the rock ’n’ roll idiom, pledging its own house- 
cleaning, to other diskeries being similarly alerted. Disk jockeys 
and other music biz facets—songsmiths, recording artists and 
-aér men—explored the rhythm & blues manifestation from all 
perspéctives. Major diskeries reiterated their obligation to the 
‘best traditions,of the American recording industry, and the 
music publishers likewise took stock of their practices. 





The end result is most heartening. With the spotlight focused 
-on what threatened to become a cancerous growth that could 
well envelop the music business in censorship restrictions, there 
‘is no question but something that was recently out-of- hand, is 
now, under a sensitive. light, watched and self-regulated, Let’s 
‘hope it stays that way. 





Some of the comments from the fast-buck side of the fence 
amount to saying: ‘why pick en our innuendo—the sophisticated 
songs of Broadway musicals have been doing this sort of thing 


for years.” That's a warranted you-too charge but hardly a de- 


fense to offer the respectable public opinion of this country in 
a showdown—which would surely have come had there been no 
curb on the flood of smut that was rising not long ago. If one 
side was more offside than another, or if it’s alleged that the 
‘difference is hardly noticeable, it’s not a matter of stopping the 
game and bringing pp the linesmen to measure. The pot calling 
the kettle black can ‘have no constructive point. And pop music 
needed statesmanship to forestall censorship. Never forget. that. 





Perhaps the rock ’n’ roll segment of the music biz may even- 
tually wind up taking a bow for this indirect spotlighting of the 
“smooth” school of leer-ics. But rock ’n’ roll will first have to 
regulate its own “new beat” by taking the heat off itself with 
some of its salty idioms—and interpretations. The “interpreta-. 
tion” part of it perhaps errs even a bit more than the basic ma- 
terial with certain “artists.” Abel. 





MOA Buttresses. Setup on Varied 


- Fronts to Fight Copyright Law Bills 





Chicago; April 5. + 
- The annual Music Operators of 
America convention struck its tents | 
here last Wednesday (30) after tak- 
ing “several steps designed more|- ty as. script writer for the: 
effectively to meet problems con-} “philco Playhouse,” is now a 
- paid4jp member of: Tin Pan: 


. ‘writers Protective Assn., hav-- 

' ing written the lyrics to the 
. title song of the film; “Marty,”. 
which he adaptéd from one of 

_ his. ty scripts. Chayevsky is. 
also an ASCAP member. 


Songsmith Chayevsky 


Paddy Chayevsky, who has 
been making a big splash in - 


of move to.set up a-third copyright 
organization to rival the American 
Society of Confposers, Authors’ &- 
Publishers and- Broadeast Music 
Inc. was finally realized at this con- | 
clave when convention delegates 
unanimously approved a. 99-year]. 
ment between the MOA and 
Nationa] Jukebox Music (NJB). 

- The agreement gives MOA mem- 
bers the right to use NJB copy- 
right tunes on their juke boxes 
without’ payment of any licensing 
fees or royalties for a period of 99 
years. Industry spokesmen viewed 
the move as an effective bargain- 
ing tool in the fight with ASCAP 
and BMI if-nothing else, should 
pending congressional legislation 
to make music operators subject 
te royalties become a reality. 


Cotal Revenues 
Promotion Setup, 


Some ‘200"new members, in-- — 
eldentally, have joined SPA- 





NJB has already released its first 
record and the MOA is setting up 
a committee to select a number of 
NJB tunes for early release to 
MOA members. The tnajor reeord 
companies have agreed to coop- 
erate, if substantial orders of 100,- 
000 or more are placed with them 
for each release. 

Another development at this 
convention was designed to enlarge 
MOA membership and provide an 
increased source of operating. rev- 
enue for the organization. MOA 
by-laws were revised by the con- 


{Continued on page 43) ; 


Col Execs Go O’seas 


James B. Conkling and Goddard 
Liebersoh, Columbia Records prexy 
and v.p., respectively, left for Eu- 
rope Saturday (2) for a quickie 
leoksee. 








They'll be back in # couple of 
weeks. 


Distrib-Staff 
_ Hollywood, April 5. 
In a reshuffle at Capitol Records, 
Gordon. (Bud) Frazer, until now 
national promotional manager, will 
henceforth function as merchandis- 
ing manager. Richard Rising, his 
assistant, fills the vacated spot, 
while Joe Matthews, manager of 


Cap’s Detroit office, moves to the | 


Coast as assistant national premo- 
tion manager previously held by 


| Rising. Matthews’ job will con- 


sist. primarily of concentrating on 
coordinating sales of single records 
ard will werk in conjunction with 
Dick Linke in the N. Y. offices. 
Steve Auld will be the new mer- 
ehandising manager while Ray Pol- 


ley, who formerly held position, 1 


Was upped to manager of graphic 
arts procurement. 
In making the new appointments, 
veepee Lioyd Dunn said that both 
. (Continued om page 46) 
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TV ATES TUNE 
FAST IND SURE 


While the disk is still: the king 
of Tin Pan Alley, video is now 
emerging as the top songmaking 
medium. As the major publishers 
view tv, there is nothing to equa! 
the impact of a tune getting a vis- 
ual-aural exposure to several mil- 
lion viewers at one shot. If a song 
has it, a video showcase will speed 
its climb to the top as no disk 
jockey or even combination. of disk 
jockeys could do. If a song hasn’t 
got it, video will prove that lack 
also just as fast. 

The fast breakthrough of “Let 
Me Go, Lover” at the outset of this 
year, following its plug on the 
CBS-TV “Studio One” show, was 4 
spectacular instance of the value 
of a tv plug. Since that time, other 
tunes have been given. similar 
rides on video and, while they have 


| fallen far short of the “Let Me Go, 


Lover’ pace, sales on these songs 
have been far above average. John- 
ny Desmond, for instance, didn’t 


| have a big song for Coral Records 


for many months until “Play Me 
Hearts And Flowers,” which he did 
on the “Phileo Playhouse.” His 
Coral disk of that number is- ex- 
pected to go over the 500,000 


Paradoxical Plug 
The upped value of the tv plug 
- (Continued. on page 48) 


Victor Sales 
30% Over ’ 


RCA Victor continues to rack up 


| marker. 





solid business since its price cuts | 


on longplay platters were inaugu- 
rated at the outset of this year. 
In 1955’s first quarter, Victor’s biz 
has zoomed 30% over the fourth 
quarter period last year. Extent 
of the increase this year is notable 
in view of.the fact that Victor is 
comparing the opening 1955 biz to 
the strong Christmas season. 
Victor sliced its LP prices by 
one-third three: months ago and 
since then has been reporting 
steadily increasing sales. The com- 
pany’s consumer advertising pro- 
gram, which began the middle of 
February, has been a major factor 
in boosting biz: While the rest of 
the industry was forced to go along 
‘with Victor's price. cuts,‘ not all of 
the companies are happy about the 


reductions: Mercury. Records, ‘in 


fact, returned to its old list prices 


after a short period of operating 45s may present a-problem.’ 


with reduced fees. 


VICTOR INKS ENGEL, 
GOODWILL JAZZ ENVOY 


Owen Engel, jazz-clarinetist who 
is due to lead a combo on a tour 
of 14 foreign countries as a good- 
will ambassador under the auspices 
ef the State Dept., has been inked 


by Jack Lewis, head of RCA Vic- 
tor’s jazz operation. Engel is due 
to leave for Europe in May and 





plans to include in his repertoire | 
works by composers in all the) 


countries he visits. 

Victor plans to release the Engel 
combo albums in each country in 
conjunction with the group’s ap- 
pearance. Since the combo is on 
a goodwill mission, the British 
Musicians Union has eokayed its 
Playing in England. Victor plans 
to cut Engel during the latter’s 
appearance at Birdland, Broadway 
jive-in spot, starting April 25. 
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VIDEO PLUG 


ASCAP Nixes Joint Authorships; 
No Performance Com-for Tunes 
On Which BMl-ers Share Credits 


* The American Society of Com- 





AFM With Soda 


Seattle, April 5. 

Seattle Musicians Union, 
Lecal 76, has protested the 
Liquor Control Board’s ruling 
that live music be banned at 
taverns and gocktail lounges. 
The board says that live music 
influences patrons to drink 
more. 

This is labeled as a “dis- 
criminatory” ruling.. About 150 
tooters are working in cabarets 
and cocktail lounges in Seat- 
tle. And more work could be 
had if the board: would allow 
it. 


Paper Platters 
Eyed. by Majors. 
For Custom Div. 


Laminated paper platters. are 
looming as the next big develop- 
ment on the disk biz horizons. 
While- this process has been on 
the market for the past year or 
‘so, the major companies are now 
eycing its possibilities for . their 
jeustom record . divisions. It’s un- 
iderstood that RCA Victor will be 
‘ready with the paper disks some- 
time this spring. 
~ The paper platters will be pitch- 
ed as a promotional medium which 
combines both .aural and visual im- 
pact. The platters can be an in- 
tegral part of a brochure or. even 
a magazine ad spread. At the pres- 
ent time, use of the platters in 
national mags- would be costly 
since the paper disks, while less 
expensive than a platter of normal 
materials, still would add up to 
a big sum for a run to cover a 
mass circulation mag. 

It would be practical; however; 
for manufacturers’ pitches to their 
ifield forces or Yetailers.. In the 
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‘ease of @ radio and video adver- | 


tser, the latter could use the tal- 
€1t on his show to slice the paper 


‘platters fer - distribution to his | Musie Day.” 


cients. The platters can be manu- 
factured in any speed, although 
the large spindle required for the 
| For music publishers, there: has 
jalpeady 


| 


been. some experimenta- 


: i with the paper disks as part 


of the sheet musie. The paper 
/platter would include «a_ brief -de- 
|monstration of the song for the 


‘ape tts the sheet music. 


Wald Exits BMI 
To Form Own Firm 


Harold Wald has ankled his con- 
tactman’s post at’ Broadcast Music 
to set up his own publishing oper- 
ation. The Wald pubbery will be 
affiliated with BMI. 

Wald had been associated with 
BMI for close to nine years, work- 
ing under Julie Stearns. 


‘Heywood, Cleveland 
On Merc Subsid Paéts 


In a buildup of its jazz roster. 
| EmArcy Records, Mercury subsid, 
j inked pianist Eddie Heywood and 
trombonist Jimmy Cleveland to 
(longterm pacts. Heywood also will 
‘eut for the pop field under the 
'Mere banner. Initial Heywood ses-* 
; sion is slated for mid-April. He'll 
j}cut-a 12-inch album backed by a 
| small band. 

| Cleveland previously tootled with 
| Lionel Hampton’s orch and with 
| Heywood’s combo. He'll eut LPs 
\ backed by..an ali-stai group. 

| -Meantime; EmArcy has skedded 
| the release of a flock of jazz LPs. 














| First out will be “Clifford Brown 
; With Strings,” fellowed by a Paul 
Quinichette set, 42406 %080% 





posers, Authors & Publishers prac- 
tically kayoed joint authorships 
between its writer-members and 
those affiliated with Broadcast 
Music Inc., by announcing that so 
performance money would be paid 
to such efforts by ASCAP writers. 
ASCAP attorney Herman Finkel- 
stein handed down the ukase last 
week after getting prior approval 
from the Dept. of Justice under 
terms of the antitrust consent de- 
cree, : 

For the joint authorship works 
copyrighted before Jan. 1, 1955, 


| ASCAP agrees to pay its writers 


75% of what they ordinarily would 
receive-for a collaborative effort. 
After Jan. 1 ASCAP writers will 


{receive no payment whatsoever for 


joint authorship works, since the 
Society is relinquishing all rights 
to such compositions. 

Decision ends an. area of» long- 


standing controversy in the 
ASGAP. franks. A'though joint 
ASCAP-BMI authorships have 


played a comparatively minor rote 
in récent years, it has cropped up 
sporadically as a vexing problem. 
Since ASCAP had no definitive pol- 
icy, ASCAP held the joint author- 
ship performance money in escrow. 

BMI execs were unconcerned 
about the ASCAP ruling, declar- 
ing that of the current flock of 
BMI hits not one was a case of 
joint authorship. It was indicated, 
moreover, that. BMI-.could now 
elaim j.a. songs exclusively, in- 
stead of non-exclusively, as at 
present. The only other alterna- 
tive, which is highly ely, igs 
for the collaborating writers to li- 
cense the ja. tunes themselves. 
This, however, involves such a vast 
organization that no individual 
writer, short of an Irving Berlin, 


Miss. Rep Asks Congress 
To Set Hillbilly Music 
* Day Honoring Rodgers 


; Washington, April 5. 

Congress has been asked to pass 
a- joint resolution setting May 26 
of each year as “National Country 
Bilt has been intro- 
duced by Rep. Arthur: Winstead 
{(D., Miss); whose district inchudes-- 
the town ef Meridian im that state. 
Date marks the anniversary of the 
death of Jimmie Rodgers, of Meri- 
dian, the-railroad brakeman whose 
| hillbilly. yedeling records sold up- 
wards of 5,000,000: pressings for 
RCA-Victor and others. This 
singer and composer died May 26, 
1933. 

“Jimmie Rodgers left a mark on 
ali hillbilly musie,” Winstead told 
the House. “He has been recog- 
nized for the simplicity of his ae- 
complishments. His songs dealt 
with real problems, They came 
from the heart and the people re- 
sponded. 

“The demands for hillbilly musie 
have continided to multiply since 
Jimmie Rodgers made his first re- 
cording; some state as much as 
fivefold since World War Ii. Ten 
years ago, if a hillbilly record sold 
10,000 copies it was a hit; today 
a 50,000 sale is mediocre. These 
‘tunes continue to come from the 
(Continued on page 46) 


Manie Sacks Toasted. 


Philadelphia, April 5. 

Manie Sacks, RCA veepee and 
general manager of the Victor disk 
division, was guest of honor at a 
dinner organized by. the local B’nai 
B'rith chapter at the Warwick Ho- 
tel here tonight (Tues.). Top RCA 
execs, including “board. chairman 
David Sarnoff and prexy Frank 
Folsom, headed a delegation from 
New York to teast Sacks. 

Philadelphia is Sacks’ hometown 
and he has continued te be- active 
in this city’s charitable and relig- 
ious @rganmizations; *~»- ~~“ 
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MOA Buttresses Setup 





vention to open up membership to 
individual operators at a charge 


of $25 per year. Previously mem- 
bership had been restricted to the 
state associations, which paid fees 
ranging from $100 to $300 per year 
and held anywhere from one to 13 
votes, depending on the ‘size of the 
association. Under the revised by- 
laws, each individual is entitled to 
one vote. MOA prexy George A. 
Miller hopes to sign up some 5,000 
new members in the coming year, 
which will provide a revenue ;of 
$125,000 annually. MOA’s past lob- 
bying efforts have been financed 
by individual contributions and this 
new source of funds is viewed by 
MOA members as a potent weapon 
in the fight over eopyright legis- 


lation. 
Marginal Biz 


MOA spokesmen at the conven- 
tion voiced the opinion that the 
majority ef coin machine operators 
were operating marginal business- 
es where profits were decreasing 
and costs mounting. The MOA at- 
titude is that in view of this, action 
must be taken to improve the in- 
dividual members’ margin of profit. 
MOA feels that legislative action 
to subject the juke ops to licensing 
by ASCAP and BMI will drive 
many marginal operators out - of 





Contiriued from page 41 








business, which in- turn would cut 
into the royalty revenue of Zc a 
side already being received by the 
performing rights societies from 
recording companies. 


The introduction of 10c play on 
a nation-wide basis was seen by 
many at the convention as a nec- 
essary answer to the mounting cost 
spiral in the industry. Ten-cent 
play is already in effect in some 
cities, notably Chicago, and parts 
of New York. But introduction of 
this type of play’ was said“to be 
dependent on concerted action by 
operators in a given area. Industry 
spokesmen see 10c play becoming 
the rule rather than the exception 
as increasing numbers of the na- 
tion’s estimated 10,000 operators 
are enrolled in MOA. The record 
companies were on hand at the 
convention with LP record pack- 
ages at attractive discounts, de- 
signed to encourage the switch to 
dime play. 

An added incentive for the op- 
erator to join MOA was provided 
by introduction at the convention 
of a Health Plan underwritten by 
Continental Casualty Co. Under 
the plan, MOA members who en- 
roll would receive income replace- 





ment up to $300 a month in the 
event of sickness. The group fea- 


Best British Sheet Sellers 


(Week ending March 26) 
London, March 29. 


Settly: ih Ge wes Cavendish 
Give 4 Word...... Connelly 
Blossom Fell. ......« Fields 
Let Me Go ...... . Aberbach 
Naughty Lady....... » Sterling 
> Prize of Gold ..4:. i . Victoria 
Happy Days . 4s . » Wright 
Mambo Italiano A> a Conne ly 
Mobile ...*. 2.2.4 i: ;... Leeds 
Under Bridges .. .'... Southern 
TOMOITOW ....664.64s> Cavendish 
MGMORCE «6660 esa .. Mills 
Second 12 
‘If Anyone Finds This.. Reine 
Mister Sandman .... Morris 


Finger af Suspicion Pickwick 
Ready Willing Able.. 
No One But You ... 
Open Up Your Hearts Duchess 


Ceres Pam... Pak Maddox 
Heartbeat _........ .. Kaesrer 
Paper Kisses ......% «. Fields 
Somebody m: Bourne 
1 Still Believe ‘Macmelodies 


Count Your Blessings Berlin 
es 


ture of the plan would provide 
low premiums for MOA members. 

MOA execs. viewed results of the 
convention as extremely satisfac- 
tory, with effective action taken to 
meet the pressing industry-wide 
problems of threatened copyright 
law revision, smaller operator prof- 
its, and the need for a stronger, 
better financed operators organiza- 
tion. 














43 ; 








Vegas Cafes a Clefers Paradise’ 


For Showcasing Original Tunes 





et 


Cleffer. Lincoln Chase 
‘Joins Col As Singer 


Lincoln Chase is the latest 


cleffer to get in on the vocalling 
act. Tunesmith has been inked by 


Columbia’ Reeords for a pop push. 

Last week, Chase cut two of his 
own tunes, “The Message” and 
“That’s All I Need” for the label. 
Among his other tune credits are 
“Cinnamon. Sinner” for Tony 
Bennett and “Such A Night” for 
Johnnie Ray. 


PAT KENNEDY UPPED 
TO RCA INT'L DIVISION 


Pat Kennedy, manager of artists 
and copyright contraets for RCA 
Victor, has been promoted to the 
RCA international division as man- 
ager of record merchandise devel- 
opment for the ovgrseas market. 
Kennedy, who has been in his pres- 
ent post since 1949, has been suc- 
ceeded in his Victor post by Warren 
©. Ling, his assistant. 

Ling will work closely with Cole- 
man Tily, overall legat counsel for 
the disk division. . 
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BILL HAYES (Cadence) 
1 2. “Ballad of Davy Crockett”. . fae ee SS See | 1 5 BEE :°. 953 2 .. 124 
GEORGIA GIBBS (Mercury) 
2 3 “Tweedle Dee” ........-..:.. 6 2 6 2-2 2 4 2 4 S$ .4.44.*....%¢. 4): Aa 
JOHNNY MADDOX (Dot) 3 
3 1 “Crazy Otte Medley”......... 2 2 > | 6 3 * > 4.9 3 a4 2 a8 99 
bass BILLY VAUGHN (Dot) 
4 5 “Melody of Love”............... Sve. te" * 7 oe ae” 6 fa. Oe 
McGUIRE SISTERS (Coral) nies, 
5 RE Pe he eee 8 5 2 4 8 3 10 7 ee See See See 2M oS 
PEREZ PRADO (Victor) . 
6 6 “Cherry Pink Mambo” ....... - eee See ee BR Wey See ee a ee. 2 9g 2 69 
FESS PARKER (Columbia) , 
7 8 “Ballad of Davy Crockett”.... 6 .. .. .. « «.. ae RAS ng OP ee 1 1.3 2:. 14; #4 
GEORGIA GIBBS (Mercury) . 
8 11 “Bance With Me, Henry”..:.. 5 3... -. .. $3 3 4 4 5 » 
JONI JAMES (MGM) 
9A 15 “How Important Can It Be”.... .. 3 6 4 4 9 5 6 9 7 9 48 
TENN. ERNIE FORD (Capitol) 
9B 6 “Ballad of Davy Crockett”.... -. .. .. .. .. 1 ee § 1 48 
PERRY COMO (Victor) 
11 8 “Ke Me Me”... :.....i.%.... 7 8 Bi in 2S 6 5 5 34 
JAYE P. MORGAN (Victor) 
12 12  “That’s AU I Want From You”... .. .. ee -s 262 
COWBOY SCHOOL (Decca) 
13 10 “Open Up Your Heart”...... 8 10 7 6 5 8 10 3 31 
NAT (KING) COLE (Capitol) 
14A 18 “Darling, Je Vous Aime”..... ERs Cy tea "es | 7 10 a ae <5 eo eee ee 
PAT BOONE (Dot) 
14B 12 “Two Hearts, Two Kisses”.... 2 2 3 26 
CRAZY OTTO (Decca) 
16 43: “Geek Bag Del............. 2 3 i 6 92 
CREW-CUTS (Mercury) 
Ty at Or "eee ; 9 8 3 4 20 
SOMETHING SMITH (Epic) 
17B 18 “It’s a Sin to Tell a Lie”...... a 20 
LENNY DEE (Decca) 
19 .21 “Plantation Boogie”.......... 5 6 7 15 
PENGUINS (Dootone) 
20 17 “Earth Angel”............... 9 9 6 7 13 
JOHNNY DESMOND (Coral) 
21A 20 “Play Me Hearts and Flowers”... .. .. .. 9 6 2 10 PA ere Te 
FONTANE SISTERS (Dot) : 
218 16 “Hearts of Stone”............ 7- 10 ee 10 6 11 
LES BAXTER (Capitol) ms. 
21C 25 Unehained Melody”.......... ‘| * ; BS wih 8 G 11 
LAURIE SISTERS ce arkahal 
24 ~«.. ~=“Dixie Danny”........-...- : 9 8 6 10 
JAYE P. MORGAN (Victor) 
25 ee “Danger! Heartbreak Ahead”. .. T Wert autos ae ali nan er 8 8 
1 a 3 7 5 6. 
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Ss I xX TOP Marie tanze Original Cast PRESENTS | Original Cast Don Shirley REMEMBER HER 
CARMEL QUINN lackio Gleason 
A L B U M g Victor Victor P Victor Cadiiees Capitol 
LM 1837 LOC 1019 Columbia LOC 1016 W 570 
ae ERB 1837 EOC 1019 CL 629 EOC .1016 LP 1001 EBF 1, 2-570 





| ion, Ind., 


Hollywood, April 5. 

“The new trend in Las Vegas 
presentations marks a songwriter’s 
paradise, according to Jay Living- 
ston and Ray Evans, who tuned up 
the-extravaganza which highlighted 
the ‘New Frontier Hotel’s opening 
last night (Mon.) at the desert spa. 

Recent phase points to a com- 
plete production at each Strip hos- 
telry as distinguished from the 
vaudeville-type of former presen- 
tation which relied heavily on a 
single- star. 

“It’s $8.80 Broadway only an 
‘hour away from: Hollywood,” duo 
opined. “It would be impossible 
to assemble the kind of talent for 
this sort of musical comedy on 
Broadway. It would cost too much 
for._a short run.” 

All the original music of the 
New Frontier layout was cleffed 
by Livingston and Evans, who have 
two numbers‘running some 24 
minutes. Opener, “That’s Luxury,” 
runs 14 minutes; second, “Warm 
Sun, Cold Moon,” 10 minutes. 

“No songwriter could ask for 
more as a showcase for his mate- 
rial,” they reported. 


N. Y. Symph’s ‘If You Can’t 





Lick ’Em, Join ’Em’ Stance 


With Sauter-Finegan Co. 


With all those jazz concerts be- 
ing staged in New York’s Carnegie 
Hall the past couple of years, it 
was inevitable that some of the 
swinging stuff would have to rub 
off on the authentic longhairs. A 
couple of weeks ago, Duke Elling- 
ton’s crew sat in with the Sym- 
phony of the Air (ex-NBC Sym- 
phony) to work over some of El- 
lington’s compositions. And last 
Thursday (31), the Sauter-Finegan 
orch was put on as additional side- 
men with the N. Y. Philharmonic 
to belt -eut a hot piece disguised 
under the title of ‘ Joné@rto for 
Jazzband and Symphony,” cleffed 
by RbIf Liebermann, a Swiss cat. 

Piece was an unugual 15-minute 
interlude for the symphony’s regu- 
lars, who must have figured they 
wandered into Birdland by mis- 
take. The Sauter-Finegan orch 
played in rare form, generating 
color and excitement whenever 
batonist Dimitri Mitropoulos gave 
it the nod. Mitropoulos, inci- 
dentaliy, worked the stick and his 
body in this piece like a real gone 
hipster in full-dress clothing. 

The rest of the program featured 
pieces by some composers named 
Beethoven and Miihaud. Herm. 


OBERSTEIN DROPS - 
ROUND IN 106 SUIT 


Irving Katz, formerly sales man- 
ager for Eli Oberstein’s company, 
Record Corp. of America, won the 
first round in his bfeach-of-con- 
tract suit against the diskery in 
Brooklyn Federal Court. The 
court denied a motion by Ober- 
stein to vacate an attachment of 
some $8,000 due him from N. Y. 
accounts, such as Macy’s. Katz 





\ was originally granted the attach- 


ment by the N. Y. Supreme Court, 
but his case was later transferred 
to Federal Court due to the fact 
that Oberstein’s company operates 
in New Jersey. 

Katz is suing for $10,000 dam- 
ages for alleged breach of his em- 
ployment contract with Oberstein. 
He claims that Oberstein fired him 
in October of last year, two months 
before the expiration of his one- 
year deal, in order to circumvent 
payment of a year-end*bonus. At- 
torney Sam Kaufman is repping 
Katz, who is currently sales top- 
per for Urania Records. 


Music Trade Show 
Set for Chi in July 


Chicago, April 5. 

The 1955 Musie Industry Trade 
Show and Convention will be held 
in Chicago at the Palmer House, 
July 18 to 21. John Robert Butler, 
head of the Butler Music in Mar- 
will be chairman of the 
convention, according to Earl 





Campbell, president of the Nation--— 


al Assn. of Music Merchants. 





The show will be tagged ““Music- 
” i 
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On The Upbeat 





New ‘York 
Tunesmith Ed Rosenbaum. made 
a member of ASCAP ... Thrush 


Patti. Spangler currently at the 
Copa Lounge ... . Buddy Basch 
handling on for Brandom 
Music. . 
Apollo Theatre for the first time 
in four years April 15 .. . Vicki 
Young inked for four frames at 
the Roosevelt Hotel, New Orleans 
beginning May 26 ... Oscar Ham- 
merstein’s daughter, Alice, penning 
lyrics for new Venture Production 
color cartoon series, “Dickie and 
San Francisco” . . . The Chordettes 
kick off a series of one-night 
stands in Scranton, Saturday (9) 
. . . Herb George, Rich Records 
crooner, back in town Sunday (10) 
after a month in the midwest... 
Sidney Ascher handling public re- 
lation for American Elite, Inc., sole 
agents for Telefunken in the U.S. 

Thrush Dolly Otis and The 
Teens, new vocal combo, inked to 
the indie Rich label . . . Crooner 
Dean Allen currently heading his 


. Cab Calleway into the 





own radio-tv show in Dayton, O., 
via WHIO-TV ... John A, Thayer 
named sales manager of Gotham 
Recording ... Greene, 
Mercury prexy, in town last week 
for the RIAA meet. Morry Price, 
Merc’s sales manager, accom- 
panied. a 

Nellie Lutcher begins a three- 
week engagement at the Sands, 
Las Vegas, today (Wed.) .. . Double 
A Records bought the Delmonicos’ 
Slice of “Teardrops” from the in- 
die Bellaire label . .. Nat (King) 
Cole begins a two-week stand at 
the Chase Hotel, St. Louis, Satur- 
day (9) .. . Tony Martin into the 
Chez Paree, Chicago, for three 
weeks beginning Friday (8)... 
Lionel Hampton’s orch kicks off a 
one-niter tour Friday (8) at Owens- 
boro, Ky. 


Hollywood 


Lloyd Dunn, veepee of sales-pro- 
motion at Capitol, checked into his 
Coast offices after a two-week biz 


trip in. N.Y. ete Billy May orch 








/ 


OF Ver RECORD RATINGS 


WD Vek Lee 





ANYTHING FOR A FRIEND (rush) 
DOLORES HAWKINS (Epic) 
FAYE ADAMS (Herald) 


(Dandelion) 
DE CASTRO SISTERS (Abbott) 


THE BREEZE AND | (€. 8. Marks) 


CATERINA VALENTE (Decca) 


BUTTERFINGERS (tannen) 
DENISE LOR (Mercury) 2 
COQUETTES (Victor) 


COOL WATER (American) 


FRANKIE LAINE (Columbia) 


DANCE WITH ME, HENRY (“odern) 
(WALLFLOWER) ‘ 
GEORGIA GIBBS (Mercury) 


THE LESLIE SISTERS (Marble) 

LOU MONTE (Victor) 

THE THREE RAYS (Coral) ; 
ETTA JAMES & THE PEACHES (Modern) 
LEE WINTERS (Crown) 


THE DOGR IS STILL OPEN (Berkshire) 


DON CORNELL (Coral) 
THE HILLTOPPERS (Dot) 


CARDINALS, (Atlantic) 


THE DUDELSACK SONG 
(Hill & Range) 
THE CHORDETTES (Cadence) 


i DO (Stratton) 


VERA LYNN (London) 


JIM, JOHNNY AND JONAS (Red River) 


BING CROSBY Decca 
SAMMY KAYE (Columbia) 


LET’S STAY HOME TONIGHT (reer) 


JULIUS LA ROSA (Cadence) 


MOST OF ALL ‘Arc 


DON CORNELL (Coral) 
MOONGLOWS (Chess) 
FONTANE SISTERS (Dot) 


PLEASE HAVE MERCY (emi) 


BUNNY PAUL (Capitol) 

' LINDA HAYES & THE PLATTERS (King) 
ROBERTA LEE (X”) 
THE MASCOTS (MGM) 


TEARDROPS FROM MY EYES 


(Simeon House) 
THE HILLTOPPERS (Dot) 





i, 


BY THE TRADE PRESS 





Billboard Cash Box Variety 
74 (Good) | B (Very Good) 
R&B Award o’ 
Best Buy the Week 
80 Sleeper of 
(Excellent) the Week 
Sleeper,of 
Spotlight the Week Best Bet 
Sleeper of 
74 (Good) the . Excellent 
67 
ihictors B (Very Good) 
76 (Good) Sure Shot 
Best Buy Disk of Very Good 
the Week 
Best Bet 
77 (Good) Best Bet Good 
70 (Good) C+ (Good) 
R&B Sleeper of 
Best Buy the Week 
70 (Good) | B (Very Good) 
. Disk of 
Spotignt the Week 
. Disk of 
apogee the Week 
R&B R&B 
Spotlight Sleeper 
Spotlight Bs had 
74 (Good) | She Weck 
79 (Good) | B (Very Good) 
78 (Good) 
7o(coea) | Ser ct 
Spotlight Pac kl 
R&B R&B 
Spotlight Sleeper 
Spotlight | Pik of | Best Bet 
Sleeper of 
77 (@eod) the Week 
B (Very Good) 
75 (Goed) 
71 (Goeed) 
Spotlight Disk of 
aia the Week 





BROADCAST MUSIC. ING, 








with Sam Donahue waxed four 
sides ‘Friday (1) for the Capitol 
label ... Florian Zabach began a 
three-day session at Decca yester- 
day (Tues.) for a forthcoming al- 
bum ... Georgie Auld waxed first 
sides for his upcoming album at 
Coral Monday (4) ... Jeff Chan- 
dler cut four sides last Friday (1) 
for the Decca label, “ 
Songstress,.Gloria Wood waxes 
four sides today (Wed.) for the 
Decca label , ; . Peggy Lee tomor- 
row (Thurs): begins cutting first 
sides of a new Decca album... 
The Frank Rosolino Quintet, a 
Stan Kenton Presents attraction, 
is currently making an indefinite 
stand at Zardi’s. In the combo are 
Charlie Mariano, alto-sax; Max 
Bennett, bass; Walter Norris, piano, 
and Frankie Capp, drums ... 


Nicholas Brodszky. and’ Sammy 


Cahn have completed their eight- 
song score for Metro’s “The Las 
Vegas Story.” 

Jazz trumpeter Shorty_ Rogers 
has been inked to score jazz ballet, 
“Locumstrot,” being choreograph- 
ed by Rusty Norvell for Miriam 
Schiller . . . Roy Milton pacted by 
Dootone Records along with Mabel 
Scott and Chuck Higgins ... 
Harold Jovien of Premiere Artists’ 
has signed the Van Alexander orch 
for future bookings . .. The Woody 


Herman crew opens this Septem-|:- - 


ber at the Riviera, Las Vegas. 

Stan Kenton and Al Latauska, 
head of Kenton’s pubbery, to N. Y. 
anent upcoming tv 
Chuck Landis in Gotham looking 
over talent for the Crescendo 
nitery ... The Robbins have been 
signed to a three-year pact by the 
Riviera Hotel, Las Vegas, and make 
their first stand with Helen 
Traubel April 19 .. . Gene Nerman 
has inked Earl Bostic to headline 
the Shrine Show April 22. 

Al Martino is making the local 
deejay rounds plugging his latest 
Cap release, “Love Is Eternal”... 
George Joy, head of Joy Music, in 
from N. Y. on Coastal biz trek. 


London 


George Martin has taken over as 
recording manager of the Parlo- 
phone label, in sjiccession to Oscar 
Preuss, who retired after 50 years. 
The EMI directors gave-a dinner 
in Preuss’s honor at Park Lane 
Hotel last week . .. After his recent 
illness, bandleader Billy Cotton is 
back in harness, fronting his band 
at Chatham. While he was away, 
his 26-year-old son, Bill Cotton Jr., 
aah is a music-publisher, led the 

nd. 


Chicago 

Count Basie opening tonight 
(Wed.) at the Blue Note, Chi... 
Muggsy Spanier held over indefi- 
nitely at the Preview Lounge, Chi 
. , . Chris Connors into Scaler’s 
House of Jazz, Milwaukee, next 
week . . . Fred Waring winding 
up one-niter tour this month... 
Stan Kenton to do one-night stands 
in the midwest in May ... Ralph 
Marterie resumes one-niters Sat- 
urday 19 . . . Sauter-Finegan orch 
playing the Colonial Hotel, Roch- 
ester, Ind., May 28, opening hostel- 
ry’s summer series of name band 
dates . . . Woody Herman to do 
one week at the Blue Note, Chi, 
starting April 20 ... “Sobbin’ the 
Blues” is the title of the Russ 
Carlyle orch’s latest release on 
Label X .. . Buddy De Franco into 
Scaler’s, Milwaukee, April 29 for 
10 days. 


Kansas City 
Georgia Gibbs and Los Barrancos 
set to open for a fortnight in 
Eddys’ Restaurant April 8... 
George Eddy has set Helen O’Con- 
nell and Bob Eberly to open May 


20 for two weeks ... Crew Cuts do 
a return engagement at Eddys’ 
opening May 5... Joe Vera orch 


at the Kansas City Club for a four 
week_stand, to be followed by the 
Don Roth Trio .. . Judy Conrad 
orch, which recently completed a 
a stand in the Kansas City 
Club, returns late in May... 
Woody Herman and crew into the 
Pla-Mor for a one-nighter April 9 
... Helen Forrest set to chirp at 
Eddys’ in early summer, 


Pittsburgh 


Ving Merlin and his violins open 
a two-week engagement at the 
Ankara Monday (11)... Frank 
Jarema Trio backed Patty Los on 
her latest releases for the Alba 
label. She’s a 16-year-old singer 
and a sophomore at the Dormont 
H.S Joe Negri threesome, of 
the “Buzz ’n’ Bill” tv and radio 
shows, into the White House Inn 
in Scottdale for a run... Alex 
Kallao and his trio held over for 
a third week at the Midway 
Lounge . . . Horace Heidt brings 
his band and show to the Mosque 
for a one-nighter April 28 .... 
Basin Street combo playing week- 
ends at Charlie Affif’'s downtown 
tavern. He’s a former boxer . . 





series .. .|2 





An ‘Oscar’ For Records © 


The Academy. of Motion Picture Arts & Sciences thinks 
enough of cinema music to award an Oscar for the best picture 
song. Many a time, by the nature of the evolution of éxploita- 
tion methods, the record business has had as much to do—and 
more-—with popularizing that film excerpt as the basic Holly- 


wood production. Usually more. 





An idea for the Record Industry Assn. of America might well 
be a plan of campaign of its own to give the phonograph re- 
cording business a kudo of its own—or a series of awards, ac- 
cording..to category, much as the recording industry is funda- 
mentally divided in pops, classics, folk, albums, and the like, 
divided into instrumental and vocal categories, and in the latter 
perhaps further broken down into male and female. 





The trade press would welcome an invitation to assist in the 


impartial judgment thereof, but 


it is essentially an intra-indus- 


try matter, directly for the RIAA to consummate and for the 
trade press to chiefly propagate. It would relieve everybody of 
any possible suspicions of angles or partiality. 





Perhaps, too, it might be exceedingly good timing, especially 
in light of and as antidote to the leer-ical crop of platters which 


has had such an invidious spotlight put on the industry. 


Abel, 





Guy Lombardo plays a one-night- 
er, under auspices of May Beegle 
Concerts, at Syria Mosque May 21 
. Tommy Carlyn band picked 
for big tv fashion show sponsored 
by Gimbels in behalf of YMCA- 
YWCA building fund on Channel 
. . . Twin pianos of Bobby Car- 
dillo and Reid Jaynes renewed at 
Carlton House . . . Bobby Negri, 
pianist with Deuces Wild, off job 
for couple of weeks to undergo an 
operation . .. Beachcombers go 
into White Elephant Friday (8) for 
two weeks. 


Scotland 

Philips pacted Jimmy Logan, 
Glen Mason and Bobby. McLeod 
Scot dance orch to make disks, 
mainly for export market. . .John- 
nie Ray making British bow of 
1955 at Empire vaudery in Glas- 
gow. . .Don Cornell, who completed 
a vaude week at Edinburgh, set to 
sing with BBC Show Band May 2. 
He’ll be first of several U.S. singers 
whom Cyril Stapleton hopes to fea- 
ture with the Show Band. . Sid 
Phillips orch into Playhouse, Glas- 
gow. . Jimmy Shand orch, leading 
Auld Lang Syne outfit, mulling 
trip to U.S. and Canada. 


UNIQUE UN GALAXY FOR 
VICTOR ‘AIDA’ DISKING 


George R. Marek, manager of 
RCA Victor's artists & repertoire, 
will spend the month of July in 
Rome personally supervising a top 
album production of “Aida.” It 
will be a sort of all-star Metropoll- 
tan Opera cast, the Italo “canning” 





conforming with the fact that many | 


will be either singing, performing 
or vacationing abroad this summer. 

The personalities involved are a 
unique United Nations galaxy, com- 


prising contralto Fedora Barbieri 
(one of those working in her native 
Italy this mid-semester), tenor 
Jussi Bjoerling (Swedish), baritone 
Leonard Warren (U. S.), soprano 
Zinka Milanoy (Jugoslav), basso 
Boris Christoff (Bulgarian), and 
conducted by Jonel Perlea (Ru- 
manian). 

Incidentally, an off-the-air re- 
corded version of “Aida” by Ar- 
turo Toscanini and the NBC Sym- 
phony, with Herva Nelli and Rich- 
ard Tucker, will be released by 
Victor; which has arranged with 
Columbia Records for the proper 
clearances. These “courtesies” are 
not unknown in the diskery busi- 
ness, despite the normally jealou 
competitiveness, {J 


Vanguard Label Taps 








Niteries for Names 


Vanguard Records, the indie 
longhair label which stepped into 
the jazz field last year, is now 
prepping a new series of albums 
by theatre and nitery personali- 

es. 

Label already has tapped nitery 
comedienne-songstress Charlotte 





Rae for the kickoff set. 


Mail Order Disk Clubs 
Roll With Jazz, Classics 


Concert Hall Society, longhair. 
label which originally started in 
business on a subscription basis for 


limited edition platters, is now 
back in the mail order business via 
several subsid firms. Latter in- 
clude the Music Masterpiece So- 
ciety, the Opera Society and the 
Jazztone Society. 


The company reportedly has over 
350,000 subscribers for its various 
subsids, with similar operators 
also functioning in Europe. Jazz- 
tone is the most_ recently-formed 
outfit and was launched with a 
giveaway-type disk, featuring a 
group of jazz sides which were 
leased from the Dial and Commo- 
dore Records catalogs. Jazztone 
also plans’ to de some original 
pressings as well. 





Leo Diamond opens a disk jockey 
tour of the east and midwest April 
11 in behalf of his latest RCA Vic- 
tor platters. 


Heading For HIT-Land! 


An Array of Great 


THE B. F. WOOD MUSIC CO. INC 


SUNDAY 


FLL DUST 
THE STARS 
b/w 
SONG OF INDIA 


EASE THAT 
SQUEEZE 


NEW NOVELTY SONG 
A take-off on traffie congestion . . 
the most written up, taiked about 
subject of the day. 


45 and 78 rpms b/w 
“THE BLUES ARE HERE" 
NOW AVAILABLE 
Professional sheet musie¢, toe. 


KAMPUS MUSIC (BMI) 
Box 23 rt De Kalb, Iilinels 
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Elect Conkling 
RIAA Prez Again 


Columbia Records prexy James 
B. Conkling was reelected presi- 
dent of the Record Industry Assn. 
of America at the org’s annual 
ek. Other officers re- 

Datio Soria (Angel) 
and Harry Kruse (London) as vee- 
pees, Frank Walker (MGM) as 
treasurer-and John W. Griffin as 
exec secretary. An additional vice- 
president’s slot was set up and 
Randy Wood (Dot) was elected to 
the new post. 

The board of directors elected 
at the RIAA's fourth annual con- 
clave was Conkling, Howard Letts 
(RCA Victor), Glenn Wallichs 
(Capitol), Leonard Schneider 
(Decca), Irving Greene (Mercury), 
John Stevenson (Children’s Rec- 
ord Guild) and Archie Bleyer 
(Cadence). Schneider replaces Mil- 
ton. Rackmil, Decca prexy, and 
Stevenson replaces Arthur Shim- 
kin of Bell Records. 


The board of directors reclassi- 
fied the Children’s Record Guild 
and Angel Records from the “D” 
to the “C” class. Diskery classifi- 
cations are based on sales and 
member companies pay dues to 
RIAA on the basis of their classifi- 
cation. There currently are 41 
member companies in the org, a 
drop of five fromthe previous 
year. Slip in membership is due to 
mergers, withdrawal from the biz, 
or being dropped from the rolls 
for non-payment of dues. 


Ernest S. Meyers will continue 
to rep the RIAA as counsel. 


jee Cvntinued from page 41 jae 


Frazer and Lou Schurrer, who re- 
mains as advertising manager, 
would not conflict with each other 
in their individual capacities and 
that each one was responsible only 
to him. 


Capitol Records new distribu- 
tion setup moved into full swing 
last week with the appointment of 
Max Caliison to head up the mid- 
west territory. Cap reshuffled its 
distrib areas a couple of weeks 
ago slicing the operation from 
seven outlets to five and enlarging 
each territory: Callison’s district 
takes in such key cities as Cleve- 
land, Detroit, Milwaukee, Chicago 
and Minneapolis. 

In another sales level move, 
Cap shifted William Talant from 
his New England district office 
manager’s post to the New York 
office where he'll work as staffer 
to sales v.p. John (Mike) Maitland. 

Other distrib heads in the new 
Cap operation Irv Jerome (New 
York), Don Comstock -(south), Ed 
Nielsen (Coast) and John Conwell 
(mountain states). 














it's Music by 


JESSE GREER 


Program Today Yesterday's 


CLIMBING UP THE 
LADDER OF LOVE 


(VANITIES) 


ROBBINS 
















VARIETY Scoreboard 
TOP TALENT AND TUNES 





Coin Machines 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 








POSITIONS 
This Last 
Week Week 


1 2 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


ARTIST AND LABEL 
GEORGIA GIBBS (Mercury) .............. 


2 1 JOHNNY MADDOX (Dot)................ . Crazy Otto Medley 
3 3 BILL HAYES (Cadence).... ........... + Ballad of Davy Crockett 
Sincerely / 
4 + McGUIRE SISTERS (Coral).............. Fe May Sound Silly 
No More : 
5 5 PEREZ PRADO (Victor).... ........0s00. . Cherry Pink Mambo 
6 6 BILLY VAUGHN (Dot) .i.....ccseeeeoee . Melody of Love 
7 7 JONI JAMES (MGM) occsccccvccsccaces .» How Important Can It Be 
8 FESS PARKER (Columbia). .......... «+++ Ballad of Davy Crockett 
That’s All I Want From You 
9 10 JAYEP. MORGAN (Victor)............. > iemgest Salleh ay (0 
f Glad Rag Doll 
10 aa CRAZY OTTO (DGCEA) «oo. vs ccesescnsis me {Grey Otto Medley 
Smiles 
TUNES 
Le nage (*ASCAP. BMI) : 
Week Week TUNE PUBLISHER 
1 1 TARA OP DAVE COC ccc cs skeen ces deans cc ecees Wonderland 
2 a deh aS Se a Shapiro-Bernstein 
3 3 ¢TWEEDLE DEE.......... FP Ra Are SSE GY epee eee Progressive 
4 a *CRAZY OTTO MEDLEY......... ekves Ho ase bu Ree . (ASCAP Medley) 
5 5 +SINCERELY ................ sesh skcecoal Re ae ce etal eb aang Arc-Regent 
6 6 HOW IMPORTANT CAN IT BE..... 00... cece ccccccccscdes ... Aspen 
7 7 *CHERRY PINK AND APPLE BLOSSOM WHITE........... . Chappell 
8 8 +OPEN UP YOUR HEART........... Beeb vv cb aed ake ches Hamblen 
9 a +DANCE WITH ME, HENRY ........ b idk wartpeetin Kele'sie ae ce on - Modern 
10 10 +THAT’S ALL I WANT FROM YOU................ .....Weiss & Barry 


({Tweedle Dee 
) Dance With Me, Henry 


TUNE 








Jaye P. Morgan Fighting 
Self With Two Labels 


Jaye P. Morgan will be compet- 
ing with herself on two major 
labels before the end of the month. 
Thrush, who is now pacted to RCA 
Victor, will also be released on 
wax via the Decca label. 

Unusual situation arose when 
Milt Gabler, Decca’s artists & rep- 
ertoire chief, bought a flock of 
the warbler’s unreleased waxings 
from Eli Oberstein. The sides were 
cut last year for the now defunct 
Derby Records and came to Ober- 
stein when he bought up a bundle 
of the diskery’s masters. Thrush is 





currently riding hot for Victor with 
“That’s All I Want From You” and 
“Danger, Heartbreak Ahead.” 





Do-It-Yourself Jazz 


A new jazz diskery, Signal Rec- 
ords, has been organized by Jules 
Colomby in N. Y. with the idea of 
making instruction platters for in- 
strumentalists. 

First album by the Duke Jordan 
Quartet will have the complete 
combo on one side, with the other 
side minus the horn on the same 
piece, so that the home tooter can 
sit in. Idea has been tried before 
in the longhair field. 


DISKERS TRY THAT 
VIDEO PLUG AGAIN 


The diskers tied up with the 
dramatic video shows again when 
the CBS-TV_ show, “Danger,” 
plugged a new tune, “Skid-A-Me- 
Wo-Ri-Ay,” in ‘its plot structure 
last night (Tues.). Tune was done 
by Martin Newman, who wasn’t 
seen on the show a la Joan Weber's 
rendition of “Let Me Go Lover” 
on “Studio One” several months 
ago. 

Decca is releasing the Newman 
version and had platters in the 
field in advance of the “Danger” 
videocast. 

















cemanelll 


sh 


| 


|\Sammy 
| Oscar for the best song, “Three 


‘a Sylvia Fine composition. 


Danny Kaye 
Forms Own Pub 


Hollywood, April 5. 

Danny Kaye and his wife, Sylvia 
Fine, have formed their own music 
publishing company in conjunc- 
tion with Fred Raphael, under the 
banner of Dena Music. 

The newly formed pubbery first 
plans to release all of the musical 
score from Kaye’s latest unre- 
leased Paramount pic, “The Court 
Jester.” All of the pix tunes are 
being cleffed by Sylvia Fine and 
Cahn, who received an 


Coins in the Fountain,” this year. 


Titles of the songs are: “Life 
Cannot Better Be,” ‘“‘They’ll Never 
Outfox the Fox,” “Baby Let Me 
Take You Dreaming” and “The 
Maladjusted Jester,” latter ee 

a- 
phael meanwhile is in N.Y., con- 
cluding arrangements for foreign 
publishing rights for Dena Music, 





Jimmie Rodgers 


aus Continued from page 41 =a 


plains, the prairies and the hills. 
Once a specialty product marketed 
mainly in the deep South, hillbilly 
music has a nationwide sales field. 


“With the war, hillbilly, or 
country, music quickly came out 
of the hills. Many of our large 
training camps were in the South. 
The GIs who might never have 
been exposed to this music, heard 
it constantly. They like it—and 
brought the songs home with them. 


“Postwar shifts in population 
helped to spread it, and disk 
jockeys followed through and gave 
country music to a widening audi- 
ence. It all tied in with a trend 
toward simpler songs—and noth- 
ing is simpler than country music, 


“Back in 1930, country singers 
started going highly commercial 
when Gene Autry’s popularity be- 
gan. Following him came a long 
procession of names including 





| Hank Williams, George Morgan, 


Red Foley, Ernest Tubb, Roy 
Acuff, Jimmy Wakely, Eddy Ar- 
-nold, and others. 

“The home of the ‘Grand Old 
Opry’ has become known as the 
Broadway of country music. The 
question has been asked: ‘What 
kind of music is it?’ It has never 
been definitely named. 


“Hillbilly or country musie 
comes near. There are many who 
believe history will write it down 
as the true American music. 
Writers of this type music, like 
Fred Rose, said theirs is the musie 
of a people who may not know 
the mathematics of a Wagnerian 
opera or a Brahms symphony, but 
they know what it is to hear the 
sound of sorgs like those that 
Jimmie Rodgers wrote and sang.” 


—_—_—_—_—_—_———— ey 


A TUNEFUL ADDITION 
TO ANY PROGRAM 


Styne and Cahn's 


"PAPA 


WON'T YOU 
DANCE WITH ME!" 


STYNE and CAHN MUSIC Inc 



































Welcome Again 





BEYOND 





and 
OPEN YOUR HEART 
with Mantovani and His Orchestra 
1551 and 45-1551 


THE STARS 








IVDON 


RECORDS 


AVID WHITFIE 


Thanks for Your Great New Record 
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M. WITMARK & SONS 488 Madison Ave., New York 22, N.Y. 
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_ Inside Stuff—Music 


On March 18, Jimmy Jemail, N. Y. Daily News’ Inquiring Fotogra- | 
pher, posed this question: “Abel Green, editor of VARIETY, says that | 
the Iyrics of many hit tunes are so suggestive that the music industry | 
is on the brink of- censorship. What is your*reaction?” It got mixed | 
reaction. Last Tuésday’s (March 29) “Voice of the People,” under | 
the caption, “They Rock, They Roll.” Robert Halligan, Bronx, ob- | 
serves: “The people who .attacked rock and roll music in your In- 
quiring Fotographer’s colmn should be lynched. They showed the 
height of stony. No wonder we kids den’t understand grown-ups.” 
Marcelle (Manhattan) stated: “Suggestive songs? Gee whiz; compared 
to French songs, ‘any of ours could be sung in church. I’ve never 
heard any real sexy songs in the 35 years I’ve been in the U. S., and 
I know them all.” Louise (Bronx): “I'd like to know where the squares 
come from who criticize rock and roll music. The tunes are not sug- 
gestive unless you take them that way. We teen-agers think rock and 
roll is the most. And it is.” 


One.of the most ambitious wrapups of music in the public domain 
has been published by George Goodwin under the title of “The Song 
Dex Treasury of World Famous Music” ($6). Containing over 500 
pages, the volume features 627 compositions written out in chorded 
lead sheet form. Book covers over 30 categories of music, such as 
overtures, marches, Viennese waltzes, operas, ballet, folk and dance 
music, etc. Basis of selection was music that was p.d. in the U. S. Via 
an elaboraae cross-indexing system, it’s angled for song and jingie |’ 
writers who want to use p.d. melodies not yet used in pop music. 

Goodwin, who heads the Song Dex publishing operation, put out the 
book on the theory that some of top Tin Pan Alley hits stemmed from 
longhair and/or p.d. tunes. in fact, Dimitri Tiomkin, in accepting 
his “Oscar” at the Academy Awards presentation show, frankly thanked 
eens masters for making it possible for him to cop the prize that 
nig . * 








Decca and its subsid, Coral Records, had a good break in the 
Academy Award presentation show last week. Out of the five tunes 
that were nominated, Decca and Coral had the hit versions of three. 
“Three Coins in The Fountain,” which copped the Oscar as the year’s 
best picture tune, was a hit on Decca via the Four Aces slice. “The 
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High And The Mighty” was done by Victor Young for Decca and by | 








Johnny Desmond for Coral, the latter also getting a plug on the video 
show. “Hold My Hand,” another nominee, was a winner for Coral via 
Don Cornell’s version. Another Coral group, The Modernaires, were 
also spotlighted on the Oscar tv’er via their commercial jingle per-" 
formances. 

Along with the Cha-Cha-Cha, the Merengue and the Fish, there’s 
a new dance cooking called the Sluefoot. It’s being introduced by the 
Fred Astaire dance studios this month on the Ed Sullivan “Toast of 
the Town” show in conjunction with the promotion for the 20th-Fox 
pic, “Daddys Long Legs,” in which the dance is featured. Decca Records 
has issued a Four Aces Version of “Sluefoot,’ which will also be tied 
in with the pic via disk jockey and platter retailer promotion. 

quested court adjudge them sole 


ASK 506 F OR ‘PIRACY’ queers - — — = the ballad 
cleffe P. 
OF “WALLFLOWER’ TITLE It was aie ts Caine 








Hollywood, April ‘5. 

A suit asking $50,006 damages 
for the alleged piracy of-the song 
title, “Wallflower,” was filed in Los 
Angeles superior court yesterday 
(Mon.) against Modern Records. 
Modern Music Publishers and 
Broadcast Music Inc., although: lat- 
ter was named only because it_act- 
ed as an agent. Plaintiffs are F. B. 
Kelton and Preston Coombs, doing 
business as Palisades Music Publi- 
cations and Vicki Bell, Joan Hager 


put out a song under the title, 
“Roll With Me, Herry,” which was 
ruled off the air as “too risque.” 
Publishers then recalled the disks 
and sheet music, it was claimed, 
and again put it out under the tag 
of “Dance With Me, Henry, ” which 
was also ruled off the air in Bos- 
ton. Whereupon, according to the 
suit, defendants again called in the 
music and -restamped the song 
“WallfloWer,” which is the same 
title of the plaintiffs’ song. Suit 
says royalties have piled up with 


and Gold Label Records, who re- 


BMI and the court was asked to 
determine the amount due the 
original “Wallflower” song, since 
“great confusion” resulted from 
the two titles. 


Plugger Reshuffles 


In a reshuffling of plugger posts 
last week Mac Kooper moved into 
the Broadcast Music setup and 
Burt Haber joined Lear Music, 
firm headed up by Jack Rael, Patti 


Page’s manager. 


BURLINGTON Kooper previausly had been with 
MUSIC CORP. the Les-Paul-Mary Ford music 


25th 5-6060 || firms and Haber had been with Sid 
SOR ere eee ont ee Prosen’s Village Music. 
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Video Plug 








= Continued from page 41 Soe 


has, paradoxically, also increased 
the power of the disk artist, par- 
ticularly, where the singer has a 
tv siot. Perry Como and Eddie 
Fisher, because of their regular 
video slots, have tecome the No. 1 
targets for publishers aiming to 
cut a tune sliced. Not only have the 
singers an initial big acceptance, 
but they can be counted on to plug 
their. disk sides on their tv show 
besides. 

While most video shows accent 
the standards, there are increasing 
openings for new tunes on tv. Va- 
riety shows, such as Ed Sullivan's 


“Toast of The Town” and the “Col-+ 


gate Comedy Hour,” frequently 
spotlight an artist doing a new 
tune and, even though these plugs 
don’t have the concentration of a 
tune woven into a dramatic show 
or one that’s repeated regularly by 
a Como or a Fisher, the value of 
the single shot is still tremendous 
in getting that initial exposure. 

In plugging their standard cata- 
logs on tv, the major publishers 
have been using some showman- 
ship. Some of the companies, such 
as Chappell, issue scripts framed 
around their standards, a policy 
also used by Broadcast Music Inc. 
to hypo its repertoire. 

The Big Three has recently is- 
sued a selected catalog of its tunes 
classified and indexed according to 
title, rhythm, music type and lyric 
content to facilitate choosing of 
songs for a particular setting. 


NN 


ASCAP Nixes 


memes «<Continued from page 41 Game 


with a. catalog of “must” stand- 
ards, could set up a personal per- 
formance rights society. 

In its petition to the Dept. of 
Justice, ASCAP execs stated they 
found it impossible to cooperate 
with BMI in the licensing of joint 
authorship tunes, and hence 
ASCAP was willing to surrender 
all its rights to such material. 
This, however, does not affect the 
ASCAP cleffer’s rights to continue 
to collaborate with BMI writers if 
he so wishes. He would only sur- 
render his performance money. 

It’s known, of course, that some 





‘Hit Parade’ | Lineup 


(On April 2 NBC-TV Show) 
. Davy Crockett. Wonderland 


. Tweedle Dee ..Progressive 
. Melody of Love. .Shapiro-B 
How eapervans ene ape 
: py eg A he ees Are-R 

Ko K “PS eRe ‘Meridian 
That’s All I Want ...W&B 





ASCAP writers have not only col- 
laborated with BMI writers, but 


have writen directly for BMI pub- |. 


lishers under assumed names. Un- 
der these nom de clefs, they have 
been able to make separte per- 
formance deals with the BMI pubs. 
Such ASCAP writers mostly write 
tunes under aliases in the country 
& western and rhythm & blues 
genres, which get maximum circu- 
lation on the indie stations and 
hence do not get full logging by 
ASCAP. 


Perhaps the most important case 
to fall under the new ruling is 
“The Glow Worm,” a tune copy- 
righted by E. B. Marks Music, a 
BMI publisher with a melody by a 
German writer, Paul Lincke, and 
an original English lyric by Lilla 
Cayley Robinson. A few years 
ago, Johnny Mercer, an ASCAP 
writer, wrote a new lyric to ‘The 
Glow Worm,” and it became a 
big hit for the Mills Bros. on 
Decca. It’s understood that Mer- 
cer was paid his share for the 
performances on this tune, but tt 
was the focal point for « hassle 
among ASCAP toppers. 

Another important case of joint 
authorship was ‘Santa Baby,” writ- 
ten a couple of years ago by 
ASCAP writers Phil Springer and 
Joan Javits in collaboration with 
BMI writer Tony Springer, Phil’s 
brother: Tune was published by 
Trinity Music, at that time the 
BMI subsid of George Joy’s music 
operation. According to the new 
ASCAP ruling, Phil Springer and 
Miss Javits will each get a one- 
quarter point (75% of one-third) 
for each performance. Tony 
Springer got and will continue to 
get one-third of a performance 
point from BMI. 

Part of the score of the legit 
musical, “Peter Pan,” also was 
jointly _authored by members of 
both societies. Carolyn Leigh is 
BMI while Mark (Moose) Charlap 
is ASCAP. Latter will get 75% of 
his normal 50% performance credit 
from ASCAP since the tune was 


written before Jan. 1 of this year. 


THE HIT OF THE WEEK 


DAVID ROSE 


and His Orch 


TAKE 
MY LOVE 


MGM30875 78 RP 
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LORRY RAINE EXITS 


DOT LABEL IN HUFF 


Songstress Lorry Raine, current- 


ly headquartering on the Coast, has 
exited from the Dot Records ros- 
ter. She had been with Dot for one 
year, during which time only one 
disk was released. 


Tim Gayle, Miss Raine’s hus- 


band-manager, claimed that Dot 
failed to support the thrush, hence 
she obtained her release. 





Sammy Kaye Hits Road 
Sammy Kaye's orch will launch 


a quickie personal appearance tour 
at the end of this month. Kaye 
will open in Baltimore April 27 
and then play four New England 
dates on successive nights before 
returning to N. Y. 


The band will return to the road 


May 7 for the second leg of the 
tour, which will run through 
June 11. 











WILL OSBORNE 


AND HIS ORCH, 
Now 55th Week 
New Golden Hotel, Rene 


Mgt.: MILTON DEUTSCH 
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No Camp Shows Paid Units Pro Tem In 
Coin Lack; Volunteer Groups Sought : 





A financial crisis in the United +—< 


Service Organizations and its en- 
tertainment affiliate, USO-Camp 
Shows, is causing the temporary 
abandonment of paid units. Situ- 
ation may last about eight weeks 
or,a little longer. Meanwhile, 
Camp Shows will attempt to send 
volunteer units of entertainers to 
the overseas areas now serviced by 
them, 

The financial blackout is_ vir- 
tually an annual affair ‘around this 
time of year. However, this sea- 
zon, USO will seek its financial 
support directly from the Com- 
munity Chests and United Funds 
and will go to the people directly, 
instead of taking part in the 
United Defense Fund campaign. 

In all overseas shows, salaries 
were paid by Camp Shows, while 
the Defense Dept. provided trahs- 
portation, billeting and mess. The 
Pentagon would like to continue 
the paid shows, but at this time 
cannot see its way;clear to shell 
out. salaries. Most of the wages 
have been minimums that had 
been -negotiated by the American 
Guild of Variety Artists several 
seasons ago. 


Sponsored Units Angle 


Meanwhile, to continue the flow 
of talent to areas in need of enter- 
tainment, Camp Shows is process- + 
ing volunteer units and individual 
acts. For example, Lucy Monroe 
has been in the Far East area for 
the past few months. However, a 
major entertainment plan by 
which sponsored units Will enter- 
tain in several areas, is now being 
pursued. In the past, such units 
have been sent out by Camel cigs, 
Shell Oil, The Stanley Co. of Con- 
necticut and other concerns. Com- 

(Continued on page 55) 
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MIMI WARREN 


and her Trio. 
HELD OVER 
Park Sheraton 
Mermaid Room, N. Y. 


Mgt. ED FLAHERTY 
310 E. 57th St., New York 
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Tic Toc, Major Milw. Club, 
Foids; Sold at Auction 


Milwaukee, April 5. 

The town’s major nitery, the Tic 
Toc Club, operated by Albert J. 
Tusa, went under the auctioneer’s 
hammer last week (29). Purchaser 
of the club,‘the Auto Acceptance 
Corp., headed by H. W. Kaminsky, 
bid in at $14,000. The concern has 
chattel mortgagés of $16,887 
against equipment in the club. Bhe 
club shuttered. 

. The U.S, Government holds Fed- 
eral tax liens against the Tic Toc 
of $10,799, for alleged cabaret and 


withholding taxes due. Kaminsky /* 


indicated his firm would negotiate 
with the Government on the liens. 
Kaminsy gave no indication of re- 
opening the club. 


Betty Madigan in Double 
Bicycle Stint to Launch 
Wilson Line’s Riverboat 


Washington, April 5. 

MGM recording star Betty Madi- 
gan teed off a bigname entertain- 
ment policy for the newly-launched 
Wilson Line riverboat, S.S. Mount 
Vernon, over the past weekend. 
Chantoosey, a native capitalite, 
who cut her show biz teeth in 
Catholic U. productions and in 
local bistros, set some kind of rec- 
ord. by shuttling twice nightly be- 
tween the Statler Hotel, where she 
headlined an Embassy Room show, 
and the refurbished steamer. Com- 
bining land and water travel via 
auto and speedboat, Miss Madigan 
managed the unique schedule for 
four consecutive nights. 

Launching of S.S. Mt. Vernon 
marks expansion of the. already 
extensive operations here of New 
York theatreowner and realtor 
Robert Dowling. City Investing 
Co., which acquired the vessel 
when it bought the Wilson Line, 
already owns the legiter, National 
Theatre; the two Lopert art houses, 
Playhouse and Dupont, and West- 
chester Hotel, All Dowling opera- 
tions here are under general super- 
vision of Gerald Wagner. — 

The completely facelifted and 
streamlined boat will feature 
nightly trips to Marshall Hall, 
amusement park owned by the 
steamship line, as well as dancing 
and bigtime entertainment. In 
addition to show biz personalities, 
and a Meyer Davis orch as regular 
“house” troupe, there will be peri- 
odic bookings of bigname bands. 


A. C. Ritz Carlton to Try 
Major Talent Operation 


The Ritz Carlton Hotel, Atlantic 
City, will attempt a major talent 
operation this year with the open- 
ing of its Celebrity Room. The inn 
has booked George Jessel to préem 
the room July 1, and has set Myron 
Cohen for July 22. Each booking 
is for one week. 

This is the first major Board- 
walk hotel to try a largescale tal- 
ent operation in some years. Only 
other bigtime nitery in this resort 
town is Paul D’Amato’s 500 Club, 
which will open also on July 1, 
with the Vagabonds topping the 
first show. 


L.V. Riviera Defers Bow 


The $7,500,000 Riviera Hotel, Las 
Vegas, has postponed its preem to 
April 20. Spot had been originally 
slated to open April 8. Change of 
date will not affect the status of 
Liberace, who has been pacted to 
headline the premiere show at $50,- 
000 weekly. 

The inn’s Clover Room, which 
will seat 600, will be the Riviera’s 
major nitery operation. 
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Iceshow to Bow Season 
For Upstate N. Y. Casino 


The Glen Park Casino, Williams- 
ville, N. Y¥., companion operation 
of the Town Casino, Buffalo, will 
preem for the spring and summer 
season April 29 with an iceshow.as 
its first display. Don Saphire’s 


‘unit, current at the Valentine 
Club, Ft. Lauderdale, Fla., has 
been set. 


The Town Casino will close 
around that time and will reopen 
in September. 





AGYA Steamed Up 


‘| Bugsy Siegel, 


Vs. AFTRA Over 
‘Comedy Hr.’ Nix 


Hollywood, April 5. 


With two talent unions, Amer- 
ican Federation of Television-Radio 
Artists and American Guild of Va- 
riety Artists, glaring at “each other, 
possible legal action looms as re- 
sult of the Bates agency cancelling 
the AGVA-sponsored show for the 
“Colgate Comedy Hour” April 17. 
AGVA toppers assert the ad agency 
was “scared off” when Claude Mc- 
Cue, AFTRA executive secretary, 
demanded all performers be paid 
their normal salary. AGVA con- 
tends the radio-tv union over- 
stepped its authority by dictat- 
ing that fees be paid, that its only 
interest should be seeing its mem- 
bers are not paid under scale. It’s 
understood AGVA officials are con- 
sulting their attorneys relative to 
possible legalistics. 

Show carried a package price of 
$51,000, with $10,000 earmarked 
for AGVA’s welfare fund. Per- 
formers set for the benefit telecast 
included Marilyn Maxwell, Danny 
Thomas, Keefe Brasselle and Anna 
Maria Aiberghetti. Eddie Rio, for- 
mer AGVA secretary, was to pro- 
duce from a Henry Taylor script. 
Players were to be paid scale, bal- 
— of casters their established 
ee. 

AGVA ran into similar trouble 
two years ago when Ed Sullivan 
protested io the union over scale 
pay to Bob Hope and other top 
names on an AGVA show on the 
“Comedy Hour.” Deal with NBC 
was for three shows, but the net- 
work called off the remaining two 
due to the union dispute. Bates is 
now lining up another show for 
April, to be headed by Gordon 
MacRae. 


AGYA Halts Talent From 
Cuffo Nitery Tribute On 
Pearl Bailey 20th Anni 


The first celebrity night hassle 
in several years occurred in a N.Y. 
nitery Sunday (3) at the Blue 
Angel, when the American Guild 
of Variety Artists stepped in ana 
prevented performers from paying 
a gratis tribute to Pearl Bailey’s 
20th anni in the business. 

Dnion delegate forbade any 
AGVA member who didn’t have a 
contract to appear. Blue Angel had 
fortified itself with minimal pacts 
with Lena Horne, her husband- 
accompanist Lennie Hayton and 
two others. The other performers 
who were assembled in the room 
went on as members of Equity or 
any other affiliate of the Asso- 
ciated Actors & Artists of America. 

Consequently, such performers 
as Red Buttons, Robert Q. Lewis, 
Bill Johnson (latter wanted to go 
on to celebrate his being pacted 
for a lead in the forthcoming musi- 
cal “Pipe Dream’) and _ several 
others couldn’t go on. 

The highspot of the evening was 
the trioing of Miss Bailey, Shirl 
Conway and Nancy Andrews, lat- 
ter two appearing in “Plain & 
Fancy,” in “Sunny Side of the 
Street,” a rendition distinguished 
by ad libs. Others in the hall, ready 
to go on, included Lawrence Tib- 
bett, Truman Capote, Diahann 
Carroll, Gloria Vanderbilt and 
songwriter Harold Arlen. 

Many of the acts were naturally 
disappointed that they couldn’t go 





on. For some it might have been a | 


good publicity break, since there 
were 23 photogs present. However, 


bulk of both performers and cus- | 


tomers were displeased by the 


union’s attitude, 


said 
having fun,” 


d4nasmuch as it | 
was claimed that the show didn’t | 
displace any paid acts. Miss Bailey | 
“the union protects us from | 





By BOB CLEMENS 


Las Vegas, April 5. 


Hollywood took it on the chin 
from the nearby gambling mecca, 
Las Vegas, when the Nevada State 
Tax Commission Friday (1) denied 
a gambling license to actor George 
Raft for a 2% interest in the Hotel 
Flamingo. The Commission acted 
after listening to confidental re- 
ports linking Raft to the late 
Mickey Cohen and 
John Capone. 

The swank Strip area of the Ne- 
vada city buzzed at the decision of 
the seven-man board. There was 
no little resentment too, as many 
local figures spoke out that Raft, 
to the contrary, would have been 
a distinct asset to this community. 
They pointed out he has never 
been arrested for anything more 
than a speeding ticket; that many 
gambling operators were acquaint- 
ances of the same and other un- 
derworld figures; and that Raft’s 
particular friendship with Siegel, 
no deterrent to his career under 
the decency codes of the motion 
picture and television industries, 





Nev. Commission Nixes Raft Vegas Bid: 
Suspends Thunderbird in Owner Cloud 


should_not have been weighed so 
heavily against him as he sought 
to. legitimately enter the Las 
Vegas hotel scene. 

_ 62% Ownership Involved 

Another. drastic. action by the 
Commission was its order suspend- 
ing the Thunderbird license until 
its 51% owner, Marion. Hicks, and 
former Lt. Gov. Clifiord Jones, 
who owns 11%, dispose of their 
interests. The license suspension 
is not effective, however, until 
June 1, so the ~-hotel’s activities 
will go on uninterrupted while the 
two gambling bosses, once consid- 
ered perhaps the strongest men in 
Nevada, gambling-wise, procure 
buyers for their shares in the 
Thunderbird. 

The Thunderbird had _ been 
charged by the gambling control 
agency with allowing eastern un- 
derworld figures (Meyer and Jake 
Lansky) to have a secret interest 
in the resort hotel. Attorneys for 


the Thunderbird, which has been 
under fire since last fall, indicated 
before Friday’s hearing that they 


(Continued on page 53) 





“SUCCESSFUL RETURN... P. 
AND C. ARE CURRENTLY WIN- 
NING NEW PLAUDITS AT THE 
FONTAINEBLEAU .. . REAL 
SMOOTH FOOTWORK, BALANC- 
ING AND SPINS...” 


HERB RAU, 
Miem! Daily News. 


adagio aspects GASP-BRINGING. 


CLIMAXES to each PATTERNING. 





PATRICIA wo CAPPELLA 


- “NEW TO THE FONTAINEBLEAU 


They're A HANDSOME pair whose BALLROOMOLOGY is ADEPT, the 


BALANCED SPINS THROUGHOUT their 
DUOS would be content to build to A FINISHER FEATURING ONE of 
their tricks for the applause garnerer. 
more EFFECTIVE is the EASE with which they ACCOMPLISH their 
THE PAIR make FOR A SOCK ACT. 


Just Closed FONTAINEBLEAU HOTEL 


MIAMI BEACH, 


Opening APRIL 11, 1955 


CASINO ROYAL, Washington, D. C. 





Sane 


BUT NOT TO THE BEACH REGU- 
LARS WHO HAVE SEEN THEM 
AT THE BROOK CLUB, THE 
COPA AND OTHER SMART SUP- 
PER CLUBS ARE P. AND C., 
WHOSE ADAGIOS AND LIFTS 
ARE UNBELIEVABLE.” 
GEORGES BOURKE, 
Miami Herald. 


They play UPLIFTS and NECK- 
ROUTINING where MOST 


What makes their WORK the 


LARY, Variety, March 2, 1955. 


Florida 





























i 


VARIETY 


Wednesday, April 6, 1955 





Mideal Bch, Aschiers ‘Setwation Polad 
Query; More Hotels Pend: Cafes Blue 


Miami Beach, April 5. 

The winter-hotel stakes this 
season, as expected, went to the 
new $16,000,000 Fontainebleau, 
with majority. of the oceanfront 
swankeries affected. by the. 550- 
room edifice businesswise. 

But announcement this week 


that the AI Tisch group—operators 
of Laurel-In-The Pines, The Tray- 
more, among other New Jersey 
resort hotels, and the Belmont 
Plaza in New York—will build 
another 500-room hotel for next 
season, led to conjecture around 
the hotel circuit on what effect 
the Tisch project, as well as the 
currently -building (over 350 
rooms) Eden-Roc, next to the 
Fontainebleau, the 350-room Sev- 
ille, due to open in mid-December 
and ‘the 175-room Lucerne, would 
have on the overall picture. 


The more pessimistic, a rapidly- 
growing group of hoteliers and 
civic. leaders, now are looking to 
the *55-’56 season with some trepi- 
dation. All concerned noted: the 
effect of the Fontainebleau on the 
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area. Hotels such as the Roney 
Plaza, Hollywood Beach and Boca 
Raton, were reported well below 
on room sales this winter. The 
swankeries along Miami Beach 
proper also dropped, although the 
Saxony more than held its own, 
even to the point where they 
topped other season’s revenues. 
The older hotels, which catered to 
the monied annual returnees. lost 
out to the Fontainebleau, which is 
expected to continue in the always- 
full big-profit groove via the con- 
vention route this summer and fall. 


More Cafe Headaches 


All of new hotels for next year 
will boast night clubs, again adding 
te the straight niteries’ headaches. 
If the hew four go ahead with such 
plans, the competition for talent 
will be concentrated among some 
eight or 10 hotels. With that warn- 
ing sign up, Norman Schuyler of 
the Beachcomber has set about 
pacting now, for next season, with 
Sophie Tucker, Betty Hutton and 
Eartha Kitt on the list. 


The Tisch hotel will be built 
just below the Balmoral, another 
newie (but a slow starter guest- 
wise) in time for the ’55-’56 season 
up Bal Harbor way. A smart-act 
policy tried in that hotel flopped, 
thanks to an oddly-constructed 
room that was built for dining and 


_|not for shows, the layout proving 


a bad one both for patron and act. 

There’s talk of a rebuild in time 

nd the big months come Decem- 
r. 


Withal, the general consensus 
among the wiser heads around is 
that nobody is going to top the 
already-fabled Fontainebleau; and 
that the always-kept-to-date Sax- 
onys will maintain their hold on 
the guests who return annually. 
What is also pointed out.is that 
the inevitable must happen with 
the overload: despite the growing 
hordes of vacationers flowing here 
on a yearround basis, there’s the 
every-year problem—‘“is this the 
saturation point?” 

For the acts and booking agen- 
cies, the end of Miami Beach’s 40th 
anniversary year may mark the 
beginning of the biggest demand 
for talent in the country, if the 
Latin Quarter and Copa City re- 
enter the night life scene next 
winter as expected. 





John W. Russell, formerly one of 
the Three Make Believes, a record 
pantomime act, has opened up a 
law office in Carlinville, Ill. 
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RAY CLICKS IN GLASGOW 
BOWING BRITISH TOUR 


Glasgow, April 5. 

Johnnie Ray, newly arrived from 
Australia, .clicked at the opening 
of the Empire Theatre here yester- 
day (Mon.).... Lachrymal _lilter 
opened his British vaude tour with 
a 40-minute turn which encom- 
passed 16 numbers. Biz was SRO 
and police had to be called to dis- 
perse._ teenster mobs concentrated 
at the stagedoor. ; 

On the surrounding show, the 
ex-cowboy satire by the Canadian 
act, Fran Douie & Candy Kane, 
showed up best: The deadpan jug- 
gling by Rob Murray also scored. 
Vie Lewis orch showbacked. 





Johnnie Ray Paid $19,750 


Tax for 42 Concerts On 
Down Under Bookings 


Sydney, March 29. 


Before U.S. singer Johnnie Ray 
left here, he had to negetiate the 
net spread by local tax gatherers. 
To do it cost him $19,750 of his 
earnings from 42° concerts—more 
than twice the tax rap made by the 
Aussie treasury when Ray gave 
only 22 shows during his first visic 
six months ago. Also, he’s reported 
to have left behind $9,000 this 
time, to buy Commonwealth bonds. 

The Lee Gordon office declined 
to reveal how much Ray earned on 
this Australjan tour, business vary- 
ing from sockeroo in “American- 
ized"’ Sydney to so-so in the coun- 
try’s second largest city, Mel- 
bourne. Frank Sinatra, when here 
in January, paid $12,000 income 
tax on gross earnings of between 
$24,000 and $25,000. 

The forced move from. the 
burned-out West Melbourne stadi- 
um to the plush atmosphere of the 
Palais film theatre at St. Kilda 
Beach has not been so good for the 
entrepreneurs. Prior to boarding 
the plane for London, Ray said he 
figured to return again in October. 
Said he had film commitments in 
Hollywood with 20th-Fox until 
then. 


FATE CATCHES UP WITH 
SASSY DOC’S, PHILLY 


Philadelphia, April 5. 

Sassy Doc’s, cafe and hotel, which 
recently figured in a fatal gun 
duel, was closed last week (29) for 
back rent. 

Alfred H. (Sassy Doc) Manuszak, 
owner of the club, is accused of 
killing a disgruntled patron in a 
gun fight, and charged with being 
connected with a $19,270 hijack- 
ing ring, both in January, and run- 
ning a show without a license in 
February. 

Closing of the hotel and its two 
bars was ordered by Common Pleas 
Court on petition of the owners of 
the building. 








iil Rosemary Clooney Set 


For Palladium in July 


London, April 5. 

Rosemary Clooney, who comes to 
London later this month to join 
her husband, Jose Ferrer, who is 
currently filming in “Cockleshell 
Heroes,” has been signed to head- 
line af the Palladium. She opens 
a fortnight’s stint on July 18. 

The deal was closed last week by 
the London office of Music Corp. 
of America, which is now setting 
up radio and tv dates for the star. 





Pitt’s Ankara Bringing 
Back Icers After Lapse 
Pittsburgh, April 5. 

Ice shows which have been stand- 
ard equipment at the Ankara for 
years and originally put that 
nitery on a paying basis, will re- 
turn again next week after an ab- 
sence of several months. Rink 
revue opening on Monday (11) will 
have three Ankara regulars back 
in the company, Phil Richards, 
June Arnold and George Arnold, 
with team of Bissell & Farley, fix- 
tures since 1953 at the Biltmore 
Hotel in Atlanta, as added starters 
along with a femme line. 

As is in the past, Ankara will 
divide its floor entertainment inte 
two sections, the first half on ice 
and the second straight. For the 
reopening, Ving Merlin and his 
Violin Beauties will occupy the 
later part. Skating shows expected 
to continue again right inte win- 












New York 


Eileen O’Dare set for the Desert! 


Spa, Las Vegas, May 1... Bill 
Eckstine has been 4 : 


for the 
Casino, Blenckenburg, Belgium, 
July 15 for ome week ... jan 
Hayes headlines at the Boulevard, 
Rego Park, L. I, N. Y., April 8 
. . . Agent Al Grossman off to the 
Coast next week for Smith & Dale’s 
preem at the Bandbox, Los An- 
geles, May 2. 

Ann Sothern set for the River- 
side Hotel, Reno, June 9. . . Billy 
Hayes down for Three Rivers, 
Syracuse, May 11 . . . Dominique 
goes into the Copacabana, N. Y., 
April*21 ... In the Dave Brubeck 
ad last week, the following dates 


were inadvertantly omitted: Sacra-|:_: - 


mento Junior College, University 
of Oregon, and other schools in 
Vancouver, Seattle, Spokane and 
Bellingham, Wash.... Sam Leven- 
son set for the Elmwood Casino, 
Windsor, Ont., April 25 . .. John 
Donohue, comptroller for the 
American Guild of Variety Artists, 
is ailing. 
Hollywood 

Ella Fitzgerald, who wound a 
stand at the Mocambo last week, 
tapped for return late this year 
... The Skylarks toplining at Ho- 
tel Statler, with Ross Harvey and 
his five parakeets . . . Barbara Best 
pulls out of hand publicity for 
Cocoanut Grove April 10... Smith 
& Dale make first local stand in 
20 years May 2 at Billy Gray’s 
Band Box. Charlie Carlisle, comic, 
and Jacqueline Fontaine, canary, 
return for same bill . . . Jack Rus- 
sell at the Falcon indefinitely . . ,! 
= Coates at Frascati’s for two 
wee 


AGVA CALLS MEET TO 
REPLACE N Y. MEMBERS 


The American Guild of Variety 
Artists has called a special meet- 
ing for April 13 to replace the 
members of the N. Y. branch 
executive board who resigned last 
week in protest over the ousting 
of former N. Y. branch topper 
Irving Goss. Meeting will be held 
at the Capitol Hotel, N. Y. 

Replacements will be elected 
for Paul Valentine, Frank Stevens, 
Tommy Spencer, Phil Fara, Cy 
Reeves, Leon Fields, Asta Svenn, 
Paul Duke and Murray Davis. 
Resignation of Jai Leta wasn’t ac- 
cepted because her decision to 





Vaude, Cafe Dates 





quit had been made by a proxy. 


EMPIRE, 


MYLES BELL; 


Currently 


PALLADIUM, London 


Returning to 


April 18 


Chicago 
Tony Martin opens at the Chez 
Paree, Chi, this Friday (8) ... 
The Crew Cuts and the De John 
Sisters into the Chicago Theatre, 
Chi, Friday (8) for two rounds... 
Al Morgan set for the Cairo, Chi, 
April 26 for nine weeks ... Th 
Mills Bros, playing the Dulut 
Home Show April 13-17 and segu- 
ing into the Rancho Don Carlos, 
Winnipeg, Apri! 20 for two frames 
,-_. Eddie Fontaine set for the 
Chicago Theatre, Chi, April 29 in 
a two-rounder ... Jacques Foti 
currently appearing at the Embers, 
Chi, in an indefinite stint ... 
Rusty Draper into the Park Lane, 
Denver, April-21, for two weeks 
The Beachcombers into the 
New Horizon Room of the Pitts- 
‘burgh Airport April 15 for two 
frames. 


/ 


Omaha 


Organist Lela Harper opened at 
the Grand Bar. . .Beachcombers 
with Natalie opened Friday (1) for 
a week at Hammond's Seven 
Seas. . .Following in are Shecky 


Greene (8), Four Joes (22), Rusty 
Draper (May 6) and Mello-Larks 
(May 20). 
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Brasselle, Phil Baker, Slates. in One 
Of Those Mixed-Up Vegas Snarls 


Las Vegas, April 5. 
The final week of the Keefe Bras- 
selle show at the Flamingo, ending 


Wednesday (April 6) has proven to 
be an in-again, out-again, in-again 
thing for one act, with a “take it 
or leave it—so he left it’ aspect 
from another. And result of the 
confusion in booking and billing 
has been that the original cast re- 
mained intact with only the ruf- 
fled tempers of the hotel partners 
added. 

Seems that the Brasselle pack- 
age, a nice show, had no special 
marquee value with the original 
layout that included Brasselle, the 
§ DeMarco Sisters and the Slate 
Bros. (3). When the casino bosses 
spied the lean throngs around the 
gaming tables, due to light Vegas 
traffic that concentrated on such 
bistro fare on the strip as Mar- 

uerite Piazza, Edgar Bergen and 

iii St. Cyr, they determined 
something be done about it in- 
stanter. So forthwith, the Slates, 
who were returning to the niteries 
after a two-year absence, and who 
strangely enough, were pacted only 
two weeks of the three-framer, 
were handed their notice. Vet en- 
tertainer Phil Baker was brought 
into replace the Slates the final 
week and broke in his Quiz Show 
a couple of days before while the 
Slates were still on the bill. 

When it was seen that the Quiz 
portion was not going over, be- 
cause a bank night gimmick in a 
swank nitery was neither bringing 
in additional business nor the car- 
riage trade—‘“just plain folks” 
turned up to win an extra 50 bucks 
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—it was decided to etmindte the 
Quiz but to retain Baker, his ac- 
cordion and stooge. Also, the dis- 
missal notice to the Slates was 
withdrawn and théy were signed 
for the final week. 

Then it was discovered by -the 
now dizzy hotel execs that where 
customers walked out on the Quiz, 
now they weren’t even showing up. 
Amidst the melee, Baker flatly 
walked out of the show declaring 
to Brasselle: ““You’ve been wonder- 
ful to me but my doing a watered- 
down 8-minute act here is silly. 
First of all I had only two days to 
prepare. And with barely any new 
material. I’m not at ease in this 
show. Thanks a lot, kid, but I’m 
coming back to Vegas with my own 


revue soon.and I don’t want to hurt. 


my prospects.” Baker stated that 
he did not lay the booking debacle 
at Brasselle’s door. “He had noth- 
ing to do with it and in fact has 
been most kind and considerate.” 


Penna. Warns 


On Act Mixing 


The Pennsylvania State Dept. of 
Labor has sent warnings to all 
nitery owners and agencies 
throughout the_state notifying them 
that mixing of performers with 
patronage is illegal. Letter also 
reminded that penalty-for permit- 
ting such procedure could be revo- 
cation of license; fine or prison 
sentence. It also declared that 
performers would be fined or im- 
prisoned or both for mixing. 

It’s expected that the depart- 
ment will call a meeting of agency 
men and cafe operators to pro- 
vide a further warning that this 
section of the law will be enforced: 


‘Nights’ to Bypass Roch.; 
Memorial Aud. Not Ready 


Rochester, April 5. 

The failure of the Rochester 
War Memorial Auditorium here to 
be completed by Sept. 12 will 
force a rerouting of “Arabian 
Nights.” Show had been slated to 
be the premiere event in the new 
building. 

New date for the preem hasn’t 
been set yet. Postponement was 
taken despite assurances from the 
show as well as other arena op- 
erators that many auditoriums 
aren’t 100% completed at their 
preems. Workmen continue even 
with the first show in the building. 
However, city officials wanted 
everything in shipshape, including 
a dry final coat of paint, before 
permitting the preem. 


Hands & Feats 


Magico Paul Duke has been 
signed for two weeks at the Ben- 
jamin Franklin, Philadelphia, 
starting tomorrow (Thurs.). For 
the first time in years, he’ll do his 
act on iceskates. 

Duke played a one-nighter last 
week (30) in Philly at the Belle- 
vue for a medico convention. 























PHILLY LATIN: CASINO 


PREPS SUMMER RUN 


Philadelphia, April 5. 


The Latin Casino here will at- 
tempt to remain open throughout 
the summer. Spot has booked 
Eartha Kitt and Danii & Genii 
Prior to start there May 30. Gen- 
erally, the Latin Casino closes 
around that time. 


Curiously, one of its principal 
competitors during the summer 
months will be the 500 Club, At- 
lantic City, about 60 miles away. 
Philadelphians generally regard 
the resort as a suburb during the 
hot weather. 


A.C. Sees Big 
Season; 29,000 
Due for Easter 


Atlantie City, April 5. 


Given a good break in the weath- 
er, more than 250,000 are expected 
here Easter Sunday (10) to partici- 
pate in the annual Boardwalk 
parade. 

Hotel grills, night clubs and all 
licensed spats on the island are of- 
fering on Easter Saturday night en- 
tertainment, music and menus 
geared for the holiday. That tra- 
ditional Easter eggnog drink, will 
be on every bar on Sunday, by spe- 
cial dispensation of the Alcoholic 
Beverage Control Commission, 
which has a rule barring the serv- 
ing of such mixed drinks excepting 
on these special occasions. 

Steel Pier, top resort amusement 
spot, unshutters for the holiday, 
offering Jaye P. Morgan in a re- 
vue at the Music Hail and Ralph 
Flanagan Orch for dancing. The 
stage show includes Don Cum- 
mings, emcee, Sis & Sonny Arthur; 
Roy Douglas and Co., and the 
Yokoi troupe. The-entire pier will 
be open for the holiday visitors. 


With more than 100,000 people 
on the boardwalk Palm Sunday (3) 
in a pre-Easter display of their 
spring finery, all concerned got a 
wonderful break as the sun shone 
and the thermometer registered in 
the 60s. 


A great many small spots, res- 
taurants and bars opened to get 
some of. the Palm and Easter Sun- 
day money, with most of them to 
remain open, hoping that the up- 
lift in the convention business due 
from now until warm weather will 
keep them out of the red. 

The City Press bureau, as usual, 
provided the bright spot of the day 
as three Philadelphia fashion ex- 
perts mingled with the boardwalk 
crowds and selected the 12 best- 
dressed women and another dozen 
for honorable mention. This is 
the 22nd year this event has fea- 
tured the Palm Sunday parade. 
~ Another feature was a concert 
in Convention hall, free to the pub- 
lic, under a grant from the Music 
Performance Trust Fund, with 
Harry Chazin conducting a 26-piece 
orchestra in a concert of classical 
and .semi-classical music. 








A three-alarm fire swept a por- 
tion of the Manhattan night club 
in Dallas last Friday (1) and caused 
damage estimated at $17,000. 





Tooter Local Flags AGVA Latin Band 
Off Boards After Cleve. Club Week 


Cleveland, April 5. 
Duma’s Alma Indian marimba 
troupe ran into some very sour 
notes at the Alpine Village last 
week when it was discovered the 
six Guatemalan entertainers were 


AGVA members but knew nothing 
about the American Federation of 
Musicians. 


Latin-American relations be- 
came strained as heads of the 
musicians’ local and Herman Pirch- 
ner, owner of the nitery, hassled 
about the case of an imported band 
that didn’t have a musical union 
card. 

Although it meant that the 
marimba-playing family would be 
stranded in Cleveland without any 
chance of getting work, Tony Car- 
lone, musicians’ business agent, 
said regretfully he had te lay down 
the iaw. Union couldn’t grant the 
Guatemalans membership until 





Lounge Cartoonist 


Is an Act, Sez BIR 


Miami Beach,-April 5. 

Internal Revenue officials at 
Jacksonville ruled this week that 
a caricaturist who draws pictures 
as gifts for patrons in a cocktail 
lounge is an~“‘entertainer,” there- 
by making owners of the place 
liable for Federal cabaret taxes. 

The ruling resulted in release 
from his contract of Newt Random 
by the Airways Hotel Lounge here. 
According to the manager, Henry 
Dorrell, the lounge is too small to 
charge or absorb the 20% tax bite. 
Spot will feature an organist, sans 
vocals or any other entertainment 
that requires adding the tax. Ran- 
dom, who worked for many months 
at the Dream Bar on the Beach, js 
seeking another room where the 
20% add is in effect. 


Fran Warren’s Double 
Dating in Mpls. Stands 


Minneapolis, April 5. 
It’ll be a strenuous five days here 
for Fran Warren if the Starlight 
Club concludes a deal for her ap- 





pearances at one midnight floor 
“Pajama | 


show. after the night 
Game” performances May 11-16. 
During the five days here “The Pa- 
jama Game” will play three mati- 
nees—on Thursday, Saturday and 
Sunday—so that Miss Warren 
would be kept plenty busy. 

During the national company’s 
tour, Miss Warren, playing the 
feminine stellar role, has been 
doubling at niteriegs wherever her 
agent can set her. 





VT. TOWN’S CARNIVAL BAN 
Springfield, Vt., April 5. 
The Board of Selectmen here has 
Voted to continue a ban against 
carnival and circus engagements in 
this community. 
The ban has been in effect for 
the past few years, and will be con- 
tinued until next spring, at least. 











they had been residents of U.S. 
at least six months. 

When Pirchner protested about 
the injustice of the edict, Carlone 
told him he should have checked 
on whether the unit was in good 
union standing before booking it. 
Dave Ennie, club’s housc band- 
master, also announced his orches- 
tra was not allowed to perform 
with a non-union band. 

Neither Mr. and Mrs. Duma, nor 
any member of their family, could 
speak English. A Puerto Rican 
busboy at the Alpine Village acted 
as interpreter during the jurisdic- 
tional dispute, which baffled them. 
They couldn’t explain how or why 
they were persuaded to join AGVA 
on arriving in this country, since 
they could not be technically 
classified as a variety act. A cou- 
ple of song and dance numbers are 
offered by the Dumas but they 
are primarily musicians, .Carlone 
ruled, after getting a confirmation 
from New York headquarters. 

Pirchner said he felt “these 
people are getting a bad deal, and 
I wonder what they will say about 
our free, democratic country when 
they go home.” He admitted he 
brought them here “with good 
faith,” planning a night club tour 
for the clan after a four-week date 
at his Alpine Village. 

Union permitted the family te 
finish one week before blowing 
the whistle. Case of the stranded 
Guatemala band drew so much 
sympathy in front-paged news- 
paper stories that a movement is 
on to raise enough money to sen 
the troupe home safely. 
nent 
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Fontainebleau, M. B’ch 
Miami Beach, April 1. 
Kay Starr, Stanley Boys (4), 
Phyllis Ponn, Val Olman Orch; 
$3.50-$7 minimum. 


This the first appearance for 
Kay Starr in this area. Going on 
the reception accorded her, it 
won't be her last. The recording 
click packed them in opening 
night, with plenty of turnaways. 
Gauging business for the premiere 
shows, she figures to. rate the nes: 
ord-breaking (for.a local , hotel- 
cafe payoff) $12,500 weekly she’s 
getting for the two-week date in 
this swankery’s La Ronde Club. 

Miss Starr’s booking by a hotel 
is illustrative of the thinking by 
hotelmen as compared to night 
club operators hereabouts. Where 
nitery impresarios are reluctant to 
buy ‘a name that has not been es- 
tablished as a draw here via pre- 
vious engagements, hoteliers seek 
“new” faces to create draw appeal 
among local cafegoers—a _ consid- 
erable group—as well as the vaca- 
tioners. The list is a long one, the 
sums paid out ranging from the 
modest to the five-figure range. 

The Starr approach is confident 
one that contains assurance and 





_ authority—a must combination if 


a performer is to go over in this 
amphitheatre - shaped __ perfectery. 
Immaculately groomed, she churns 
out a full selection of platter- 
clicks as well as adroitly-staged ar- 
rangements with the Stanley Boys 
backgrounding. She keeps the re- 
action building to begoff returns. 
Topper, and a sock one, is her 
standard “Wheel Of Fortune.” Big 
factor in the overall impact is the 
light, effective patter and the easy 
manner with which she pre-sells 
her numbers. ~ 
The Stanley Boys, on their own, 
purvey an overlong session of har- 
monics. The intergroupings around 
two mikes are effective, but a more 
solid sell is somewhat negated by 
too many offs on name quar- 
tets. The basic idea is a sound one, 
but tightening in this segment 
would help. Their own arrange- 
ments are received healthily. Phyl- 
lis Ponn, a leggy, attractive bal- 
lerina, has an imaginative set of 
atternings for her e toe-work. 
he zinger that sparks the mitts is 
a bright and original “Ballerina 
mbo.” Val Olman and his crew 
plays showbacks in top = 
ry. 


Beverly Hills, N 

Newport, Ky., Ap 4 

Marguerite Piazza, Bob McFad- 
den, Dorothy Dorben Dancers 
(10), Dick Hyde, Gardner Benedict 
Orch (10), Jimmy Wilbur Trio, 
Larry Vincent; $3 minimum, $4 
Saturdays. 





Two sizzling mewcomers and 
sock support by the house hands 
rack up another smash floor show 
at Greater Cincinnati's ace cafe. 

Marguerite Piazza is the topper. 
On stage for a full 35 minutes, she 
leaves ’em begging. After delight- 
ing with several arias in Italian, 
the gorgeous ex-Met Opera so- 
prano switches to dixieland hotcha 
in a strip takeoff of a Bourbon St: 
spot in her native New Orleans. 

Miss Piazza’s able assistants are 
Jack Bunch, ballet and_ strut 
dancer; Wayne Kirkland, pianist- 
director, and John Cali, mandolin, 
guitar and banjo picker. 

Bob McFadden, ‘on the boards 
for a half hour, wins bodsters 
aplenty. Tuxed chap’s personality 
grows as he unfolds imitations of 
pop names, including Godfrey and 
Liberace and a flock of singers. 
His material is original, slick and 
clean. 

Dorothy Dorben’s dancing dolls 
in two new line numbers, singing 
emcee Dick Hyde and the crew of 
musicians headed by Gardner 
Benedict come through as standby 
worthies. Koll. 


Faeck’s, San Francisco 
San Francisco, April 1. 
Hi-Lo’s (4), Vernon Alley Quar- 
tet, Cal Tader Quintet; $1 .admis- 
sion; $2 minimum. 





This Market St. jazz club is cur- 
rently doing turnaway business 
with a solid music bill that fea- 
tures one of the best vocal quartets 
to emerge on the scene in some 
time; a solid swing group, and a 
good mambo outfit. 

The Hi-Lo’s, whe made their 
record debut last year on Trend 
and are currently with Starlite, 
almost had a hit disk last month 
with their engaging “You Can’t 
Hardly Get Them No More,” a 
fine takeoff on the George Gobel 
line. On the basis of that disk and 
their Starlite LPs, the group has 
had unusual acceptance locally 
from disk jockeys and this has re- 
sulted in a heavy schedule of free 
plugs. 

This is the group’s first date at 
a club (they've done sdihe ‘t¥° at 


fillin engagements before this) and 
the debut is impressive. Blessed 
with .a fresh, clean and arresting 
vocal style and a oe voice 
blend, they also display a degree 
of showmanship and stage presence 
unusual in such a new organiza- 
tion. Gene Puerling, who organized 
the group and acts as emcee (he 
was a platter spinner in Milwaukee 
and does the arranging) has an 
easy, bright and effective delivery, 
handling the intros and: chatter 
deftly. 

In their one production number, 
“The Hi-Lo Story,” written by 
Stan Keyawa and Barney Ives, they 
effectively. mimic groups like the 
Four Aces, Ames Bros. and others. 
When used as a closer, this num- 
ber is a smash hit, visual, good 
listening and a powerhouse gag for 
any audience at all acquainted with 
popular music. With their fresh 
use of dynamics and the voicing, 
which has tenor Clark Burroughs 
going into falsetto occasionally, 
they have brought the only~ new 
sound to vocal groups hereabout. 
Given a bit of seasoning, proper 
lighting and a booking at an ace 
club, this group can be a sock hit. 

The Vernon Alley Quartet backs 
the Hi-Los, and plays good modern 
jazz itself. The Cal Tader Quintet 
belts out a solid mambo beat in 
the intermissions. Rafe. 


Meulin Rouge, Vienna 
Vienna, March 30. — 
Mos & Tania, Sandart Krueger 
(2), Wasta, Jonny Buchard, Jan- 
ina & Ray, El Mario, Edith, Prin- 
cess Gloria, Five Ternos, Dolly 
Lisa, Emmy Urban, Jack & Jonny, 
Pegy Blak, Will Fantel Orch (6); 
$1 cover. 





This stronghold of entertain- 
ment in the center of the capital, 
one minute from the State Opera 
House, has a good bit of divertisse- 
ment off the current bill. It’s one 
of the very few spots getting 
steady local crowds, plus practical- 
ly every halfway well-to-do for- 
eigner interested in fleshery (who 
isn’t?). There are two shows night- 
ly (9 and 11:30 p.m.) with an 
added “exclusive presentation” 
starting at 2 a.m. It’s just within 
the law. 

Toppers are Mos & Tania, with 
dancing, pantomine and acrobatics 
cleverly mixed. Mos’ solo ribbing 
everything and everybody is the 
show’s climax. He’s a Greek. Team 
is okay for U. S. dates. 

Terping by Janina & Ray earn 
them aud approbation. She’s espe- 
cially adept in splits. The Sandart 
Krueger dances duo also is a stand- 
out. El Mario deserves kudoes as 
~— dancer. 

onny Buchard’s material as 
comedian is mated to the man and 
vice-versa. His cracks at television 
add to the build, earning him a 
begoff. The acrobatic - numbers, 
Wasta and the Five Ternos, click 
on solid ability. 

All of the routines in the 120- 
minute revue age in the major 
league class. 

,. Will Fantel and his boys Play 
their usual good job for the show 
wand set the tempo for dancing. 
Rudi Palme rates credit for singing 
during the dancing prea 

é' aas. 


El Bogedon, Samttage 

Santiago, Chile, March 30. 
Rosita Lara, Las Alondres (2), 
Mirtha Carrasco & Cantares de 





“El Bodegon” (The Tavern) is a 
small, pop-priced nitery that ap- 
pears to have an established clien- 
tele for its brand of entertainment. 
It’s located in the basement of the 
Bodegon restaurant, a moderate- 
priced eatery in mid-Santiago, and 
acts used frequently double into 
the Capri boite operated by the 
same management, but which is 
open only on Sundays and holi- 
days. 

Current show opens with Las 
Alondres, a blonde and brunet who 
warble Spanish, Brazilian and 
Chilean songs. The black-haired 
member of the duo is a good-look- 
ing chantoosie, but the act is still 
on the inexperienced side. 

Rosita Lara, who died suddenly 
March 28 of a heart attack, was an 
Argentine singer who gave a de- 
cided lift. to the proceedings with 
her piping. She went in for Span- 
ish and French tunes and clicked 
big with “A Menina,” Brazilian 
item, and “Cha-Cha-Cha,” mambo 
rhythm, with audience joining in 
the chorus. | 

Mirtha Carrasco heads up a 
cueca trio, a harp and‘two guitars, 
for rendition of pop Chilean songs 
with the cueca beat. Guitarists are 
attired in colorful Chilean “huaso” 
(cowboy) costumes and Senorita 
Carrasco whoops up the proceed- 
ings by dancing cuecas, Chilean 
dance, with various of the paying 


| ord. 


Chile (3); no cover or minimum. T 








customers, to bring show to a 
Spirited elese.D G8 26b9 0 'Badett* 


Blue Angel, Chi 
; Chicago, March 28. 
“Calypsorama,” with Val Navar- 
ro, Lord Burgess, Velyn & Laverne 
French, Carmencita Romero, Al 
D’Lacy Orch (5); $3.50 minimum. 


tal 





This calypso package at the Blue 
Angel suffers‘badly in comparison 


with offerings of the past. Biz, al- 
ready hit by Lenten doldrums, can 
at best Lome et a mild boost from 
the current display. 


Val Navarro, featured male vo- 
calist, sings in the Mexican mood 
but is not too adept at creating the 
illusion that can go with romantico 
Mexican ballads. Navarro’s interp 
of a south of the border fave 
like “Noche de Ronda” doesn’t 
project the mood of wistful mel- 
ancholy generally associated with 
such numbers. Lad is good-looking 
and well costumed, but seems to 
lack confidence. Chanter’s pipes 
are pleasant enough and he could 
develop an excellent turn with a 
little more assurance and show- 
manship, and a more apt choice of 
material. 


Lord Burgess handies the male 
calypso vocalizing and charms 
with a kind of ne shyness. Bur- 
gess has a pleasing voice, attrac- 
tive presence and some _ strong 
calypso material. However, the 
peculiar charm of calypso is the 
tale told in the song and unfor- 
tunately, at times the lyrics are 
not too clearly distinguishable -as 
this chanter handles them. Bur- 
gess does a creditable job, though, 
on such numbers as “Young Girls 
of Today,” “Linstead Market” and 
“Angelico,” the last a Haitian tale 
seme Fig the French patois of the 
sland. 


Carmencita Raw ero does a Dun- 
ham-type solo dance which turns 
out to be a very muscular effort. 
Gal evidences long training and 
her terp interp of “Voodoo” does 
create some of the feeling gener- 
ated by the world of bayou. But 
Miss Romero has been away from 
interpretive dancing a long time 
and sometimes it shows. 


Velyn & Laverne French are the 
hoofing team on this bill and do 
a series of fast-moving, imagina- 
tive dance impressions. Although 
there is a confusing mixture of 
styles (Afro-Cuban and West In- 
dian) in their “Flirtation Dance,” 
it nonetheless pleases onlookers. 
Team is at Its best in “Haitian 
Ceremonial Dance.” 

“Calypsorama” is introed by the 
entire cast in a peppy production 
number, “Rum & Coconut Water,” 
which at least gives a fast start. 

The Al D’Lacy Orch puts its 
heart into the calypso mood for 
an adept showback. Gabe. 


Riverside Hotel, Reno 
Reno, March 31. 
Creu-Cuts, Hightowers, Mono- 
hans, Starlets, Bill Clifford Orch; 
$2 minimum. 





The Crew-Cuts are not in their 
best clime here. The Riverside 
clientele has never been influenced 
by hit records, especially in the 
current r&b class. Nevertheless, 
this very young group, in the one 
week it has in this spot, will prove 
to be more than a sound on rec- 


Working with two mikes, they 
have a distinct blend of their own 
and a certain amount of boyish 
pranks in choreography and_ in- 
dividual antics, all of which makes 
for a pleasant session. 


It may have been discouraging 
sed the group not to have their 
rademarks pounced on eagerly by 
the payees, but again this is not 
the same aud which buys their 
records. So when “Sh-Boom” 
comes up with its w.k. intro— 
nothing. In fact, standards get 
more appreciation here than their 
disclicks—such as “Shine” and 
“Got the World on a String.” 


Maybe this should be a tip for. 
such bookings. In a casino, where 
teenagers are few and far between, 
the attack can’t be the same as it 
was on platters. In such a place 
the Crew-Cuts should almost as- 
sume they’ve never been heard of 
and rely strictly on good show- 
manship. 


The Hightowers, even though 
preceded by a fine tumbling act, 
get their just appreciation with 
the fantastic pretzeling of the 
femme. Contortion can so easily 
make ringsiders shudder that it 
really is a credit to this beauty 
that such grace is achieved. In a 
back bend, with feet planted on 
stilts, which puts her head a full 
yard below her feet, she drama- 
tizes in silence for fine climax, 

A tumbling team of two young- 
sters and their uncle, the Mono- 
hans capture plaudits not only be- 
cause the kids are cute, but expert 
in their. flips and whirls at the 





mercy éfthe adult's feét? One boy! 


standing atop his uncle’s: turned- 
up soles, does a somersault to the 
same position again. 

Costuming is a little drab and 
cumbersome looking for such 
flashy maneuvers. 

George Moro’s Starlets clinch 
the show with a colorful fandango. 
As. Betty Joyce sings, the octet 
swirls in” brilliant costuming 
against a black backdrop. Mark. 


Mapes Skyroom, Reno 
Reno, March 30. 
Estilita, Dominique, Skylets, 
Eddie Fitzpatrick’s Orch; $2 min- 
émum. 2 





The Skyroom is in the midst of 
a rash of rumors which isn’t help- 
ing attendance. A beautiful room 
on top Nevada’s tallest building 


(12 stories), it has never caught in 


the walkin trade of the town’s other 
casinos. For this reason there is a 
big remodeling plan in progress 
which will knock out all the stores 
on the ground floor and turn the 
corner into a big casino. The fate 
of the Skyroom as the show place 
is still undecided. . 

This show is one of the first to 
hit the Skyroom after the remodel- 
ing announcement. 

Playing to about one-third ca- 
pacity at show caught, Estilita still 
sparkled but evidently not enough 
to brighten. 

She sang almost classically with 
“Be Mine Tonight,” ' gimmicked 
around with ‘“Hernando’s Hide- 
away” (borrowing a match from 
ringside for the only light during 
the first verse), doffeé@ her white 
dress for a brief costume and a 
kind of “showboat” medley, be- 
came a bulifighter about to enter 
the arena, and tried comedy with 
“Perhaps.” - 

The French pickpocket, Domi- 
nique, is even worse off in a small 
crowd with less pockets to pick. 
Everything. suddenly becomes very 
obvious when a pickpocket works 
with a few people. Dominique had 
a cute, prearranged closing in his 
act when he rips a man’s under- 
shirt from under his shirt, but the 
stocking which he filches from a 
man’s foot is too much. Not even 
the kids will buy this. 

The Skylets set up both Domi- 
nique and Estilita with their trade- 
marked Donn Arden routines — 
fast runs and a lot of arm-swing- 
ing. In a fairly abandoned “Blues 


in the Night,” with red stools to. 


dance on and around, they. do 
charge up some excitement. 
Eddie Fitzpatrick keeps Estilita’s 
versatile program in good working 
order. Mark 


Black Orchid, Chi 
~ Chicago, March 30. 
Billy Williams Quartet, Helen 
Halpin, Dave Romaine, Rudy Ker- 
pays Duo; $4 minimum. 


Current offering at this intimery 
is a polished, well-balanced bill 
which should spell b.o. success. 


The Billy Williams Quartet tops 
the display here with well-disci- 
plined, smoothly-joined four-part 
vocalizing. Sepia four intros with 
the rhythmic standard, “Dry 
Bones,” in’ an uncommonly good 
interp of a rather common number 
for groups of this type. Billy Wil- 
liams, of course, is set apart from 
the rest of the quartet, a status 
justly deserved by his silky voice 
and his role as suave spokesman 
for the others. 


Williams has an unusually wide 
range and delivers with effortless 
precision. He gets away with 
gently chiding the nitery audience, 
who are sometimes more interested 
in steaks than songs. Group relies 
heavily on standards and old faves, 
was a minimum of specialty num- 

ers. 


Helen Halpin is the comedienne 
on the bill and captivates with her 
fresh good looks. Gal starts things 
off with some musical fun-poking 
at the current pop hits, “Ko Ko 
Mo” and “Sh-Boom”; she bur- 
lesques title, lyrics, and tune in a 
mildly crowd-pleasing bit. Miss 
Halpin does some expert mugging 
while monkeying around with 
“Abadaba Honeymoon” for a visual 
someny chore which,is easily her 

est. 


With stronger material, a better 
exploitation of visual comedy, her 
forte, and a little more assurance, 
Miss Halpin could become a big 
attraction on the cafe circuit. As 
is, she goes off to big palms. 


Dave Romaine parlays some 
fairly ordinary fiddling with poised 
showmanship and comes home in 
the money. Romaine ranges the 
field of violin music in a very 
versatile display. He also gets good 
response from violin impressions 
of pop vocalists Frankie Laine and 
Eartha Kitt. These serve to show 
off the remarkable expressiveness 
of the instrument whien properly 
handled. 


The Rudy Kerpays Duo show- 
Gabe.”* 





backs’ ably as usual. 


Blue Angel, N. Y. 
Sister R®setta Tharpe, 
Marie Knight; Arte Johnson, 
Trude Adams, Stan Freeman; $3 
thinimum. 


This isn’t one of the most spec- 
tacular of the Herbert Jacoby-Max 
Gordon concoctions, but it'll do. 
The hosts have put together a lay- 
out made up of names familiar to 
Gotham’s intimery crowd and each 
comes off with a pleasant, if not 
a rousing score. 





Sister Rosetta Tharpe and her . 


partner Marie Knight are the big 
draw. Team bowed in New York 
recently at the Angel’s downtown 
cousin, the Village Vanguard, and 
after a short layoff while Miss 
Tharpe had an operation on her 
nodes, they’re back in action and 
ood form. Team hits a driving 
revivalist beat as they whip 
through a series of gospel items. 
Best.in the bunch is “Down By the 
Riverside.” The warblers go off 
effectively with a rousing “When 
the Saints Go Marching In.” 


Arte Johnson has been making 
a name for himself in legit circles 
for his slick selling of “The Sea 
Is All Around Us” from the cur- 
rent “Shoestring Revue.” He uses 
it as an opener and it’s still 
whammo in a macabre sort of way. 
After that, however, it’s a downhill 
slide for him. He’s got a pleasant 
whimsical way with a song but the 
material fails to sustain him. He 
fools around with bits about “the 
executive type,” a Germanic Red- 
Riding Hood and a Russian soap 
opera, but none of the items at- 
tracts more than a-_ reserved 
response. Johnson could become. 
a fave with the eastsiders, but a lot 
will depend on his overhauling the 
material at hand. . 


Trude Adams and Stan Freeman 
are frequent visitors here and they 
never disappoint. Miss Adams 
warms up the room with workovers 
of such nifties as “Keep It Gay,” 
“I Remember You” and “I Won- 
der What Became of Me.” In the 
special material vein she comes 
across just fair with an item about 
scrabble but clicks strong with her 
inevitable “You Can’t Make Love 
In a European Car” entry. Free- 
man’s bag of tricks at the piano 
this round includes a “Do It Your- 
self” parody, some piano-roll fin- 
gerwork and some patter-keyboard- 
ing on jingles. It all adds up to 
good fun. Gros. 


Moecambo, L. A. 
Los Angeles, March 30. 
Jana Mason, Fred Katz, Chico 
Hamilton, Paul Herbert Orch (6), 





.| Joe Castro Combo (3); cover $2. 





Any of the gold record singers 
woul : have settled for ana 
Mason’s opening at the Mocambo 
and, by the same token, she would 
have gladly settled for their vocal 
talents. It was a packed-jammed 
room that greeted the fo htly 
takeoff of the lady of song, with a 
goodly sprinkiing of medics “on 
the town” from their convention- 
eering. How well she does rest of 
the way is of her own making. 
She’s a pleasing practitioner of the 
warbling profession if not one of its 
foremost proponents. : 


Miss Mason is new to the Strip 
and previously was on display at 
Cocoanut Grove. Between. times 
she has been toiling in the cinema. 
Ergo, she must build of her own 
musical equipment and she man- 
ages a presentable concept if not 
of polished technique. She has a 
warm personality and a selling 
style, which should get her over’ 
the jumps. Her whispered purring 
is delicately toned but the melo- 
dics are strained when she puts on 
a show of verve and vigor. For 25 
minutes she disposes of eight num- 
bers from the torchy “Happiness 
Isa Thies Called Joe” to the ram- 
pant “Saints Come Marching In.” 
Singer should avoid this last one 
lest the customers. have seen Mar- 
guerite Piazza. 


Best of her catalog is a number 
Jackie Barnett put together for 
her called “If It Weren’t For 
Girls,” a saucy tune to chide the 
checkwriters. For an encore she 
has a bluesy thing while fondling 
a cluster of red, red roses. Some 
night a singer on her opening will 
pass out the buds to the gals at 
ringside like Hildegarde does with 
such grace and aplomb. In her 
“dreamy” numbers, Miss Mason 
shuts her eyes tight to heighten 
the effect of a reverie. 


That inveterate nightclubber 
James Francis Durante, out of 
friendship for his special material 
writer, Barnett, went up on stage 
at opener to intro Miss Mason to 
the throng. In his “prolog” he 
took a few destructive whacks at 
the piano and flippant barbs at 
tablesider Sid Skolsky. 

Miss Mason carries her own ac- 
cOmpanist and arranger, Fred 
Katz, and _ percussionist, Chico 
Hamilton. Paul Hebert and Joe 
Castro tend to the other musical 





‘| chores. 
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El Rancho, Las Vegas 
; (Followup) 
Las Vegas, March 30. 
Lilt St..Cyr, Lenny Kent, Guy 
Cherney, Et Rancho Girls (10), 
Ted Fio Rito Orch (11); no cover 
or minimum, 


The final two weeks of the Lili 
St. Cyr run, which has been doing 
solid biz, finds Lenny Kent replac- 
ing Myron Cohen and Guy Cherne 
taking over for the Crew-Cuts, wit 
the departees due in other spots. 

M St. Cyr continues her ex- 
otic. divestment and bathing rou- 
tines to the edification of stub- 
holders and her Bird. of Paradise 
finale is danced—or rather paraded 
—in a glamorous, lighter vein and 

leases. The lissome blonde can 

ook as stately while peeling as a 
matron in charge of a. cotillion. 

Back doing a single sans his erst- 
while partner, Rose Marie, Kent is 
surprisingly good in this room, 
belting material most of which he’s 
used here many times before. He 
rates yocks for his “win like’ a 
sport—lose like a sport” material 
and his swift show reprise to a 
latecomer stooge merits a gp torent 
As always, his asides and throwa- 
ways prompt laughs. 

herney, a_better-than-average 
“boy singer,” came into the Sophie 
Tucker show here 14 weeks ago as 
a two-week replacement. When 
the Tucker show closed he was 
held over to do a late show of his 
own in the Cabaret Room. Now, 
back in the Opera House show, 
Cherney presents material special- 
ly written by Bob Thompson that 
defines Cherney in a new guise, as 
a singer-entertainer. The persor- 
able song-projector belts “Anything 
Goes,” “I’ve Never Been In Love 
Before,” “Nothing Can Be Done,” 
his fave, the mellow “Goodbye 
Sue,” and a neat arrangement of 
“No Business Like Show Business,” 
that evokes a surge of applause. 

The El Rancho line continues its 
| wer of eye-appealing numbers, the 

rst a Canadian-mountie bit and 
the second a window-dressing for 
Miss St. Cyr, while the Ted Fio 
Rito crew is solid in the musical 

und. Bob. 








Gatineau, Ottawa 
Ottawa, April 1. 
Lewis & Phillips, Gerrick Twins, 
Jeanette Franklin, Bobby Dae & 
Babs, Harry Pozy Orch (8); $1 


admission, 





Gatineau Club’s Holy Weex floor 
production is unpretentious but 
solid, balanced — entertainment. 
Emceed by Don Phillips, show is 
topped by Lewis & Phillips, whose 
zippy, zany antics keep the custom- 
ers mitting. Lewis works to big 
reception with impressions of Edw. 
G. Robinson, Humphrey Bogart, 
Ted Lewis, Jimmy Durante, with 
Phillips okay in Billy Eckstine and 
Billy Daniels apings. Lewis works 
a customer-assist in “Me and My 
Shadow” bit, and socks over a 
heavy dramatic aping of Cagney as 
a blind newsy routined into “I 
Believe” chanting by Phillips. 

Bobby Dae and Babs give neat 
handling to a terps and chant 
stanza featuring taps and a pleas- 
ant mambo insert. Gerrick Twins, 
looking like effervescent but frag- 
ile dolls, surprisingly do most of 
their act in acro. Opening with a 
mirror session to showcase their 
remarkably identical appearance, 
pair uses a brief warble item that 
could profitably be forgotten be- 
fore going into a clicko flip and 
twirl routine.’ Jeanette Franklin, 
new to this room, seems awed by 
its bigness and leaves everything 
to ‘her voice. Fortunately, that 
voice is capable of great things, 
but femme is badly in need of 
proper dressing to fit her offering 
and almost completely lacks limb 
and body action. With showman- 
sie and production, gal could go 
ar. 

Harry Pozy band plays for danc- 
ing and showbacking with custom- 
ary ability, with unbilled small 
combo filling with Latino rhythms, 
this being a dance-loving room. Al 
Costi 88s and chants in ne et: 

orm, 


Troeadero Sillertal, 
Frankfurt 
Frankfurt, March 29. 
Georg Singer Troupe, Blue 
Stars Orch (5); 25c cover. 





Unusual vaude performance is 
being brought out at one of Frank- 
furt’s largest night clubs, the Ba- 
varian-styled and highly informal 
Trocadero Sillertal, which provides 
a home away from home for many 
of the GI’s stationed in the area. 

Gimmick of the club is_ that 
every table is equipped with an 
inter-club free-of-charge telephone, 
and guests are encouraged to chat 
via phone with their neighbors. 

Staging the current show is 
Geor Singer, former six-day 
bicycle champion of Germany now 
turned manager, and the acts con- 





sist of eight girls headlined by 
Dolores “Tarzan” Marko, who is 
women’s boxing champ of Europe; 
Mary Intra, femme bicycle champ 
of Germany; Erica Herrman, Ger- 
Many’s women’s champion in 
catch-as-catch-can wrestling, and 
Sylvia Rigoni, Italian women’s box- 
ing and bicycling champ. The girls 
match their talents against each 
other and against the -other four, 
also femme strong women, in the 
various sports. Stage is set up like 
a prizefight ring, with ropes hold- 
ing the customers. back, and the 
floor lined with sports equipment. 

GI’s and other male guests are 
urged to match their strengths 


-against the girls in several laugh- 


getting acts. While most of the 
giris are not lookers, their stream- 
lined acts and figures are geared 
for audience ettention. 

Instead of the usual hour-long 
floorshow, the Trocadero Sillertal 
features “10 on and 10 off,” alter- 
nating a well-timed act with the 
girls with 10 minutes of smooth 
dance music by the five-piece Blue 
Stars orch (mostly U. S. popular 
tunes). This continuous showin 
lasts from 7 p.m. until 2 a.m., an 
gives the guests a lot of rousing, 
noisy entertainment for the + ye 

aze. 


Eddys’, K. C. 
Kansas City, April 1. 
Shecky Greene, Dee & Vince 
Abbott, Lester Harding Orch (8); 
$1 cover. eae) 





The Eddy Bros’ deluxe room was 
well-packed with both customers 
and entertainment last Friday night 
(1) as comic Shecky Greene was 


never in more laughable form and 


the dancing Abbotts (Dee and 
Vince) whirled through their acro- 
terpography. Longer than usual, 
the 50-minute show. had nary a 
sag, and heid rapt attention cf the 
customers. Lester Harding, singing 

.c., a longtime fixture. of Tower 
Theatre vaude, takes over batoning 
the orch and baritone warbling 
from the stand. 


Harding has the Abbotts off to 
a lively start, Vince introing their 
work with a special vocal bit. They 
get right into terp which highlights 
aerial spins through a wide variety 
of acro-adagio in musical comedy 
fashion. Blonde Dee and partner 
make a handsome couple, and are 
adept enough to handle four num- 
bers entirely to the customers’ 
satisfaction. 


It’s the third time around for 
Shec Greene, and the lad has 
gained considerable stature since 
his last visit. He’s as wacky and 
unpredictable as ever, but a much 
more accomplished performer as 
he varies storytelling with dialects, 
satirical takeoffs and kidding with 
the customers. His material is im- 
proved both in substance. and 
delivery. Quin. 


Sands, Las Vegas 

‘ Las Vegas, March 30. 
Billy Eckstine, Henny Young- 
man, Tony & Eddie, Copa Girls & 
Boys (14), Antonio Morelli Orch 
(12); no cover or minimum. * 


“Mr. B” is back for a fortnight 
to regale Copa Room customers 
with songs new and old, and Billy 
Eckstine has never been better. 
Producer Jack Entratter is also 
happy with the added appearance 
of Henny Youngman on the bill. 

Eckstine baritones “It’s Wonder- 
ful” and the moodily sombre “Still 
of the Night” to vociferous returns. 
“Young And Foolish,” is socko and 
a;peppery “Ko Ko Mo” scores. 
Voice timbre and range are well- 
defined in ““More Than You Know.” 
Other. ballads and standards click 
as does his requested “Laugh 
Clown Laugh.” “Records,” by Sid 
Kuller, gives Eckstine a ehance to 
perform some worthy impressions 
of Vaughn Monroe, Perry Como 
and a standout version of Louis 
Armstrong on trumpet as well as 
vocal, to bring the solid 30-minute 
stint to an end amidst heavy palm- 
stinging. 

Bobby Tucker at the piano and 
conducting the Antonio Morelli 
orch is Eckstine’s longtime standby 
with newcomer Larry Bunker at 
the drums in stout support. 


Youngman is clicko in his com- 
edic turn. Much of the material is 
familiar, but he has included some 
very worthy new stuff this time 
around, too. His violin bits with 
“Smoke Gets In Your Eyes” are a 
trademark of humor as he plays 
snatches between jokes. 


Tony & Eddie, a pair of fair 
record pantomimists, gesticulate 
and mug wildly while emulating 
the voices on the disks. Their 
Frankenstein horror bit is okay, 
ending in a wild succession of 
sound-effects, and they fit this show 
somewhat better than in the. pre- 
vious Marguerite Piazza layout. 

The Copa Girls and Boys are 
still performing the western and 
ro numbers for nice visual 





‘Orch (6), 


4 This Moment On” ano 


Creseende, L. A. 
Los Angeles, April 2. 
June Christy, Tony Martinez 
Nilda Terrace; cover, 
$1.50. 





June Christy is strictly of the 
stylized type of vocalizing. Her in- 
timate whispering and;:shouts that 
constitute progressive. .jazz are 
right down the alley of those who 
like this kind of chirping, but other- 
wise it’s not for the general trade. 


Current 2%4-week layout at this 
Strip boite, although the Tony 
Martinez Latin combo turns. out 
hot mambo rhythms, isn’t likely to 
attract many except the younger 
partisans who have followed the 
manes canary through hér record- 
ngs. 

During her 20 minutes of hug- 
ging the mike, Miss Christy plain- 
tively offers six numbers, most ef- 
fective and best received by the 
crowded first-night audience being 
“Something Cool,” which ringsid- 
ers recognized as a favorite. 

“Little Girl Blue” is in her de- 
livery, “How High the Moon” a 
good closing number and “From 
ner to 
show her wares. “It.Could Happen 
to You” also is in array of songs 
which includes “Blue Moon. 
Thrush, before giving out with the 
latter, warned it was her own ver- 
sion and nobody might recognize it 
—they didn’t. : 

Martinez’s tunes are on the hot- 
beat side, the leader bringing out 
his sticks, too, to perform on the 
xylophone. Vocal chores here are 
divided between himself, Nilda 
Terrace—who also dances briefly 


five-man band. Whit. 





New Golden, Reno 
Reno, March 30. 
Vicki Young, Chords (2), Mar- 
ion Gay, Will Osborne Orch; no 
cover or minimum. — ° 





Blonde thrush Vicki Young will 
have to do all the business for 
this stand by herself. Not too well 


disclick behind her, the tables may 
be sparsely settled. 

But her energetic and contagious 
manner will keep the three shows 
alive. Bouncy, with a cute hip- 
swinging style, Miss Young gets 
plenty of attention for things like 
“Tweedle Dee” and “Riot In Cell 


gestures are good laugh fare for 
her nimble lyrics. For “Sandman 
she offers a delightful change, with 
baby talk, squeaks and the rest 
for a jump version. 

“ She proves successful in selling 
blues, too, when she turns out an 
emotional “The Man That Got 
Away.” “Let Me Go Lover” élicks 
in this category, too. 

The Chords were lost entirely at 
the opener in a long line of. in- 
strumental impressions that never 
came through. In an effort to move 
fast to keep things going, they lost 
their way and the aud. All-out 
effort may have been the great 
factor in the distortion of their 
“sounds.” 

Marion Gay opens the show with 
some tap routines and insists on 
having a male from the tables do 
the Charleston witp her. It’s too 
early iri the show, too useless, and 
too embarrassing. Mark 


Black Hawk, Frisco 
San Francisco, March 30. 
Terry Gibbs Quartet, Virgil Gon- 
salves Sextet; no cover or mini- 
mum. 





Business has been so good with 
this double jazz bill that it has 
been held over an additional three 


weeks. Terry Gibbs, recently re- 
covered from a bad automobile 
accident, leads a snappy little crew 
that features gal pianist Terry 
Pollard, She doubles on vibes, and 
one of the most effective bits in 
their part of the show is the cap- 
per to the set when she joins 
|Gibbs on the vibes in a mock bat- 
tle playing “‘Air Mail Special” or 
“Flyin’ Home,” a la Hampton, It 
invariably brings down the house. 


The Gibbs group is one of the 
few small jazz units with a solid 
sense of showmanship. He varies 
the —_ neatly between ballads 
and flag wavers, thus pleasing the 
kids and the older heads in the 
audience. The Gonsalves Sextet, a 
new jazz unit, features modern jazz 
a la Shorty Rogers and Gerry 
Mulligan. Instrumentation of tenor, 
baritone and valve trombone gives 
it unusual sound, and the arrange- 
ments sound okay. Group needs 
seasoning and showmanship savvy, 





but should develop into a solid 
jazz act shortly. Rafe. 


—and Bobby Navarro, one of his. 


known and with no substantial |s 


Block No. Nine.” Expressions and | 








JOHN MORLEY 
Songs 

23 Mins. 

Cafe de Paris, London 

John Morley, a newcomer to the 
London cafe scene, is being hailed 
as a British cabaret discovery, and 
as a result of his opening impact 
has already been signed to a two- 
year pact by the Cafe de Paris 
management. He is’ due for a 
return engagement in the fall and 
for a minimum of two dates next 
year. 

Probably by the time he has 
completed his two-year stretch 
Morley will be quite an asset, but 
in the meantime he still has a bit 
to learn, In style and material he 
appears to have modeled himself 
on Noel Coward, but lacks as yet 
the artistry and satirical bite of 
the maestro. Indeed, he appears 
to underplay his _ personality. 
There’s nothing brash about his 
performance and it’s always kept 
on a quiet ard even tempo. 

The newcomer has clearly taken 
pains in readying his act. The 
lyrics have a satirical quality ~but 
each just turns out to be a near- 
miss. They just seem to fall short 
of the sock punch line. Promising 
items in the routine are a Japanese 
folk song, “The Anna Neagle 
Waltz” and a calypso about. the 
men of Sherwood Forest. Myro. 


ROYAL BRENT 





Palace, N. Y. 

Royal Brent, a newcomer to this 
house, came to attention via a tele 
talent contest. He sings like a 
comparative stranger to music but 
he makes the most of a fairiy lim- 
ited ability. 

Brent goes in for the well-known. 
His -two major contributions are 
“Chloe”, and “Whiffenpoof Song,” 
both of which are difficult to in- 
terpret differently. He just gets 
by here. Jose, 


GEORG SINGER TROUPE 

ports 

30 mins. 

Trocadero Sillertal, Frankfurt 
Georg Singer, ex six-day bike 


champ of Germany, is manager of 
this eight-girl variety sports act. 
Headiiners are Sylvia Rigoni, Ital- 
ian femme boxing and bicycling 
champ; Erica Herrman, Germany’s 
women’s champ~in catch-as-catch- 
can wrestling; Mary Intra, femme 
bike champ of Germany, and Dol- 
ores Marko, women’s boxing champ 
of Europe. They, with four other 
girls, pit their talents against each 
other in a ‘series of competitions 
that display a lot of femme muscles 
in the right places. While the girls 
are picked for sports skill and not 
for beauty, they provide a trim 
package. 

Acts, timed to 10 minutes each, 
vary with contests in the ‘three 
sports. Men in the audience are 
encouraged to compete along with 
the girls, and the resulting free- 
for-all is an applause-getter. . It’s 
an non-standard rough-and-ready 
act that might do for a vaude or 
circus bit in the Siates. Haze. 





MARIETTE 

Songs 

20 Mins. 

La Maisonnette Carol, Montreal 
Mariette, a brunet chirper from 

Belgium, makes her first Montreal 

appearance at this swank eatery 

and her pert manner and bilingual 

talents make her a natural. Slight 

of stature and demurely gowned, 

Mariette offsets the usual brittle 

qualitjes of the more sophisticated 

Gailic thrushes with an easy-going 


| songalog that is ideally suited ta 


this particular intimery. Material 
thrqughout is in French with plen- 
ty of English intros and. explana- 
tions. None of the numbers offered 
are of a blue nature and some re- 
freshingly new or different from 
the standard faves. 

Most popular of items offered is 
Piaf’s w.k. “If You Love Me” fol- 
lowed. by an amusing Franco- 
American “Can’t Say No” from 
“Oklahoma!” which made a fine 
clincher. Voice is clear but small 
and gestures reasonably restrained. 
An overall sharpening of routines 
and less devotion to the mike 
would enhance without spoilin 
present qualities and boost U.S, 
possibilities considerably. ‘jmay 








Unit Review 


Colored Khapsody 
(TIVOLI, LBOURNE) 

Melbourne, March 27. 
David N. Martin revue in two, 
acts, with David Hughes, Norma 
Miller Dancers, Michael Bentine, 
Howell & Radcliffe, Alfredos, 
Ursula & Gus, Gordon Humphris, 
Tivolovlies; comedy sequences by 
Bentine; dances by Gordon Hum- 
phris; costumes by Angus Winneke, 
staged by Ralton James; musical 
director, Harry Jacobs. . 











David N. Martin has another 
smash hit with “Colored Rhapsody” 
and should click up around 15 ca- 
pacity weeks with the current 
smartly-paced setup, which em- 
braces American and British tal- 
ent. Stager Ralton James knows 
his Aussie audiences and the type 
of fare that spells boxoffice. Cur- 
rent production has plenty of 
class, down-to-earth comedy, afew 
too-blue gags which could be ex- 
cised to the show’s advantage, swift 
dance ensembles, plus clever local 
talent as an offset to the imported 
material. 

Top of the bill is David Hughes, 
w.k. in British revue and _ tv. 
Hughes has loads of personality, 
and a powerful voice which he 
uses to advantage--His choice of 
numbers, however, lacks the popu- 
lar touch. Hughes, too, is prone 
to overdramatize his presentation 
of songs, especially in “Old Man 
River.” On stage for around 30 
minutes, Hughes gets a nice re- 
ception. 

Ten Norma Miller Dancers wow 
them with the swiftest dance rou- 
tine seen here for many a moon. 
Michael Silva, drummer with the 
outfit, gives his skins a lacing in 
a couple of smash solo numbers, 
rather overlong, but nevertheless 
smart showmanship. The Miller 
outfit should be a decided click 
for Martin on his Aussie loop. 

Bert Howell and Frank Radcliffe, 
colored comedians, have the out- 
fronters applauding solidly their 
no-punches-pulled gags and song 
numbers, bringing the duo back 
for a triple encore. 

Michael Bentine, zany comedian, 
seores with a routine in which he 
unloads several too-near-the-knuck- 
le gags, more suited to a stag 
party. Nevertheless, the payees 
like his fare and send him on 
his way quite satisfied with his 
Aussie . debut. 





The .Alfredos, hand . halancers, 


hit the jackpot with a classy rou- 
tine; likewise Ursula & Gus, 
jugglers, in a swift workout high- 
lighted by bouncing balls. 

The comedy sequences carry 
plenty of laughs for the payees and 
the dance ensembles sparkle with 
class. Martin has left nothing to 
chance to make “Colored Rhap- 
sody” one of the best revues 
staged here in years. He'll send 
this show on tour after its current 
smash Melbourne run, and should 
repeat its success. Rick. 


pt 


Nev. Nixes Raft 


=—__ Continued from page 49 =a 


would take the matter to court ‘if 
the Commission revoked the hotel 
gambling license. This could have 
led to a conclusive test of the tax 
group’s control over Nevada’s - 
legalized gambling. 

The Dunes was granted a license 
and the $3,500,000 hotel plans to 
open May 23. It is located across 
the highway and just south of the 
Flamingo. The New Frontier went 
ahead with its plans to open with 
the Mario Lanza show despite its 
difficulties with the Tax Commis- 
sion, as the group trying to buy 
the 80% interests of Jake Kozioff 
and Murray Randolph in the Last 
Frontier was ordered to show next 
month that they are posting more 
unencumbered cash into the ven- 
ture. The group’s report shows 
they are’ borrowing most of the 
$4,000,000, while putting up only 
about $75,000 of théir own cash. 
Members of the new group are 
Maurice H. Friedman, Irving J. 
Leff and Stanley S. Leeds, Cal. 
real estate and insurance men. 


Heidt Hits 3826 for Six 
In Southern ‘Wagon’ Run 


Chicago, April 5. 
Horace “Heidt’s concert tour, in 
conjunction with his NBC “Swift 
Wagon” telecast, grossed $38,447 

in six southern dates recently. 
The show garnered $4,310 in 
Winston Salem, March 24; $9,485 
in Raleigh (25); $6,826 in Durham 


(26); $5,863 in Roanoke (27); $4,100 
in Lynchburg (28), and $7,863 in 
Richmond (30). 
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VARIETY BILLS 


WEEK OF APRIL 6 


Mumerals in connection with bills below indicate opening day ef show 


whether full or split week 


Letter in parentheses indicates circuit. (1) independent) (L) Loew; (M) Moss) 
: (P) Paramount; (R) RKO; (S$) Stoll; (T) Tivoli: (W) Warner 








NEW YORK CITY 
Music Hall (1)°7 | 

Jacqueline, Langee . 

Mary Ann’ Ray 


Wonderboy John 
Vv Julian Pets 
William Upshaw 
Eric Hutson 
Rockettes 
pang hn de Ballet 
ym 

Palace (R) 6 
Dyerettes 
Michael Chimes 
Shooting Mansfields 


nelair & Alda 
eop-ettes 
Johnny Morgan 
L & T. Leung 
Leo. de FeN tg! 
BROOKLYN 

Paramount (P) 8 
Rock & Roil Show 
Alan Freed 
La Verne Baker 
k Ore 
Moon Glows 


Crew Cuts 


Bobby Brandt “¢ 


AUSTRALIA 
MELBOURNE Fddie Vitch 
jorma er Fontane & Vaughn 
Dancers Joe Church 


Michael Bentine 
David 


Hughes 
Howell & Radcliffe | J 


The Alfredros 
Ursula & Gus 
Gordon Humphries 
Irene Bevan 








Hotel Taft 
Vincent Lopez Ore 
tatin Quarter 

Patty Andrews 
Cristiani Troupe 
Miller & Gibson 
ores & Holger 
Clarissa 
Melodears 
Harmoneers 
Art Waner Ore . 
B HarloWe Ore 
Le Ruban Bieuv 
sues Monk 
Riffs 


*poreted Loudon 
Jane & G Connell 
Raymond 
Norman Paris 3 
Old Roumanian 
Sadie Banks 
flona 
Joe Laporte Ore 
D’Aquila Ore 
Park Sheraton 
Mimi Warren Trio 
Eddie Layton 
Patio 


Gleb Yellin Ore 
La Fronton Ore 
Two Gulters 
Kostya Poliansky 
Misha Usdanoff 
Eugene & Sonia ‘ 


Allya Uno 
Versaities 
“Come As You Are” 

Connie Sawyer 


Inga Swenson 
Johnny Laverty 
Franca Baldwin 
Salvatore Gioe Ore 
Panchite Orc 

Lantern 
Odette 


Dolores Perry 
Ernest Schoen Ore 
Village Barn 

Hal Graham 
Valerie Noble 
Dolores Ritter 
Diek Capri 
Jody Caney 
Waldorf-Astoria 
Dorothy - Dandridge 
Nat. Brandwynne 
Mischa Borr 
Village Vanguard 
Ada Moore 
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Jo B Warren & Chic | Lubov Hamshay c Williams frio 
a” in Go 
3 oy 
Ballet Girls’ ge | me Brown CHICA 
yrons _ 

Tivoli (Tt) 11 Harry Jacobson Biack Orchid Cloister inn 
Winifred Atwell Williams Quartet |Lurlene Hunter 
Chris Cross Max Blake Helen Halpin ggy Taft 

oh ee 
u erpays ones 
BRITAIN Bive Angel on te 

BIRMINGMAH Kazan & Kate “Calypsorama” Conrad itton 
Hippodrome (M) 4 LEEDS Val Navarro “Spurs Skates” 
Lee Lawrence Empire (M) 4 C Romano Cathy & Bek 
Jackson Bow & D/5 Smith Bros v a & French Marvin Roy 

Balladinis Mills & Milita Lord Burgess Carol Williams 
Jimmy James Co Fred Lov Al D’Lacy Quartet {Le Due Bros 

Austral Wilson Renee & B Blue Note Kile & Newsom 
Mallini Bros Henderson Kemp |g Carroll Trio Robert Lenn 
Rey Overbury & S | Brockways Salt City Five Te Tattlers 

BLACKPOOL Hylida Baker Chez e Fi ‘ nkie rs 

Palace (1)) 4 LIVERPOOL aree «re. 

Locke Empire (M) 4 Xavier Cugat _}oimer House 
Vera Cody Horses | Giadys Morgan Abbe Lane Céieste 

Scott. Gale & Clark Jac! Jonathan ters 
Earle & Vaughn De Vel Co Julio & M Torres 
—— & a Dernos 

0 

Map BRIGHTON. | | Authors” & Swinson LOS ANGELES 

rome d Ore 
Dickie Vale Walter Nilo. Ambassador Hote! |Ciro’s Rumba Band 
eae — Reg Dar # te Line Renaud 5 eee ae 
Lowe & Lad LOKDON J, Conrad Dners G) |7" Martinez Ore @) 
J Laycock & M maga (M) 4 F Martin Orc Mocambeo 
P & P Page ag Da Band Sox Jana Mason 
B&BA ay De Pauls” |Arthur Blake Paul Hebert Ore. 

CARDIFF Beverley —s Margo Good Joe Castro Ore 
Sonny _ Be, S_Lamonte E a Bi - Frank i 
Bit’ Nelwn,, —-|Gye Beis | aie or mone “Dra 
Chuck O’Neili vies 
Billy Morris gre & JPoteete Gene Wesson Ae ae 
Tris Long 3 Se ae eeren Gordon Polk Doubledaters (4) 
Stan Jay & Joan Ruthie James Mme Ardeity 

M — rome (S$) 4 | Geri Galian Je 
10 Parisiennes Marion Ryan ad Sinmore etter! a Charlton 
Jack , Raynes Auarey foams Wally Boag Gaby Wooldridge 

echiswick oo x Nan De’ Mattlaate '¢ Eileen Christ 

pa len Stuart Hal Derwin Ore Bob Snyder Ore 
Syd ward Co M De Vere Dancers Ciro’s The Skylarks 
Joyce Gol det ney Ae K Dunham Dners 24|Ross Harvey 
wing pants Dick Stablie Orc Skinnay 


ito 
Steveson & Oldfield 
Jane & Michel 
EDINBURGH 
~~ (M) 4 


Empire (M) 4 
Johnny Ray 
J & J Bentley 


Desmond & Marks 
HACKNEY 
Empire (S) 4 

Frances Day 

4 Singing Knights 
Gannar & Drake 
Camillieri 

Clifferd Henry 
Jimmy Jeff & June 
Flack & Lucas 


M de Vere 3 
Vogelbeins Bears 
Terry Hall 
A Hg C Kemble 
Billy Baxter 
Warren & Jean 
Gray & Austin 
NOTTINGHAM 
Empire (M) 4 
Eddie Calvert 
Nelson Bros 
Kordites 
Jackie 
Eddie Parker 
Jeffrey Lenner 
Ken d 
M De Vere Girls 
SUNDERLAND 
Empire (M) 4 
Ronnie Harris 
Yale & Diane 
Bobby Soxers 
Morecambe & Wise 
H’wood Marionettes 
Marionettes 
Jimmy Edmundson 
Treble Tones 
Jerry Harris 
Gold & Cordell 
SWANSEA 


Sonny Dawkes 
Frank Parr 
Gary Webb 
Mel-O-Macs 
Bertie Sellers 





Ronnie Joynes 








Cabaret Bills 





NEW YORK CITY » 


Basin St 
Louis Armstrong 
Velma Middleton 

Birdland 
Perez Prado Orc 

Bon sol 
Phil Leeds 
Mae Barnes 
3 Flames 
vies Daniels 


Mafie Knight 
Trude Adams 
Arte Johnson 
Stan Freemamt 
Bart Howard 
Jimmy Lyons Trio 
Cafe Society 
Steve Gibson 
Redcaps 
Tony Roberts 5 
A Roberts Orc 
Chateau Madrid 
Ana Moreno 
Los Collegiales 
Ralph Font Ore 
war Calvet awe 


Bde 


aa BE 
will Sfastin Trio 


Sammy Davis Jr 
De Castro Sis 
J & J Belmont 
Donna Williams 
Jack Drummond 
Barbara Maye 
Larry Howard 
M Durso Ore 
Frank Marii Ore 
Hotel Ambassader 
Quintero Ore 
Sarkozi Orc 

Hotel Fierre 
Kaye Ballard 
Stanley Melba Orc 
Chice Relli 
No. 1 #ifth Ave 
Bob Downey 
Harold Fonville 
Haze) Webster 


Hotel Plaza 
Ella Logan 
Ted Straeter Orc 
Mark Monte Orc 

Motel Roosevelt 
Joseph Sudy Ore 

Hotel St Regis 
Jane Morgan ’ 
Milt Shaw Ore 
Ray Bari 

Hotei Statier 


MIAMI-MIAMI BEACH 


Clover Crud 
Sammy Walsh 
Phyllis Arnold 


Tony Ore 
Bedro & Durand 
Woody Wootbury 
Black Orchid 
Jo Thompson 
Richa nnon 
George Stubbs 
Sans Souci Hote: 
Harvey Stone 
Sacasas Ore 
Ann Herman Mers 
Saxony Hotel 
Genevieve 
Lue Poret 
Wally Corvine 
Arne Barnett Ore 
Johnny Silvers Ore 
Frank Stanley. Orc 
Bombay Hotel 
Phil Brito 
Nelida 
Peter Mack 
Sandra Barton 
Johnina Hotel 
sme Tremaine 


Sam Bari 
Gloria Panico 


envey Bell 

Fred Thompson 

| tsle De Capri 
Gene Baylos 
Eleanor ckey 
Bob Douglas 
Wally Hankin Ore 


Stanley Boys (4) 
Phyllis Ponn 
Val _ Olman Ore 
Beachcomber 
Betty Hutton’ 
Morey Amsterdam 
The NovElites (3) 
Len Dawson Ore 
Balmoral Hotel 
Emil Coleman Ore 
Wayne Carmichael 
~e ee 


Charlie Farrell 
Frank Linale Ore 
Nautilus Hotel 
Phil Foster 
Antone & Ina 


Terry Scharf Ore 
Five O'Clock 

Carrie Finnell 

Nino Yacovine 





Bar of Music Johnny Howard 
Bill Jordan tuart Sarfiara 
Arne Sultan Hal Edwards Ore 
Beth Challis Jack Kerr 

RENO 


Mapes Skyroom 
Rusty Draper 


Allen & De Wood 
Will Osborne Ore 


Kirby Stone Riverside 
Dominique King Sisters 
Skylets High Towers 
Eddie Fitzpatrick qnemins Monahans 
New Golden tarlets 
Guy Mitchell Bil Clifford Ore 
HAVANA 
Tropicana Glartone es 
Darvas & Julia SRUnA Alvares | 
- Sans Souci Ballet 
D’Aida Q Ray Carson 
Mercedes‘ Valdes R Ortega Org 
D’Ruff @ C Rodriguez Org 
O de la Ro Montmartre 
Leonela Gonzalez Richard Robertson 
Raul Diaz L Dulzaides Q 


Gladys Robau 
Tropicana Ballet 
S de Espana Org 
S Suarez Orq 
A Romeu Or 
San Souc 
Rivero Singers 
Los Barcancos 
Gina Martin 








Les, Eigart Ore, :5 
iol 


‘Victor, Alvarez .; 


eb te 


Ivette dela Fuente 
Delia Bravo 

Nancy & Rolando 
Rivera Singers 
Nancy & Alvarez 
Carlos Sandor 
Montmartre Ballet 
Montmartre Models 








Casino we 44 ora 
Rajardo - Or 


eQo4 
foeok 


NEWPORT, KY. | 


Beverly Hills 
Marguerite Piazza 
Bob McFadden 
D Dorben Dancers 


Larry Vincent 


Dick Hyde 
G Benedict Ore 
Jimmy Wilbur Trio 


LAS VEGAS 
Flamingo. El Rancho Vegas 
Keele Brassellé Lili St Cyr 


Slate Bros 
De pp hanin Sisters 
Sands 


Marguerite Piazza 
Last Frontier 

Jack Carson 

Gypsy Rose Lee 


Myron Cohen 
Crew Cuts 
Guy Cherney 


Edgar Bergen 
Teresa Brewer 





Connie Towers Cortez 
Desert inn Haley’s Comets 
Frankie Laine Showboat 
Bobby Sargent Maurice Rocco 
Thunderbird Silver Slipper 
Winged V Chorus | Nite of Fun Revue 





Art Studes’ Ball 


aqme Continued from page 2 aaa 








to come to mind among the femme 


.|}sinners would be Eve,'and appar- 


ently a lot of the femme artists 
conceived the first woman as being 
in full regalia, although there were 
a couple who figleafed their way 
through the evening. Salome had 
a few representations, and there 
were a lot of interpretations of the 
‘| devil. Some of the Borgias, and 
even one in the Cardinal Richelieu 
habiliments. 


How It Figures (?) 


Yet, perhaps, it should’t be sur- 
prising that the sinners should be 
artistically depicted with clothing. 
Nudity, according to most of the 
top artists in history, is for the 
virtuous. Michaelangelo’s top work, 
the representations of angels, and 
the various ancient mythologies of 
gods and demigods, are geherally 
in the Minsky mood. Consequent- 
ly, in sinning getups more than the 
usual amount of clothing had to 
be considered so that they wouldn’t 
be confused with virtue. 3 

But perhaps, on a less artistic 
plane, it may not be surprising that 
this year’s Dream Ball showed a 
trend away from the nude. The 
judges committee for the past few 
years have been encouraging the 
wearing of costumes for several 
reasons, one of them being the 
encouragement of working with 
materials, and another perhaps lies 
in the fact that the newspapers 
would be criticized if they printed 
pics of the nudes. This affair is 
one of the most heavily photo- 
graphed in New York. 

None the less there was nudity 
to spare, especially among the gay 
set. The lads were just living it 
up, either in wearing very little 
more than painted bodies; or in 
the other extreme, they came as 
overdressed women, with some of 
them one couldn’t tell which wore 
the phoneys. 


Beaucoup Cheesecake 

There were a couple of Adam 
and Eve sets that were less than 
minimal attire, with a slight cov- 
ering in front. This season, there 
were no bare busts. 

However, the latter department 
was amply taken care of. The 
queen of. the affair was Anita 
Ekberg, a Paramount starlet with 
a spectacular chassis. Attendants 
were Lee Sharon and Susy Barker. 
The former worked the Latin 
Quarter, N. Y., as a peeler, and 
wore a few little things here and 
there, and Misg Barker, although 
amply clothed, showed enough to 
win admiration. 

This season’s affair was under- 
written by Lanvin perfumes and 
went to the ASL scholarship Fund. 
Appropriately enough, the spon- 
sor featured “My Sin.” Dick Koll- 
mar again chairmanned the event. 

The trappings for the bal 
masque were elaborate. The 
palanquins, on which the queen 
and her attendants_were carried, 
were striking and the decor of the 
ballroom was highly imaginative. 
The music provided additional ex- 
citement. Count Basie headed the 
musicrews, with Joey . Bushkin 
providing a freewheeling type of 
music incentive. Eddie Stanley 
and Willie Rodriquez also were on 
tap. Costume (or lack of costume) 


of Biles Sharon and the garb for | sake a good b.o. feature for juve 


Miss Parker were by Raoul Pene 
Du Bois, and the free space for this 
shindig was nabbed by Mal Brave- 
man. 

However, the entire shindig 
must be construed as a complete 
reversal of Shakespeare’s premise 
that the evil men do lives after 
them and the good is oft interred 
with their bones. Apparently 
‘taint so. There were so few sin- 
ners that the artists could think of, 
that the variety of characters was 
fairly low when contrasted with 
previous balls. It’s evidently 
easier to think of a greater num- 
ber of goodies in history. 

For.the first time in history, the 


Mids vy 


Lsides against the middle? 


event was televised. Steve Allen 
originated his Friday show from 
the ballroom, a dangerous thing for 
video. However, it was well-han- 
dled. Amply costumed characters 
were selected for interview, and 
long shots of the ballroom, where 
the lenses could pick up the near- 
nudity, were thrown out of focus 
sufficiently’ so that 

couldn’t be distinguished. 


Exhibs Plead 
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Some- 
one is going to lose out, and you 
know it’s going to be the exhibi- 
tors!” 

Disney Shows Won 


ment are interested in ways and 
means of latching on to tv coin. 
With Walt Disney blazing the way 
with his “Disneyland” show on 
ABC-TV, 20th is on record as want- 
ing to build. a number of full-hour 
shows on the varfous webs; War- 
ners is studying a deal and so is 
Paramount. Columbia and Repwub- 
lic are already in the field-and Uni- 
versal and Metro are studying it. 


One of the arguments of these 
companies is that, judging by Dis- 
ney at least, such tv activity may 
actually be beneficial to the thea- 
tres. Some of the success of ‘20,- 
000 Leagues Beneath the Sea” is 
attributed to Disney plugging the 
pic on his show. 20th has already 
made it clear that, at least on the 
pending General Electric show, it 
intends to give over a segment of 
the program to what will amount 
to a trailer for forthcoming prod- 
uet. 


It's pointed out by company 
execs that, whatever Hollywood 
does on tv, ‘is bound to have a dou- 
ble effect. Example cited are the 
Academy. Awards (Oscars). last 
week which were televised nation- 
wide over NBC-TV’seand seen by 
some 50,000,000 people. 

While the show undoubtedly 
kept people from attending thea- 
tres in many parts of the country, 
it’s felt that it also served as ex- 
cellent “propaganda” for Holly- 
wood and the pic biz and its per- 
sonalities, Theatres reported a 
distinct drop in business for that 
night. 

50% Stay-At-Home 

COMPO survey in Oklahoma 
City found that half of the poten- 
tial film audience there stayed 
home on Academy Awards night to 
watch the Oscar ceremonies on tv. 


“Can you imagine what will hap- 
pen if two or three of the major 
companies devote the whole vast 
pool of their talent and know-how 
to create television shows? It'll 
be a whole new era for tv, and the 
theatres will be left out in the 
cold. I can’t see how the com- 
panies, who have grown fat off 
the theatres, can think they’ll be 
able to service two such deadly 
competitors as theatres and tv 
without condemning one to death, 
especially since one medium -gives 
away its entertainment for free,” 
commented one exhib. 


Other theatremen, taking a 
more philosophical attitude, con- 
cede that, if the film companies 
don’t get into tv, someone else 
will. “If they make money from. tv, 
creating programs that tv would 
ave anyway sooner or later, the 
theatres may benefit in the long 
run through better and bigger the- 
atrical releases,” observed one. 


Exhibs: generally haven’t taken 
any strong stand as yet on the 
firming up of the Hollywood-tv 
relationship. In Pittsburgh, two 
weeks ago, Allied Motion Picture 
Theatre Owners of W. Pennsyl- 
vania passed a resolution banning 
from their theatres pix that have 
shown on tv first. Reference was 
to Disney’s “Davy Crockett” series 
which Disney has edited into a the- 
atrical release. It’s pointed out that 
Disney assembled the “Crockett” 
pic from the tv footage at the spe- 





eific request of exhibs who felt it'd 


audiences. j 
—————————————— 
Como Vs. Gleason 
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CBS). Network, in fact, says a 
number of sponsor orders are al- 
ready in the house, but it’s a case 
of which bankrollers to choose. 
Chesterfield, Como’s present spon- 
sor, is one of them. 

Slotting of Como 8 to 9 means 
the axing of the curregt Mickey 
Rooney and “So This Is- Holly- 
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Trib’s Future 


family interests. and that of the 
late Capt. Joseph M. Patterson, who 
with the Colonel founded the New 
York News in 1919. 


$100,000,000.in Holdings 


The McCormick-Patterson axis 
encompasses both the News, the 
nation’s tops in circulation; the 
Tribune, for decades the Windy 
City circulation leader; radio-tv 
stations WGN and WGN-TV in Chi- 
cago; WPIX, the N.Y. tele station, 
plus large real estate holdings in 
this country and Canada. Value 
of the numerous enterprises has 
been estimated in excess of $100,- 


With a firmly estbalished eco- 
nomic momentum of their own, 
the various corporate entities un- 
der the McCormick-Patterson ban- 
ner will remain major forces far 
into the future. Nonetheless, be- 
cause Col. McCormick impressed 
his controversial personality so 
deeply during his. lifetime on the 
Tribune end of the axis, his pass- 
ing can only result in some ebbing 
of that cantankerous flavor that 
made the _ self-styled ‘“World’s 
Greatest Newspaper” a unique per- 
sonal organ. 

(Both the N.Y. paper and the 
Trib have gone their individual 





( Broadcast circles in, Man- 
hattan were quick to speculate 
on the continuance of “Chi- 
cago Theatre of the Air,” the 
colonel’s longtime personal 
and expensive show in the in- 
termissions of which he de- 
lighted to expatiate on his mil- 
itary theories, especially as 
concerns the strategy of 
George le his life- 
long idol.—Ed. 


editorial ways since 1925 when 
Patterson took sole charge of the 
News and McCormick remained in 
Chicago.) 

While his major preoccupation 
was always with the Tribune, Mc- 
Cormick early interested himself 
in radio broadcasting and subse- 
quently tv. He launched WGN in 
the late 20’s and in 1935 took an 
active part in the formation of 
the Mutual Broadcasting System, 
of which WGN is the Windy City 
flagship. Colonel’s pet AM proj- 
ect has been the Saturday night 
“Chicago Theatre of the Air” car- 
ried by Mutual; which for years 
featured an intermission talk by 
the editor-publisher. An early tv 
applicant, the Trib’s WGN-TV 
bowed in 1948. 

The grandson of -publisher Jo- 
seph Medill who bought into the 
Tribune in 1854 and the grand- 
nephew of Cyrus McCormick, 
founder of the International Har- 
vester interests, Col. -McCormick 
first became associated with the 
family newspaper in 1919 as presi- 
dent and legal adviser. Upon com- 
pletion of his Army service in late 
1919, he and Patterson jointly ran 
nah the Trib and the News until 

5. 

Surviving is his wife, Maryland, 
who until the Colonel’s health took 
a serious turn, contributed a Sun- 
day column, 








Lanza at Vegas 
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appearance, even for $50,000 a 
week. 
Frontier management should 


have had a premonition that Lanza 
wouldn’t make it. He arrived here 
five days ago with his entire fam- - 
ily and two nurses. They occupied ~ 
three rooms at the Frontier, but 
from the time of arrival from Palm 
Springs nobody saw him except 
his family, nurses, local doctor and 
furrier Al Teitelbaum and author 
Ben Hecht, Lanza’s advisors. 

Lanza- literally phoned his act 
over to show producer Sam Lewis 
and director Bob Alton. Lanza 
never put in an appearance at re- 
hearsals. Ray Sinatra, his cone 
ductor, rehearsed the Frontier 
orch without Lanza. 

Sunday evening there were rum- 
bles that Lanza was suffering 
from laryngitis. It was said that 
there had been some desert wind 
and one got into his room and 
blew down his throat. In any 
event, whatever the cause of his 
throat constriction, Lanza had only 
enough voice left last night (Mon.) 
to say just before show time: 

“No dice (exclamation point).” 

Reportedly, Lanza insured his 
Frontier date a Lloyds of Lon- 
don for $100,000 
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Pachyderms Point to Circus’ Big Pull; 
85th Edition Another B.0. Bonanza 


By JOE COHEN 


The Ringling Bros., Barnum & 
Bailey Circus annual at Gotham’s 
Madison Square Garden is indeed 
one of the landmarks in New York, 
probably the most fabulous break- 
in in show biz. The circus has 
become an institution which has 
resisted change, glamorization and 
the inroads of. mechanical enter- 
tainment media. Any major 
changes in the setup would prob- 
ably destroy much of the intrinsic 
value. The adults who take the kids 
to this bash still find its character 
a comfortable retreat into child- 


hood memories for an _ evening. 
Any major change would probably 
destroy much of the illusion, and 
it’s the illusion that pays off at the 
boxoffice. 

John Ringling North has impre- 
sarioed the current session into 
what will probably be a repeat on 
the b.o. bonanza of former years. 
The show has been excellently 
staged by Richard Barstow, with 
some luSh costumings by Miles 
White, some original music by 
North with lyric collaboration by 
Irving Caesar, and choreography 
by Edith Barstow. The net result 
is the maintenance of entertain- 
ment values and a fresh facade on 
an immutable format. 


The spectacle aspects of the big 
show have been designed along 
novel lines, ““Mama’s in the Park,” 
a depiction of city greenery at the 
turn of the century with Keystone 
Kops and kiddies, winds up with 
one of the cutest pachyderm dem- 
enstration in years. The behe- 
moths wheel the baby elephants in 
small coaches, which should be 
sufficient novelty for the evening. 


Other production number, “Holi- 
day,” was. turned over opening 
night (30) to a glamor parade of 
guest stars who cavorted for the 
Arthritis and Rheumatism Founda- 
tion, under whose benefit the pre- 
miere was held. The various cate- 
gories showed a lot of imaginative 
design. Costumes and _=§ staging 
could make it a gay occasion, but 
opening night took much of the 
edge off the entertainment values. 

Milton Berle ringmastered the 
event, which opened with a gay 
New Year’s Eve tableau climaxed 
by Marilyn Monroe atop a painted 
pink .pachyderm, The photogs 





John Ringling North pro- 
duction, staged by Richard 
Barstow; costumes, Miles 
White; general director, Pat 
Valdo; music, North; lyrics, 
Irving Caesar; choreography, 
Edith Barstow; musical direc- 
tor, Merle Evans; equestrian 
director, Robert Dover; ring- 
master, Count Nicholas; light- 
ing, Doug Marris. 

With Paul Fritz’s Lions, 
Trevor Bale’s Tigers, Capt. 
Walter Stone’s Mixed Bears, 
Delia Canestrelli, Miss Mara, 
Rizxos, Antoinette Bisbini, Lo- 
gano, Renellys, Luis Munoz, 
Attalina, Tonito, Octave De 
Jonghe, Alphonze De Jonghe, 
Pinito Del Oro, Czeslan Mrocz- 
kowski, Gena Lipowska, Hans 
Ussim, Charros, Cordons, Miss 
Marion, Marion Seifert, Alezx- 
ander Konyot, Nadia Houcke, 
Marilex, Adanas, Oliveras, 
Cupers, Superbas, Josephine 
Berosini, Unus, Ilonka, Justino 
Loyal, Evy Karoly, Takeo Usui, 
Naukos, Burton & Son, Evy & 
Evarto, Fenis-Ferroni Duo, 
Radinos, Sabrejets, Flying 
Palacios, Clayton Beehee’s Fal- 
cons, Emmett Kelley, Felix 
Adler, ballet, others. At Madi- 
son Square Garden, N. Y., 
March 30, ’55. 


annem oem: emma 


really messed up the procession, 
crowding the path of the slightly- 
clad filmstar in a manner that 
impeded progress and movement. 
Miss Monroe’s natural attributes 
are hard to follow, but eventually, 
the crowd got over it. It took a lot 
of talent, including Dave Garro- 
way, Jeannette McDonald (singing 
“Sweethearts”), Phil Regan, Red 
Buttons, Terry Moore, Julius La 
Rosa, Jinx Falkenberg McCrary, 
Copa Girls, Kathryn & Arthur 
Murray, Martha Raye, Charlie Ap- 
Plewhite, Sammy Davis Jr., Bess 











‘past seasons. There are a lot of 
‘solo spots which put the viewer 





Myerson and Sonja Henie to do it. 
Mike Todd staged this sequence of 
the show. 

North brought in an unusually 
high number of circus premieres. 
A dozen acts are listed as making 
their U.S. bows, but the bulk of 
the entertainment and wonder is 
provided by the names that have 
made circus history in this country 
and are continuing in the same 
vein. For example, Josephine Bero- 
sini is one of the top events. She 
climbs a_wire at an acute angle 
and thence into bicycle riding on 
the Strand a jaunt over the string 
while -blindfolded and wearing 
coveralls that make traction :diffi- 
cult. She gets one of the top mitts 
of the evening. 

Another fave here is Unus, who 
balances himself on one finger. In 
the flying section, The Palacios in 
the centre ring perform some 
amazing midair exchanges and 
somersaults, for one of the top re- 
ceptions of the evening. Of course, 
The Sabrejets and Clayton Bee- 
hee’s Falcons also contribute some 
aerial maneuvers that bring gasps. 


Another top turn is The Three 
Nocks. On opening night only two 
performed on the swaying pole, 
but-there was no diminishing the 
fact that they brought maximum 
excitement to the audience. 


An interesting newcomer is 
Takeo Usui, a Japanese import, 
who does the slide for life bit. He 
climbs up the sloping wire back- 
wards and dees a backward slide 
on his feet to eonclude his con- 
tribution. He gets the crowd’s ap- 
preciation. 

The Balance Is Right 

Of the balancing turns, Burton 
& Son get centre-ring attention 
with brick-building atop a ladder 
which is done with fine showman- 
ship. The Naukos, in the end ring, 
doing some good cycling tricks; 
Evy & Evarto, also on wheels, and 
Renis-Ferroni Duo, who balance on 
the rolling cylinder, and The 
Radinos, provide a potpourri that 
leaves the custémer in a confused 
situation of not knowing where to, 
look to take everything in simul- 
taneously. The net effect, though, 
is overwhelming. 


This year’s show, though, cor- 
rects this situation somewhat from 


in the position of getting maximum 
appreciation out of the top acts. In 
a situation which has the simul- 
taneous performances of the Fre- 
donias, on the teeterboard; The 
Abbott Sisters, a fast set of tum- 
blers, the Seguras, also at the 
seesaws, and the Yong Bros. and 
Sisters in the ‘stationary bars, 
there’s enough talent to carry sev- 
eral sequences. While individual 
performances can’t be measured 
adequately, the viewers must be 
impressed with the lavishness and 
profligacy of the amount of enter- 
tainment available. 

There are two other such lavish 





spreads, first being the trapeze set, 
with Delia Canistrelli, a first-term- 
er, providing some excellent cut- 
ups in the end ring; the superb 
heel-work of Miss Mara; the ex- 
tremely nimble pretzel twists of 
Logano; the Rixos on the high- 
suspended ladder, the double tra- 


‘peze work of The Renellys, and the 


graceful swinging by ‘Antoinette 
Bisbini. wit 

In the juggling sector, the five 
on simultaneous view include the 
Superbas, who bear a striking re- 
semblance to the Four Colleanos; 
The Marilex, in a plate-spinning 
demonstration; the Adands, a jug- 
gling turn; Oliveras in the center 
ring giving a fine demonstration of 
at the horizontal bar, and the Cup- 
ers, who manipulate on unicycles. 


There are also simultaneous 
work in three*rings—Luis Munoz, 
doing fine work on the slack wire; 
Tonito, who winds up with a ter- 
rific somersault on the string, and 
Attalina, who caps her work with 
some top acro work on the wire. 
A pair of animal turns in the dog 
and monkey field by Octave De 
Jonghe and Alphonze De Jonghe 
occupy two rings and get a lot of 
laughs. In the rope and whip sec- 
tor, the Cordons do some sharp- 
shooting with the long whip, the 
male being able to work to un- 
comfortably close tolerances with 
the weapon. The Charros, doing 
rope work, and Miss Marion at the 
lariat, provide sidedressing to the 
Cordons. 

Horse Parade 


Aristocratic equine dressage is 
by Alexander Konyot, who has a 
turn with a class look. Marion Seif- 
eft and Nadia Houcke work the 
rings on each side of Konyot and 
each gets applause With skilled 
hayburner antics. 

Liberty horse drills are by Cze- 
slan Mroczkowski, who handles a 
beautéful batch of animals with 
ease and skill. Gena Lipowska gets 
her equine charges to do a forward 


march on two legs, and Hans Us-. 


sim puts his charges through a pic- 
turesque workout. ; 

The treupe of Justino Loyal, a 
vet in this business, is one of the 
standard barebacking riding turns 
in the country. They provide com- 
edy with excellent riding tactics. 
Miss Ilonka and Eve Karoly in the 
side rings go through some good 
leaps onto the nags. 

Of course, the additional spec- 
tacle, such as the aerial ballet, is 
one of the highspots of the eve- 
ning. The Geisha girl corps in the 
centre ring puts another touch of 
color to the proceedings. Miss Bar- 
stow’s choreography is effective. 
The highlight in the production 


department is the incidental flying’ 


trapeze work by Pinito Del Oro, 
which soon becomes the centre of 
attention. Her windup is swinging 
in an inverted position on her 
head—no hands. 


As for the big animal acts, Paul 
Fritz Lions hit a terrific response, 
and Trevor Bale’s Tigers go 
through some interesting maneu- 
vers. Walter Stone's bears als hit 


- 


top mittings. , 
Merle Evans, helming the band, 

handles one of the most difficult 

showbacking assignments flawlessly. 


The 85th edition of the Ringling, 





_ The Charity Spec - 


_Michael Todd staged a much-publicized spec, the N. Y. Garden’s 
circus preem last week, with show biz celebrities participating in 
the first-act finale which, incidentally, was the blowoff to many, 


considering the 11:15 p.m. intermission. 


Milton Berle was “ring- 


master” (emcee) and after Marilyn Monroe’s opening act, atop 


an elephant, the rest of it seemed anticlimactic. 


Todd’s idea ap- 


parently was to give them a quick boffola but it did pale what 
followed, ending with Ray Heatherton (“The Merry Mailman” of 
radio) and Kathryn and Arthur Murray, the dancing masters, in 


the tonneau of an open Buick. 
favorite sponsor got the plugs). 


(Berle saw to it that his currently 


Jeanette MacDonald & Gene 


Raymond (Mr. & Mrs.), James Cagney, Red Buttons, Dave Garro- 


way, Martha Raye, Terry Moore, 


be having a losing battle of it), 


Julius LaRosa (who seemed to 
Sammy Davis Jr., Phil Reagan, 


Sonja Henie (flashing a fine figure in a bikini), Eileen Barton, 
the Copa line, Bess Myerson, and Jinx Falkenburg McCrary 


rounded it out. 


The charity pitch (Arthritis & Rheumatism Foundation) ac- 
counted for, perhaps the largest photographer coverage of any 
indoor event at the Garden—perhaps 200 of them, or so they 


seemed. 


It got so that Berle asked the lenshounds to squat be- 


cause their solid phalanx was obscuring the views. 

Berle’s crack, “The nonchalance of that elephant—he acts if he’s 
only riding Sabu,” was a neat laugh. 

John Ringling North has a new lyricist collaborator in Irving 
Caesar, with the passing of E. Ray Goetz, and Caesar’s music firm 


also publishes the score. 


Sammy Kaye, 


who had recorded 


“Impossible,” guest-conducted the regular Merle Evans band (so 


announced). 


own a circus to achieve that. 


Program contains the full lyrics in published form 
—a dream plug for any set of songsmiths. 


Qf course you gotta 


Program also featured a fancy by- 


liner in Robert E. Sherwood who, as Ernest Hemingway and other 
name authors have written in the past in the souvenir booklet, 


expounded on the circus tradition. 


anni of the Big Tor 


He pointed up this is the, 85th 
Abel. 





B&B show has made some conces- 
sions to modernity, but hasn't tam- 
ered with tradition. Indeed, the 
vets, like Emmett Kelly's sadfaced 


clown, are one of the classics in | ginia, Los R 


the business. Yale Otto’s tomfool- 
ery in the audience is also liked 
and the pantomime of Otto Grie- 
bling, antics by Paul Jung, and 
the presence of Felix Adler, along 
with se many others, carry on a 
custom rich in tradition and en- 
tertainment. 


This show is the largest in the 
county, and possibly in the world. 
It’s a good augury for the enter- 
tainment industry in general that 
a quality show of this kind is the 
only contact many communities in 
this country have with a live form 
of entertainment. There’s a certain 
responsibility that goes with an as- 
signment. of this kind and the 
circus carries it out admirably. 





Palladium, London 
London, March 29. 
Eddie Fisher (with Harry Akst), 
George & Bert Bernard, Beverley 
Sisters (3), Myles Bell, McHarris 
& Dolores, Eddie Arnold, Six Fly- 
ing de Pauls, John & Suma La- 
monte, George Carden Dancers 
(16) Eric Rogers Skyrockets Orch. 





To Eddie Fisher has fallen the 
distinction of opening the Palladi- 
um’s new vaudeville season, and 
the launching is done in smash 
style. In addition to the headliner, 
three American acts are featured 
in the bill, as well as a strong 
array of local talent. All of which 
spells SRO biz for the next fort- 
night. 

Although there were no national 
papers (due to a strike) to pub- 
licize his arrival with Debbie Rey- 
nolds (and no London reviews of 
the performance), the reception 
from the packed opening-night 
audience left no doubt of Fisher’s 
rating in the popularity stakes. And 
it was an inspired gimmick to use 
Miss Reynolds as a mystery off- 
stage voice to duet in “A Man 
Chases a Girl” and then get her 
to take a bow. 

In the two years since his initial 
Palladium appearance, Fisher has 
grown in authority and improved 
in showmanship. He now confident- 
ly parries the enthusiasts who yell 
for their favor,+; and continues 
on his set routine, with its care- 
fully fashioned blending of current 
hit parade pops with songs of yes- 
teryear. Notable in the latter cate- 
gory are a medley of tunes by his 
accompanist, Harry Akst, followed 
by a selection of oldies made fa- 
mous by Al Jolson. A condensed 
version of “Born in a Trunk,” 
“Count Your Blessings,” “Oh My 
Papa” and “I Believe” are among 
the smash entries from the impres- 
sive lineup of pops. 

Standard faves at this theatre 
over the years, George & Bert 
Bernard score their biggest suecess 
with a brand new act which allows 
full scope for their satirical mim- 
ing to pop and classical disks. 
Their treatment of “Carmen 
Jones” is brilliant in conception 
and outstanding in performance, 
resulting in a nonstop flow of audi- 
ence bellylaughs. And for perfec- 
tion in precision timing, their 
medley of tunes they have paro- 
died in the past rates special kudos. 


The Beverley Sisters, a popular 
close-harmony trio, have developed 
a precision which smacks of over- 
production, Each gesture is too 
carefully timed and mannered and 
there’s never a suggestion of spon- 
taneity of movement. This com- 
ment aside, they make a favorable 
impression, and score nicely with 
“Naughty Lady of Shady Lane,” 
“Side by Side” and other entries. 


A newcomer to the Palladium 
(though not to Britain), Myles Bell 
carefully feels his way, to build 
to a sock reception, with a choice 
flow of neatly-timed gags and a 
trio of original lyrics which he 
delivers in fine style. Another act 
new to this theatre is McHarris 
& Dolores, a sepia terping duo, 
who make an immediate impact 
with their expressive rhythmic 
stepping. 

Eddie Arnold, local impression- 
ist, has widened his galléry of 
Stars, and his takeoff of Marlon 
Brando is a worthy addition to 
his lineup, which already includes 
William Bendix, Robert Mitchum, 
George Sanders and many top U.S. 
vocalists. The Six Flying de Pauls, 
an Australian femme team of 
tumblers, have a fast and polished 
routine; John and Suma Lamonte 
do their juggling and balancing 
the hard way, frequently while do- 
ing difficult hand-stands; and the 
George Carden dancers (10 gals, 
six males) offer fresh routines in- 
stead of the more conventional 
line-stepping. Entire presentation 
is handsomely mounted and expert- 
ly showcased by the Skyrockets 
Orch, now : maestroed  bv.° Fric 
Rogers. Myro. 


. RPalaee, N.Y. . 

Bert Wheeler (with Dick Wil- 
son), Bobby Whaling & Yvette, 
Royal Brent, Roy Douglas & Vir- 
omeros -& Lolita, Ladd 
Lyon (2), Terry & The Macs ; 
Eve Walker; “Seven A Men” 
. ae reviewed in Variety March 





The Palace has obtained one of 
the true names in the variety field 
for its current bill. Bert Wheeler, 
a staple on the bigtime who works 
major “niteries, is giving the show 
a tone. Wheeler, recentiy paired 
with Phil Baker, has gotten him- 
self a new partner who works in 
near anonymity. With the aid of 
Dick Wilson, Wheeler gives the 
Palace customers,a demonstration 
of showmanship*and solid humor. 
Wheeler has a gentle delivéry, his 
stuff is funny, and it has the stamp 
of authority. His recitation about 
a boy is a sentimentally touching 
bit and he’s off strongly. 

Wheeler is accompanied by a 
fairly good roster of acts, most of 
whom are standard in these parts. 
Sole new turn on this session is 
Negro singer Royal Brent. An as- 
sist in the comedy sector is by Roy 
Douglas & Virginia, a ventriloquist 
turn. Douglas has improved. his 
material considerably and _ has 
some lines good enough for sclid 
laughs. The suitcase bit is still the 
topper. 

Ladd Lyon, a frequent tenant 
here, repeats his acro turn with an 
audience plant assisting. He’s good 
for the usual returns. New to this 
house are Terry & The Macs, com- 
prising three. boys and a girl. This 
group, which had a run at Le 
Ruban Bleu, show an act that hits 
a largeseater. They put an inter- 
national flavor to their turn, with 
medleys of Scotch and Irish tunes, 
and a_ personable rendition of 
“C’est si Bon” with the dame front- 
ing. They’re off excellently. 

Openers are Bobby Whaling & 
Yvette, a cycle turn with comedy 
overtones. Their tricks are solid 
ard they generate enough excite- 
ment to warm up the house for 
ensuing turns. s Romeros 
Lolita do some sprightly flamenco 
and cape twirling. Their heel- 
stomping is vigorous and colorful 
and they net hot mitting. They 
could give themselves a_ better 
start by permitting musical accom- 
paniment during the early part of 
their turn. Their closing jota is 
good for strong response. - 

Closer is Eve Walker on the rope 
and swinging bar, who hits it well 
with a series of assorted tricks. 

Jo Lombardi must give the acts 
a comfortable feeling with his 
ability to hit cues and the beat on 
the button. Ose. 


Camp Shows 


—- Continued from page 49 a 


plete entertainment packages with 
their own plugs watered down so 
that they would be palatable to 
the military personnel, were sent 
out; The Defense Dept. will still 
transport and board these units, 
Same as any volunteer or paid 
Camp Shows unit. 

USO, for the past few years, 
has been getting approximately 
$1,200,000 for its needs. Same 
amount is expected to come out 
this season. USO will get approxi- 
mately 12% of the Community 
Chest’s $10,200,000 for its needs. 
However, the cash will not be al- 
located for at least six weeks, and 
thus voluntary units will be 
pressed into service in order to 
maintain the flow of entertain- 
ment for morale purposes. 

Importance of providing enter- 
tainment to troops is seen by the 
fact that President Eisenhower 
feels that the USO work is suffi- 
ciently important for him to serve 
as the outfit’s honorary president. 
Under present circumstances. it’s 
felt that USO and USO-Camp 
Shows will continue as they have 
in the past, except for the dis- 
patching of paid units. 

Last week, Camp Shows an- 
nounced that it would serve as the 
clearing house for volunteer en- 
tertainers. However, Lawrence 
Phillips, Camp Shows exec veepee, 
declared that glee clubs, no mat- 
ter what their affiliation, need not 
apply because of the gigantic task 
of transporting, billeting and feed- 
ing them. James Sauter serves as 
prexy of Camp Shows without pay, 
and Abe Lastfogel. general man- 
ager of the William Morris 
Agency, serves as chairman of the 
CS board, also gratis. 


TANNEN’S PALLADIUM BOW 
Don Tannen has been set as co- 
headliner with Gracie Fields at the 
London Palladium May 9. 
It’ll be the comedian’s first time 
;there. Vegas and Coast dates fol- 
‘low, 
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Damn Yankees 


New Haven, April 4. 

Frederick Brisson, Robert E. Griffith. 
Horeid §S. Prince (in association with 
Albert B. Taylor) production of musical 
comedy in two acts, based on novel, “The 
Year the Yankees Lost the Pennant” by 
Dougines Wallop. Features Gwen Verdon, 
Stephen Douglass, Ray Waiston, Russ 
Brown, Shannon Eodlin, be 
Goer aie on Wally sic — 
eorge ; mu 
‘Adler a Jerr - 
Direction, Abbott; 
Fosse; scenery and 
and Jean Eck-rt; musical direction, Hal 
Hastings; orchestrations. Don Walker: 
dance music arrangements, Roger Adams. 
rag nasi New Haven, April 2, °55; 


pO re ere ee Shannon Bolin 


fg, epee se Robert Shafer 
Appleente Kgv EL Se ew shaw Ray Walston 
pT ears | Fir a0Qtd Sern Stanicton 


Doris ic petits oe Elizabeth Howell 
Joe Hardy .... ...... Stephen pop re 
yn ASS eee ees ee 1 Lanti 
nh, SEER Eddie eniltips 
SED. Si aoe os enw « Geom Nathaniel Frey 
WONMNEE §s 66 Peas his Cc cceeed Albert Linville 
RR ea ee Robert Evens 
Van Buren .........+0+5. Russ Brown 

ocky . Jimmie Komack 
Sth aba & 55. 4 o> Gees Rae Allen 
ORME 66 Sina das ec eee try Davis 
MEE 10s «esti sb xo aoe otesa OS SA Del Horstmann 
WO os Webbe Veee he caese Richard Bishop 
EA EN a ok ds Ci verb ced iacy Gwen Verdon 
ie Ok os Eine mes vale Metty Carr 
Commissioner .......... Del Horstmenn 
Postmaster ............ Albert Linville 

Singers, dancers, children 





Regardless of what may happen 
in the major leagues this season, 
Broadway !ooks set te have a musi- 
cal pennant winner in “Damn Yan- 
kees,” inspired. by the baseball! 
novel. Ss gue with talent and 
it’s oing to be a matter of 
spac ~% e hit elements properly 
to score substantially. 

Working from a book that main- 
tains a better-than-adequate share 
of interest, production blends its 
song-and-dance ingredients effec- 
tively and comes up with a prom- 
ising product that should be in ex- 
cellent 
on May 5. List of credits packs a 
wallop and same may be said of 
numerous highlights of production. 
Preem is considerably overboard 
on material and needs sharp slic- 
ing. Heavily in show’s favor is a 
take-me-out-to-the-baligame atmos- 
pheree that carries wide appeal. 
Also, the fantasy aspect of the 
show is quite acce rye or oe 

Story is of a ddle-aged base- 
ball fan, himself a frustrated play- 
er, bargaining for a chance to 
revert to younger days and become 
a diamond star. e joins the 
Washington Senators as an aill- 
around wonder boy who helps 
ne trim the Yanks for the pen- 
nan 

-As a seductive character from 
the nether world Gwen Verdon 
impresses with standout combina- 
tion of physical attractiveness and 
dance talent attributes. She offers 
a torrid “come-on” routine that ail 
but dissolves the footlights. Ste- 
phen Douglass adds powerful pipes 
ce and alse 
does his straight work convincing- 
ly. He’s a good choice. Ray Wal- 
ston does a simenized job as the 
cloven-footed evil one. His effort- 
less work produces an entertaining 
characterization. 

Competent support comes from 
Russ Brown, veteran team man- 
ager; Shannon Bolin and Robert 
Shafer, middle-aged pair who start 
fantasy ball rolling; Richard Bish- 
op, team owner; Jean Stapleton 
and Elizabeth Howell, neighbor- 
hood busybodies. Other principals 
who score handily are Nathaniel 
Frey, Jimmie Komack, Albert Lin- 
ville, Rae Allen, 

Choreography upholds well its 
share of overall diversion respon- 
sibility. Range is from -novelty 
steps in a baseball hoedown to 
whirlwind speed in a bistre num- 
ber. A “Musical Chairs” terp seg- 
ment could: stand telescoping to 
adyantage.. Opening . circumvents 
traditional ‘chorus line by working 
in a brief straight scene before 
bringing ~on the singing-dancing 
ensembles. It provides a rouser in 
early moments, First-act curtain is 
ineffectual, needing strenuous re- 
vision. 

Score contains a number of 
pleasing ear-benders with “Heart’’- 
stopping thump quickly in first 
stanza. “A Man Doesn’t Know” 
and “Near to You” will be heard 
around. “Good Old Days" is good 
for chuckles and “Goodbye Otd 
Girl” rates a mild tearjerker. 
Change of musical pace has the 
gait shifting from tortoise to jet. 
Vocal contributions are on a gen- 
erally okay level and Hal Hastings’ 
baton rates a bow. 

Brisson - Griffith - Prince trium- 
virate has spent a pretty penny in 
dolling show up for optical appeal. 
Setup unfolds striking color com- 
binations and a grandstand setting 
is a scenic standout. Novelty is 
injected with erection of flood- 
lights in house section to simulate 
actual attendance at a night game. 
“Yankees” is staged in typical 
George Abbott fashion—give ‘em 
plenty, then pare it down to the 
cream, a task which shouldn't be | 
too difficult. 

It could make | an entertaining | 


pic, reevilasqae: BeMte act 
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Shows Out of Town 


Inherit the Wind 


Philadelphia, March 31. 


Herman Shumlin production (in asso- 
ciation with Margo ieuead drama in three 
poe by Jerome wrence and Robert E. 
Lee. Stars Paul Muni; features Ed Begley, 
Tony Rondall, Murial Kirkland,. Picthel 
Leslie. Hector, 


Peter Larkin; lighting, Feder 


Ruth M At Forrest, Phi'a: March 
Bisa $5-60-84 20 top. 7 


Howard :........ guid Hibs haa we Eric Berne 
WEOTNO,.. 25 - ego sabrup Mary Kevin Kelly 
Rachel Brown ..........: Bethel Leslie 
ae ee, FO Ee Robert P. Lieb 
Bertrom Cates ........... Karl Light 
ee rr Salem Ludwi« 
We EO io ES eee Sara Flovd 
Rev. Jeremiah Brown. .Staats Cot<worth 
SOE. ars, 69-49 0b 0 mieind oe Fred Herrick 
Rollinger ou ceva Vewebces se Donald Elson 
DG 5 Silo to o's weve 6 Hs .. Fred Miller 
Ne Pr Charles Thompson 
re ree Rita Newton 
Hot Deg Man ........ .. Howard Czine 
Mrs. McClain ...... Margherita Sargent 
irs, ar Pines wih « wii Ruth Newten 
Ene Yo ore, Charles Brin 
Hornbeck ........+.. Tony Randall 
Furntiy Gurdy Man ........ Harry Shaw 
Mayor James Maloney 
Matthew Harrison’ Trady Ed Becleyv 
Ee Pare Muriel Kirklan‘? 
Tom Dovenport ....... William Darrid 
Henry Drummond ......... Pauli Min’ 
SONS ow ey cccocvertvee Male Hector 
SOONER... spas awed a's 60549 Fred Milter 
ESSER ERE Se IC oa Fred Herrick 


Harry Y, Esterbrook ...... 
Townspeople, hawkers. reporters, 
jurors, spectators . 





Coast authors Jerome Lawrence 
and Robert E. Lee have a script of 
nowerful impact in “Inherit the 
Wind” which opened a Philly try- 
out last week. But they’ve imposed 
teugh conditions for the actual 
stage presentation of the play. 


At the opening, some of these 
problems apparently were not en- 
tirely realized by certain members 
of the cast and more especially by 
producer-director Herman Shum- 
lin, but it seems likely that this 


shape by Broadway kickoff Mveteran will be able to match the 


vividness of the writing with 
equally imaginative stagecraft. If 
and when that happens, -“Inherit 
the Wind” should become one of 
the season’s standout dramas, in 
the same bracket, if not exactly 
on a var with “Cat on a Hot T’> 
Roof.” The latter recently had 
Philly audiences, worked up to the 
same kind of enthusiastic fervor 
that was displayed by ‘the opening 
night house at “Inherit.” 

To younger play seers. the ae 
brated Scopes trial in Da 
Tenn., in 1925, will probably be 
completely new. 
referred to in the press as the 
“monkey trial’? because it dealt 
with the arraignment of a young 
smalltown school teacher on 
charges of breaking a state law by 
expounding the theory of evolution 
in class. To contemporary youth, 
Clarence: Darrow, noted Chicago 
criminal lawyer (programmed in 
the Lawrence-Lee play as. Henry 
Drummond), may be recalied, if et 
all, as the man who defended Loeb 
and ,Leopold. William Jennings 
Bryan (billed in the play as Mat- 
thew Harrison Brady) will be re- 
membered from history books as a 
three-time losing candidate for the 
Presidency, but only relative old- 
sters will be familiar with his rep- 
utation as a “silver-tongued ora- 
tor.” 


The Coney Island aspects of the 
case, possibly only equalled since 
by the Hauptmann trial, may come 
as a surprise to this modern thea- 
tregoing generation and_ the 
chances of its identifying the Bal- 
timore newspaperman (pro- 
grammed as E. K. Hornbeck), as 
the renowned Henry L. Mencken 
will be slim. Many of the young- 
sters may not even know who Men- 
ken is. 

However, it isn’t necessary for 
audiences to know the Scopes trial 
antecedents of “Inherit.” Lawrence 
and Lee have a fine theatrical sense 
and their play can stand on its 
own. Oddly enough, the authors 
are most successful when they are 
dealing with the verbal battle be- 
tween ‘the two lawyers, even 
though the subject matter is the- 
ology and calls for at least a par- 
tial Biblical background. 

They are less effective in the 
presumably straight. fiction. of the 
romance of young Bertram Cates 
(representing John Scopes in the 
actual trial) with a minister's 
daughter who has to testify ag ainst 
him but who finally leaves home 
to be at his side. However, these 
latter scenes are short and can 
probably be cut or even eliminated 
entirely. 

Paul Muni’s characterization of 
Drummond (Darrow) may rate as 
one of the actors’s greatest per- 
formances. It’s a long role and an 
arduous one and Muni fumbled 
badly several times in the second 
act on opening night, but his per- 
formance as a whole deserved the 
ovation it received. Ed Begley, 
possibly not possessed of the sil- 
ver-toned qualities of Bryan, nev- 
ertheless gives a strong portrayal. 
players will benefit when 
their roles have been trimmed 


(Contipsed en »pages 5Mrx »- 
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St. Leo Muny Will Add 


New Air Cooling Setup 
St. Louis, April 5. 

Additional cooling setup will be 
used this summer for the 10,000- 
seat alfresco Municipal Theatre in 
Forest Park. Two giant fog-dis- 
persal fans will be installed at the 
sides of the lower sections to draw 
in fresh dry .air to replace the 
humid air near.the ground. 

The fans will overate every eve- 
ning between 6 and 8 o'clock and 
during intermissions. They will 
supplement the cooling of the con- 
crete floors of the amphitheatre 
by water that cascades down each 
evening several hours before cur- 
tain time. This cooling plan was 
inaugurated last season. 


Legit Who's Who 
Backs ‘Lunatics 


“Lunatics and Lovers.” currently 
in its 17th week at the Broadhurst, 
N, Y., is another one of those pro- 
ductions with a backer list that 
reads like a show biz who’s who. 
A total of 64 investors put up the 
$100,000 capitalization for the May 
Kirschner production. Of _ the 
contributors, approximately two- 
thirds have entertainment industry 
afifliations. Incidentally, repay- 
ment of the entire investment in 
the Sidney Kingsley comedy was 
completed earlier this month. _ 

Show’s backers include 20th- 
Fox veepee Joseph H. Moskowitz, 
$6,000; Jehn Shubert, of the Shu- 
herts, $6,000: tunesmith Frank 
Loesser’s mother Julia, $5,000; ac- 
tor Tom Ewell, $4,000; Louis Lotito, 
City Playhouses prexy and general 
manager of the Martin Beck, N. Y., 
£4,000; indie film producer Arne- 
tole Litvak, $3,000; legit producer 
Max ‘Gordon, $2,000; levit pro- 
cucer Max Gordon, $2,000; legit 
producer IY. B. Joselow, $2,000; 
Tinited Artists prez Arthur Krim,” 
*2,000; and Jerry Berns of the 21 
Club, $2,000. 

Also, tv producer Max Liebman, 
$2,000; United Paramount Theatres 
vrexy Leonard H. Goldenson, 
$2,000; Jack Small, Shubert exec 
in charge of booking N. Y. thea- 
tres, $2,000; actor Buddy Hackett, 
featured in “Lunatics,” $2,000; tv 
vroducer Irving Mansfield, $2,000; 
Leonard Faske, Hackett’s agent, 





$2,000; actress Sheila Bond, also. 


featured in the show, $2,000;; Hilda 
S. Kook, wife of Century Lighting 
nrexy Edward Kook, $2,000; Aaron 
Goldblatt, of the N. Y. Times, 
$1,000; organist Ethel Smith, 
£1,000; souvenir program agent 
Kal Efron, $1,000; CBS-TV exec, 
Oscar Katz, $1,000 “and talent 
agent Gleria Safier, $1,000. 

Others are theatre party agent 
Lenore Tobin, $1,000; actor’s agent 
Martin Baum, $1,000; his pariner, 
Abe Newborn, $1.000; Martin 
Jurow, of- the William Morris 
Agency, $1,000; pressagent Ted 
Howard, $1,000; designer Frederick 
Fox, $1,000; agent Kenneth Later, 
$1,000; Benjamin Yanow, Hack- 
ett’s. manager, $1,000; Mildred 
Nizor, wife of attorney Louis Nizer, 
$1,000; Sherman S. Krellberg, film 
cistributor and legit producer, 
$1,000; Elaine Ellis, wife of col- 
umnist Hal Eaton, $1,000 and Miss 
Kirschner, $1,000. o 

Also, Jerry Adler, show’s as- 
sistant stage manager, $500; Ar- 
lene Liff,- wife of show’s produc- 
tion. stage manager Samuel Liff, 
$500; theatre party agent Ivy Lar- 
ric, $500; Ann Connolly Lester, ac- 
tress-daughter of the late Walter 
Connolly and Nedda_ Harrigan 
(Mrs. Joshua) Logan, $500; Mrs. 


| Logan, $500; and realtor-legit pro- 





ducer Henry M. Margolies, $1,000. 


Monkey Talk 


Philadelphia, April 5. 

“Inherit the Wind,” Jerome 
Lawrence-Robert E. Lee drama 
currently playing a pre-Broad- 
way tryout at the Forrest here, 
deals with the Scopes “monkey 
trial” of mid-’20s fame. What 
more natural that it shovid 
have a monkey in the cast? 

The animal, unnamed in the 
program, is under contract 
via its owner, Capt. Harry 
Shaw, a veteran ex-vaude per- 
former who enacts a hurdy- 
gurdy man, However, the 
monkey is importantly  in- 
volved in the play's action; as 
Tony Randall, portraying E. 
K. Hornbeck, a _ Baitimore 
newspaper man representing 
H. L. Mencken, delivers a 
satiric speech to it during the 





Ea first act. 


ee ee i owes. bea 


a faggot.cutter who is trapped by 





Who Made Him Gensor? 


Who is Edward T. McCaffrey? He’s the Commissioner of 
Licenses of the City of New York and in that role grants the 
license under which theatres operate—a license based on con- 
formity with fire, sanitary and safety regulations. But this 
present Commissioner, without sanction in law to censor any- 
thing, has now demanded of the management of the Morosco 
Theatre a copy of the manuscript of Tennessee Williams new 


smash hit, “Cat On a Hot Tip 
Edward -T, McCaffrey’s business 





As with “The Miracle” film a 


Roof.” Why? Why is it any “ 
? 


couple of seasons ago, McCaf- 


frey is supposed to have declared that he received complaints. 
Perhaps he did. Is it still his responsibility to demand a copy of 
the text and, by that demand, imply a threat? 





Against the complaints may 


be arrayed the praise of such 


respectable citizens as Brooks Atkinson, of the N.Y. Times and 
Walter F. Kerr, of the N.Y. Heraid Tribune, the latter a devout 
Catholic, if that has any bearing, and it shouldn’t, The only 
point which needs discussion is not thé morality, the taste, the 


art, of “Cat On a Hot Tin Roof,” 
and comes in? 


but where McCaffrey comes off 





There is an established way to 
films, books and other material 


deal with obscene or dirty plays. 
for public consumption. It in- 


volves formal charges by the District Attorney followed by a 
court trial, with a jury to render a decision. That takes time, 


as it should, and as most legal 
It may be slower than one-man 


procedures do in a democracy. 
censorship, but it’s the Ameri- 


cah way. (In an‘emergency, an injunction might be obtained 
‘to halt:a show, but judges are properly reluctant to grant such 
applications without demonstrable necessity.) 





Some years ago, it may be recalled, a previous Commissioner 


had “complaints” about a play 


called “Trio.” It subsequently 


developed that the prime objectors in that instance were several 
Protestant ministers, none of whom had actually seen the play, 
but had merely been informed that it had something to do with 
lesbians. In the meantime, however, the Commissioner threat- 
ened to revoke the license of the theatre and, rather than incur 
the cost of a legal fight and risk .defeat and the closing of the 
building, the owners of the property surrendered. The play 
closed and the producer, actors, author and backers were the 
losers—and some would surely argue, the — too. 





There was also an unexplained action by ihe police a few 


years ago in quietly forcing 


the management of “Mister 


Roberts” to delete a few lines from the Thomas Heggen-Joshua 
Logan comedy—a highly dubious extension of authority. 





In any case, the License Commissioner’s authority to license 
theatres and places of entertainment covers the physical build- 
ings, the brick and steel and mortar, the électric wiring and 
such matters of public safety and does not, and should not, 
extend to the plays presented or ideas expressed in those build- 
ings. Any action tending that way is bad medicine and show 


business should fight it. 





Equity Reviews 


Physician. in Spite of 
Himself - 


one Library Theatre revival of oom 
edy in three acts by Moliere, translated 

by Grant Code. Direction, Joseph Leber- | 
man; scenery, Robert Soule: costumes,” 
| <ape Lekberg; lighting, Alan Harper; 
onal music, J. F. Wasserman. At Lenox 
mn Degouse. N.Y., March 24, °55. 

sella Orkin, Pat Laveile, Sylvia 
niion ‘sy ons ‘ae Mora, John Astin, 
Maurice Edwards, Anita Dangler, Keith 
Kirby, Rawn Harding, Steve Thomas, 
Victor. Burgess, Pat DeSimone. 





ELT’s raucous revival of “The 
Physician In Spite of Himself” 
smacks strongly of the Minsky cir- 
cuit. It’s gutsy, lusty and loud, but 
even burlesque needs variety. Al- 
though the gowns are adapted to 
the pseudo-doctor’s peeping Tom 
gag, it’s a tired joke after half a 
dozen takes. 


Moliere’s thinnish story tells of 


his wife into posing as a physician. 
His experiences as he unites .two 
lovers, despite the girl’s forbidding 
father, confirm his taste for doc- 
torhood. j 

What the company lacks in pre- 
cise farce timing it makes up in 
gusto. Sy Travers plays the wood- 
cutter-doctor with a coarse dead- 
pan insouciance. Sylvia Miles is 
vivaciously ribald as his scolding 
wife, and_. strikingly handsome 
Rawn Harding plays the girl whose 
self-imposed speechlessness the im- 
poster must cure. 

Keith Kirby is mincingly soignee 
as the girl’s nobleman father,} 
while John Astin scores with an 
offbeat job as a cloddish servant. 
Anita Dangler is a_ voluptuous | 
nurse and Maurice Edwards liter- ‘ 
ally dances attendance as another 
servant. 

Director Joseph Leberman has 
penned a witty prolog for two 
fetching page girls describing the 
woes of producing Moliere on 
ELT’s $30 budget, The “vividly- 
costumed production is actually 
one of the showiest of the current 
Lenox Hill season, being high- 
lighted by Robert Soule’s excel- 
lently brittle sets. 

Grant Code’s breezy translation 
is couched in the modern vernacu- 
lar. Some music composed by J. F. 
Wasserman and disked by the City 
College Orchestra has been piped 


tion. Leberman’s racy. direction 
leans on sex gags, slapstick and 
projection. It’s a zesty divertisse- 
ment, but is it Moliere? Geor, 


The Rat Race 


Equity Library Theatre revival of 
y in three acts by Garson Kanin. 
Direction: Sherwood Arthur; scenery, 
Allan Egly; lighting, Marvin n, 
-* aguen Hill Play house, N. Y., March 


Cast: Humphrey pete, Charlotte Jones, 
Dolly Jonah, Charles elch, John Con- 
ee. Hal Neiman, Sandee mart. Forrest 


ood, Paul Carr, Ray » Niki 
Greene, Sid Conrad, Charles Stewart, 
Dee Danna, Jack Sorian, Ray Wilkie, 
Dick Marr. 





If the first act were all, ELT’s 
treatment of this Garson Kanin 
opus would rate okay. By the time 
“The Rat Race” has run beyond 
11:30 p.m., however, Lenox Hill's 
wooden pews have become woe- 
fully hard. F 


Since the script isn’t a -com- 
peller, adroit acting and directorial 
attention. to pace and variety are 
needed to keep interest alive. By 
turns seamy or salty, it’s a talky 
piece that explores life among 
Broadway’s young yearners with- 
out offering much that’s pleasant. 
Boy gets girl, to be sure, but their 
future looks uninspired. 


Dolly Jonah is hard-bitten as the 
disillusioned dance hall doll whe 
says she’s been there and back. 
Her timing of low-key deadpan 
gags is shrewd and she plays“with 
intense honesty. As her vis-a-vis, 
the cornfed sax-tootin’ Minneso- 
tan, John Conwell is amiable 
enough, though his 100% gullibil- 
ity is hard to savvy. : 

Among the runners-up, Char- 
lotte Jones is a vividly prototypie 
west-of-8th-Avenue landlady. Char- 
les Welch plays an amorous tele- 
phone man, his drunk scene reg- 
istering soundly. Humphrey Davis 
is relaxed as a garrulous old neigh- 
bor, Hal Neiman scores nicely as 
an ex-Palace headliner now on his 
uppers, and Charles Stewart’s 
smooth-talk toughie is chillingly 
sinister. 

Allan Egly has provided a suit- 
ably squalid set. Sherwood Ar- 
thur’s naturalistic direction is 
fussy to a fault, his evident flair 
being swamped by a plethora of 





in rather too strongly fer apprecia- | 


detail, Geor: “ 
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Mot. Snafu Finds Am ‘Caine’ Ahead 
Of Pro Tour Co. in New Orleans Bow 


New Orleans, April 5. 


“Caine Mutiny Court Martial,”~ 


due for a twoperformance stand 
April 26-27 here with the touring 
company headed by William Ben- 
dix, will get a “preview” via a lo- 
cal amateur production opening 
April 13. Situation is apparently 
the result of the mixup in the man- 
agement of the _ professional 
edition. 


The touring troupe, with Bendix 
starring as Capt. Queeg, was re- 
cently hooked by original producer 
Paul Gregory, after the previous 
read company with Paul Douglas 
was cancelled. In the meantime, 
however, the rights were reported- 
ly released for the amateur produc- 
tion at Le Petit Theatre du Vieux 
Carre. 

The Douglas-starring unit had 
been booked here previously, but 
the dates fell-through when Greg- 
ory closed the tour after the Hol- 
lywood actor was quoted in an in- 
terview as making disparaging re- 
marks about the south. Meanwhile, 
Gregory had disposed of his orig- 
inal Broadway production of the 
Herman Wouk melodrama to Al- 
fred de Liagre Jr. and Huntington 
Hartford, and the latter pair took 
it to Chicago and are now_present- 
ing it on the Coast with Lloyd No- 
lan, John Hodiak and Barry Sul- 
livan as costars. 

Although the show has generally 
been a sturdy grosser on tour, the 
amateur presentation may _ take 
some of the steam out of the sub- 
sequent professional engagement 
here, despite the expected pull of 
the Bendix name. 


Pitt Playhouse Balked 
Pittsburgh, April .5. 
Pittsburgh Playhouse, opening 
“The Caine Mutiny Court-Martial” 
on April 28 and plotting a short 
tour of surrounding towns wreced- 
(Continued on page 58) 


St. Loo’s Empress Stock 
Folds With 2006 Loss; 
This Time for Keeps 


St. Louis, April 5. 

After dropping about $200,000 in 
four seasons of pop price stock, 
the Ansell brothers have shuttered 
their midtown Empress Theatre. 
This time the closing is apparently 
permanent. The brothers, Louis 
and Joseph C., folded the opera- 
tien earlier this season, but re- 


epened it. 
Asserting that $50,000 was 








dropped during the curtailed 1954- | ®¥ 
. $5 -season; Joseph Ansell said the 


experience has taught him that it 
- is virtually hepeless te try to get 
—* to support #-- local legit 


On occasions, Ansell continued, 
seme of the 
tesers despite SRO biz. That was 
. ue te the lew price scale, a $2.50 
top, -except for “The Vinegar 
Tree,” which elosed the house 
when the price was hiked to $3. 

“We kept the prices down for 
these shows to draw the publie to 
the theatre,” Ansell said. “We 
hoped it would stimulate interest 
and encourage regular patronage. 
But it failed.” He explained that 
lecal residents patronized the the- 
atre only for big stars. He cited 
a long list of names that appeared 
at the Empress during the four 
seasons, such as Shirley Booth, 
Judy Holliday, Marie Wilson, June 
Lockhart, and Joe E. Brown, but 
pointed out that it is difficult to 
ebtain stars for local stock pro- 
ductions. 


. “We've offered high salaries 

($7,000 a week for Clark Gable) 
and still can’t get them. The high 
salaries offered in Las Vegas and 
for television are factors that com- 
bine-to. keep stars from legit. We 
have the experience, the knowhow, 
the theatre and we will effer our 
time-and experience and the use of 
the: theatre for some group willing 
te back plays. But we're through 
lesing money en legit.” 

The Empress, a film house before 
turning to iegit, is just a half 
block frem the American Theatre, 
which now has the local stage field 
to itself, as it had befere the An- 
sells launched their efferts. The 
Empress will net be reepened fer 
pictures. 


productions were: 





‘Boy. Friend’ Pays Out 
406; Over 1006 Earned 


A $40,000 dividend, representing 
the first profits, was paid last week 
by “The Boy Friend.” Amount 
was split between the backers and 
the producers, Cy. Feuer and 
Ernest H. Martin. The musical 
represents a $140,000 investment. 

As of the last monthiy account- 
ing, dated Feb. 26, the Sandy wil-|"" 
son revue represented $101,991 
profit, having earned $35,854 for 
the last four-week period. Its as- 
Lsets included $15,573 in bonds and 
deposits. 

The show is currently in its 28th 
week at the Royale, N.Y. 


Of-B'way Boasts 
Booking Snar! 


Off-Broadway is aprarently ‘try- 
ing to go bigtime with its own 
booking hassle. The President 
Theatre, N.Y., is in the middle of 
a’ booking conflict between two 
shows. Rival producers are c*‘aim- 
ing access to the house later this 
month and both are selling tickets 
for simultaneous dates. 

“Shoestring Revue” is current 
at the theatre and is contracted to 
4 stay there until the end of. June, 
according to company manager 
Benjamin Rothman. However, Alan 
Abel took an ad in last Sunday’s 
(3) N.Y. Daily Mirror stating that 
his production of “Safari,” a new 
musical revue starring Bobby 
Breen, would open at the house 
April ‘19. 

Tickets to “Shoestring” are be- 
ing sold at the President, while 
Abel’s ad asserted that opening 
night was sold out and that mail 
erders would be handled by Bell 
Preductions at a West End Ave. 
address. Abel claims to have a two- 
week eption on the theatre begin- 
ning April 19..Abel heads A-Bell 
Records and Beli Productions, a 
BMI firm. 


DALLAS BOOKS SUMMER; 
‘PAJAMA GAME’ IN FALL 


Dallas, April 5. 

State Fair Musicals’ six shows 
for its 14th summer season, June 
6-Aug. 28, have been skedded 
managing Saeeceranonty 
Charles R. ah ye 

Opener. ia “Kismet” with. the! 
New York company headed-by Wil-| 
quia Johnson, Elaine Malbin and 
Julie Wilsen; June “6-19; “South 
Pacific,” with Gisele MacKenzie, 
June 20-July 3; “Bittersweet,” with 
} Jeanette MaeDonald, July 4-17; 
“Careusel,” with Gordon MacRae 
July 18-31; “One Touch ef Venus,” 








“Teahouse of the August Moon,” 
}with ‘Burgess Meredith, and Scott 
McKay; Avg. 13-28. 

With touring companies filling 
the epening and closing fortnights 
here, Meeker will produce the in- 
tervening four musicals. 

For its annual fall attraction, 
State Fair of Texas has signed the 
national company of “The Pajama 
Game,” with Fran Warren, Larry 
Douglas and Buster West. 

Musical comedy. will have a 17- 
day run at the expo, Oct. 8-23. 


Denham to London For 
‘Cushion’ Script Huddle 


Director-writer Reginald Den- 
ham sails fer London today 
(Wed.) aboard the Queen Eliza- 
beth te werk out detail for a 
legit adaptation of “Black Cush- 
ion,” a short story penned by his 
aetress-author-wife Mary Orr. 
will confer with former collab- 
erator Edward Percy regarding. the 
dramatization. A fall London pro- 
duction is eontemplated. Miss Orr, 
incidentally, is currently appear- 
ing -. Broadway in “Desperate 


} While in London, Denham will 
eatch the West End preduction ef 
“Bad Seed,” which he directed on 
Broadway. Play, adapted by Max- 
} well Anderson from William 
}-Mareh’s nevel, epens April 14 at 
the Aldwych Theatre under the 
spensership ef H. M. Tennent, Ltd. 








with ‘Dennis Day, Aug: 1-44, and{ 


He- 





No Commercial! 


Des Moines, April 5. 

The H, B. Glover Co., Du- 
buque, Iowa, believed to be 
the oldest manufacturer of 
men’s apparel west of Chicago, 

’ is ceasing manufacturing and 
merchandising operations of 
pajamas. The company preovid- 
ed author Richard Bissell with 
the setting for his novel, 
“714 Cents,” on which the 
musical, ‘‘The Pajama Game, + 
was based. 

Richard Bisseli is the son 
of F. E. Bissell Sr., president 
of the company. Asked if he 
would -like to have the last 
pair of pajamas to come off 
the assembly line, papa Bissell 
replied, “I don’t wear pajam- 
_ as. 


Miller Duo May 


Have Barn Test 


Arthur Miller’s twe one-act | 
plays, skedded for Broadway pro- , 
duction next September by Kermit 











Bloomgarden and bert White- 
head, may be tried out on the | 
strawhat circuit this summer. 


Miller is understood to oppose the 
idea, but the producers reportedly 
want to test the double bill at 
several barns. 


Proposed stands_ 
Westport (Conn.) Country Play- 
house, the Theatre-by-the-Sea, 
Matunuck, R. I., the Cape Play- 
house, Dennis, Mass., and the 
Falmouth Playhouse, Coonames- 
sett, Mass. 


include the 


Van Heflin, last on Broadway in | 


“Philadelphia Story’ in 1939, has 
been signed to star in both plays. 


The one-acters are “From Under. 


the Sea” and “A Memory of Two 
Mondays.” Presentation has been | 
given a tentative overall title, “A 
View From the: Bridge.” 

Production will be staged by . 
Martin Ritt, with Boris Aronson 
handling the set designs. Other 
cast members, besides Heflin, will 
also double in both plays. 


‘Lost’ Good Play on B’way 
In Casting, Sez Carroll; 





Raps U.S. Video Scripts, 


London, April 5.” 
Irish. playwright Paul Vincent 


Carroll has returned to his home 


in England after (as he says) having 
“lost” a good play en Broadway, 
“The Wayward Saint.” Blames the 
flop on the -miscasting of Paul 
Lukas—part should have been 
played by Charles Boyer, ‘he says 
Carroll is home ta) to leek for a 
new wife and (b} to write a film 
biography ef Sir Thomas- Moore, 2 
subject he>-has researched for the 


et Se zere nee He has not talked 
to any about ‘buying the 
scenario yet and *  eare 
whether or not eal same. 


Carroll alse returns te his. job 
as playreader for Douglas. Fair- 
banks’ ty series for Rheingold. 
Fairbanks pays him the equivalent 
of $3,000 per year for this job. 

“Ninety-seven eut ef 100 scripts 
sent to us from America-are im- 


j possible, and the other three are 


usually mediocre,” Carroll admits. 
“When I feel sorry enough for 
Fairbanks, I sit down 
him a halfway decent script my- 
self, and he pays me $1,000 apiece 
for these. But it’s not work I en- 
joy, so I don’t do it often.” 


ye . 
Lincoln-Douglas’ Tour 
Chicago, April 5. 
. Paramount Attractions, booking 
agency headquartered in Chicago, 
is booking a national roadshow 
tour of Norman Corwin’s play, “To- 
night, Lincoln vs. Douglas.” An 
eight-month tour ef ene and two- 
night stands is planned te start in 
late. September. 
The play is being produced by 
George Brandt, whe hepes to use 
name leads. 





and write 
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ny F. Group Going Pro; 
Moves Show Downtown 


San Franciseo, April’5. 
The little theatre production by 


-/the Actor’s Workshop of Arthur 


Miller’s “The Crucible” is going 
| professional and will open April 15 
at thé 640-seat Marines Memorial 
| Theatre here. The Workshop has 
| been presenting the play at its own 
;small Elgin Street theatre. 

Move to the Marines Memorial 
will put it downtown just outside 
ihe theatrical district and is made 
possible by concessions from Act- 
ors Equity. The play will be given 
weekends only at a $2.50 top. It 
opened last Sept. 3 at the Elgin 
Street house. 


‘Third Teahouse’ 
For Next Season 


A third company of “Teahouse 
of the August Moon’’”is scheduled 
ifor the road next fall. Production 
will be sent out by Heward Lind- 








isey & Russel Crouse, sponsors of 


the current touring edition of 
John Patrick’s dramatization of 
‘Vern Sneider’s novel. 

Duplicating the Broadway orig- 
isa} as a sellout entry, the road 
‘presentation, eurrently at the C«r- 
ram Theatre, San Francisco, made 
jan initial profit distribution of 
'$32.500 last week, its 16th on ton-. 
Divvy represented a 50% protit 
to the backers on their $65,000 in- 
vestment. Repayment of the full 
capitalization was made during 
show’s 13th week on the road. 

The touring presentation, co- 
\starring Burgess Meredith and 
Scott McKay, was separately fi- 
nanced from the New York pro- 
duction, sponsored by Maurice 
Evans and George Schaefer. The 
Broadway original, currently in its 
78th week at the Martin Beck The- 
stre, has been playing to standees 
since its opening Oct. 15, 1953. 
Profit on the original production, 
financed at $100,000, has passed 
the $500,000 mark. Latest distribu- 
tion was made last week, with in- 
vestors sharing a $20,000 divvy, 
Another $100,000 is slated. to go 
out to the backers 
month. 

. The New York offering, costar- 
ring John Forsythe. and Eli Wal- 
lach, latter having replaced David 
Wayne, is averaging around $8,000 
weekly profit. Besides’ eperating 
profit, figure includes coin from 
the road, London and ether for- 
- productions ef the play. 


COSTUME RATE PENDS 


Fees are going to be higher next 
season for set--designers who dou- 
ble on lighting.. That's the result 
of recent contract negotiations be- 
tween the United Scenie Artists 
and the League of N.Y. Theatres. 

Although a new pact hasn’t been 
ratified by the League, the pro- 
ducers’ group ‘has agreed to an 
overall $425. hike for the set. de- 
“signers. Ratifieation of the pact 
is being held up pending the com- 
pletion of negotiations regarding 
costume designers. 

Minimum coin for the double 
duty designers will be hiked from 
$850 to $1,175 on the first set and 
from $400 to $500 on the second 
set. Current contract calls for the 
minimum $850 on the first set and 
$400 for each of the next five sets, 
with $250 for each set thereafter. 
New pact will require the $1,175 
payment for the first set, $500 for 
the second set, ‘ee each for the 
next four and for each ensu- 
ing set. 

Another stipulation that’s been 
agreed to is the League’s demand 
that the union permit program 
credit for foreign designers when- 
| ever their sets are-repreduced in 
the U.S. In regard to the cos- 
tume. designers; the union is ask- 
ing for a.$5 hike on the current 
$20 minimum per eriginal design 
and a $5 boost en the $5 now be- 
in paid for exeh repeat of an orig- 
inal eestume. These requests have 
been submitted te the League, but 
ho meet kas been held)’ 








later this | 





Ho Hum, Local Fur's Flying Again; — 
Mpls.-St. Paul Renew Legit Feud 


Minneapolis, April 5. 

It was obviously too good to last. 
That beautiful theatrical honey- 
moon between Minneapolis and St. 
Paul is over. The old rivalry is 
on. again, with the neighboring 
towns ‘scrambling for roadshow 
bookings as bitterly as ever. 

Although Bennie Berger, lessee 
of the Lyceum, local tegiter, 
thought he had brought about the- 
atrical peace between the rival 
towns by pledging his efforts to 
have Broadway shows play both in- 
stead of Minneapolis exclusively, 
the deal blew up. Fuse was the 
booking of “Tender Trap” inte 
Minneapolis alone. 

Dan Ridder, publisher of the 
two St. Paul newspapers, made 
clear that he had experienced no 
change of heart when he refused 
to accept ads or allow any news 
mention of “Trap,” currently here. 

Refused Guarantee 

“Trap” management offered to 
play one or two of its six Twin 
Cities nights in St. Paul if the 
Municipal Auditorium, the legit 
stand there, would give a guaran- 
tee. But that was refused. The 
St. Paul Auditorium is managed 
by Ed Furni, but Ridder apparent- 
ly is influential in its @peration. 
He was presumably irked because 
the show’s Minneapolis engage- 
ment is without a guarantee. How- 
ever, “Trap” is a Theatre Guild 
subscription offering here, but St. 
Paul isn’t a. subscription city any 
more, and thus would be a riskier 
date. 

When Lowell Kaplan, Lyceum 
manager, and Ted Goldsmith, 
“Trap” advance agent, called on 
Ridder to place an ad and solicit 
publicity for the show, the pub- 
lisher turned thumbs down. 
“We're not going to be a party to 
sending any St. Paul or other peo- 
ple from the area reached by us to 
Minneapolis to see a show,” he told 
Kaplan and Goldsmith. 

When, in parting, Kaplan invited 
Ridder and his wife and the mem- 
bers of his newspapers’ staffs to 
attend “Trap” as Berger’s guests, 
the publisher declined the invita- 
tion. “We won't set a bad exam- 
ple for other St. Paul people by 
going ever te Minneapolis our- 
selves to see a show,” he said. 

After Berger offered a peaceful 


(Continued on page 58) 


St. John Terrell, Tent 
Showman; Into Video 
‘Via Thurber Stories 


St. John Terrelf, operator. of the 
Lambertville, N. J.. Musie Circus 
and the Neptune Music Cireus, As- 
bury Park, N. J., plans te expand 
inte the motien picture and tele- 
pix field. The musical tent impre- 
sario has fermed a corporatiun. 
The Monroe Stories, Inc., te con- 
duct a television: and motion pie- 





ture-business, 


The new firm has no connection 
with Marilyn of the name, but re- 
fers te a group of James Thurber 
stories for which Terrell has the 
film and tv rights. A couple of the 
Thurber yarns were converted for 
the stage and were recently pre- 
sented by Terrell for a one-night 
stand at the Greenwich Village 
Theatre de Lys, 


HENRY BROWN AGENCY 
ADDING LEGIT, TV, PICTS 


Henry C. Brown Agency, pri- 
marily associated with industrial 
and commercial productions, is ex- 
panding its operation to take in 
other show biz media. Office is 
moving into legit, tv, films and the 
eoneert field. Hillard Elkins, for- 
merly with the William Morris of- 
fice, hag joined the agency and 
will be in charge of talent and 
production. 

Other new additions to the op- 
erations, which had moved te 
larger quarters, include Alixe Gor- 
don, George Platt and Arthur 
Black. Miss Gordon, formerly in 
eharge of casting for CRS-TV's 
“Studio One” and Norby Produc- 
tiens, will handle legit, tv and film 
easting, while Platt, also ex-Morris 
agency, will be Elkins’ assistant. 
Black will handle publicity. 

Alse remaining with office are 
Beverly Chase and Jean Thomas, 
werking en industrials and com- 
merctats, respectively. 
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Legit 

Louis Lotito back on the job as 
president of City Playhouses and 
manager of the Martin Beck, N_Y., 
after a siege of flu... “World of 
Sholom Aleichem” will be given a 
Yiddish-language preduction at the 
Corrientes Theatre, Buenos Aires, 
beginning June 1,:with Jacob Ben 
Ami directing and starring .. . 
Scene designer Mordecai Gorelik 
has optioned “O'Malley the Duck,” 
by Norman Vein, for production 
next fall . . . Herb Schutz will be 
musical director for ‘Meet the 
People—1955.” Jay Gorney’s scor:: 
for the revue is being published 
by Mills Music. : 

Edward Kook, Century Lighting 
-president, became a -grandfather 
ast week . ... The Fellowship of 
the Pennsylvania Academy of the 
Fine Arts is sponsoring an exhibi- 
tion this month at an Academy 
gallery of legit designs by Jo Miel- 
ziner, an alumnus... Gerry O’Cor- 
nell planed to the Coast last week 
for his fifth season as general man- 
ager of the La Jolla: (Cal.) Play- 
house. 

Julius Rudel, conductor § and 
music administrator ‘of the New 
York City Opera Co., has been 
engaged to conduct Richard Al- 
drich’s summer series of musica:s 
at the Melody Tent in Hyannis, 
Mass. Rudel also will conduct the 
New york City Light Opera. Co.'s 
production. of ’s Rainbow, 
May 18-29 at the New York City 
Center. 

Lee Adams and Charles Strouse, 
who céntributed material for the 
current off-Broadway production of 
“Shoestring Revue,” are_ hitting 
the pop record field with their 
tune, “The Syphnx Won't Tell,” 
issued on the Cadence label .. . 
Tanya M costume de- 
signer for the Stratford (Ont.) 
fgg, tom Festival, arrived 
from England last Saturday (2) 

Helmore replaces John 


-.. Tom re 
Williams in. “Dark Is _ Light 
Enough” today (Wed.), enabl-ng 
the latter to fill a film commit- 
ment... . Bill Wiegand, b.o. as- 
sistant at the N.Y. City Center, has 
been elected to the Tréasurers 
Union. f ; 
Rehearsals of “Once Upon a 
Tailor” have been temporarily de- 
layed because of a foot injury suf- 
fered by show’s star Oscar Karl- 


_weis. The scheduled Philadelphia 


opening April 21 has been set back 
twe weeks ... “After the Ball,” 


. Noel Coward’s musical version of 


“Lady Windermere’s Fan,” will be 
given its U.S. preem at the Music 
Circus, Lambertville, N.J., the 
week of July 31. 

Robert T. Drummond will be 
musical director and Walter Ker- 
foot choral director this summer 
for the Festival Music Theatre in 
Franke Park, Fort Wayne... 
An initial $50,000 distribution has 
been made to backers of “Plain 
and Fancy” on their $250,000 in- 
vestment . . . Dickie Moore will 
double as actor-director during the 
four-week Glens Falls (N.Y.) 
Arena Guild season this month 
eS Phillips has joined 
Richard Maney as associate press- 
agent on “Witness for the Prosecu- 
tion” and “Lunatics and Lovers.” 

Gordon W. Pollock has sched- 
uled Sean O’Casey’s ‘Red Roses 
For Me” for Broadway production 
next fall. . .Tyrone Power has pur- 
chased Julian Claman’s “A Quiet 
Place,” in which he plans to star 
next season, with negotiations cur- 
rently in progress for a producer 
and director. . .Denis Carey will be 
artistic director of the American 


WANTED! 


FOR CANADA! 


ATTRACTIONS OF ALL KINDS— 
ALSO FILMS! 

We have best connections with 
leading Theatres, Auditoriums and 
Arenas, and book all of Canada. 
Percentage or flat fees. Ready 
now for SUMMER TOURS—Any at- 
tractions with Box-Office Value, in- 
cluding Dance Bands. 
INTERNATIONAL MANAGEMENT 
267 Yonge St., TORONTO, Ont. 




















Bits 
Shakespeare Festival at Stratford, 
Conn., which will get underway in 
mid-July if the balance of funds 
needed is raised in- time. 

Touring edition of “Teahouse 
of the August Moon” will be the 
first non-musical to play the Dal- 
las State Fair Musicals, opening 
Aug. 15 for two weeks . . . Grant 
Gordon has been signed as stand- 
by for .Donald Cook in “Cham- 
prgne Complex”. . . Paton Price 
and Michael Ellis have taken a 
five-vear lease on the Grist Mill 
Playhouse, Andover, N._J. Forrser 
will manage the barn, which be- 
gins a 12-week season dune 14, 
while the latter will continue to 
concentrate on the operation of 
the Bucks County Playhouse, New 
Hope, Pa., which he took over last 
season, . 

Jean Pierre Aumont will re- 
create his original role in the The- 
atre Guild production of “Heaven- 
ly Twins,” the Louis Kronenberger 
adaptation of Albert Hvucsenn’s 
comedy, “Pavement of Heaven,” 
in which he appeared in rar s. 
Piay is scheduled for Broadway in 
mid-October. Other plays on the 
Guild’s agenda for next season. in- 
clude “Child of Fortune,’ Guy 
Rolion’s adaptation of the Henry 
James novel, “Wings of the Dove,” 
and Jess Gregg’s “Sea Shell.” 

Staff for the upeeming Gant 
Gaither and William. Bacher musi- 
eal production of “Seven Heaven” 
includes Robert, Willey, manager 
for the producers; Ward Bishop. 
production stage manager; Earl 
Brisgal, stage manager; Ernestine 
Perrie, assistant; David B. Graham, 
in charge of casting and David 
Lipsky, pressagent ... St. John 
Terrell’s Neptune (N. J.) . Music 
Circus begins its fourth season 
June 27. 

Lee Kerz has scheduled “Cler- 
ambard” for Broadway production 
next season. Play, by Marcel Ayme, 
which was originally produced in 
Paris in 1950, will be adapted by 
Kerz and William van. Loen from 
an English translation by Norman 
Denny . . . Sam Zerinsky and Jo- 
seph S. King have taken a five-year 
lease on the Long Beach (N. Y.) 
Playhouse, skedded to begin its 
season June 28, with Richard S. 
Janaver as production manager. 

Twentieth season ot the Oregon 
Shakespearean Festival at Ashland, 
Ore., will run through next Aug. 
1-31, with the non-profit repertory 
operation presenting “A Midsum- 
mer. Night’s Dream,” “‘All’s Well 
That Ends Well,” “Henry VI. Part 
3”. and “Macbeth,” while ‘Timon 
of Sew. will be presented Aug. 

Evelyn Lear, who'll play oppo- 
site Eddie Albert in ‘Reuben 
Reuben,” will make her first ap- 
pearance on April 17, at Town 
Hall.-She’ll sing for the first Town 
Hall award concert of the Concert 
Artists Guild. Tom Stewart, her 
husband, is singing at the Paper 
Mill (N.J.). Playhouse this spring 
and summer. 


‘Season’ Modest $17,000 
For Solo Week, St. Loo 


St. Louis, April 5. 
“Fifth Season,” starring Chester 
Morris and Joseph Buloff, drew 
a moderate $17,000 last week at 
the American Theatre. ‘Tender 
Trap” grossed $14,000 the previous 





stanza. 
“Rainmaker,” with Geraldine 
Page .as star, opened last night 


(Mon.) for -a one week stanza at 
the house. Next week brings Tal- 
lulah Bankhead in “Dear Charles.” 


Scheduled N. Y. Openings 


(Theatre indicated if set) 
Champagne Complex, Cort (4-12), 
Ankles Aweigh, Hellinger (4-18). 

All in One, Playhouse (4-19), 

Guys & Dollis, City Center (4-20). 
Inherit the Wind, Nat’l (4-21). 
Honeys, Longacre (4-28). 

Once Upon Tailor (mid-May). 

South Pacific, City Center (5-4). 

Damn Yankees, 46th St. (5-5). 

Finian’s Rainbow, City Center (5-18). 
Seventh Heaven, ANTA Theatre (5-26). 


OFF-B‘WAY 
Phoenix ‘55, Phoenix (4-23). 
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Richard Rodgers Exhib | 


At Library of Congress 
Washington, April 5. 

An 
composer-producer Richard Rodg- 
ers opened last weekend at the 
Library of Congress and will con- 
tinue here until July 31. Major 
part. of the dispiay consists . of 
Rodgers’ original manuscripts of 
the musicals he wrote wiih the late 
Lorenz Hart and with Osear Ham- 
merstein 2d plus the scores for 
“Victory at Sea” and “Ghost 
Town.” 

In addition to the manuscripts, 
the exhibit includes many of the 
original drawings. and designs for 
Rodgers’ productions by Jo Miel- 
ziner, George Jenkins, Lemuel 
Ayers, Oliver Smith, etc. Also be- 
ing shown are various citations 
won by -Rodgers, including his 
“Oscar” for the song, “It Might 
As Well Be Spring”; a plaque from 
the National Conference of Chris- 
tians & Jews, Disiinsuished Serv- 
iee Medal from the Navy, copy of 
the Oklahoma law making. the tune 
of that. name the official. state 
song; Pulitzer awards for ‘“Okla- 


_homa” and “South Pacific,” .certi- 


ficate of the New York Philhar- 

















monic Society, ete. 
=== Continued from page 57 jaamae 


settlement of the old feud a few 
weeks ago and Furni accepted, the 
St. Paul papers did accept the paid 
ads for “Tea and Sympathy” play- 
ing Minneapolis exclusively. But 
in that case the show’s manage- 
ment had been willing to play St. 
Paul. However, the- latter town 
didn’t want the play because of its 
subject matter, Ridder explained 
to Kaplan and Goldsmith. 

“When we want.a show for St. 
Paul and it doesn’t come here but 
plays Minneapolis exclusively we'll 
continue to ignore it,” Ridder as- 
serted. “We did. want ‘Tender 
Trap’ because of its St. Paul angles 
(co-author Max Shulman is a na- 
tive and his family still lives there), 
but its producers discriminated 
against us.” 


Previously, Berger had agreed 


to relinquish two of the seven days 
assigned to the Twin Cities, all of 
which were to have been played in. 
Minneapolis. He had also induced 
the management of “Pajama 
Game” to play St. Paul. That was a 
show Ridder was particularly anx- 


ious to land for his city. Finally, 


Berger was working on the “King 
and I” and “Kismet” producers 
similarly, after both shows had 
been slated for Minneapolis ex- 
clusively. 

Berger took over the Lyceum 
late last season. “His predecessor 
during the last few years had suc- 
ceeded in getting most important 
Broadway tourers ions to pass up 
St. Paul and play their Twin Cities’ 
engagements exclusively here. As 
a result, Ridder and St. Paul busi- 
ness interests burned and the ad- 
publicity ban was imposed by the 
newspapers. 

Berger, believing that coopera- 
tion might help both towns theatri- 
cally in the long run and desiring 
friendship withh St. Paul, reversed 
the former Lyceum policy and set 
wheels in motion for St. Paul to 
get the important shows, too, 
through relinquishment of part of 
their scheduled Lyceum engage- 
ments. 

Ridder’s newspapers still ac- 
cept “Cinerama” advertising, al- 
though that film offering is a Min- 
neapolis exclusive. The St. Paul 
sheets also accepted ads for stage 
shows playing only in Minneapolis 
Paramount and RKO film houses. 


exhibition of the work of | 





Charmed Circle 


Philadelphia, April 5. 


To a veteran Shubert employee, only members of the Shubert 
¢glan are worth remembering, whether they’re figures like the 
the legendary Sam S. Shubert and the late “Mister Lee,” or such 
on-the-scene execs as J. J. Shubert, the latter’s son John, nephew 
Lawrence Shubert Lawrence, or grand-nephew, Larry Jr. 

So one night last week, when friends inquired backstage at the 
the Forrest: Theatre here for Robert E. Lee and Jerome Lawrence, 
co-2zuthors of the tryout play, “Inherit the Wind,” it was natural 
that the. grizzled stagedoorman would be confused. 


“Mr, Lee? 
Florida.” 


He’s dead,” he 





declared. “Mr. Lawrence is in 








Legit Followup 


The Pajama Game 
(ST. JAMES, N. Y.) 

After nearly a year’s Broadway 
run, “Pajama ame” remains 
smash entertainment. In some re- 
spects, in fact, the musical actually 
seems to have shaken down into a 
smoother and better show than it 
was at the premiere. There have 
been no important cast changes 
and only minor revisions of the 
material and staging. The general 
level of performance has been 
amazingly maintained, perhaps be- 
cause Robert E. Griffith and Har- 
old S. Prince, who are partnered 
with Frederick Brisson in the pro- 
duction, are stage managers and 
have kept on top of the situation. 

’ One original reaction to “Pa- 
jama Game” obviously requires 
revision. That is in regard to the 
i As popular acceptance as 


well as repeated listening to the 
‘record album have demonstrated, 
the Richard Adler and Jerry ‘Ross. 


songs are not simply effective -in 
pg el er ag egg 

0 , but have 
proven to be sock standards. For 
a time, in fact,.several of the num- 
bers headed the most-played lists, 
and they have not worn out their 


pop impact. 
On the basis. of a return visit, 
“Pajama Game” stacks up even 


more as a masterpiece of staging, 


‘Caine’ Snafu 


ing the regular community thea- 
tre run, has been notified by the 
Samuel French Co. that it can’t 
take the show into two surrounding 
counties, Washington and West- 
moreland, which,in the past have 
been profitable stands for the 
Playhouse-on-the-round. 

Reason for this is that two well- 
known strawhats, White Barn, in 
Westmoreland County, and Litt! 
Lake, in Washington County, have 
“Mutiny” bought for their summer 
seasons, and they objected to Play- 
house possibly drawing some of the 
cream off the top of their pros- 
pective audiences. : 

As a result, the Playhouse tour 
may have to be curtailed. Usual- 
ly, the community theatre takes ms 
shows on the road after the regu- 
lar stand; this is the first time, 
because of the lateness of the sea- 
son, they’ve put the tour first. 
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Minneapolis Siock Bow 
Minneapolis, April 5. 

What’s believed to” be-the first 
stock company presentation of 
“The Caine Mutiny Court Mar- 
tial” is scheduled here - starting 
April 6 at the hands of the Star 
Theatre, local little theatre group 
which has its own playhouse and 
operates continuously throughout 
the year. . 

It’ll be the hit’s initial local pres- 
entation. The touring company, 
however, earlier this season played 
St. Paul for its exclusive Twin 
Cities presentation. 








Inside: Stuff—Legit 


Now William Hawkins, drama critic of the N. Y. World-Telegram, 


figures he’s seen everything. Last week he received an.abusive post- | 


card for his recent review of the Broadway musical, “Silk Stockings.” 
Neither the fact of the postcard nor the abuse was anything novel 
to a critic, but what amused him was the semi-literate, barely-legible 
pencilled writing. Card was addressed to “Dirty Hawkins—Bum Critic, 


Theatre 


Critic, N. Y. World-Telegram, N.Y.C.TV.” 


Message read, 


“What a bum critic you are—I’ll drop you another card one year from 
now on first anniversary of ‘Silk Stockings’. that is if remember—I 
don’t like guys like you because I am a backer of ‘S. Stockings’.” 


There was no signature. 





Hume Cronyn, costarring with Jessica Tandy (Mrs. Cronyn) and 
Dorothy Stickney in “The Honeys,” currently on a tryout tour, is 
having a private joke with his own program listing in the Roald Dahl 


comedy. 


The actor plays the dual roles of twin brothers, Bennett 


and Curtis Honey. He’s listed under his actual name for the former 
part. For the role of the second twin, however, he’s programmed as 


Christopher Labatt. 


Latter is a combination of the given name of 


his and Miss Tandy’s son, Christopher; a Cronyn family name, and 
the name of a brewery in London, Ont., owned by the Cronyn family. 


Mother of Cronyn’s first cousin, Broadway producer Robert Whitehead, | 


was a Labatt. 


;with the perennially youthful 
George Abbott an especial stand- 
out for the stimulating pace and 
vigor of his co-direction with the 
talented Jerome Robbins. The Bob 
Fosse choreography also remains 
notable, as do the scenery and cos- 
tumes of Lemuél Ayers... 

On the individual performances, 
John. Raitt remains impressively 
virile and direct as the pajama 
factory foreman, Janis Paige has 
actually improved over her  al- 
ready stunning combination of 
credibility and drive in the rela- 
tively unshowy role of the ro- 
mantic lead, and Eddie Foy Jr. still 
clicks as the goofy time study 
“executive.” 

In featured parts, Carol Haney 
still bullseyes in the mop-up role 
of featured dancer-comedienne, 
Stanley Prager is excellent as the 
hammy union prez, and Reta 
Shaw, Ralph Dunn, Jack Waldron 
and Patricia Marand (the latter 
may be recalled as femme lead in 
“Wish You Were Here’) still con- 
tribute substantially in support. 
Incidentally, Frank Dervas and 
Kenneth LeRoy now dance the 
“Steam Heat” and “Once a. Year 
Day” numbers with Miss Haney. 

All in all, “Pajama Game” seem 
every bit as whammo @ musical as 
it did opening night, and there’s 
ho apparent reason why it 
‘shouldn’t be good for months more 
of bonanza boxoffice, with all the 
addition] returns as promising as 
ever—or more so. | Hobe. 


Mail Orders on Credit 
Pay Off for B’way ‘Itch’ 


New gimmick in legit mail order 
sales, started last week for the 
Broadway edition of “Seven Year 
Itch,” is reportedly paying off. 
Producers Courtney Burr and Elli- 
ott Nugent have inaugurated a 
ticket payment plan whereby mail 
orders can be billed later. 

Idea was effected to expedite 
the sale of mail business. Tickets 
are sent to correspondents request- 
ing seats prior to the management 
receiving payment for the paste- 
boards. In essence the. producers. 
are relying on the honesty of the 
theatregoers. 

As yet there’ve been no embar. 
rassing situations at the Fulton 
Theatre, where comedy is current. 


Current Stock Bills 


(April 4-17) 
~ at M for Murder—Arena, Rochester 
= > 
Late Love—wMiller, Milwaukee (5-17). 
Pal Joey——-Playhouse, Stamford (11-17). 
World of Sholom Aleichem—Area. 
Stage. Washington (5-17). 




















ADVANCE AGENTS ! 
COMPANY MANAGERS ! 


We have been serving theairicel 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 


© Railroad privileges for handling 
shows end theatrical luggage. 

© Complete warehouse facilities! 

® Authorized in California. Equipped 
to transfer and haul anywhere in 
U. $1 


® RATES ON REQUEST ! 


Atlantic Transfer Company 
GEORGE CONANT 
1100 East Sth Street 
los Angeles 13, Calif. 
MUtual 8121 er OXferd 9-4764 














FOR RENT 


Excellent theatre in downtown Provi- 
dence, R. |., for summer steck com- 
peny. Capacity 1400. Stage fully 
equipped, switchbeard and dressing 


reoms. Drawing pepuiation ever ene . 
millisn. Call er write. 7 
LocKkwoos GORDON 
266 Trement $f., Besten 
Liberty 21877 

















Wednesday, April 6, 1955 





‘er yrrz sd ‘ 


LEGITIMATE 59 





Chi Shaky, But Deborah Neat 28146 
King’ $27,700, Tallu Out at $17,100 


P a 





Chicago, April 5.. + 


Windy City biz continued spotty 
last week, with the roster down to 
three shows. List drops to two this 
frame as “Dear Charles” exited the 
Erlanger last Saturday (2). 

Upcoming arrivals include “The 
Rainmaker,” Erlanger, April 11, 
for four weeks, on subscription, 
and “Tender Trap,” Harris, April 
12 for a run. “Can-Can” is listed’ 
as a June possibility for the Shu- 
bert. 

Estimates for Last Week 


Dear Charles, Erlanger (4th wk) 
($5; 1,300) (Tallulah Bankhead). 
Over $17,100 (previous week, $17,- 
000); lays off this week, but exits 
town and continues tour next 
Monday (11). 

King and I, Shubert (19th wk) 
($5; 2,100) (Patricia Morison). Un- 
der $27,700 (previous week, $36,- 
300);*resumes tour May 7. , 

Tea and Sympathy, Blackstone, 
(4th wk) ($4.50; 1,500) (Deborah. 
Kerr). Almost: $29,500 (previous 
week, $29,900). 


Honeys $19,800 

oneys 19,0, 
Muni 146, Phill 
Philadelphia, April 5. 

Stage séason took a late Lenten 
spurt with the arrival of two pro- 
ductions last week. Tryout of “The 
Honeys,” which bowed in at the 
Walnut last Monday (28) for a two 
week stand, got a mixed critical re- 
ception. 

“Inherit the Wind,” based on 
the famous Scope ‘‘monkey trial” 
in Dayton, Tenn., 30 years ago, 
fared better. The tryout opened 
Thursday (31) at the Forrest and 
will play through April 16. 

Estimates for Last Week 

Inherit the Wind, Forrest (D) 
($3.60-$4.20; 1;760) .(Paul Muni). 
Reviews and word-of-mouth good 
for the controversial drama; almost 
$14,000 for the first four perform- 
ances; plays through next week. 

The Heneys, Walnut (C) ($4.20; 





1,340) (Dorothy Stickney, Jessica |- 


Tandy, -Hume Cronyn). Murder 
farce by Roald Dahl opened with 
its third act. slated to be scrapped 
and cast changes still being made; 
almost $19,800; holds this week. 


EWELL’S ITCH’ $24,900, 
‘PAJAMA TOPS’ 1136, D.C. 


i Washington, April 5. 

“Seven Year Itch,” with Tom 
Ewell and the original Broadway 
company, looks set for strong box- 
office during its current four-week 
run at the National. First week 
grossed $24,900, with a running 
start due to uniformly favorable 
reviews. The George Axelrod com- 
edy opened Tuesday night (29) and 
got in a twilight matinee Friday 
(1) to make up the full eight-per- 
formance week. Advance sale at 
bs end of the first week was $32,- 

The one-week of “Pajama Tops” 
at the Shubert brought a surpris- 
ingly pleasant $11,500 through the 
wickets. Town’s reviewers jumped: 
on this one, but the lure of twofers 
boosted biz. 


Current London Shows 


London, April 5. 


(Figures denote premiere dates) 


AH Fer Mary, Duke York (9-9-54). 
Beatrice Lillie, Globe (11-24-54). 

Bell, Book, Candle, Phoenix (10-5-54). 
Book of Month, Cambridge (10-21-54). 
Boy Friend, Wyndham’s (12-1-53). 
Can-Can, Coliseum (10-14-54). 

Crazy Gang, Vic. Pal. (12-16-54). 

Dry Rot, Whitehall (8-31-54). 

Hippo Dancing, Lyric (4-7-54). 
intimacy Aft 8:30, Criterion (4-29-54). 
King and 1, Drury Lane (10-8-53). 
Matchmaker, Haymarket (11-4-54. 
Mousetrap, Ambas. (11-25-52). 

Old Vic Rep, Old Vie (9-9-54). 

Sailor Beware, Strand (2-16-55). 

St. Joan, St. Martin’s (2-8-55). 

Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54), 
Serious Charge, Garrick. (2-17-55). 











¢ ? 
FIGURE ‘JOEY’ BOOKING 
Stamford, Conn., April 5. | 

After a glum start with its 
initial two productions, the Play- 
house here is laying off, relights 
next Tuesday (12) with “Pal Joey.” 
House, which began a year-round 
stock operation last March 1, has 
been playing to starvation business, 
below the $5,000 mark. With over 
1,100 seats, the theatre capacity is 
about $17,500. 

“Bell, Book and Candle” was the 
kickoff bill, with Walter Abel, 
Maria Riva, Estelle Winwood and 
Roddy McDowall as leads. That 
was followed by “Stalag 17,” with 
Jules Munshin, for three wecks, 
including a holdover frame ending 
last Sunday (3).- House was origi- 
nally scaled at a $4.20 top, but the 
tab has since been lowered: to 
$3.50. - 

The Henry C. Brown Agency of 
New York is now working with 
Playhouse producers, James J. 
Cronin and F. Halaman Daris, in 
lining up productions. Outfit was 
active in setting the “Joey” deal. 
William Riva, Miss Riva’s husband, 
was originally partnered with the 
producers, but exited shortly after 
the operation got underway. 
Cronin and Daris function under 
the firm name of Argo Productions. 

David Alexander, who directed 
the book for the 1952 Broadway 
revival of “Joey,” is supervising 
the production of the Rodgers & 
Hart musical here. Beverly Boze- 
man, who replaced Nancy Walker 
in the Broadway revival, is super- 
vising the choreography. 


‘Pajama Game’ Wow 486 
On Toronto Holdover 


Toronto, April 5. 
On sellout and turnaway biz, 
“Pajama Game” grossed over $48,- 
000 on its second week at the 
Royal Alexandra Theatre here. The 
1,525-seat house was scaled at $6 
es and. $4 for matinees. 
ake for the two-week Toronto 
engagement bettered $95,200. 


‘Cadillac’ Speedy $27,000, 
Cincy Season Pickerup 


Cincinnati, April 5. 


“Solid Gold Cadillac” rolled to 
an excellent $27,000 last week in 








the 2,500-seat Taft. Top was $3.96. 


It was one of the best grossers 
of the season for Cincy and also 
for the comedy’s tour thus far. 





Shows Out of Town 


Continued from page 56 See 





Inherit the Wind 


and Shumlin has exerted further 
directorial influence. 

Tony Randall, as the newspaper- 
man (Menken), has the audience 
eating out of his hand until a final 
speech (taken from Menken’s ac- 
tual career) in which he gloats 
over the Great Commoner’s (Bry- 
an’s) death. Onlookers seemed to 
find this too callous. Bryan dies 
during the trial, whereas his death 
actually came two weeks later. 

The role of the girl is weak, al- 
though Bethel Leslie does as much 
as she can with it. The character of 
her father also misses, both in the 
writing and Staats Cotsworth’s per- 


formance. Role of this smalltown | “1 


clergyman calls for a more funda- 
mentally primitive note, both in 
the scenes with his daughter and 
the Prayer Meeting scene which 
Shumlin might conceivably build 
into a dramatic frenzy. 

There has been some difference 
of opinion about Peter Larkin’s 
set, just as there was about Miel- 
ziner’s in “Cat.” Without using the 
the latter’s apron effect, this one 
has the courtroom dowastage, with 
a smalltown street in the back- 


‘Kate’ $11,500 in 23, 
Rochester Stock Stand 


Rochester, April 5. 
“Kiss Me Kate,” the local Arena 
Theatre's first in-the-round-style 
Broadway musical, turned, out to. 
be the biggest click in the resident 
stock group’s five-year — history, 


ances. Show was held*over for a 
fourth week, closing Stinday (3). 

Top was $3.00 but $2:00 subscrip- 
tion ducats were honored. Co-pro- 
\ducer Dorothy Chernuck staged 
the show. John Allen directed 
musical numbers. 

“Dial M for Murder,” begins a 
three-week run tonight (Tues.), 
with Stratton Walling and Blanche 
Cholet in the leads. The tireless 
Miss Chernuck directed. 


‘Ankles’ $43,600 
For 7 in Hub 


‘ Boston, April 5. 

Apparently on the way to potent 
b.o., “Ankles Aweigh” moved into 
the Shubert last Tuesday (29) for 
a two-weeker (minus one night) to 
unanimous approval of the critics 
and favorable audience réaction. 
Musical solid out for the balance of 
the run. “Champagne Complex” 
wound its two-week stand at the 
Wilbur with the second week 
slightly above the initialer. 

Newcomer this week is “Fifth 
Season,” which bowed into the 
Plymouth last night (Mon.) for a 
three-week stand. Set is “Damn 
Yankees,” Shubert, opening April 
12 for. three weeks. 

Estimates for Last Week 

Ankles Aweigh, Shubert (1st wk) 
($6-$4.95; 1,734). Hot. interest in 
this one, with the first seven per- 
formances hitting a nifty $43,600, 
final week is current, then Broad- 


way sees it. - 
Champagne Complex, Wilbur (2d 





Polly Bergen; John Dall). . Picked 
up over previous week winding 
—_ $15,500; house is currently 
ark. 


‘Rainmaker’ Only $14,200 
In Cleve. Despite Raves 


Cleveland, April 5. 

| Advance subseription sale of 
$12,000 gave “Rainmaker” | solid 
backing at the 1,515-seat Hanna 
last week, but despite rave reviews 
about Geraldine Page’s lead per- 
formance, the gross was only a fair 
ake for eight shows at $3.60 


p. 

House goes dark for three weeks 
until “Solid Cadillac” arrives 
April 26. 


Current Road Shows 


{April 4-16) 
ote Aweigh (tryout)—Shubert, Bost. 


Caine Mutiny Court Martial (Lloyd No- 
lan, John Hodiak, Barry Sullivan)—Hunt- 
ington Hartford, L. A. (4-16). 

amn Yankees (tryout)—Shubert, N. H. 
(4-9); Shubert, Bost. (11-16). 

Dear Charies (Tallulah Bankhead) — 

Erlanger, Chi. (4-9); American, St. L. 


(11-16). 
Season (Chester Mortis, Joseph 


Fifth 
Buloff)}—Plymouth, Bost. (4-16). 

Guys & Dollis — Shubert, Det. (4-9); 
Grand, London, Ont. (11-12); Palace, Ham- 
ilton, Ont. (14-15); Erlanger, Buffalo (15). 

Honeys (Jessica Tandy, Hume Cronyn, 
Dorothy Stickney) (tryout)—Walnut St., 
Phil. (4:9); Shubert, Wash. (11-16). 

inherit the Wind (Paul Muni) (tryout)— 
Forrest, Phil. (4-16). 

King and 1! (Patricia Morison)—Shu- 
bert, Chi. (4-16). 

Pajama Game Larry 








(Fran Warren, 


Pajama Tops (Diana Barrymore)—Cen- 
tre, Norfolk (4-5); Municipal Aud., Charles- 
ton (7-8); Weller, Zanesville (9); Royal 
Alexandra, Toronto (11-16). 

Rainmaker (Geraldine Page)—American, 
St. L. (4-9); Erlanger. Chi. (11-16). 

Seven Year itch (Tom Ewell)—National., 
Wash. (4-16). 

Solid Gold Cadillac—Cass, Det. (4-16). 

Tea and Sympathy (Deborah Kerr)— 
Blackstone, Chi. (4-16). 

Teahouse of the August Moon (Burgess 
seredtih. Scott McKay)—Curran, S. F. 


Tender Trap (Kent Smith, K. T. Ste- 
vens, Russell Nype)—Lyceum, Minneapolis 
(4-9); Harris, Chi. (11-16). 


AOR ae me NCR aN NN Be 
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grossing $11,500 for 23° perform-" 


wk) ($3.85; 1,200). (Donald Cook, } 


Douglas, Buster West)—Nixon, Pitt. (4-16). | 


Broadway tumbled last week. 
The dive is expected to continue 
this session with Holy Week and 
the Jewish Passover holiday, which 
begins tonight (Wed.), a perennial 
b.o. crippler. Drops last week ran 
as high as $7,900 for a straight 
play and $5,000 for a musical. 

The smash shows held steady, 
while biz picked up for the clos- 
ing stanza of “Saint of Bleecker 
Street.” a ‘ 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
retta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price. includes 10% Federal and 
5% City tax, but grosses are net: 
i.e., exclusive of tax. 


Anastasia, Lyceum (D) (14th wk; 
109; $5.75-$4.60; 955; $23,339) (Vi- 
veca Lindfors, Eugenie Leonto- 
vich). Over $21,000 (previous week, 
$21,500). 

Anniversary Waltz, Booth (C) 
(52d wk; 411; $4.60; 766; $20,000) 
(Macdonald Carey). Nearly $16,200 
(previous week, $17,200). 


Bad Seed, 46th St. (D) (17th wk: 
133; $5.75-$4.60; 1,319; $37,000) 
(Nancy Kelly). Over $27,400 (pre- 
vious week, $29,200). _ 

Boy Friend, Royale (MC) (27th 
wk; 211; $6.90; 1,172; $38,200). 
Over $37,300 (previous week, $37,- 
700). 

Bus Stop, Music Box (CD) (5th 
wk; 38; $5.75-$4.60; 1,077; $27,811). 
Capacity again, almost $28,000. 

Can-Can, Shubert (MC)~ (100th 
wk; 796; $6.90; 1,361; $50,160), Over 
$35.800 (previous week, $40.300). 

Cat On a Hot Tin Roof, Morosco 
(D) (24 wk; 12; $6.9@665.75; 935: 
$31,000) (Barbara Bel es, Burl 
Ives). Capacity at nearly $31.200 
(previous week, $20,200 for first 
four performances and two pre- 
views). 

Dark Is Light Enough, ANTA 
Theatre (D) (6th wk; 45; $5.75- 
$4.60; 1,347; $34,000) (Katharine 
Cornell, Tyrone Power). Over $14.- 
700 (previous week. $22,600); clos- 
ing April 23, for short tour. 

rate Hours, Barrymore (D) 
(8th wk: 60; $5.75-$4.60: 1,064; $28,- 
458). Nearly $26,800 (previous 
week, $27,000). 


172; $7.50; 1,510; $65,300) (Ezio 
Pinza, Walter Slezak). Capacity as 
usual, nearly $66,000. 

Flowering...Peach, Belasco (D) 
(14th wk; 111;: $5.75-$4.60; 1,077; 
$28,300) (Menasha Skulnik)..Nearly 
$13,400 on twofers (previous week. 
$17.900 on twofers). 

House of Flowers, Alvin (MC) 
(14th wk; 108; $6.90; 1,150; $47,- 
000). Almost $32,800 (previous 
week, $37,800). 

Kismet, Ziegfeld (OP) (70th wk; 

556; $6.90; 1,528; $57.908) (Williain 
Johnson, Elaine Malbin). Nearly 
$36,500 (previous week, $40,300); 
closes April 23 to tour. 
_ Lunatics & Lovers, Brceadhurst 
(C) (16th wk; 128; $5.75-$4.60: 
1,160; $29,500). Almost $21,500 
(previous week, $25,100). 

Pajama Game, St. James (MC) 
(47th wk; 372; $6.90; 1.615; $52,118) 
(John Raitt, Janis Paige, Eddie 
Foy Jr.). Capacity as usual, over 
$52.100. 

Plain and Fancy, Winter Garden 
(MC) (10th wk; 76; $6.90; 1,510; 
$55,672). Nearly $52,600 (previous 
week, $54,200). 

Seven Year Itch, Fulton (C) 





(124th wk; 989; $5:75-$4.60; 1,063; 








Total Legit Grosses 


Following are the comparative figures based on Varirry’s box- 
office reports for last week (the 44th week of the season) and 
the corresponding week of last season: : 


Fanny, Majestic (MD) (22d wk: 





B’way Drops; ‘Cat’ $31,200, Bus’ 286, 
‘Plain’ $52,600, ‘Boy Friend’ $37,300, 
‘Lovers’ $21,500, 


‘Anastasia’ $21,000 


$24,000) (Eddie Bracken). Over 
$14,000 ‘(previous week, $16,200). 

’ Silk Stockings, Imperial (MC) 
(6th wk; 44;.- $7.50; 1,400; $57,800) 
(Hildegarde Neff, Don . Ameche). 
Capacity again, over $58,200. 

Tea and Sympathy, Longacre (D) 
(78th wk; 621; $5.75-$4.60; 1,214; 
28,300). Almost $14,900 on two- 
ers (previous week, $15.900 on 
twofers); moves to the 48th, St. 
Theatre next Monday (11). 

Teahouse of the August Moon, 
Beck (C):(77th wk; 620; $6.22-$4.60; 
1,214; $33,608) (John Forsythe, Eli 
Wallach). Capacity as usual, over 
$34,000. 

Witness for the Prosecution, 
Miller (D) (16th wk; 124; $5.75- 
$4.60; 920; $23,248). Capacity as 
usual, over $23,700 (previous week, 
$23,600). 

CLOSED LAST WEEK 

Master Builder, Phoenix (D) (5th 
wk; 40; $3.45; 1,150; $24,067). Over 
$8,000 (previous week, $9,000); 
closed last Sunday (3). 

Saint of Bleecker Street, Broad- 
way (MD) (14th wk; 92;  $6.90- 
$6.00; 1,900; $28,000). Almost $18,- 
500 for four performances (previ- 
ous week, $14,900 for four perform- 
ances); closed last Saturday (2) at 
an approximate loss of $115,000 on 
a $150,000 capitalization. 

OPENING THIS WEEK 

3 For Tonight, Plymouth (R) 
($6.90-$5.75; 1,107; $34.000) (Marge 
& Gower Champion; Harry Bela- 
fonte, Voices of Walter Schumann). 
Revue with lyrics and original ma- 
terial by Robert Wells and origi- 
nal music by Walter Schumann, — 
presented by Paul Gregory; opens 
tonight (Wed.). 





, OFF-BROADWAY 
(Figures denote opening dates) 
Bamboo Cross, Blackfriars, (2-21- 
55); laying off April 5-14). 

Juno & Paycock, G’n’wich Mews 
(2-22-55). 

Merchant of Venice, Jan Hus 
(2-22-55). ° 
nee Revue, Pres. (2-28- 


Teach Me How To Cry, Je Lys 
(4-5-55). cs 

Thieves Carnival, Cherry Lane 
(2-1-55). ‘ 

Three Sisters, 4th St. 2-25-55). 


‘CAINE’ 276 PACING L.A.; 
‘LIFE’ 46, ‘FINIAN’ $1,700 


Los Angeles, April 5. 
“Caine Mutiny Courtmartial” 
continued the’ sole bright spot in 
local big time legit last week. It’s 
the only legiter out of the small 
spots this week. 


Estimates for Last Week 





Caine Mutiny Courtmartial, 
Huntington, Hartford, (3d wk) 
($4.95-$4.40; 1,032) (Lloyd Nolan 


Barry Sullivan, John Hodiak). Just 
under $27,000 and continues. 

This Is Your Life, Mendel, Civic 
Playhouse (9th wk) ($3.30; 400 (Leo 
Fuchs). Sellout again at $4,000. — 

Finian’s Rainbow, Hollywood 
Repertory (14th wk) ($3.30; 276) 
(Charles Davis). Modest $1,700. 


‘Teahouse’ Huge $42,300 
For 6th Frisco Week 


San Francisco, April 5. 

Business tapered off a trifle for 
“Teahouse of the August Moon” 
last week. its sixth, but the Bur- 
gess Meredith-Scott McKay starrer 
till pulled a smashing $42,300 at 
the’ 1,758-seat Curran, at a $4.40 
top. The John Patrick dramatiza- 
tion of Vern Sneider’s novel is 
now set to remain here through 
May 28, then resume its tour. 

Future local bookings include 
“Oh Men, Oh Women,” next Mon- 
day (11) for four weeks at the 
Alcazar, and “Kiss Me, Kate,” May 
30 for four weeks at the Curran, 
on Civie Light Opera subscription. 




















$i & Laura, A (11-24-54). a. 
Spider's Webs Savey Gaisse _ |ground. While visually effective BROADWAY ‘Guys’ Lei ; 
South Aarts (330-89). a much of the time, the scenic ar- rhs 1953-54 uys’ Leisurely $15,000 
Teahouse Aug. Moon, Her Maj. (4-22-54). | Tangement makes for a crowded or eason eason * : 
Uncertain Jey, Royal Ct. G3). cramped condition because of the Number of shows current ........... 23 23 For First Week, Detroit 
ween tan «ay a exceptionally large number of| Total weeks played so far by all shows. 935 895 Detroit, April 5. 
players involved. This too can be| Total gross for all shows last week.... $684,600 $659,400 “Guys and Dolls” grossed a 

SCHEDULED OPENINGS rectified. Season’s total gross so far............ $25,971,800 $24,696,500 | sedate $15,000 in the first week of 
Follies Bergeres, Wales (4-9-55). The play runs much too long Number of new productions......... 50 52 | fortnight’s engagement at the 
oe For Men, Duchess 11-55). {but that should and can be cor- ROAD | 2,050-seat Shubert. Top is $3, ex- 
cheat te eee rected. Much of the responsibility |. Ercludi ke icept Saturday eves., when it goes 

. oe the future of this one must be eee ail ’ . MECIUESNG. SLOC | to $3.85. 

CLOSED LAST WEEK placed squarely on the shoulders ‘umber of current shows reported.... 18 20 The 1.482-seat Cz ant “aia 
Mates Clogh, AMwyeh G:SS0). 55) of Shumlin. It’s not an easy chore,; Total weeks played so far by all shows. 742 665 | night ae Cass Seemed lost 
Reom Fer Two, Wales (3-17-55). > j bet he should be able to handle it.| Total gross for all shows last week. . $399,500 $475.800 | Cadillac.” in for three weeks at 
Sacrifice te Wind, Arts (3-9-55). X Waters. ji Season’s total gross so far . . $17,588,700 $14,823,300 | $3.85 top. 
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Ballet Theatre’s N.Y. Gala May Gross 
$300,000, Yet Wind Up in Red for 506 


‘Ballet Theatre celebrates its¢- 


15th anniversary with a three-week 
season at the Met Opera House, 
N. Y., starting next Tuesday (12) 
that shapes as real gala. 


In addition to the regular com- 
pany, co-director Lucia Chase. has 
invited back about 25 former mem- 
bers, to make the roster for this 
engagement the biggest in the 
business, with a troupe even larger 
than Sadler’s Wells. They’ll pre- 
sent 30 ballets in the three weeks 
-—a huge repertory for any ballet 
company. Four top  choreogra- 
phers have been asked to refurbish 
or restore their works, and dance 
in them as well. Sol Hurok has 
taken over booking management 
of the troupe, after a nine-year 
lapse, to further heighten interest 
in the affair. 

Management claimed a $100,000 
advance a week ago (30), from mail 
orders alone, when the b.o. sale 
opened. Opening night top will be 
$10 (with some seats at $25 for 
Ballet Theatre Foundation bene- 
fit). Top for remainder of the run 
is $5. The 24 tax-free perform- 
ances in the 3,600-seat house, it’s 
estimated, can gross from $270,000 
to $300,000, at capacity, although 
the management has an unusually 
high press t, with new works 
every night. 

But the augmented roster, top 
names brought back, the four-week 
rehearsal period needed, all com- 
bine to push the weekly nut up, 
and it’s estimated that the» en- 
gagement will wind up with a min- 
imum loss of $50,000. 

Engagement will offer one U.S. 

remiere in David Lichine’s “The 

phinx.” In addition to the reg- 
ular roster, headed by Igor Youske- 
vitch, Alicia Alonso, John Kriza 
and Nora Kaye, troupe will be aug- 
mented by Alicia Markova, Anton 
Dolin, Hugh Laing, Patricia Bow- 
man, Mary Ellen Moylan, Tatiana 
Riabouchinska, Sono Osato, Muriel 
Bentley, Viola Essen, Annabelle 
Lyon, Nina Stroganova and others. 
Agnes de Mille, Antony Tudor, 
Lichine and Leonide Massine are 
restoring their works, and (with 
— of Massine) dancing in 

em, 


MPLS. SYMPHONY MAPS 
LONGEST TOUR SKED 


Minneapolis, April 5. 

The Minneapolis Symphony Or- 
chestra is planning the longest 
tour in its history for next season. 
It'll cover a dozen states and in- 
volve more than 4,000 miles of 
travel, according to the manage- 
ment. 

February concerts already are 
scheduled for cities in Alabama, 
Florida, Georgia, Kentucky, Ohio 
and Michigan. In the spring the 
orchestra will play in Minnesota, 
Indiana, Illinois, Missouri, Wiscon- 
sin, Iowa and North Dakota. 

The orchestra is now in the 
midst of a drive to raise $269,000, 
which it estimates will be needed 
next season in excess of concert 
receipts, record sales and other 
income. 








New Dance Co. Debut 


The Dance Drama Co., organized 
by Emily Frankel and Mark Ryder, 
will give its debut performances 
at the YMHA, N. Y., April 10 and 
16. Works to be offered have been 
choreographed by Todd Bolender, 
Hadassah, Sophie Maslow and 
Charles Weidman. 

Troupe also includes Marilyn 
Poudrier, Yvonne Brenner, David 
Gold and Howard White. 





GRECO 16G, FRISCO 
San Francisco, April 5. 
Jose Greco and company did 
$16,000 in their final week at the 
Frid Theatre, scaled to a $3.85 
p. 
First week’s take was $18,000. 








Music Doesn’t Care 

Bernard Green, a baritone, 
made his debut with the N. Y. 
City Opera Co. last Friday (1) 
as Germont in “La Traviata.”~ 
Philip Bond, a bass, made his 
bow with the Gotham troupe 
Sunday (3) as Sparafucile in 
“Rigoletto.” 

Green is proprietor of a golf 
driving-range in East Pater- 
son, N. J., as well as a cloth- 
ing manufacturer. Dr. Bond is 
a physician, chief’ radiologist 
for the regional U.S. Army In- 
duction Center. Both singers, 
war vets, prepared for oper- 
atic careers under the Amer- 
ican Theatre Wing program. 


AGMA in Black for 586; 
976 as Year's Receipis, 
Average Members 1,467 


Latest financial statement of the 
American Guild of Musical Artists, 
recently released, shows the union 
again operating in the black. Al- 
though expenses have gone up, says 
Hy Faine, national exec sec, the 
union has been able to increase 
receipts, with more members and. 
more of them working. Paid-up 
membership, in good standing, has 
gone up yearly, with a 1,357 aver- 
age in ’53 and a 1,467 average in 
54. Dues, of which there hasn’t 
been an increase in seven years, 
are based on an artist’s income, 
but 80% of the members, Faine 
reveals, are in the under-$2,000 
category. 

Operating statement for the Oct. 
1, ’53-Sept. 30, ’54 period shows 
$4,905.28 excess of receipts over 
disbursements, plus another $5,000 
return of funds advanced to the 
American Federation of Television- 
Radio Artis Receipts totalling 
$97,595.12 ‘luded initiation fees 
of $13,950.30, dues of $74,873.79 
and working permits (to amateur 
groups, etc.) of $3,271.03. Chief 
figure in the $87,689.84 disburse- 
ments total was $41,840 for office 
salaries. In addition to Faine, 
union has two exec assistants and 
an L. A. man, all paid, plus cleri- 
cal help. 

Another statement shows excess 
of assets over liabilities of $58,- 
260.55, with assets of $110,409.62 
and $52,149.07 liabilities. 


Monteux Taking Four U.S. 
Singers to Brussels Fest 


Pierre -Monteux, who was 80 on 
Monday (4), is taking four Ameri- 
can singers to the Theatre Royale 
de la Monnaie in Brussels to per- 
form in a spring festival of two 
operas, “Pelleas and Melisande”’ 
and “Orpheus.” He will conduct 
five performances between May 18 
and 27. 

Participating will be Ginia Davis, 
as Melisande and Eurydice; Arthur 
Schoep as Pelleas; Jean Madeira, 
of the Metropolitan, as Orpheus, 
and Vilma Georgiou, also of the 
Met, as Yniold and Amor. The fes- 
tival is under the patronage of the 
American Ambassador in Brussels. 

Miss Davis, daughter of band- 
leader Meyer Davis, is also singing 
Melisande in a concert version of 
“Pelleas” in Montreal April 19-20, 
ve Monteux (her uncle) conduct- 
ng. 











Escudero $9,800, Chi 


Chicago, April 5. 
The Vicente Escudero Spanish 
dance troupe, is laying off this 
week, after cancelling the second 
frame of its scheduled two-week 
stand at the Great Northern here. 
Group grossed a weak $9,800 
during the first stanza with a $3.30 


top at the 1,400-seat house. 





“One of the few indisputable 
geniuses.” —New York Times 
CHARLES 
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Adam Joins Juilliard 
Four; Winograd Maestro 


Claus Adam became the cellist 
of the Juilliard String Quartet 
April 1. Arthur Winograd, cellist 
since the quartet’s inception nine 
years ago has resigned and will 
devote himself to conducting. 

His first assignment will be a 
series of recordings for MGM 
Records. 


Met’s Graf to Oversee 
Vienna Opera’s TV Bow; 
Busy Summer Sked Set 


Herbert Graf, vet stage director 
of the Metropolitan Opera, is fly- 
ing to Europe tomorrow (Thurs.). 
for a variety of assignments in 
Rome, Vienna, Salzburg and Lon- 
don. Chief project, however, is a 
series of huddles with management 
of the rebuilt Vienna State Opera, 
which opens its doors Nov. 5 witn 
“"idelio.” Although staged by an- 
other, “Fidelio” will be televised 
throughout Europe via Eurovision, 
and Graf has been put in charge 
of the video angle. He wants to 
do some special planning, he says, 
in connection with the vidcast— 
first time an opera is being teeveed 
by the Viennese. 

Graf is slated for a staging job 
at the Vienna Opera House Nov. 
14, when “Meistersinger” is done, 
with Fritz Reiner guest-conduct- 
ing. Before that, he is doing a 
stage version of “Damnation of 
Faust” in Rome on April 27, with 
all projected scenery; putting on 
a new production of “Magic Flute” 
in Salzburg July 25, and staging 
the Viennese preem of “Saint of 
Bleecker St.” at the Volksoper 
Sept. 20. 

Graf supervised the filming of 
“Don Giovanni” at Salzburg last 
summer, and will attend the pic’s 
preem in London April 18. He 
may fly back to the U.S. this sum- 
mer for some lectures at Red 
Rocks, Colo., then return for the 
Vienna assignments. 


FIEDLER TO BATON POPS 
SERIES IN FRISCO AGAIN 


San Francisco, April 5. 

Arthur Fiedler, Boston Pops 
Orch maestro, will again conduct 
a series of Civic Pops concerts this 
summer with the San Francisco 
Symphony, as he has for the past 
two years. : 

A series of nine concerts will be 
held in the 6,000-seat Civic Audi- 
torium during July, with prices 
scaled from 30c. to $2.30. A novel 
feature will be a concert version 
of “La Traviata,” starring Franca 
Duval, Eugene Conley and Frank 
Forest. The series is presented 
under auspices of the Civic Arts 
Commission. 


Colschmann to Quit St. L. 
Orch in 56 After 25 Yrs. 


St. Louis, April 5, 

Viadimir Golschmann, oldest in 
active. service among maestros of 
U. S. symphony orchestras, leading 
the St. Louis Symphony for 24 
years, will quit at end of the 1955- 
56 season. He’ll be emeritus con- 
ductor and musical director, a new 
position created in recognition of 
his long service on the podium. 
Golschmann requested the change 
in his status at the conclusion of 
the 75th season last week. 

Golschmann, 61, came to St. 
Louis from Paris in 1931 and was 
chosen over a number of guests 
conductors who had batoned the 
tooters in a four-year period after 
the retirement of Rudolph Ganz. 
Golschmann perfected his naturali- 
zation papers several years ago in 
St. Louig, He will again visit his 
native France, as has been his cus- 
tom at the conclusion of every sea- 
son here, leaving tomorrow (Wed.). 
His sked calls for filing a number 
of summer guest shots in Europe. 

















Explosive Berlin 


Continued from page 2 








ty Concerts towns) orch was sold 
for a flat $6,000 fee. 

| Columbia isn’t daunted, however, 
| by the experience. Mertens has al- 
| ready announced return of the Ber- 
lin Philharmonic for ’57-’58, when 
he feels that tempers will have 
| thoroughly cooled. This will be a 
/much more extensive tour than 
| this season’s, with the orch doing 
50 concerts from west to east coast, 
over an eight to 10 weeks’ g¢pan,, 








- Inside Stufi—Concerts 


RCA Victor is readying for May release an album appropriately 
titled “Rosa Ponselle Sings Today,” refering to the fact that the one- 
time Met soprano tape-recorded them in the past’ year at her estate 


near Baltimore. She has been in 


retirement since the 1930s, when 


she quit at the peak of her career. She has lately taken to teaching, 
and it was over a period of several months that Fred Lynch cut a 


stack-of tapes 
It is said tha 


by Miss Ponselle, accompanied only by her own pianist. 
“most of it is good, and when good it’s very, very good,” 


but that-also the Miss Ponselle of “today” may be found wanting in 


a selection or two on the 12-inch 


LP which Victor plans marketing. 


But in order to preserve the authenticity of “now,” it is being re- 


leased as is. 





Credo of Robert Shaw, founder-conductor of the Robert Shaw 
Chorale: “I. believe that the choral art is the natural spiritual and 


artistic expression of a democratic people . . . 


a‘ first-hand creative 


experience, open to all men of vision, honest effort and good will. To 
be an artist is not the intellectual luxury of a few, but the spiritual 


necessity of us all.” 





Met's History-Making 10th Year Ends 
On ‘Cool’ Note; $3,800,000 B.0. Seen 


By ARTHUR BRONSON 


The Metropolitan Opera winds 
up its 70th season in N. Y. Sat- 
urday (9) on a soothing mellow 
note. Season set a high mark 
artistically (it was only so-so the 
previous year), and business was 
good, with attendance at 90%-plus. 
The Met made history with its use 
of Negro singers for the first time, 
and its roster was highly improved 
with some fine new voices. 


Public relations were much bet- 
ter than the preceding season; 
there were no brickbats from the 
press, and general manager Rudolf 
Bing avoided a repetition of 1953- 
54’s troubles with unions, artists 
and managers. He takes to the 
road this weekend (for the Met’s 
annual spring tour) with a relaxed 
larynx and the recent kudos of the 
board of directors ringing in his 
ears for “a most artistically suc- 
cessful season.” 


The Met held its own at the b.o., 
at 90% capacity, considering the 
falloff in biz elsewhere. Take for 
the 22-week N. Y. season should 
be around $2,700,000, while the net 
from the 6%-week tour should 
reach $1,100,000, for an estimated 
$3,800,000 total. 

Last Year’s 218G Red 

(The Met’s statement on opera- 
tions for ’53-’54 has just been re- 
leased, showing a net loss of $218,- 
223 as compared with $219,830 
the previous season. Management 
thinks that’s very good. Income 
for ’53-'54 included $2,816,000 from 
N. Y. tix sales, $921,500 from the 
tour, and $480,600 from _ radio, 
recordings, rentals, ete. for a 
$4,218,000 total. Expenses ran to 
$4,572,000, for a $354,000 loss be- 
fore contributions. These latter 
or the deficit down to $218, 

3). ; 

This year (’54-’55) was a smooth 
one, compared to the stormy pas- 
Sage of ’53-'54. There were no 
temperamental clashes, as accom- 
panied the Helen Traubel-George 


Szell departures of the season be- 
fore, the only ripple being the 
carryover of the Zinka Milanov- 
Kurt Baum fan clubs’ feud. There 
were no devastating critical blasts, 
as at “Rake’s Progress” and “Bar- 
ber of Seville’ a year ago. 
B.O. Magnets 

Artistically, the Met was much 
improved, in singers and in per- 
formances.- Management acquired 
a hot b.o. attraction in Renata 
Tebaldi, probably its strongest 
‘since Kirsten Flagstad. A greatly- 
improved Mario del Monaco (vo- 
cally and thespically) returned 
after a year’s absence, and the 
Tebaldi-Monaco team (strongly 
reminiscent of the old Flagstad- 
Melchior coupling) proved a pow- 
erful magnet for the Italian popu- 
lation. 

Marian Anderson made a dis- 
tinguished debut in January, fol- 
lowed soon after by another Negro, 
Robert McFerrin. Dimitri Mitro- 
poulos, the N. Y. Philharmonic 
maestro, made his U. S. opera de- 
but, batoning a sock “Salome.” 
Christel Goltz was another exem- 
plary debutante as the lead in 
that Strauss opera. 

Of the new productions this 
season, “Andre Chenier” was a 
smash hit after a 22-year revival 
while “Vittorio,” first new ballet 
in the Bing regime, was a flop. 
“Arabella,” heard for the first 
time in the U. S., was minor 
Strauss, a lowercase “Rosenkava- 
lier,” but an engaging addition to 
the repertory nevertheless. 

There were many distinguished 
presentations of familiar works. 
“Meistersinger” was a hit, the best 
in years, The Times’ Olin Downes 
found “Manon” to be “of surpass- 
ing distinction,” with Victoria de 
los Angeles “the best.” “Otello,” 
with Mme. Tebaldi, Monaco and 
Leonard Warren, was exciting; 
“Orfeo,” back after 14 years, was 
very fine. “Masked Ball” proved a 





sock. Zinka Milanov was impres- 
sive in her first “Tosca.” 





Classical Disk Reviews 





Verdi: La Forza del Destino 
(Angel). A surging, dramatic, 
juicy version, from the opening 
measures of the overture, this is a 
highly artistic as well as appealing 
album. It teams Richard Tucker 
with Maria Callas as leads, with 
Tucker very lyric, musical and af- 
fecting without being strident or 
coarse, and Miss Callas brilliant 
throughout without being shrill. 
Carlo Tagliabue, as the Don Carlo, 
and Nicola Rossi-Lemeni as the 
Padre, are also good, and Tullio 
Serafin handles them and the La 
Scala supporting orch and chorus 
most effectively. 

Brahms: Violin Coneerto (RCA 
Victor). Musical as well as musi- 
cianly performance by Gioconda 
de Vito. Femme has a small but 
choice tone, but strong and dramat- 
ic enough when required. Rudolf 
Schwarz keeps the _ supporting 
Philharmonia Orch in_ proper 
focus. elegant and refined rather 
than broad and open. 

Borodin: Symphony No. 2 & 
Tchaikovsky: Suite No. 1 (Colum- 
bia). The Borodin is a very attrac- 
tive symphony, meaty, melodic 
and in thorough Slavic mood. Dimi- 
tri Mitropoulos and the N. Y. Phil- 
harmonic offer it with bristling 
xomantic dash, coupling it with 
an appealing version of, Tchai- 


kovsky’s pleasant. collection of 
dance tunes. 
Dvorak: Celle Concerto (Lon- 


don). Fine. performance. here, 


Pierre Fournier offering a nice, 
singing tone and sensitive mu- 
sianship, while the Vienna Phil- 
harmonic under Rafael Kubelik 
renders a rich, romantic accomp. 

Schubert: Sonatas in A Minor, 
Op. 42 & E Flat, Op. 122 (West- 
minister), German pianist Kurt 
Applebaum shows good musician- 
<p. firm tone and a swift, sure 
technique in resonant perform- 
ances here. His playing is a little 
dry for Schubert, and it’s some- 
times too pounding, but this is an 
attractive disk nonetheless. Opus 
42 has more solidity and power 
than one suspects in Schubert. 

Mussorgsky & Rachmaninoff 
Songs (Vanguard). Top Russ artists 
in a varied, impressive melange, 
with the Mussorgsky sons the 
more interesting. Mark eizen 
does a rich “Song of the Flea.” 
Boris Gmirya is impressive in 
“Trepak,” Intriguing, unusual 
album. 

Heart of the Opera (Camden), A 
commoner’s treat. Excerpts from 
11 operas, on six LPs, being 
repressings of important works in 
the old Victor catalog, with artists 
concealed for contract purposes, 
etc. Fine singing of familiar works, 
and good reproduction. 





Albert B. Gins, lawyer and per- 
sonal manager, left for Europe 
yesterday. (Tues.) on a two-week 
trip, to close .contracts for Con- 
tinental dates: of his-clients.: + ‘ 
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essel’s memoirs, ‘“‘This Way Miss,” 
and plans putting a second edition 
into print before publication. At 
this rate, the comedian’s book, 
slated for April 18 pub, is virtually 
a “bestseller” even before hitting 
the. bookstalls, 

Jessel’s prolific public speaking 
has so “talked up” the book that 
the publisher is frankly cueing 
dealers to break release date be- 
cause of public demand. In the 
same idiom of the Bing Crosby, 
Bob Hope, Groucho Marx, Fred 
Allen technique of book —— 
via radio-tv, Jessel has een 
blanketing the country with per- 
sonals to shill for his new opus. ~ 





Another Buffalo Bill Book 
Col. Henry Sell, editor of Town 

& Country and packager of Sell’s 
- liver pates and kindred canned 

goods, has coauthored “The True 

Story of Buffalo Bill (And the Wild 

West Legend)” in collaboration 

with Victor Weybright, head of the 

Popular Library, paperback pub- 
lishing house. Sell is a grand- 

nephew of William F. Cody (Buf- 
falo Bill) and in looking through 
' the historical and family lore he 
was struck with the vast amount 
of wordage that has been written 
about his ancestor since his birth 
in 1879 and death in 1917. This 
includes over a dozen biogs in sev- 
eral countries and _ languages. 
Buffalo Bill’s “Wild West Show” 
was equally popular in Britain, 
France and elsewhere on the Con- 
tinent. 

Unusual aspect of the _ Sell- 
Weybright deal is a “closed bid” 

itch for the book rights which 

hyllis Jackson (Music Corp. of 
America) has been conducting. 
The bids are to be opened this 
Friday (8). 

By coincidence, another book on 
Cody is due via Library Publishers, 
authored by Dr. Elizabeth Jane 
Leonard and Mrs. Julia Cody 
Goodman, the latter the oldest 
sister of Buffalo Bill Cody. 





‘Hit’? Due 
Publishers of Tempo, _ Bold, 
Quick and Picture Week, 15c 


pocketsized weeklies, are ready- 
ing an entertainment publication; 
working title is Hit. Robert Offen- 
geld, of the editorial staff, will edit 
Hit, which has a July launching in 
view. 





Ken Purdy Group Exits Argosy 

Quartet of Argosy execs, includ- 
ing editor Ken Purdy, quit the 
magazine over the weekend follow- 
ing a dispute with publisher Henry 
Steeger over the inclusion of 
“pulp” material in the mag. Leav- 
ing with Purdy, who has been 
editor since last June, were exec 
editor Thomas Naughton, art di- 
rector Leon Leone and assistant 
art director Sy Sakin. 

Steeger is taking over the editor- 
ship himself after four years at 
the publishing-only level, with Al 
Norton becoming exec editor, 
Bernie ‘White art director and 
Morton Mace assistant art chief. 
Purdy said the foursome had “ir- 
reconcilable differences” with 
Steeger over the material for the 
million-plus-circulation mag. 





The French Idea—Again 

G. “Legman, French author, is 
seeking texts of racy American 
ballads and folk poems for an 
anthology he’s compiling on “the 
sexual folklore of the English 
speaking peoples.” Legman claims 
that they’ve generally been omitted 
from published collections because 
of their “fortrightness.” 

Anthology, according to Legman, 
will be a completely serious effort 
and will be Vol. 2 of his series 
“Les Hautes Etudes.” The first 
volume, “The Limerick,” is now 
being published in Paris. / 





83-Year-old’s First Play 

Burton E. Stevenson, 83-year-old 
Chillicothe, O., compiler and_au- 
thor who has published 40 books, 
has written his first play, “A King 
in Babylon,” which Baker & Tay- 
lor Co. will —_— this month. It 
is based on his novel of the same 
name, 

His compilations, “The Home 
Book of uotations” and “The 
Home Book of Shakespeare Quota- 
tions,” are staridard reference 
works. 


Scot Jewish Year Book 

Scotland’s first Jewish year book, 
“Hashanah,” is set for publication 
at Glasgow in September under 
auspices of the Jewish National 
Fund Commission. It will provide 
a comprehensive directory of Jew- 
ish societies, organizations and 





synagogs in Scotland, and will also tradepaper and 





28, and a 23-year-old solicitor, 
Marcus Green, both of Glasgow. 
They have received goodwill mes- 
sages from many people, including 
the Israeli Ambassador in London 
and the Chief Rabbi of Britain. 


B. P. Schulberg’s Memoirs 

If and when B. P. Schulberg 
completes his memoirs, Random 
House will publish. Former head 
of Paramount production, who 
mentored such stars as Sylvia Syd- 
ney among. others—RH president 
Bennett Cerf was married to Miss 
Sidney for a short time—has been 
— in Miami Beach. 

R also —, son Budd 
Schulberg. nother son, Stuart 
Schulberg, is associated in film 
production in. Germany with N. 
Peter Rathvon and ibbert de 
Goldschmidt-Rothschild, related to 
the banking family. 


Joe E. Lewis’ Biog 

Screenwriter Art Cohn is col- 
laborating with nitery comedian 
Joe E. Lewis on the nitery comic’s 
memoirs for Random House pub- 
lication. 

A chapter bylined by Martha 
Stewart, ex-Mrs. Lewis, will be 
part of the biog, frankly detailing 
why it’s tough to be a comedian’s 
wife and the pitfalls of such mar- 
ital ties, at least as exemplified in 
their case. 











For Free, Yet : 

Oscar Dystel, president of, Ban- 
tam Books, signed up Mort Weis- 
inger’s collection of giveaway 
items, “1,001 Valuable Things 
You Can Get Free,” as the first 
original Bantam has ever pub- 
lished. 

First edition at 25c was a sell- 
out, and book has already gone 
back to press. Grosset & Dunlap 
is now bringing out a hard cover 
edition for $1. Pageant magazine 
is condensing the book in its June 
issue. : 

Tome is a listing of gifts, 
ucts, books, maps, films, photo- 
graphs, manuals, pets, etc., one 
can get free for a-postcard. Most 
of these items are given away 
gratis by various corporaticns, so- 
cieties and industries and, in some 
cases, by Uncle Sam. , 


'  Nielsen’s Mag Service 

A. C. Nielsen, the radio-tv and 
food-drug researcher, is eyeing 
entry into the magazine measure- 
ment field. It has been substan- 
tiated that he was approached by 
a major mag recently to provide 
them such service. 

Nielsen’s “magazine in my fu- 
ture’ would give the company play 
in publishing as well as manufac- 
turing and broadcasting-telecast- 
ing. 


Bainbridge’s ‘Garbo’ 

“Garbo” by .John Bainbridge 
(Doubleday; $4), is an “unauthor- 
ized” biography of the Swedish 
actress. Lacking his subject’s co- 
operation, the best the author can 
supply. is a thorough job of report- 
ing. This book resubmits most of 
the facts about Garbo’s career, It 
quotes liberally from people who 
have known her and worked with 
her. It contains reprints of many 
celebrated photos of the star, in- 
cluding the brilliant Genthe and 
Steichen portraits, with jacket like- 
nesses by Anthony Beauchamp. 

Because Bainbridge is a Garbo 
partisan, he attempts to sustain 
and explore the “mystery” and 
“legend” of the glamorous lady. 
Here, the book provides.little bet- 
ter than literate fan magazine copy. 
Garbo’s so-called ‘‘romances,” for 
example, receive such dignified 
treatment that their presentation 
is almost laughable. 

Perhaps Bainbridge has done the 
best job that can be done without 
the possibility of an analysis of 
Garbo herself. Down. 


rod- 








Kaufman’s ‘How To Write For TV’ 

It’s one thing to give the “how 
to” as a theorist, quite another as 
an in-the-tradester who’s been on 
the firing line and suffered the 
slings and the arrows as well as 
earned the nop and coin. This 
is where “How to Write for Tele- 
vision” (Hastings House; $2.50) 
scores a beat, for the contributors 
under William I. Kaufman’s (NBC- 
TV) savvy editing - assemblying 
give the experienced know-how to 
the commercial how-to in this fifth 
of the publisher’s Communication 
Art Books series. The lineup of 
pieceworkers with short shots is 
a dream roster of 10 that’s been 
repped either as author or script 
editor on the top tv dramatic 
stanzas: Anne Howard "yiley, Eu- 
gene Burr (latter also with wide 
agency back- 





Hayes, John Latham and Robert 
Alan Aurthur, whose latest, “Shad- 
ow of the Champ,” is still vivid 
in memory. 

Quite a collection—and quite a 
helpful treatment for neophytes as 
well as the “have arrived” writers. 
It’s a must for the pen-pushers, 
with tips on selling. Trau. 





Albany Press Saluted 

Praise of New York State news- 
men for their accuracy, fairness 
and objectivity in cevering the 
Legislature was voiced by Senate 
majority leader Walter J. Mahoney, 
Buffalo Republican, and minority 
leader Francis J. Mahoney, Man- 
hattan Democrat, in addresses im- 
mediately prior to adjournment 
Saturday night (2) at Albany. 

The Buffalo Mahoney also spoke 
of the correspondents’ “charity” in 
magnifying the leaders’ achieve- 
ments and minimizing their mis- 
takes. The Capitol reporters were 
seated in their accustomed posi- 
tions, fronting the desk and facing 
the senators, as the two Mahoneys 
(not relatives) spoke. 





Guthrie On Stratford 

“Twice Have the Trumpets 
Sounded” (Clarke, Irwin; $4.50) is 
the story of the 1954 Stratford 
(Ont.) Shakespearean Festival as 
told by Robertson Davies and Ty- 
rone Guthrie, with illustrations in 
color and black and white by Grant 
Macdonald. Tome is successor to a 
book.by the same collaborators on 
the 1953 Canadian festival, ‘“‘Re- 
nown at Stratford.” 


Self-appointed American imita- 
tors of the Ontario project wouid 
do well to digest Guthrie’s para- 
graphs, entitled “‘A Long View of 
the Stratford Festival.” With good 
nature and penetration, the direc- 
tor spotlights perils and pitfalls for 
the unwary. Down. 
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Sid Feder collaborating with Nils 
T. Granlund on the latter’s life 
story, . “Blondes, Brunettes and 
Bullets.” 


Insuranceman Elmer G. Leter- 
man’s new book on selling, “How 
to Sell Yourself,’ slated for fall 
publication by Harper. 


Scottish critics tossed luncheon 
to honor Colin Milne, vet drama 
scribe of Glasgow Herald, retiring 
after over 50 years of playgoing. 

Barry Hyams has a piece in the 
April Theatre Arts mag, titled 
“Twenty Years On A Tightrope,” 
being a critical review of Clifford 
Odets’ works. 

Sven Rye, v.p. of the Hollywood 
Foreign Correspondents’ Ass’n, has 
been made American agent for the 
Danish motion picture company, 
Palladium, in Copenhagen. 

Quentin Reynolds is doing the 
story of Street & Smith, the orig: 
inal pulp mag publishers (Rover 
Boys, the Dick and Frank “Merri- 
well series, etc.) for Random 
House. 

Jane T. McConnell’s “Famous 
Ballet Dancers” appears Friday 
(8) via Thomas Y. Crowell, Short 
biogs on Alicia Markova, Anton 
Dolin and Agnes de Mille appear 
within. 

Show biz scribes planed to Glas- 
gow from London for Scot joint- 
preem of 20th-Fox’s ‘“‘A Man Calied 
Peter.” Sir Alexander King tossed 
a supper party at Glasgow for 
visiting and local scribes. 

Dillon Anderson, Houston attor- 
ney, appointed by President Eisen- 
hower as special assistant for na- 
tional security affairs, is a novelist 
(two published works) and light 
fictionist for the national mags. 

Cue mag out this week with a 
separate format “Annual Register 
of Distinctive Dining in City and 
Country” embracing 590. dine- 
dance-nitery advertisers lured in 
1954, a new high that spanned 326 
Pages. 

The Weekly Scotsman, Edin- 
burgh, has celebrated its 1,500 is- 
sue. First issue was published Jan. 
7, 1860. Celebration was marked 
by a special issue with articles re- 
calling notable landmarks in the 
journal’s history. 

Sam Kaufman, news and feature 
ed of NBC Press, is author of the 
all-industry “Broadcasting: Radio 
and Television” chapter of 1955 
Collier’s Year Book just off the 
press. This is the sixth consecutive 
year Kaufman has had this assign- 
ment. 

Publisher’s representative Meyer 
Schattner has signed as New York 
rep for D. Van Nostrand and Capi- 
tal Publishing. Incidentally, he’s 
the husband of theatre party agent 
Lenore Tobin and handles Stubs, 
her annual directory of theatre 
seating. 





Diary.” It costs less than an Easter lily. Two bucks in fact. It’s the 
most amazing confession to come out of the celluloid cellars of Holly- 
wood since Mary Pickford’s ‘““‘Why Not Try God?” 

It goes beyond “Angel Unaware,” the cowgal’s 1954 opus, which was 
said to have sold 400,000 copies, and confirms a grdwing dossier, in- 
dicating that if you want to become’a bestseller, start out in some other 
— than writing first, and then jump to the literati from the 
op. 

“My Spiritual Diary” is really out of this world. It even praises 
Hollywood agents. Well, one anyway. His name is Art Rush, and Miss 
Evans credits him with getting not only her but Roy Rogers on the 
right track. 

It’s a singularly honest and sustained conversation piece between the 
author and her Creator. It covers everything from her own mongoloid 
baby to Billy Graham’s outdrawing a football final at Wembley— 
120,000 to 100,000. 

Miss Evans is no teenager. She has a grown son by,a previous mar- 
riage. Rogers is no boy either. He has three children. by a previous 
marriage. 

Since the marriage of these western stars and the death of Robin, 
their mentally retarded heroine of “Angel Unaware,” they have adopted 
two more children—one p, rt Indian. This gives them firsthand knowl- 
eage of seven children—ca iite: a background in family relations. 

Masquers With Wings - 

Her candor in discussing their Robin, who died at the. age of two, 
and her thanks to God for this gift, are touching manifestations of the 
spiritual changes wrought in this western star. 

“Wouldn’t it be wonderful,” she writes “if doctors or nurses could. 
use a new technique when they have to tell the parents that their baby 
is defective? If they could only say, ‘You are the parents of an angel 
in disguise, and if you will accept this child as a spiritual blessing, your 
lives will be enriched beyond measure!’” : 

The scope of her charity, and I use the word in its original meaning 
not merely almsgiving, is indicated in the opening sentence of her. 
diary: 

“Today we were very busy. Roy and I had to tape two commercial 
radio shows, and while we were in the NBC studios, Art Rush, our 
manager, gave us a wire from Sallie and Nadine Woods, of the Mus- 
cular Dystrophy Research Foundation, asking us to join their Prayer- 
Crusade for the work they are doing.” ; 

This caught my interest for two reasons—(1) Mamie Doud Eisen- 
hower is honorary president and (2) I’m prez (no kidding) of an organi- 
zation dedicated to finding a cure for m.d. . 

The nicest thing that can be said about a person like Dale Evans 
is that though she had a personal experience with one kind, it broad- 
ened rather than narrowed her sympathies—so-that today her heart 
goes out to all kinds in trouble. She admits she can’t prove scientif- 
ically that her faith has made her whole, but she believes God made 
both meteors and men for a purpose and He gave her a new life in 
place of an old, unhappy one—and: she’s not interested in debating. 
her good fortune. 

She tosses off some startling “exclusives.” In Windsor Castle she 
saw statues of the late Queen Mary and King George V. Miss Evans 
reports Queen Mary posed for the “‘lying-in-state” effigy several times 
during her life. 

At first this royal revelation seemed a bit morbid, but then, Miss 
Evans thought, why not? “Such thought for the end of life might make 
us all a little more careful about the middle of life.” 

Telling of how Billy Graham drew 75,000 in Hyde park one day, 
she wondered if all the audiences accumulated through the years by 
atheist speakers on that same corner could approach such a figure. — 

“How can a man be an atheist?” she asks. “Doesn’t he know he 
can’t produce life?. Let’s suppose the scientists could maké a man of 
flesh and bone, brain and heart. I would like to see them go on and 
make those cells replenish themselves correctly. I would like to see 
them give their man-make creature wisdom and faith! 

“So man has split the atom. ‘Can he make an atom? No, he can only 
split it, and with it destroy himself and all his works! He is only fol- 
lowing in Adam’s footsteps, promoting death. 

“It sickens me to hear America brag about its atom bomb. What 
security is there in that? It is a wicked instrument, and it can mean 
the end of all of us. We are wicked when we put our faith in it. We 
need to turn back from the atom to the Almighty...” 

In another entry she reflects while driving through Laurel Canyon 
“and thinking over years that have gone, I realized suddenly that there 
isn’t one of God’s Commandments that I haven’t broken, in one way 
or another—either by act, thought or spoken word.” 


Texas Guinan’s Kind Of Texan 

You know, if the other Texan were still alive, she’d certainly urge 
us to give this little girl a big hand. 

Not many possessed of such candor have moved up from secretaries 
in insurance companies to the role of undisputed queen of westerns, 

Dale Evans (her real name was Frances Octavia Smith) first broke 
into show biz over station WMC, Memphis, singing on a show her 
insurance company sponsored. 

From there she moved as far away from canyon crooners as you 
can go. She sang at Chez Paree, Chi’s nobby nitery. There she tried 
kidding “gitter’’ cowboys with one called “Will You Marry Me, Mr. 
Lamarie.” He didn’t, but Par took her west for a test. She was soon 
released to 20th. 

Then 20th decided her talents were not for this century, so she 
polished up her old Texas accent and moseyed over to Republic. They 
put her in “Swing Your Partner.” The partner she “swang” best was 
Roy Rogers, and that was it, brother. : 

Rogers had made about 40 pix by then and was in fact being billed 
in one called “King of the Cowboys,” a regal touch which he has not 
relinquished to this day. Though Roy was born in Cincinnati, he ac- 
tually was a farm boy. Later he worked as a cowhand in New Mexico. 

Canyon crooners were crawling all over the Hollywood sound stages 
about that time, and Roy headed for Gower Gulch with the rest of 
them. Jobs were so few, however, he had to go back to fruit-picking 
to get even fruit to eat. 

But one day he heard another Gower cowhand saying he was going 
over to Republic where they were auditioning crooning cowpokes. Roy 
(his name was Leonard Slye then) tailed the informer but was blocked 
at the gate. He didn’t have a pass. But he had his foot in the gate 
and kept it there. ; 

This, of course, created a row and Sol Siegel, hearing it, walked 
over and demanded to know what the scuffing was about. He looked 
Roy over, from his foot in the gate to his Stetson. As cinematic cow- 
pokes were going in those days, this kid’s 5 feet 11 inches, 170 pounds, 
handsome pan and blue eyes looked okay, if he could sing. The studio 
big shot asked if he could. Roy said, “Shore can, podner.” 

Then he realized he had left his “gitter” in the jalopy. It was blocks 
away. He begged Siegei to hold a foot in the gate for him. He ran 
back to the car, grabbed his guitar and ran all the way back to the 
studio. 

He arrived so out of breath, he couldn’t sing a note. 

But he has sung so many since that his RKA recordings run well 
over 100 and the oaters he made for Republic ran into 91 in 14 years. 
His marriage to Miss Evans in 1947 has turned out to be one of 
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Broadway 


Show biz attorney I, Robert 
Broder moved to new offices on 
West 57th St. 

Without fanfare the 30-year-old 
Town Hall Club, on the second 
floor of Town Hall, 123 W. 43 St., 
expired because of economic iner- 
tia. Specifically, failure to pay 
a $9,000 rent bill to Town Hall 
Inc., which owns the building, 
caused the eviction. 

Dimitri Mitropoulos, conductor 
of the New York Philharmonic, 
will receive the honorary degree 
of Doctor of Music of the New 
York College of Music, tomorrow 
(Thurs.) at Carnegie Hall, preced- 
ing the orch’s_ concert. Arved 
Kurtz, director of the New York 
College of Music, will confer it. - 

David Lewis, chief of Metro’s 
Continental sales, in for a periodic 
homeoffice confab with Arthur 
Loew et al. His wife, Helen, pre- 
ceded him by a, couple of weeks 
to catch up on shows and shopping. 

Eartha Kitt, marking her preem 
at the Copacabana, follows Sammy 
Davis Jr. in as headliner April 21, 
and with her a complete new 
Douglas Coudy-staged floorshow 
comes in. A call for a new Copa 
line is set for this (Wed.) aft. 
Dominique, the French “pick- 
pocket,” will be subfeatured. 


Minneapolis 


y Les Rees 
Hotel Radisson Flame Room has 
Cardini. 


Tex Beneke played Prom Ball-' 


room one-nighter. 

Edyth Bush Little Theatre pre- 
senting “Ring Round the Moon.” 

Shipstad-Johnson “Ice Follies” 
opened annual three-week run at 
Arena. 

Minneapolis Symphony extend- 
ing current state tour into Winn- 
peg, Canada. 

Dublin Players booked into 
Lyceum May 18-21 for second 
Minneapolis date. 

Woody Herman and his new 
“3rd Herd” play’ Lyceum one- 
nighter April 11. 

Northwest Variety club formed 
women’s auxilary to assist heart 
hospital and fund-raising drives.’ 

Augie’s floor show includes the 
Continentals and exotic dancers 
Vida Van Dyke and Lisa Van Dorn. 

Here for only five nights, May 
11-15, “The Pajama Game” will 
give three matinees at Lyceum or 
a total of eight performances. 

Flame_ nitery holding over 
Charlie Ventura orch with singer 
Mary Ann McCall substituted for 
Anita O’Day who cancelled out. 

Last-minute illness caused 
Claude Rains to cancel scheduled 
appearances at Minnesota U con- 
vocations where he was to have 
given dramatic readings to music. 


Washington 
_ By Florence S. Lowe 

Pianist Arturo Rubinstein here 
for his annual concert with Na- 
tional Symphony. 

Publicist Al Sherman bowed out 
of Georgetown art cinema to open 
his own publicity office. 

CBS’ Robert Q. Lewis was 
Grand Marshal of last week’s 
Cherry Blossom Festival parade. 

Victor Orsinger, film lawyer and 
former Chief Barker of town’s Va- 
riety Club, formed new law part- 
nership under name of Orsinger 
and Dooley. 

RCA biggies David Sarnoff and 
Manie Sacks personlly supervised 
a color tv demonstration at pow- 
wow of American Bar Assn. Com- 
mittee on Anti-Trust laws. 

Collection of Hans Christian 
Andersen manuscripts and mem- 
orabila, gifted to Library of Con- 
gress by actor Jean Hersholt, cur- 
rently on exhibition to mark ses- 
quicentennial observance of the 
Danish story-teller’s birth. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse: 76751) 

Ursula Thiess in Hamburg for a 
brief visit with her family. 

“Ludwig II” and “Die Mucke” 
(The Fly) selected to contend’ at 
the Cannes Film Fest. 

Ken Kaplan, ex-GAC staffer in 
New York, now stationed in Frank- 
furt with the Armed Forces. 

According to reports from the 
East Zone, the Russians have from 
100 to 150 films on this year’s pro- 
duction schedule. 

“Lola Montez,” German-French 
co-production starring Martine 
Carol and Anton Walbrook, now 
filming in Munich. 

German Board of Evaluation 

ave “especially worthy” tag to 

O0th-Fox’s “Desiree,” which means 

that it can be shown with a re- 
duced amusement tax in West 
Germany. 

Ethel Fistere, director of Arthur 
peurkay Studios in Washington, 
D.C., town looking over possi- 


Arthur Murray 
ith studios at 
Frankfurt, Copenhagen and Paris. 

Latest of U.S. majors to enter 
the German lag = gg field is 
RKO which has two upcoming 
films to be made here, “Legion 
Condor” and “Storm Over the 
Eigenwand,” both to be produced 
by EVA in Wiesbaden. 


Paris 


By Gene Moskowitz 

(28 Rue Huchette; Odeon 49-44) 

Forty-one nations already en- 
tered in Cannes Film Festival 
necessitating prolongation of fest 
which will now run from April 25 
to May 11. 

Guy Des Cars heading for Holly- 
wood to supervise adaption of his 
novel, “Chantal,” which William 
Castle will direct in C’Scope with 
Maureen O’Hara and Mario Lanza. 

Offenbach’s “La Belle Helene” 
opens at the Opera in Paris today 
(Wed.) and the publicity announces 
that ballet star Chauvire will fea- 
ture a “strip tease tres classique.” 

Arthur Krim in before a swing 
through Europe to 0.0. progress 
of the various UA productions now 
shooting. Then he heads for Lon- 
don for UA sales convention April 


15. 

Jerry Epstein and Joe Morheim 
to Barcelona to work on script of 
Errol Flynn starrer, “The Adven- 
tures of William Tell,” to be pro- 
duced and directed there by Her- 
bert Wilcox. r 

Henri Montherlant’s “Port 
Royal” breaking records at the 
Comedie-Francaise as the first play 
to ever reach 50 performances in 
so short a time. Hit legit opened 
in December. 

James Webb, scripter for Hecht- 
Lancaster forthcoming pic ‘“Ele- 
phant Bill” (UA), in from Ceylon 
where he was ogling local color. 
Pic will be made there. It stars 
Humphrey Bogart. 


Showtents 


=—_a Continued from page 1 Se 


weather showcasing. Biggest items 
this season, judging by requests 
elready received by such licensing 
orgs as Tams-Witmark and Music 
Theatre, Inc., will be “Guys and 
Dolls,” “Wish You Were Here,” 
“Kiss Me Kate,” “Song of Nor- 
way,” “Wonderful Town,” “Fin- 
ian’s Rainbow” and the perennial 
“Desert Song.” - 

Other big shows will be “South 
Pacific” and “Oklahoma.” Release 
of the Rodgers & Hammerstein 
musicals is handled by attorney 
Howard E. Reinheimer. “Pacific” 
is being released to stock for the 
first time this season and will get 
only selected playdates. “Okla- 
homa” was released to stock for 
the first time last summer. 

Of that crop, “Guys” and “Wish” 
are handled by Music Theatre, 
while the others are T-W proper- 
ties. Music Theatre, comparatively 
new in the field, has been latch- 
ing on to some recent hot Broad- 
way properties. In this category, 
the org has “Call Me Madam,” 
“Gentlemen Prefer Blondes,” and 
“Where’s Chariey?” Outfit has the 
secondary performance rights on 
the shows in its catalog, also in- 
cluding “Kismet” and “Pajama 
Game,” for release six months 
after the close of their first-class 
runs, , 

Active in the group are agent- 
producer Howard Hoyt and musical 
arranger Don Walker. Tunesmith- 
publisher Frank Loesser is also 
affiliated with the outfit. Coinci- 
dentally, his publishing firm, 
‘Frank Music, has the “Charley,” 
“Guys,” “Game” and “Kismet” 
scores. Handling the operation of 
Music Theatre is Alan Whitehead. 

T-W, which has had a long 
stretch as a musical licensing 
agency has acquired several new 
properties for release this year. 
These include “Town,” “Paint Your 
Wagon,” “Golden Apple” and 
“Regina,” for which foreign re- 
quests far outweigh domestic bids. 

New. tents set to bow this year 
are the Musical Fair, Valley Forge, 
Pa.; Melody Circus, Detroit; 
North Shore Music Circus, Bever- 
ly, Mass.; Warwick (R.I.) Musical 
Theatre and the Music Tent, Flint, 
Mich. 

Operations continuing this sum- 
‘mer are the Melody Circus, Allen- 
town, Pa.; Music Circus, Lambert- 
‘vilie; Neptune (N.J.) Music Circus; 
Finger Lakes Music Circus, Skane- 
ateles, N.Y.; Musicarnival, Cleve- 
land; Tenthouse Theatre, Highland 
Park, Ill.; Oakdale Musical The- 
atre, Wallingford, Conn.; Sacra- 
mento (Cal.) Music Cireus; South 
Shore Music Tent, Cohasset, Mass.; 


bilities of makin 
international, 
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and the Cape Cod Melody Tent, 


London 


Andre Kostelanetz played a re- 
re date on BBC-V las Monday 
Sir Alexander Korda signed 18- 
year old Shirley Eaton on a long- 
termer. 

Robert Clark, Elstree production 
topper, made a governor of the 
British Film Insiitute. 

Sid Hyams sailed for New York 
on the “Elizabeth” last week. Paul 
Gallico was a fellow passenger. 

Ian Stewart, batoner at the 
Berkeley Hotel, is to lead the new 
Savoy Orpheans which makes its 
new bow April 20. 

Ben Henry back from his Far 
East tour which was part of a con- 
valescence treatment after his re- 
cent prolonged illness. 

Victor Maddern inked by War- 
wick for a featured role of its cur- 
rent production of ‘“Cockleshell 
Heroes,” which stars Jose Ferrer 
and Trevor Howard. 

Alfred Hitchcock featured in the 
BBC’s “Close-Up” program, which 
included contributions by Tallulah 
Bankhead, Ingrid Bergman, Sid- 
ney L. Bernstein and James 
Stewart. 

Because the Palladium will be 
shuttered on Good Friday (8), Ed- 
die Fisher, current topper there, 
will appear at the Granada, Toot- 
ing, one of the chain theatres con- 
trolled by Sidney L. Bernstein. 


San Francisco 


By Ralph J. Gleason 

Herb Caen, Examiner columnist, 
off for Europe late this month. 

Turk Murphy to Las Vegas for 
two months at the Show Boat. 

Jackie Cain and Roy Kral held 
over through April 9 at the Purple 
Onion; then fly to Honolulu for 
two weeks at the Surf Park. 

Win Min Than, Burmese actress 
who plays opposite Gregory Peck 
in “The Purple Plain,” in town 
for bally on pic. It opens at the 
United Artists this week. 

_The Mae West show held over 
an extra week at Italian Village 
because of capacity business, Terry 
Gibbs-Virgil Gonsalves show held 
over another three weeks at the 
Black Hawk. 

Santiago 
By Edythe Ziffren 
(Phone: 31645) 

Isidro Benitez readying combo 
for European trek. 

Silvia Oxman opened in “Love 
at First Sight” at the Atelier. 

Lucho Rojas Muller signed as 
program director by Radio Nuevo 
Mundo. 

May Avril, ex-Folies Bergere, 
snagged for “Bim Bam um” 
revue at the Opera. 

Arnold Berenguer, Republic 
manager for Chile, transferred to 
Havana, with Osvaldo Barcelato 
succeeding here. _ 

Silvia Pineiro, Chela Bon, Hugo 
Miller and Gerardo Werner in “El 
Amigo de la Casa” (“Friend of the 
Family”) at the Petit Rex. 

U.S. and Chilean governments 
signed agreement making Chile 
first country in South America to 
get Informational Media Guaranty 


Stockholm 


By Sven G. Winquist 
(Tel. 51 05 83). ' 

“California Passage” (Col) 
banned by Swedish censors. 

“On the Waterfront’ (Col), in 
10th week at the Royal, promises 
to become one of the country’s 
biggest b.o. successes. 

Figures from Copenhagen, Hel- 
sinki, Oslo and Stockholm show a 
total of 1,300 films were preemed 
in the Northern countries during 
1954. Some 671 were American. 

Total of 339 films opened at 
Stockholm’s firstrun houses dur- 
ing 1954. U.S. topped with 179; 
Great Britain second with 49 and 
Sweden third with 34. Other films 
came from 14 different countries. 

Swedish broadcasters have their 
biggest number of listeners these 
days as result of an employees 
strike against the Norwegian 
radio. Latter mainly plays rec- 
ords and advises listeners to tune 
in Swedish stations. 


Scotland 


By Gordon Irving 
(Glasgow; Kelvin 1590) 

D’Oyle Carte Opera Company 
doing two-week stint at King’s, 
Glasgow. 

Musical Elliotts, here in vaude, 
plane to Middle East for troop 
shows April 16. 

Four Aces, after week of vaude 
at Empire, Glasgow, crossed to 
Empire vaudery at Edinburgh. 

Harry Foster, Hyman Zahl and 
Cyrii Berlin, all from  Foster’s 
Agency in London, gandering show 
talent, here. 

.' Mannie Greenfield, Don’Cornell’s 





manager, here with current Cornell 
tour, also arranging for DeMarco 
Sisters and The Goofers to appear 
in Great Britain next year. 


Val Parnell to eg te to 0.0. tart 


Don Cornell bill at — He 
pacted young comedian Billy Bax- 
ter (he’s Jeannie. Carson’s kid 
brother) for Palladium. stint with 
the Danny Kaye a Meg May 23. 
Also dickering for comedian 
Jimmy Logan, Ella’s nephew. 





Actor Richard Todd in to plug 
“A Man Called Peter” pic. 

WBBM-TV’s exec producer Les 
Weinrott off on Delta’s inaugural 
Venezuela flight. 

Izaak Walton League presented 
Walt Disney with an honorary life 
membership ticket. 


Garbo 


amma Continued from page 3 =a 


tre in Sweden was mobbed when It 
displayed old Garbo costumes used 
in the two films along with other 
Garbo mementoes. 

That’s in sharp contrast to the 
reception accorded Ingrid Bergman 
when she returned to her native 
country recently in “Joan of Arc at 
the Stake.” Of course, the personal 
history of the two women differs 
vastly. ' 

Miss Garbo last week received a 
special Academy Award for 
her “unforgettable performances, 
which, incidentally, never rated her 
an Oscar. In fact, the Swedish star 
never attended any of the Academy 
Award presentations and refused 
to do so last week, too. It’s re- 
called at Metro that, with the ex- 
ception of ‘‘Ninotchka,” which was 
an international hit and has been 
reissued abroad over and over 
again, the Garbo films never set 
any houses on fire even though her 
personal popularity was—and ap- 
parently still is—tremendous. 

Although Miss Garbo hasn’t been 
ina film since 1941—her last one 
was “Two Faced Woman,” a b.o. 
flop in which a “new” Garbo was 
supposed to have emerged — her 
personality and life story have con- 
tinued to be the subject of atten- 
tion on the part of writers and 
columnists. Lastest book on her is 
“Garbo,” by John Bainbridge. 
Come May, the BBC in Britain will 
profile her and has asked Metro 
for clips from her pix. 











Bennie Berger 


=———e Continued from paze 3 =a 


quoted as being confident that ex- 
hibition would emerge from cur- 
rent tv and other woes “more tri- 
umphant than ever,” Berger now 
calls exhibition “a dying business” 
and asserts small exhibitors “like 
myself” now are “going broke on 
the installment plan” and are 
doomed. 

Two years ago he declared he 
was in the market to buy more the- 
atres “at bargain prices”—that 
the time to buy was when things 
are depressed and look bad. 

The reason for .the change of 
mind isn’t mainly because of tv’s 
inroads and the toll tv menace, al- 
though he points out that theatre 
attendance continues steadily and 
uninterruptedly on a decline, ‘‘in- 
dicating a dying business.” 





=a Continued from page 1 =e 
lumbia’s “Pushover.” Col so far 
hasn’t been able to get the Span- 
ish censor to give a reason for his 
action. 

Meanwhile, politics continue to 
play-a part in the Franco way of 
looking at films. Example cited is 
a film in which a character said: 
“He’s another fellow Mr. Hitler 
-— like.” The line had to be 
cut. 

Another piece of dialog nixed by 
the Spanish censor: “It was the 
Nazis that put out his eyes. It was 
Himmler’s men. They’re working 
for the Russians now.” 








New Vegas Cry 
=e Continued from page 2 =—_ 
the niteries would pay the statu- 
esque show girls a higher rate 
than the more talented ponies. 
These days the producers are 
shelling out unusually high salaries 
for virtually any girl who will 
pass muster on the floor. 

The seasonal closing of the 
Miami Beach niteries will release 
some gals for the Vegas spas, but 











not enough to meet requirements. 





Hollywood - 
Queenie Smith ailing in a sani- 


um, 

Bob Goodfried recovering from 
surgery. 

James A. Mulvey in town for 
huddles with Samuel Goldwyn. 

Samuel Goldwyn Jr. to Cuba 
and Haiti on scouting expedition. 

Will of the late William C. De- 
Mille left an estate of $24,000 to 
his widow. 

Dorothy Lamour and Bill How- 
ard sold their Hollywood home; 
intend moving to Baltimore. — 

Darryl Hickman assigned to the 
Entertainment Division of the Spe- 
cial Services Office at Fort Ord. 

George Gobel will be presented 
with the George Spelvin Award 
at Masquers Club’s 10th annual 
~~ 

ane Powell and Debbie Rey- 
nolds celebrated their birthdays 
on April Fool’s Day, with Spencer 
Tracy observing his April 5. 

You might call it the Metro 
Kennel Club. For one sequence in 
“The Bar’ Sinister” producer 
Henry Hoffman rounded up 133 
dogs, representing 34 different 
breeds. Picture is based on the 
old Richard Harding Davis novel 
dealing with a hound of doubtful 
pedigree. : 

James Tante has resigned as 
business agent of Studio Lamp 
Operators, Local 728, IATSE, to 
join the California Adult Author- 
ity upon invitation of Gov. Good- 
win Knight. He had occupied spot 
for several years, and will be suc- 
ceeded by R. W. Nichols until the 
May election, when a permanent 
biz agent will be selected. ‘ 


Portland, Ore. 


By Ray Feves _ 

Billy May band at Jantzen Beach 
Ballroom this weekend. 

Mike Wallace, Glorita, Ed Ricci 
and Don Schmidt orch booked for 
Sorrento’s nitery for two stanzas. 

Jane Powell was guest soloist 
and Georgie Stoll guest conductor 
of Portland Symphony Orchestra 
benefit April 4. 

Tessie O’Shea, The Manhattans, 
Patsy Jean, Bill Carroll Dancers, 
and Victor Vincent orch_ at 
Amato’s Supper Club. 

William Duggan in N. Y. lining 
up additional plays for the Wil- 
liam Duggan Attractions series. 
Definitely inked for May are ‘“‘Tea- 
house of the August Moon” and 
“Pajama Game.” 


Miami Beach 

Z By Lary Solloway 

The. Beachcomber _ shuttering 
when Betty Hutton closes April 9. 

Dave Dusshoff, Latin asino 
(Phila.) owner, making the night 
rounds. 

Internal Revenue Department 
filed a $14,000 lien against defunct 
Ciro’s corporatidn for unpaid 
taxes. ; 

Barron Polan in to oversee 
Genevieve’s opening at the Saxony 
ar to celebrate her first year in 


Bullets. Durgom in town for con- 
fab with the Dorsey brothers on 
Jackie Gleason show takeovers. 
Gleason may spend his next va- 


‘cation here, 


Pittsburgh 
By Hal V. Cohen 

Lucille and Eddie Roberts play- 
ing their first date here in a long 
time at Horizon Room. 

Lynn Jordan and Bill Roberts, 
Playhouse house manager, an- 
nounced their engagement. 

Bernie Hickey, transferred by 
Shea’s to home office in N. Y., 
bought a home in Leonia, N. J. 

James Cagney comes here April 
15, the day his new Par picture, 
“Run for Cover,” opens at the 
Penn. ~ 

Step Bros. booked for Twin 
Coaches week of May 2, between 
Marion Marlowe and McGuire 
Sisters. 

Colleen O’Gready, “Miss Ire- 
land” in the “Miss Universe” con- 
test two years ago, singing in 
niteries, 


Havana 


By Jay Mallin 
(Calle G No. 159, Vedado; F-6579) 

Telemundo obtained tv boxin 
rights previously held by CMQ-TV, 

Dudley Pictures doing travelogs 
on Cuba and on island-hopping in 
Caribbean. 

Bullfighting may be permitted in 
Cuba (on Isla de Pinos) for first 
time since Spanish occupation. 

Manolo Alonso produced first 
Cuban CinemaScopes; newsreels 
of carnivals and of presidential 
inauguration. 

Sale of Hotel Nacional, country’s 
biggest, being powwowed between 
owner Kirkeby and Pan American's 
Intercontinental Corp. 


a 
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OBITUARIES 


HARL McDONALD 

Harl McDonald, 55, composer 
and manager of the Philadelphia 
Orchestra since 1939, died of a 
heart attack last Thursday (30) on 
the stage of McCarter Theatre, 
Princeton, during the filming of 
an educational short subject on 
piano music. 


Born on a ranch near Boulder, 
Colo., McDonald was one of Amer- 
ica’s most r and successful 
composers. came to Philadel- 

hia in 1924 and two years later 

ame a lecturer at the U. of 
Pennsylvania. He became head of 
the university’s music department 
before he left to take over man- 
agement of the Philly orch. 





best known for his revue “Casey’s 
Court,” Pam poe Whyte é — a 
1950 and gave early opportunicies 
to many current stars, including 
Charles Chaplin. Other orm- 
ers featured by Murray ih -their 
early days included Dave Morris, 
Tommy Trinder, George Doonan, 
Hal Jones, Hilda Heath, etc. 

A come ray 
born at Liverpool, Eng., made his 
first stage appearance in 1890 as 
a youth of 17 at the Haymarket 
Music Hall, Liverpool. He later 
worked in a double act with Ar- 
thur Woodville called “The 
Freans.” He was a leading mem- 
ber of the British vaude order of 
Water Rats, and worked a great 
deal for good causes inside show 


A rodeo rider and amateur | pj, 


lightweight boxing champion of 
the southwest during his youth, 
McDonald studied and taught in 
such places as Los Angeles, Paris, 
Leipzig, Boston and San Fran- 
cisco. His Suite for Orchestra, 
one of his earlier compositions, 
won a prize from the American 
Federation of Music Clubs which 
made possible his. European 
studies. 

Among his 150 works, the more 
familiar are “Festival of the Work- 
ers,” “Santa Fe Trail” Symphony, 
“Rhumba” Symphony, Choral 
Symphony, certo for Two 
Pianos, Children’s Symphony and 
his suite, “My Country at War,” 
one of the few American compo- 
sitions produced during World 
War It. 

Under his leadership, the Phila- 
delphia Orchestra developed its 
extensive tours and CBS broadcast 
concerts. He was in the midst of 
preparations for the symphony’s 
four-week European tour, which 
starts May 15. 

His widow, two daughters and 
two stepsons survive. - 


JOSEPH PULITZER 
Joseph Pulitzer, 70, editor and 
ublisher of the §t. Louis Post- 
ispatch, died March 30 in St. 
Louis of a ruptured blood vessel 
in the abdomen. The son of the 
late Joseph Pulitzer, owner of the 
old New York World and Post- 
Dispatch, he took over direction of 
the St. Louis paper in 1912 at the 
age of 27. 

Pulitzer was president of the 





MARY CHASE GRUBER 


April 5, 1953 





Pulitzer Publishing Co. and a mem- 
ber of the Advisory Board on Pu- 
litzer Prizes of the Graduate 
School of Journalism at Columbia 
U., N. Y. One of his brothers was 
the late Ralph Pulitzer, publisher 
of The World prior to its merger 
into The N. Y. World-Telegram, 
now The N. Y. World-Telegram & 
Sun. : 

Under Pulitzer’s direction, The 
Post-Dispatch, including its sub- 
sidiary radio and tv stations, netted 
around $1,000,000 in its peak years. 

Surviving are his wife, two sons, 
two daughters, a brother and a 
sister. The sons include Joseph 
Pulitzer Jr., associate editor of The 
Post-Dispatch and veepee of the 
publishing company, who now be- 
comes editor and publisher. 


M. ELEANOR FITZGERALD 

M. Eleanor Fitzgerald, 78, an 
exec of the old Provincetown Play- 
house Players in New York’s 
Greenwich Village, died March 30 
in Hancock, Wis., after a long ill- 
ness. Prior to becoming associated 
with the Provincetown operation, 
Miss Fitzgerald had been active in 
politics, working as assistant editor 
of .Mother Earth, a N. . mag 
edited by the late Emma Goldman, 
the anarchist, and as assistant edi- 
tor in San Francisco of another 
anarchist mag, The Blast. 

Miss Fitzgerald was connected 
with Provincetown Playhouse Play- 
ers from 1918 until its disband- 
ment in 1929 when the group 
moved uptown to the Garrick The- 
atre. Miss Fitzgerald had been a 
director, business manager and 
exec director of the Provincetown 
Players. After the group folded, 
she was active in a number of other 
theatrical enterprises. In 1940, she 
joined the Dramatic Workshop of 
the New School for Social Re- 
search, now the Senior Dramatic 
Workshop, and did publicity and 
subscription enrollment work. 

Surviving are two brothers, 


WILL MURRAY — 
Will Murray, 76, comedian and 














JACK HOLDEN 

Jack Holden, 62, died in a hos- 
pital at Elgin, Scotland, March 29. 
Longtime foil to Harry Gordon, 
senior Auld Lang Syne comedian, 
he had been in show biz most of 
his life. 

He was foil to Gordon for 33 
years, and was to have appeared 
with him in this summer’s Howard 
& Wyndham revue at King’s The- 
atre, Edinburgh. Their partnership, 
one of the longest in.British vaude, 
went back to Gordon’s early days 
at the Beach Pavilion, Aberdeen. 


They teamed up after rival 
shows at Fraserburgh, East 
Scotland 


A native of F ar Aber- 
deen, Holden also did “2 single 


comedy act of his own. He joined | 


a minstrel troupe at age of 14. 
Survived by widow, son and 
daughter. 


JOSEPH CREAMER 

Joseph Creamer, 41, lately a 
copywriter at the Kudner advertis- 
ing og 5 but for some 17 years 
at WOR, N. Y. under the Straus- 
Streibert regime as advertising and 
promotion manager, died April 4 
at the Medical Arts Centre, Man- 
hat Death was attributed to an 
acute kidney condition. 

Creamer is credited with origi- 
nating the “whimsical” type of 
advertising copy long identified 
with WOR. Subsequently he wrote 
the same kind of copy for trade 
papers and served for a time at 
BBDO. He was a frequent contribu- 
tor of belles letters to various pub- 
lications. 

He is survived by his widow 
Ruth, ; 





Sol Goldberg, 63, longtime th 

rg, 5 e e- 
atre owner in thins Wve, was 
found dead in his a t in 
Pittsburgh March 22 a self- 
inflicted bullet. His estranged wife 
told police he bad been worried 
by nancial troubles recently. 
Goldberg was the father of Mar- 
shall Goldberg, All-American foot- 
ball player from the U. of Pitts- 
burgh in the late ’30s, and sports 
circles of that era knew him as a 
colorful character. 

He gave up his theatre interests 
in West Virginia several years ago 
and moved to Pittsburgh, where 
he had been a manufacturers rep- 
resentative for some time. 


ROSITA LARA 

Rosita Lara, 26, singing star of 
the “Bim-Bam-Bum” revue _ at 
Opera Theatre, Santiago, Chile, 
and the current show at the El 
Bodegon nitery there, died sudden- 
ly at a Santiago clinic, March 28, 
of a heart attack. Born Nelly Sar- 
miento in Buenos Aires, she re- 
portedly studied medicine before 
turning to the stage. She had 
toured as a nitery act and in stage 
shows in Brazil, Ecuador, Colum- 
bia, Panama and Central America. 
“Bim-Bam-Bum” cancelled _ per- 
formances (28) in memory of Miss 
Lara. 

Survived by her mother, resid- 
ing in B. A. 








BOOTH GRAINGE 

Booth Grainge, representative of 
film distributors, died at Leeds, 
Eng., March 18. He formed Mer- 
cury, Booth Grainge (Leeds) Ltd. 
in 1919, and six years later pur- 
chased the J. A. Fitzpatrick Music 
Master series, inviting Fitzpatrick 
to Britain the following year to 
make the Famous Melody series in 
association with Gilbert Church 
and Fred White. 

He later formed County Films, 
Leeds, and acted as agent for Am- 
bassador, Anglo-Amalgamated and 
Mancunian Film companies. 


Survived by widow and two 
daughters. 





CAREY EMRIE 
Carey Emrie, 89, veteran clown 
and repertoire actor in the tent 


producer, died at New Brighton,|show era, died April 1 in General 


Cheshire, Eng., March 17. He was' Hospital, Cincinnati. 


He | settled 


dian himself, Murray, 


q 


in that city 20 years ago upon re- 
tirement. Until a year ago, how- 
ever, he conducted tumbling 
classes for boys at Cincy’s Neigh- 
borhood House. His circus troup- 
ing was with Russell Bros., the 
Mugivan, Ballard & Bowers com- 
bine and the John Robinson Cir+ 
cus. Bon" 

Three sons and .a daughter sur- 
vive. . 





ROBERT R: SLOANE 
Robert R. Sloane, 42, writer-di- 
frector and playwright, died April 
3 in Hollywood. He was the writer- 
director of tv’s “Treasury Men in 
Action,” and writer of the “Mr. 
and Mrs. North” radio series. He 
also was the narrator of “The Big 
Story” on tv. A play he authored, 
“Howdy Stranger,” with Frank 
Parker, was produced on Broadway 
and later became a film. At one 
time Sloane appeared on Broadway 
in “Heat Lightning.” 

Surviving are his wife, tw6 sons, 
a daughter, mother and father, and 
a brother. 





DUDLEY _M. WILLISTON 
Dudley M. Williston, 64, presi- 
dent of Williston Theatres, died 
in Indianapolis March 31 after a 
week’s illness. Native of Fostoria, 
O., he opened his first theatre in 
Muncie, Ind., in 1911. After World 
War I service he joined Warner 
Bros. and was branch manager at 
Indianapolis until 1929, when he 
resigned to operate’ theatres 
(colored) including the Walker, 
Park and Lido, Indianapolis, and 
the Palace and Lyric, Louisville. 
i aypaaal and two daughters sur- 
vive. 





IRVING SHERMAN 
Irving Sherman, 43, who was as- 
sociated with Columbia Pictures 
for 26 years, died April 2 in New 
Jersey. Sherman had served with 
both Columbia and its subsid, Co- 


had held various positions in Co- 
lumbia’s sales department, as as- 
sistant manager of exchange oper- 
ations and director of personnel. 
Most recently he was an exec of 
Columbia International. 


Wife, two sons, two brothers and 
a sister survive. 


ALFRED SMITH . 

Alfred Smith, 76, secretary for 
38 years of the northern England 
branch of Cinematograph Exhibs 
Assn. of Great Britain, died at 
Newcastle, Eng., March 21. He was 
an active worker for cinema trade 
charities and organized annual 
Sunday shows which added over 

,000 the Cinematograph 
Trade Benevolent Fund. 

Survived by» widow, son and 
daughter. : 


MARIO CABALLERO 

Mario Caballero, 46, a top Mexi- 
can stage-radio-tv comic whoa often 
played in Texas and California, 
died of cancer after a long illness 
at his home in Mexico City March 
31. He was first stricken while 
playing the Million Dollar Theatre, 
Los Angeles.. 


He was known professionally as 
“El Kikaro.” Widow and two sons 
survive. 


SAMUEL CRAYDER 
Samuel Crayder, 75, manager of 
the Stanley Warner Princess The- 
atre, Philadelphia, for 25 years, 
died at his home in Atlantic City, 
March 28. 


Crayder, who retired two years 
ago, was the father of the iate 
Elsie Finn, film critic of the Phila- 
delphia Record. His widow, two 
sisters and a brother survive. 


BRYCE M. HANMER 

Bryce M. Hanmer died at Liver- 
pool, Eng., March 14. He was w.k. 
in the English cinema trade and 
acted as accountant for many 
northwest England cinema com- 
panies. His brotherNis Philip Han- 
mer, local exhib. 


Survived by widow 
daughters. 














and three 





JACK STANLEY 

Jack Stanley, 59, onetime con- 
cert violinist, music director and 
radio-tv producer, died April 4 in 
San Marino, Cal., of a heart attack 
suffered 10 days ago. Last tv music 
ob was as director of the defunct 

arry Richman show on KTTV. 

Widow, two brothers and sister 
survive. 





PHILIP GURNEY 
Philip (Uncle Phil) Gurney, 83, 
for many years a w.k. personality 
on WNAX, Yankton, S. D., died 
recently in Rose, Neb. Gurney re- 
tired in 1940 to his ranch in north- 
ern Nebraska. 


Survivors are his wife and four 
children. 


WARREN F. KENNETT 
Warren F. Kennett, 69, organist, 








died Marth 28 in Chicago: A’ char- 


lumbia Pictures International. He |] 





ter member of Local 10 of the 
American Federation of MtfSicians, 
he was an organist for many years 
in Loop theatres. 


Survived by son and daughter. 


JACK O’CONNOR 
Jack O’Connor, 49, vet singer- 
dancer, died April 3 in Hollywood 
of a heart attack. 
Survivors are his widow, daugh- 
ter, mother and brother, Donald 
O’Connor. 








Gerald I. Barger, 6, a carpenter 
who traveled for 40 years with 
major stage attractions, died in Des 
Moines, following surgery, March 
26. He was with “Pajama Game” 
in Cleveland when he became ill. 
He was a member of IATSE No. 7 
in Denver. 





Alice L. Fowler, 94, a former 
concert performér and _. piano 
teacher in New York since 1876, 
died March 27 in New York. 


She maintained studios in Car- 
negie Hall and Brooklyn. 





Irving H. Weeks, 67, vaudevillian 
and member of band which toured 
the country with the original 
“Birth of a Nation” film, died in 
Battle Creek Friday (1). 





Andrew J. Gill, vet member of 
the Musicians Union, Local No. 2, 
died March 23 after a lingering ill- 
ness in St. Louis. His widow and 
mother survive. 


John Kopczinski, 68, film studio 
technician, died March 30 in Holly- 
wood. His widow and son survive. 








Father of Edward R. Murrow, 
CBS newscaster, died April ‘2 in 
Bellingham, Wash. 





Sister, 79, of conductor Arturo 
— died April 1 in Milan, 





George William Booth, cinema 
exhib, died at Lapworth, Birming- 
ham, Eng., recently. . 
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minimum. Recent attempts to en- 
force an ordinance banning mix- 


ing by employes in Miami cabarets 
was halted temporarily when Cir- 
cuit Court issued a restraining in- 
junction to Irwin Kayfetz of the 
Jungle Club. The test trial to de- 
termine its legality is now pending. 


Warning to clean up or else, was 
issued by Beach Police Chief R. 
Shepard. In the Little Club raid, 
Det. Capt. Pete Stewart,. said his 
squad “found strippers doubling 
as B-girls.”” There are three other 
clubs in the genre located on South 
Beach: the Life Bar, the Paddock 
and the Harem. All feature a 
“rough” comic to head up the dof- 
fers parade, such as B. S. Pully 
who worked the 5 O’Clock and 
then the Little Club until his re- 
cent departure for a role in the 
film version of “Guys and Dolls.” 











Jukeboxes 
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with paid selections. Plan would 
be limited to MOA members and 
75% of the net revenue would be 
distributed to the operators and lo- 
cation owners. Records would be 
supplied by advertisers through 
normal distribution channels. 


To overcome anticipated public 
resentment, promoters of the ad 
disk scheme will seek top record 
names to cut special material, with 
a soft-pedaled commercial tone. 
Negotiations are currently in prog- 
ress for Chesterfield commercial 
done by Perry Como to be used in 
a field test of the plan. 


Metro’s TY Gleam 
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with Jack Chertok Productions, 
Desilu, Revue, and yesterday (Mon.) 
met with Earl Hudson of ABC. Un- 
derstood he was instructed by E. J. 
Mannix, Metro exec, to make a 
survey with the intent of eventu- 
ally submitting results to studio 
heads for a decision on the ques- 
tion of entering telepix production. 

There’s no question Metro will go 
into tv production, according to one 
producer Peterson contacted, who 
said he gained this impression 
from talks. 

It’s reported Peterson would 
head up tv subsid once it’s actu- 
ally formed. ‘ 




















B’way Scales 
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cided to gamble on an all-out 
smash. 

“Ankles Aweigh,” opening April 
18 at the Mark Hellinger, will have 
a $6.90 orchestra, with $5.75 mez- 
zanine and $4.60 top for the bal- 
cony, while the matinee scale will 
be $4.15 orchestra, $3.45 mezza- 
nine and $3 top for the balcony. 

-factor in the upped 
scale for “Yankees” and “Heaven” 
is the steadily increasing cost of 
operation. Higher production cost 
isn’t figured so important in this 
connection, but the operating nut 
is apt to be the key figure which 
has pushed up the b.o. top from 
$4.80 about 10 years ago, first to 
$6, then to $6.90 and now to $7.50 
and the $8.05 and $8.35 levels. 

It’s anticipated that there may 
be squawks against the new ticket 
prices, but experience has gen- 
erally shown that if the show, 
particularly in the case of a mu- 
sical, is a hot enough draw, the 
public will pay virtually anything 
for seats, including breker fees and 
even scalper rakeoffs. Actual 
buyer resistance. at the b.o. is gen- 
erally confined to less-than-smash 
shows. 








MARRIAGES 


Olivia deHavilland to Pierre Ga- 
lante, Yvoy - le - Marron, France, 
April 2. Bride is a film actress. 

Jane Kennedy to Don Peters, 
Bray, . March 28. She’s daugh- 
ter of Bob Kennedy, co-director of 
Hippodrome Theatre, Dudley; he’s 
vaude and tv singer from Dublin. 

Patricia Krushinski to Dan Cot- 
ton, Pi urgh, April 3. He’s on 
staff of Pitt Playhouse. 

Phoebe Corinne Safadi to Herb 
Kessler, N.Y., March 19. She’s a 
model; he’s personal manager of 
the Four Aces. 

Jeanne Shores to George H. 
(Bud) Westmore, North Hollywood, 
April 1. She’s a model; he’s a film 
studio makeup chief. 

Marion Gombins to Michael 
Urdang, March 27, New York. 
Bride is with Transfilm, New York 
tv commercial and industrial film- 
making outfit. — 

Bobbie Harbor to Bob Schneider, 


4 New York, Apgil 2. Groom is son 


of Decca Rec 
Schneider. 

Shirley Auerbach to Harold 
Rosenberg, Mount Vernon, N. Y., 
April 3. Groom is a booker in 
Warner Bros.’ Boston exchange. 

Gilda Ligorner to Robert Fish- 
kin, Newark, April 3. Bride was 
secretary to Frank Shakespeare 
Jr., WCES-TV (N. Y.) sales man- 
ager. 


ds veepee Leonard 





BIRTHS 


Mr. and Mrs. Syd Silverman, 
daughter, April 2, in New Ro- 
chelle, N. Y. Father is owner-pub- 
lisher of VARIETY, currently on 
military duty. Mother is the for- 
mer Jan McNally. Mother and 
child will join Lt. Silverman at 
Salzburg, Austria, in six weeks. He 
is attached to the PIO there. 

Mr. and Mrs. Jeffrey Hayden, 
son, New York, April 2. Mother is 
Eva Marie Saint, who received the 


| Academy Award last week for the 


best supporting actress of 1954; fa- 
ther is a tv producer-director. 

Mr. and Mrs. Larry Bennett, son, 
March 26, New York. Father is 
with Joe Glaser’s Associated Book- 


ing Corp. 
Mr. and Mrs. Larry Faith, 
daughter, Pittsburgh, March 28. 


Father’s a bandleader. 

Mr. and Mrs. David Langworthy, 
son, Philadelphia, March 26. Moth- 
er’s Norma Jean Shea, former 
nitery and vaude dancer. 

Mr. and Mrs. Sid Rubin, son, 
Pittsburgh, March 20. Father’s one 
of the owners of the Merry-Go- 
Round nitery. 

Mr.. and Mrs. Steve Davis, 
daughter, Albany, N. Y., March 29. 
Father was publicity and sports di- 
rector for. WTRI-TV until it re- 
cently suspended operations. 

Mr. and Mrs. Gerald J. Glick- 
man, daughter, Burbank, Cal., 
March 15. Father is with Pacific 
Title and Art Studio. 

Mr. and Mrs. William L. Steven- 
son, daughter, Los Angeles, March 
30. Father is a film editor. 

Mr. & Mrs. Armando Trucios, 
daughter, March 12, Mexico City. 
Father is Pacific division manager 
for WB International. 

Mr. and Mrs. Will Fowler, daugh- 
ter, Hollywood, April 1. Child is 
the granddaughter of Gene Fowler. 

Mr. and Mrs. Peter Lawford, 
son, Santa Monica, Cal., March 30. 
Father’s an actor. 

Mr. and Mrs. Anthony Capra, 
son, New York, April 3. Father's 
theatre manager of Loew’s In- 
wood, N.Y. 

Mr. and Mrs. Jack Foster, daugh- 
ter, New York, March 30. Father 
is with Mutual network advertis- 
ing. ! 
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‘Tom Ballard Jan ‘Du Bois 


Kennedy Andre 


DESIGNS COSTUMES 


4 Qollar and Sonn Attroction! 
Msfugar pain 


8 South Dearborn Bireet 
Chicago 3, Illinoid 
BAndolph 6-6562 
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